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Ralph Hockings
Experimental Television Center
Binghamton, N.Y.

Dear Ralph,

Montr6 al 6 may 1974

I hope it is still possible for me to make a working

session at your place (E .T .C .) . Zince last time I wrote to you

I have experimented a lot of strange abstract imagery .

I would like to be in Binghamton from the second week

of june till the end of the month.

I just received a grant from the Canada Council for the

"arts" and it is necessary (bureau-cratie) that I show them the

agrement with you. So , if you could send a word for them.

For me, I will prefer your parallel answer,

Hope to Hear from you very soon,

Please, advise me if june doesn't fit

Hope you are happy,

Herza-gift ------------

Jean-Pierre Boyer
4032 St-Andre
Montreal, P . )I .
Canada



Request for Assistance
Experimental Television Center "td.
Program : Electronic Im~=-;ery Workshop
Contact : Jean-Pierre Bov0r, Ra'.pt; Hocking

represents a progressive approach to
tool in the making of art . The cos-
inherent in the television set can
of these art elements . "he series

The series "Electronic Imagery Workshop"
the use of television as an experimental
sibilities of image and so -and production
be capitalized upon for the manipulation
involves a conceptual understanding of the manner of image and sound fcrrrat_Un
by the conventional television receiver to permit the a_2teration of .im_-ge arid
sound responses by the set through simple means . The series will also satisfy
demands for image processing equipment which is readily available and .relat'.ve1 ;T
simple to construct . The series is not intended for technicians but, for- indivi c'iual
who are engaged in image making and desire some contro-. over electronic imageE
but who are without immediate access to complex sophisticated systems such as
synthesizers and colonizers . The knowledge gained by participants in this series
can be put to use immediately in an expansion of the potentials of existing video
equipment and systems already available through their own organizations .

Video is a medium particularly appropriate to analysis of the synthesis of
sound and image, time and space . The initial content of each workshop :iii_' sea :
to the fundamental concepts of television and include discus :;ioris c-' the
which compose an image, ways in which different images deal w`t1: the L,rcbiens
of time and space and the perception of visual information . Within the conceptual
section of the worl~shop the image will be understood within c: c&rr.parativc frl-une-
work of photography, film and video .

The second section of the workshop will establish a theoretical undersi .snding
cif the physical and electronic produc+-=cn of the image . The function and manner
of operation of the electron beam and cathod , ._ z_~y tu'be and
circuits and general. electronics will be included .

The tni.rd section of the workshop will consist of an introduction to experimental_
television techniques and will-begixi with a discussion of standard and non
standard television and the kinds of image manipulation available to non-technicians .
Optical manipulation of image includes a detailed explanation of. feedback and feed-
back systems and the manner in which each type can be controlled . Techniques which
introduce simple objects such as mirrors within the camera and receiver loop will
also be illustrated . Electronic manipulation is dependent on theoretical under-
standing of the production of images by the receiver and emphasizes techniques
of raster control . These raster control techniques include electronic manipulation
of the functions of the receiver and also physical manipulation: of electron
beam motion through_ magnetic fields . External control over the raster will also
incorporate the use of oscillators and waveform generators to construct imagery .

The last section of the workshop will consist of. the actual construction of
modified television receivdrs to enable interested indl'viduals to continue the
experimentation_ -ocess .

The Center has had numerous requests from educational and cultural g:oars with
television equipment at their disposal for workshops . They express interest in
specific ways in which existing systems can be used creatively and modified
simply and at low cost . Frequently these organizations seek an ntrcdact -i t:
video as an art and to the alteration .-of systems to make them more responsive:
to the needs of individuals interested in the electronic arts . This series reill.
respond to these needs .

See attachment #'1 for list of equipment
Series cost : $7 1100.D)

see 1k.amI7t?(i bur117f1t.



i)ear Steina and ioodie

;iontreal 26 septembre 1974

Here are more details on the conference that will hopefully take
place at the Mus6e d 1 art contemporain in Montr6al . You must under-
stand that it is not definitive and that i am actually planning;
the whole thing . As I told you on the phone, there will be few
other participants : ::alter ;Aright, Gilles Gherbrant, Gilles c;hartier
end myself ; each of the participants will present a different aspect
of an experimental research on the electronic image .
>y first idea had been one of a didactic presentation, based on a
progressive exploration of the possibilities of television as a
creative tool . '1'o achieve this purpose, I would suggest a flexible
approach, utilizing different formats : conference, lecture with
visual examples, work shop, tapes, photographs and writings .
Now, before let you know your specific participation in the show,
I will draw a schematic framework of it :
Introduction of video t^chnology
hardware/Software
:shat is television? How does it work?
Introduction to a` recycledmedium
experimental video and visual didactics
introduction to tie experimental techniques:Feedback and other 'optical -manipulations
Standard versus non-standard
'JProlmagneticndiostortionsto electronic manipulations
Processing and video grammar

(next page)



Synthesis
Paik-Abe synthesizer - Nalter ririgt
mutt-Etra synthesizer - Steina and :goodie VasulkaComputer image corporation - Scanimate - :falter Bright
From caster manipulation toSound and image : synthesis
Analog and digital ControlComputer Graphic - Gilles GuerbrantThe future
Tapes, Tapes, Tapes . . .

j,s a suggestion, i hope

different times in the whole thing :
generally -

specificly-

spaces - Steina and

and .falter 'fright

this framework could make it a little
clearer for people, but also for those kho are already experimentors,
At this point, wetre up to a coherent
software in order to relate the tools
So, you would have to participate, at

to the vi sual s .

Comments on the tapes that you have already made .Description of your techniques, relai;ed to the visuals .Considerations on the cathodic visual spaces .
The state , vf your present researches,
i-tutt Etra Synthesizer
Video grammar and digital control .The future .

.goodie Vasulka

intermix of hardware and

different levels and in

Hopefully you will both come in iaontreal, bringing a lot of your
tapes (color and Bf) . and also a lot of things to tell people .

r

Id- ally you will take with you the ciutt ~';'tra synthesizer for a
live demonstration.~ ;.I hope you can make it .

Actually, the museum director seemed very interresj;ed in this
didactic concept, but there is still some technical aspects to
set up, tinyway, if it does not work with the museum on monetary



arrangement and other facilities, there is still a possibility

at the Vid6ographe, but later.

Meanwhile i recieve a definitive answer from the museum, I would
like you to send me :

Technical Notes

1- 1I one hour tape of excerpts from your different tapes ;
I intend to build a documentary tape that will be
cable-cast as a pre-presentation .

2- :writings on the different themes that I attribute to
you in the conference (see page 2-)

3- Didactic photographs and block diagram of the Mutt iatra
and other equipment .

These two last items will be utilized in a written information

format that I have to prepare for the show.

Title of the conference : L'image 6lectronique
(The electronic image)

i)ate : 15-16-17 of Eovember (not definitive)

Friday 15 : mostly students - conference
Saturday 16 : general public - conference
Sunday 17 :

	

general public - showing of documentary tape
showing of experimental tapes :
;alter !right

'

	

The Vasulkas
Jean-Pierre Soyer
Gilles Chartier
Gilles 'uerbrant
others

quipment : The museum only has color casette , so ., .
I am trying to get a Sony 8650 for half inch color tapes .

i'ioney

	

I am fighting for you to get paid . . .
; ;;1 . 00 ,

	

?

	

"'000 .

	

?

	

< ?_00 .

	

?

	

;-;100,

	

?

	

(I will

	

do my best)



Finally, I hope everything will work fine and I do suppose the

idea is interresting to you . However, I would appreciate any

suggestions or comments from you.

I will contact you as soon as I have further development .

See you soon,

I hope we can make it, because there is a need for this to be done .

Bye, Bye

Jean-Pierre 3oyer
4032 St-Andr6
Montr6al , P . :~ .
(514) 522-9886

P .S . : Please send the materials (videotape, writings, photographs
and block diagrams) as soon as possible, because of printing;
time .
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frojet de video expdrinental

pr sente par Jeaii-»Pierre Royer

Ayant bdneficie, en 1974 et 1975, de 1'aide du Conseil des arts, j'ai

pu me consacrer entidrement a un travail d'experimentation vid&o . La realisa-

tion de ce travail, sous diverses formes (videogrammes, ateliers, conferences,

articles, etc .) n'a dte possible que daps des conditions d'etudes inlormelles,

Bans le cadre de divers stages sans des centres de teievision exp6rimentale, a

ce jour encore inexistants au Canada.

Retrospectivement, de teller conditions ne sont pas eirangeres au fait

dune discipline encore naissante, pour laquelle il ne pouvait exister un ensem-

ble de donnes academiques stables et encore moins de cadres institutionnels pre-

determines .

Cependant, au terme-de quatre annees de recherche, on comprendra qu'il

nest plus possible d'aborder le phenomene de 1'experimentation avec la me'rne

indetermination initiale, puisque, parallelement A la production proprement-elite,

la recherche de fondements conceptuels m'a permis d'dvaluer le role specitique'

de disciplines deja .i'ormees (theorie de 1'information, physiologie, sociologie

de is communication)- dans la constitution d'ur. champ d'etude nouveau.

Disons fiialement, que mon experience d'enseignement durant 1'amide

academique 1;'75-76 (Ontario College of art et Media Study) a largement contribue

A accelerer ce processus .

Quoiqu'il en soit, je tiens A reaffirmer, dans la presente, le mfjme

interAt fondamental pour ce que le medium video a de veritablement specifique .



Il West cependant, pas question ici, de dresser 1'inventaii.,e des diverses

modalites de realisation technique mass plut8t, de circonscrire une attitude

globale quant & l'articulation theorique et pratique de ma recherche .

Disons tout de suite, qu'a ce point-ci de ma recherche, s'impose

un double travail a) de recouvrement systematique des differentes etapes de

1'experimentation et b) d'ouverture critique sur le champ de la production

proprement-date de 1'information.

.

	

Or, par la presente, je tiens A faire part au Conseil des arts, de

mon intension de travailler principalement a la redaction d'un livre et

parall6lement A. la production d'un materiel didactique annexe sous forme de

documents photographiques et bandes video .

Ce travail de redaction/documentation s'intitule provisoirement s

"Structure de 1'image electronique et methodologie de l'experimentation video ."

Avant de soumettre A I'attention du jury, le corpus theorique et

pratique dont nous envisageons la realisation, quelques remarques

saires pour faire apparaitre le caractere problematique de ce que nous avons

appele jusqu'ici "video experimental" .

Rema=ue I-

seront neces-

II noun est permis de constater 1'echec partiel de ce qui est gene-

ralement affecte de 1'appellation "art et technologie" . Cela s'explique globate-

ment, par le fait dune incapacite & discerner dans des notions duelles telles :

forme/information , theorie/pratique , etc . , ce qu'elles ont de fondamentale-

ment complementaire . Il en resulte presqu'invariablement un systeme de mystifi-

cations directement responsible d'un processus d'autonomisation du ou des langa-

ges en cause . On comprendra des lors, qu'il est daps 1'interet d'une approche



essentiellenent didactique, d'eviter la . voie toujours etroite d'un quelconque

formalisms.

Consequamment, il importe, en regard de la specificite du medium

video, d'integrer pratiquement un savoir technologique I une pratique de la

representation visuelle e t de desintriquer theoriquement leurs composantes

respectives .

Enfin, cette premiere etape consiste, dans le present projet, en la

rationalisation des diverses modalites de la communication visuelle, issues

des conditions specifiques de 1'experimentation video .

Remarque II-

Le second probleme vient de ce que 1'experimentation, dans sa struc-

ture meme, tend e. s'imposer comme un processus sans fin, devenant peu & peu

son propre objet et consequamment, dans le cas qui nous interesse, non

tionnel dans le cadre dune pratique de la communication .

Ainsi, comme je,l'ai deja indique (bourse de courte duree) a propos

des techniques digitales, il est illusoire de penser que 1'introduction recente

du video numerique (images digitalisees) modifie de fagon significative les

paradigmes formules a meme la structure du video analogique .

Consequamment,l'objet meme de 1'experimentation video nest pas,

comme on le pense generalement, un objet infini . Il ne fait aucun doute que la

structure mgme de 1'iD*ge electronique ainsi que lea modalites complexes de son

organisation dynamique peuvent, des maintenant, etre enoncees en fonction d'un

referent soit numerique soit analogique .

A defaut d'une telle rectification, on risque de reproduire une con-

ception deja trop repandue, I savoir qu'un simple code puisse spontanement et

de fagon autonome generer de 1'information .

opera-



Remarque III-

A la lumiere des remarques precedentes, on aura compris que ce qui

est decrit comme travail de recouvrement des differentes etapes_ de 1'experimen-

tation video, ne vise aucunement la constitution d'une discipline autonome .

Contrairement, le r8Se privilegie d'un mode de communication didactique temoi-

gne davantage de la necessite ressentie d'une-analyse. critique de la structure

des media de communication, en vue dune eventuelle transformation de leurs

pratiques institutionnalisees.

Enfin, l'optique meme de ce travail n'a de justification qu'en fonc-

tion d'un projet de reinsertion des donnees experimentales dans une pratique

signifiante de la communication.

Ces quelques remarques nous paraissent essentielles a la comprehension

de la double demarche theorique et pratique deja amorcee et que nous voudrions

poursuivre en 1977-78. Le plan general des travaux envisages West joint I la

presente demande qu'a titre indicatif, certaines modifications devant etre ap-

portees suivant les besoins de 1'experimentation . Ce plan tient neanmoins comp-

te de la necessite d'integrer veritablement les deux niveaux theorique et pra-

,tique, jusqu'ici sterilement separes .
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