Dovolujeme si Vds pozvat na prezentaci:

WOODY & STEINA
VASULKA’S

SANTA FE, U.S.A.
PRUKOPNICI ELEKTRONICKEHO UMENI

piedstavi svoji prici a dokumentaci amerického videoartu velkoploSnou projekci
programu z Ars Electronica v rakouském mésté Linz a.j. ..... pii otevieni

MEDIA ARCHIVU FaVU

BRNO - PISARKY, Kvétna 34, v sobotu 28.11. 1992 v 17.00 hod
ATELIER VIDEQO - IMT & DAVAY



THE \/ASULKAS

September 20, 1993
Professor Dr. Lutz Heusinger
Rotenberg 16

D-3550 Marburg

Germany

Dear Professor Heusinger,

You are one of the people who took an interest in our exhibit in Linz last year, called
Pioneers of Electronic Art: Eigenwelt der Apparatewelt

| am writing to let you know that we are currently attempting to make the entire event
available on laserdisk through a U.S. publisher, Voyager, located in New York. We will
inform you when the decision is final.

Meanwhile I'd like to let you know that | am lecturing in Europe and teaching in the
Czech Repubilic this fall. | enclose a copy of my proposal. Perhaps we will meet. Let me
know if there is a chance for a lecture or seminar at your institute.

Thank you for your interest in the project.

Best wishes,

Woody Vasulka

ROUTE 6 BOX 100 SANTAFE NEWMEXICO 87501 PHONE 505+471+7181 FAX 505+473+0614



THE \/ASULKAS

September 20, 1993

Miklos Peternak

Head of the Intermedia Department
Magyar Képzomusészeti Foiskola
1062 Budapest VI, Andrassy Ut 69-71
Hungary

FAX: 00-36-1-142-1563

Dear Miklés Peternak,

You are one of the people who took an interest in our exhibit in Linz last year, and we
thank you for coming. It was a pleasure to see you there.

| am writing to let you know that we are currently attempting to make the entire event
available on laserdisk through a U.S. publisher, Voyager, located in New York. We will
inform you when the decision is final, and how you may then acquire copies of the disks
for your Intermedia Department.

| am coming to Eastern Europe this fall to teach in the Faculty of Art at the Polytechnic
in Brno. | will be lecturing and offering seminars elsewhere as well. | am still looking for
other appointments, so | am sending you (attached) a copy of my proposal and a rough
projection of my itinerary. Perhaps there will be an opportunity to see you again soon.
Thank you for your interest in the project.

Best wishes,

W NI

Woody Vasulka

ROUTE 6 BOX 100 SANTA FE NEW MEXICO 87501 PHONE 505+471+7181 FAX 505+473+0614
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tHE VASULKAS

vo. FHAREL  FUNT O

FROM:
DATE:
PAGES:

Dear Karel,

I am talking to my programmer Russ about the necessity to
re-start the show from that single reset button. I of course
presume the installation staggers on with occasional stops?

Please make a dub of the original disk and then proceed as
Russ suggests. There may not be any editing program on the
computer now as I remember, you may add some editor to the
disk. Note please, the computer can only work with DD type
of floppies.

One more unrelated information:

When vou start the system cold (the power out/on), the light
six (permanent overhead Head illumination) goes out. The
remedy is to push manual button on the light controller
(with many sliders) and touch lightly the slider #6 up and
down. This will re-activate the light and let it stay
indefinitely (until general power fails again)

T thank vou immensely for your help, and please let us know
the outcome,

Call collect at any occasion
Woody

Santa Fe, July 19

ROUTE 6 BOX 100 SANTAFE NEW MEXICO 87501 PHONE 5054717181 FAX 505-+473.0614
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7/18/94

To: Woody Vasulka, Karel Vachek

From: Russ Gritzo, Jericho Data Systems
email at GRITZO@AOL.COM

Subject: Setup of INTERCOM for auto start up.

There are two steps involved; setup of the computer to automaticaly start INTERCOM
and setup of INTERCOM to automatically begin the sequence.

1) Set up of the computer.
Get to the operating system prompt and change disks to the h: drive. Use edlin to make an
AUTOEXEC.BAT with the following commands:

b:
' intercom
Be sure to save this file on the h: drive. You may have to edit it on the b: drive and copy it
over to the h: drive. This should automatically start INTERCOM each time the computer
is reset. From INTERCOM you can get out to the operating system with a control-q.

2) Setup of INTERCOM.
I believe INTERCOM already can support the autostart feature. To try it, modify the file
(on the b; drive) called FILE.CFG.

Modify the line: INPUT_FILE
To read: INPUT_FILE startup.txt

Next, using edlin again (or some other editor) create the file STARTUP.TXT with the
following entries:
Automatically startup sequence after S seconds

START_ENTRY
DELTA_TIME 5.0
CHANNEL 1
home
END_ENTRY
Place this file in the same directory as the INTERCOM *.CFG files. When INTERCOM
starts 1t will open this file and after 5 seconds execute this command as if it had been typed
from the keyboard. At present I am unsure what will happen after this. I think the system
will act normally, but it may hang or repeatedly execute this home command. If either of
these are true, we will have to modify the code to make it do what you want.

Please advise me as to the outcome.
Russ.

45

ICSUPP1.DOC



TO:
FROM:
DATE:
PAGES:

1 AKEL WinTHS

Forum

Dear Axel,

After talking to Bruce about shipping to Praha, he assured
me all the paper were there and in order including both
items I keep mentioning. (Projector and LaserPlayer). He is
convinced both papers were given to the driver of the van.

Since they did not show up in Praha, we suspect the driver.
Still, you may have a copy of it. So I am taking up a search
from the Czech side...

Love,

Woody

July 23

ROUTE 6 BOX 100 SANTAFE NEW MEXICO 87501 PHONE 505+471+7i81 FAX 505°+473-0614



26-JUL-1994

17:42 KAH der BRD

Kunsi- und Ausstellungshalle der Bundcsrepublik Deutschland

The Vasulkas
Santa F¢, NM
USA

Fax : 001-5054730614

Dcar Woody,

Yes indeed, all papers were given to the driver of the van and we do not have
any copics.

After talking to Mrs. Manna she proposed to force the driver to say where he
left the papers. Otherwise you might get a copy from the customs on Czech
side of the very station where he crossed the border. If this does not work the
Czechs will leave everything out of the country but you might have proplems
importing it to the US, so the main thing are your papers having exported the
items from the US to Czech Rep.

Sorry not to be able to help you more.
I am working on the photos.
Best wishes

Axel Wirths

ce manab b ad e WTT

+49 228 S171 233 S5.901-801

Bonn 25.7.95
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ron WIRTHS (Forvn)
FROM: Woobdy

DATE:
PAGES: '

Dear Axel, July 20, ’'94

There always is some bothersome detail that pops up when you
don’t need it. Please, look at the letter from June 30, The
two later items, Video projector and Laserdisk Player have
not been added to the general list of the Theater of Hybrid
Automata before they were shipped to Czech Republic. These
papers must be in possession of Barbara Manna to whom I gave
them personally and was promised smooth sailing...Anyway,
the shipment that got to Praha has no record of its
existence. I also think there is a Brno - Bonn document that
has not been included in the return shipment. What a jungle!
You must speak to sweet Barbara and fix it all if you can.
Any info you find please send to: '

FAVU/VUT

att.: Chalupova
Kvetna 34

60200 BRNO
Czech Republic

Otherwise we barely survived the intensity of the trip and
it is not over yet. I may be coming twice back to Europe
this year.

And now something more important! Peter, the photographer,
must have tons of pictures from both installations. Would
you ask him to send me as large selection as feasible on
both? I of course want to cover his expenses.

We have excellent memories from the Bonn experience. Please,
extend our love to Bernie and Christina.

Woody
P.S. Steina keeps making new works,the newest is very

Wagnerian "mit Sturm und Drang". Please send her
a note if you want the tape preview.

ROUTE 6 BOX 100 SANTAFE NEW MEXICO 87501 PHONE 505°+471 7181 FAX 505°+473°0614



P MULTIMEDIA N
PERFORMANCE

WOODY VASULKA

TO: Bernd Bush
Axel Wirths

FROM: Woody Vasulka and Bruce Hamilton
In Brno, June 30

We presume, the exhibit is in an excellent health, since we
have not _Lee Tom you rately. We wanted to let you know
that-wg& are now back in Czech land in Brno. You ¢s cach us
¢ fax or phone at 42 5 4321 1448.

We wanted to remind you that we will need to process the
export papers for the return of Automata to the Czech
Republic which are now in possession of Barbara Manna since
the arrival of THA Installation from Czech Republic. To
remind you again, this package was later joined by the
remaining two items from the USA, by the Video Projector and
™~Jlaserdisk Player.

Since Woody swmQpens the 1l4th in Pragque, Rruse=w

start packing Automata Jufy 10 so at 1t can be ready for

_ transportation as soon af possible. I was wondering if an

— apartment will be availgble during this period of packing

(July 10,11 and maybe ).

Everything went well An Linz. We survived the trip by truck.
Sincerely.

Bruce and Woody

LD %0
N |

\ W; "
\g«&{ | /ﬁbﬂ

VIDEO-MULTIMEDIA-PERFORMANCE ATELIER, FAKULTA UYTVARNYCH UMENI, VUT .
KVETNA 34, 602 OO BRNO, CZECH REPUDLIC, TEL/FAK (42-5) 43-21-14-48



FAX tHE VASULKAS
vor 2 FTALUTDVA ™

FROM: A Ses =t
pate: _ACC /1 GF
races: Lol 2

Pani Chalupova,
Vedouci produkcni skupiny FaVvU

a taky Dobrak ﬁ?é;/
‘Draczi,
Predpokladam, ze vsechno z Prahy je zpet v Brne, za coz

dekuji. Jelikos ten cirkus pokracuje, chystam zase dalsi
dobrodruzstvi v Rotterdamu od 8. do 13. listopadu tohoto
roku.

Potreboval bych aby Dobrak a nekdo dalsi se dopravil do
Holandska a v dobe toho listopadoveho festivalu a za slusne
penize tam privezl a postavil "Automata”. To znamena najem
auta, vyvoz a pak zase dovoz Automatu zpet do Republiky.
Kdyby by se mu to nehodilo, museli bychom to poslat
komercne. Ja tam taky budu a snad si nejak poradim.

Ale nejprve nejake ty komplikace:

Jelikoz se vyskytly neresitelne problemy v operaci Automatu,
musime opravit ridici programy. K tomu potrebujeme zakladni
sestavu stroju tady v Santa Fe, coz znamena castecna
transportace Instalace gzpet sem do USA. Nasledujici je

seznam casti systemu, potrebnych k teto praci:

NSI MIDI Lighting System and Lights:

1 - MIDI 616 Memory Contrel Console S/N 053895
1 - NST Programmable Demultiplexer, purchased
April 1991, Model DMX 16, S/N 063478

2 - ND 4600 Dimmer Pack, S/N 053984, 300@x2

Audic Subsystem:

1 - BUCHLA MIDI Lightning, Model 900,S/N 1048,’92
with Power supply

1 - ROLAND 5330 Digital Sampler # 88054

1 - VOICE DYNAMICS Microdine Speech System, 1990
with Power supply

1 - MIDIator Converter,KEY Electronics, April 19891,
Model MS 114, Ser 1 0288 1944
with Power supply

ROUTE 6 BOX 100 SANTAFE NEWMEXICO 87501 PHONE 505+471 7181 FAX 5054730614



tHE VASULKAS

TO:
FROM:
DATE:
PAGES: £ @fm§f/

Computer Drive and Calibration:
1 - ZIATECH STDbus Computer QMB12.6AS4T-Z-H by D77
by Matrix Corp. S/N 85961-39, July 1989 V(- C
1 - CUSTOM Stepper Motor Driver Box, 1989
1 - LAMBDA power supply LM CC36 S/N (C26265, 1990

‘Camera Head:
1 - CUSTOM RPT-Computer driven Head, 1988
1 - SONY CCD Camera DXC-101 S/N 12436 with Camera
Power Supply CMA-D1 S/N 10179, 1988

Video Subsystem:
1 - PANASONIC SEG, Model WJ4600C, S/N 4200054
i - JVC TBC, Model SA-T100U, S/N PGZ 00305-005

LaserDisk (medium)
1 - Laser disk under the title "Hybrid Automata”

Zvlast ale neposilejte:
Video projektor
Projektorove zaveseni
LaserDisk(ovy) prehravac (pozor!, poslete disk)
Promitaci platno v ramci
Zvukove reproduktory
Sony "Speech"” reproduktor
Svetla :
12ti voltove transformatory pro svetla
Kabely pro AC, svetlo a zvuk
Midi kabely
Dlouhou bednu s potrubim
Stativ na Kamerovou Hlavici
6ti kanalovy zvukovy zesilovac
Soucasti nastrojoveho stojanu

a ostatni veci ktere nejsou v mem sezmamu. Kdyby byly
nejake otazky k obsahu, poslete fax.

Jelikoz tato vec neni jeste v casove tisni snad by se dalo
uvazovat o vice ekonomickem zpusobu dopravy nez nam poskytla
Delta. Doba shruba dvou tydnu v transitu by nebyla
problemem. Zkuste to nejak.

7dravi a dekuje Vam Vasulka

ROUTE 6 BOX 100 SANTAFE NEWMEXICO 87501 PHONE 505+471 7181 FAX 50544730614



THE \/ASULKAS

The Vasulkas, Inc.

Rt6, Box 100, Santa Fe
N.M. 87501, USA In Brno., July

The following is a list of equipment from Vi
Installation titled "Theater of Hyvbrid Automata’.
Computer Art Exhibit was brought to the Czech Rep
July 13 1994 from Bonn, Germany, to be exhibited
MANES in Prague for a month of July till August 7

Video Subsystem:
1 - SHARP LCD Video Projector, Model XG2000U
S/N 312975
{ - PIONEER LD-V8000 LP, 1990, S/N MD3911905
1 - PANASONIC SEG, Model WJ4600C, S/N 4200054
1 - JvVvC TBC, Model SA-T100U, S/N PGZ 00305-005

SubTotal:

Camera Head:
1 - CUSTOM RPT-Computer driven Head, 1988
1 - SONY CCD Camera DXC-101 S/N 12436 with Camer
Power Supply CMA-D1 S/N 10179, 1988

SubTotal:

Audio Subsystem:
6 - JBL CONTROL-1 Loudspeakers, 1991 80.00@ x ©
1 - RANE Six Channel Power Amplifier Model MAG
S/N 4353 purchased July 1990

- BUCHLA MIDI Lightning, Model 900,S/N 1048,’9

- ROLAND 5330 Digital Sampler # 880541

ELECTRO VOICE Microphone PL11

- VOICE DYNAMICS Microdine Speech System, 1990

- HOSA MID-320 MIDI Cable (blue) 20ft, @ 12.00

- MIDIator Converter,KEY Electronics, April |
Model MS 114, Ser 1 0288 1944

1 - SONY Speaker

— DD e el ped
|

SubTotal:

Computer Drive and Calibration:
1 - ZIATECH STDbus Computer QMB12.6AS4T-Z-H by
by Matrix Corp. S/N 85961-39, July 1989
1 - CUSTOM Stepper Motor Driver Box, 1988
1 - LAMBDA power supply LM CC36 S/N C26265, 1990
5 - Calibration Target (Custom), 650@ x 5

SubTotal:

ROUTE 6 BOX 100 SANTAFE NEW MEXIEgg%7S]OI PHONE 505471 - 7181
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6,000.00
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480.00

519.00
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1,330.00
24.00
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eletal cube:

Ultimate Support Systems, Inc.

38

20 -

NST M
1 -
1 -

2
8 -
1

Equip
| -
|-
1 -
1 -

Video

BO DD PO

ROUTE 6

11171 ST-60B Support Tier (Black)(60"){152.40cm)
34.50@ x 28 966
10676 ST-19B Support Tier (Black)(19")(48.26cm)

24.00@ x 6 144,
11592 TFG-150 T-Fitting 6.00@ x 71 426.

10764 BJR-150 Boom Joiner (Black)
23.50@ x 14 329
11175 TMB-401 Slide Mounting Bracket Base

13.00@ x 6 78.

11176 TMB-402 Slide Mounting bracket Plate
9.00@ x 22 198
10844 SJT-150 Swivel Tube-to-Fitting

22.00@ x 4 88.
10747 PVF-150 Pivot Fitting Assembly 68.
11186 UNF-150 Universal Fitting 4.00@ x 7 28,
SubTotal: 2,325,
IDI Lighting System and Lights:
MIDI 616 Memory Control Console S§/N 053895 300.
NST Programmable Demultiplexer, purchased
April 1991, Model DMX 16, S/N 063478 160.
ND 4600 Dimmer Pack, S/N 053984, 300@x2 600.
Low Voltage Lights (custom), 1992 45@ x 8 360.
Low Voltage Lights Power Mini-plant (custom)
includes 8 - 12 volt transformers 300.
SubTotal: 1,720,
ment Platforms and Stands:
Modular Equipment stand (custom) 80.
Standard Microphone Stand 32.
RPT Camera Pylon Stand (custom) 220.
Video Projector Suspension (custom) 40.
SubTotal: 372,
Screen:
11171 ST12-B Support Tier (Black){(12"1{30.5cm} 12.
Aluminum U-channel 45" long 15.
Aluminum U-channel 60" long 20.
SubTotal 47,
Page 2
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THE \/ASULKAS

Miscellaneous:

et D0 OV BN 00BN

Dolly

25’ AC Extension Cables
38’ Low Voltage Light Cables

28’ Speaker Cables
18’ Speaker Cables
AC Power Strips
C-Mount Lenses
C-Clams

Table

Plate

Gaffer Tape

30.00@ x 2
12.50@ x 8
12.50@ x 4
7T.50@ x 2
7.50@ x 5
25.00@ x 2
5.00@ x 2
SubTotal:

Total Installation replacement value

End of Items

ROUTE 6

BOX 100

Page 3

SANTA FE NEW MEXICO

87501

PHONE 505471 7181

40.00
60.00
100.00
50.00

45.00
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NDear Tomas, In Santa Fe, Aug.9,1993

A suggestion for a possible Electronic Art Show to be
presented in Brno, (zech republic, on the occecasion of the
computer trade show taking place in October 1983,

I} Theater of Hvbrid Automata (Woodv Vasulka)

2} Institute for the New Media, Frankfurt: Interactive
art show, {(Michael Saup, Christian Mullev., Uriike
Gabriel, Peter Weibel and/or others)

37 Live Media performance by Bittova and Michael Saup
on Midi Vielin and Flectric Guitar (Steina will
prepare the pictorials for the Laserdisk vinlin
score for a piece "Violin Power™)

4) Videotape show (selection of tapes made by
computer and a review of innovative concepts in
interactive art and technology)

Logistics:

i1 All details of the Theater of Hybrid Automata are
described in the accompanving documentation. The major
ewpense heve is the shipping budget, which T understand will
have to be paid anyway to get the installation over as a
part of our curriculum. T estimate it will be wmore than
$2000 round trip.

27 This is a group show and the following description
iw hyvpothetical. T have not discussed anv gpecific
participations vet., T have a preliminary commitments {om
Saup and Muller. T am convinced vou will eventually have To
curate the show, of course T will help as much as T aan?

This Evhibit will need at least two large spaces
C18x35m and 13x15m). T suggest, an optimum of five pieces
should be presented. I presume, some pieces could use a
share=d space, but at least one {(Muller) requires a =eéeparate
enclosure. 411 spaces must have controllable tight

ROUTEé BOX i00 SANTAFE NEWMEXICO 8750f PHONE 5054717181 FAX 505°473+0614



"7 tHe VASULKAS

conditions. should be reasonable silent and with good
electric power source. They should have a ceiling high
enough to accommodate video projections. They will require
basic carpentryv to be set up and some personnel to supervise
the installation during the show.

The pieces operate from SG workstations, and most
require fast video or real time rendering speeds. Here the
coordination with Frankfurt (Peter Weibel), Vienna {Frank
Dietrichi and Brno (Michal Klimes) seems inevitable (unless
Michal can provide all). Some participants have their own SG
machines (Muller) and all 1like to use video projection and
multi-channel sound. On the other hand theyv are experienced
travelers with their exhibits and are self sufficient in
setting their pieces up. 1 have no idea about the shipping
costs or of any other fees and expenses associated with
their participation, 1 can only feel, they certainly want to
~ome and all conditions are negotiable.

3) This Presentation is a stage performance which
requires good sound and projection. The equipment for the
Steina/BRittova piece needs to be send from the US {(ses the
list). Besides the scund setup and video projection which
should be provided locally, the package is quite compact and
will not require more than $300 round trip cargo budget. The
Saup parricipation certainly needs speedy SG technical
support., We shall talk later about the rehearsals and otherv
neceasary details. {VW

4) Straicht forward video =how, a good projector or
sood monitors, sound etc. Small intimate theater, a
dedirated and knowledgeable operator. Tt is a little tricky
to get the tapes together, butr can be done 1if started soon.

There are many other possibilities, for example electronic
C‘afe or other concepts, but not wmuch time ig left. So this
is highly preliminary. you wmust make a budget reality out of
it so good luck!

ROUTE 6 BOX 100 SANTAFE NEWMEXICO 87501 PHONE 5054717181 FAX 505°+473+0614
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THE VASULKAS INC.
471-7181 FAX:473-0614
ROUTE 6 BOX 100
SANTA FE"NM 87501

THE THEATER of HYBRID
AUTOMATA

Hardware list of Artifice II

Exoskeletal cube:
Ultimate Support Systems, Inc.
30 - 11171 ST-60B Support Tier (Black) (60")(152.40cm)

34.50@ x 30 1,035.00
6 - 10676 ST-19B Support Tier (Black)(19")(48.26cm)
24.00@ x 6 144.00
57 - 11592 TFG-150 T-Fitting 6.00@ x 57 342.00
12 - 10764 BJR~150 Boom Joiner (Black)
23.50@ x 12 282.00
16 - 11175 TMB-401 Slide Mounting Bracket Base
13.00@ x 16 208.00
4 - 11176 TMB-402 Slide Mounting bracket Plate
9.00@ x 4 36.00
6 - 10844 SJT-150 Swivel Tube-to-Fitting
. 22.00@ x 6 132.00
~ ©7_ ")10747 PVF-150 Pivot Fitting Assembly < 8.50 )
K f 11186 UNF-150 Universal Fitting . \ 47
. b ———— D
I SubTotal: 2,191.50
Audio Subsystem:
6 - JBL CONTROL 1 Monitor Loudspeakers, 1991 :
80.00@ x 6 480.00
1 - RANE Six Channel Power Amplifier Model MAG6
S/N 4353 purchased July 1990 949.00
Tuni) VIR T{l - "5iz?3n§ng"ggidi Musical Instrument Model 900 0.00
S/N 48, 1992 1,100,
q;ﬂﬂkm:ﬁ)n7 1 - ROLAND 5330 Digital Sampler # 880541 650.00
1 - ELECTRO VOICE Microphone PL11 250.00
1 -~ VOICE DYNAMICS Microdine Speech System, 1990 1,330.00
2 - HOSA MID-320 MIDI Cable (blue) 20ft, 1992

12.00@ x 2 24.00

SubTotal: 4,783.00

Computer Drive and Calibration:
1 - ZIATECH STDbus Computer QMB12.6AS4T-Z-H by

by Matrix Corp. S/N 85961-39, July 1989 4,166.00
1 - Stepper Motor Driver Box (custom), 1989 400.00
1 - LAMBDA power supply LM CC36 S/N C26265, 1990 49.00
1 - ROLL/PAN/TILT (RPT-Computer driven Head),1988 9,500.00
1 - SONY CCD Camera DXC-101 S/N 12436 with Camera
Power Supply CMA-D1 S/N 10179, 1988 800.00
5 - Calibration Target (custom), 1990
650.00@ x 65 3,250.00

1 - TOSHIBA T1200XE MO-PA8001U S/N 11090884, 1992 800.00

SubTotal: 18,965.00

16\
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Video Subsystem:
1 - SHARP LCD Video Projector, Mod G2000U,

S/N 311293, 1991 6,000.00
1 - PIONEER LD-V8000 LP, 1990, S/N KJ390664 1,800.00
1- - PANASONIC Special Effects Generator

Model WJ4600C, S/N 4200054 800.00
1 - SONY Camera Adapter CMA-10, S/N 10704 250.00
1 - SONY Camera DXC-10K, S/N 12346 850.00

SubTotal: 9,700.00

NSI MIDI Lighting System and Lights:

1 - MIDI 616 Memory Control Consol S/N 053895 300.00
1 - DMX 16 Programmable Demultiplexer S/N 063478 160.00
2 - ND 4600 Dimmer Pack S/N 053984 300@ x 2 600.00
8 - Low Voltage Lights (custom), 1992 45@ x 8 360.00
1 - Low Voltage Lights Power Mini-plant (custom)

includes 8 - 12 volt transformers 300.00

SubTotal: 1,720.00

Equipment Platforms and Stands: .

1 - Modular Equipment Stand (custom) 80.00
1 - Standard Microphone Stand 32.00
1 ~ RPT Camera Pylon Stand (custom) 220.00
1 - Video Projector Suspension (custom) 40.00
SubTotal: 372.00

Video Screen:
2 - 1/4" x 30" x 45" birch plywood 40.00
2 - 11171 ST12-B Support Tier (Black)(12")(30.5cm) 12.00
2 - Aluminum U channel 45" long 15.00
2 - Aluminum U channel 60" long 20.00
1 - Back Seam Beam 5.00
SubTotal: 92.00

Miscellaneous:
2 - 25’ AC Extension Cables 30.00@ x 2 60.00
8 -~ 38’ Low Voltage Light Cablea 12.50@ x 8 100.00
4 - 28’ Speaker Cables 12.50@ x 4 50.00
2 - 18' Speaker Cables 7.50@ x 2 156.00
5 - AC Power Strips 7.50@ x 5 37.50
SubTotal: 262.50

TOTAL: $37,986.00

a6



THE VASULKAS

“Violin Power” Performance Special Equipment List:

l-Video Laser Disc playver, Pioneer VLD-8000 LP

s/n MD3911905 made in Japan [,800.00
l-Zeta Electric Violin, model ZETA V(C-225, s/n

JV50155, made in USA 1,000.00
1-1VL. Technologies ZETA MIDI Controller,

mode ! PR 7005, s/n TV5/1200, made in USA {,000.00
1-TVL, Footswitch, Model MSF-40, s/n 7FS/2804,

made in USA 150.00
[-Toshiba T1200XE MO-PAS8001U s/n01130621A '

{LapTopi, made in Japan 800.00
I-PC Music Maker Model HRS 3000, made in USA 200.00
[-T.exicon DSP Unit, made in USA 400.00
1-Programm 12 inch Laser disk (medium; 125.00

SubTaotal $5,3475

GrandTotal $21.408.08

ROUTE 6 BOX 100 SANTAFE NEWMEXICO 8750i PHONE 505°471 7181 FAX 505°+473+°0614



Proposal for CREATIVE ACTIVITY IN THE ARTS PROJECT
submitted in accordance with charter funding at VUT (Polytechnic
Institute) Brno (Czech Republic) from the Faculty of Art (FaVU).

A) BASIC OUTLINE
1. Project title: “Interaction of (Multi) Media in a Digital Environment”

2. Project summary: New technologies and the computer are radically changing the
conditions in which we live. The information revolution in mass-communication
systems is forming new social relationships worldwide — not all of them positive. To
meet and face these developing trends, such as the one-sided and often manipulative
"magical powers" hi- tech mass media invokes, a possible response may be to
familiarize ourselves with the systems capable of performing in a mode of creative
interactivity. We shall conduct basic research into the newly emerging tools and
structures in light of new criteria and values in order to lead us away from the collapsed
postmodern paradigm through integration of the pivotal pathways to knowledge:
science and technology, spiritual enlightenment, and art. This experimentation shall
point to new possibilities and conditions for the synthesis of emerging lifestyles.

3. Applicant: Tomas Ruller (academy diploma in sculpture)
Assistant Professor
Atelier Video — Integrated Multi-media
FaVU (School of the Arts)
Kvetna 34, Brno, PSC 60200
tel: 330065, fax: 332753

4. Workshop location:
Atelier Video — Integrated Multi-media
FaVU (School of the Arts
Kvetna 34, Brno, PSC 60200
tel: 330065, fax: 332753

5. Participants (extended concepts):
Woody Vasulka, artist, professor
Santa Fe, NM, U.S.A./Brno
Ivo Serba, CSc., prof., ing., KIVT FE VUT Brno
Pavel Rada, FAIR ateleir, BVV Brno

6. Expected date of the project:
February 1, 1993 to February 1, 1995



7. Amount requested:
500,000 KC (Czech Crowns)

8. Project category:
A. New disciplines, new technologies
B. Experimental methods initiative
F. Society, environment, technology

B. PROJECT IN DETAIL

1. Goal of the research project:
The main goal of this project is a basic research into the field of integrated multi-media
activities as they refiect on the practices of art.

The interdisciplinary character of this project clearly extends beyond the limits of
experiences in a singular category of art, therefore the key strategy here dictates
assembling a work team, multidisciplinary in its composition.

It seems quite appropriate to choose interactive systems of newly emerging
digital technologies to facilitate the search for new paradigms, breaking through the
post-modern stagnation. The synthesis of principles should be the method employed.
leading towards a global integration of the basic creative processes: in science and
technology, spiritual awareness and philosophy, and the arts. With a constant aesthetic
reassessment of values, and through implementation of contemporary experimental
methods in this newly opened dynamic field of social relationships and the
environment, the horizon expands to embrace the creation of new life styles and rzw
branches of human activity. The vanishing point, or the point of inflection, is focused
here on the enrichment of the principles of creativity.

Accordingly, we take into account the ethical aspects of these new experiences,
and the responsibilities contained in these issues. We expect to take a profoundly
humanist stand on the examination of such subjects as:

* digital technologies viewed not only as an aesthetic tool, but included in
multidimensional fields of creative possibilities;

* work of art as process (in a state) of being experienced interactively, as a text of
dynamic discourse, as a living organism,

* formulation of new criteria of syntax between the author and the viewer, between co-
authors.

2. The project justification:

The process of mapping newly-borne multi-disciplinary media onto the social strata is

taking place in almost parallel fashion throughout the world. A trend of decentralization

— conditioned by the radical socio-political changes and by changes in the new forms

of communication — is taking place in truly global proportions. We are following thege

trends and are already in communication with the world creative centers, such as:

* Ohio University, Cincinnati, U.S.A. — research in interactive television ‘3enjamin
Britton)

PROPOSAL/ 2



* University of California, San Diego, U.S.A. — ArtEcology (Helen Mayer and New.u:.

Harrison)

* Mebourne Polytechnic, Australia — hi-tech performance (Stellarc)
* Media Centrum Fukui, Japan — video and multimedia (Keigo Yamamoto)
* Centrum for Art and Media, Karlstrube, Germany — special programming (Heinri~»

Klotz)

* Ars Electronica, Linz, Austria

and other active centers.

The recent symposium in Prague, in memory of the tragically deceased
scholar/philosopher of new media, a native of Prague, Vilem Flusser, brought out th2
rare opportunity for a meeting between the foremost authorities of the field. We
experienced the pleasure of exploiting our newly formed personal contacts. It is our
desire as well to connect ourselves with the tradition of the Czech avant-garde,
particularly through the work of sculptor Zdenek Pesanek, and composet Eohuslav
Martinu.

3. The practical impact of this project:

* a direct product of this project shall be a work of art;

* a public presentation (documentation, lectures, exhibitions, performarces) should
have a broad social impact on the audience, with a formal presentation of the
works as well as the conceptual tenets of the workshop;

* team activity will include invention, generation, and assemblage of a set of tools,
enabling the development of a new technique for notation and scoring, as well
as new methods for recording and distribution of polymedia works:

* the project will promote the reintegration and approach to acquisition of knowledge
through: science and technology, spiritual awareness, and art;

* we should also point out the fact that expanded creative dimensions will reflect
that the project could attract enlightened industrial sponsorship, thus creating a
hi-tech pool of art tools enabling a variety of art practices.

4. The project schedule:
a) Preparations: February—June 1993
organizational structure
— access to basic documents and information
— selection of the team and forms of cooperation
— search for funding and further sponsorship
-—— securing conditions for collaboration from abroad

b) Experimentation: July 1993-January 1994
technical realization
— technical pool update, customizing, invention, design
— securing of optimal space
— beginnings of experimental work
c¢) Realization: July 1994-January 1995
— finalizing works of art
— public performances

PROPOSAL /3



— project publishing (in many forms)
During each stage of the project we will provide a full report on the activities with a
project evaluation, and also make recommendations for conduct of the nex. phase.

5. Statement of competence:
The theme of the project is in accordance with a specific direction of the "video ateiie:
(a contemporary form of workshop) which in substance deals with creating integrated
multi-media works with a curriculum based on long and prolific practice by its leaders:
ak. mal. Radek Pilar — video art, animation, audiovisual
ak. mal. Petr Ronay — intermedia, concept instaliations
ak. mal. Tomas Ruller — environment, performance, multimedia

(see bios and support materials):
Tomas Ruler — catalog "akce-prostredi” 1990
medailon "Umeni jako postoj" (Art as Attitude) Vytvarne umeni 1991
text from "fukui Video Bienale" 1991 catalog
interview "Palirna" Atelier 1992

The work places dedicated to artmaking are already equipped wiini the basic
technology to be readily interfaced with the curriculum of the faculty of electrical
engineering and computer science at the VUT (The Polytechnic, which the applicant (s
part of) [see description of the organizational structure] under a collaboration
agreement with professor Serba. The project also has access to the professionally-
equipped studio (with 3-D facility) of the more commercially oriented company DAVAY

Obviously, some access to hi-technologies will need to be negotiated with tre
assistance of our partners abroad. The co-author of the project, Professor Woody
Vasulka, born in Brno, now living in Santa Fe, New Mexico, has been involved over 28
years in electronic artmaking and is well-known for his role in the establishment of
video as an art form.

Supporting materials:

project "Digital Space" 1992
Curatorial Statement" from the anthology Pioneers of Electronic Anl (Ars
Electronica, Linz, 1992

6. The cooperation:

Beside the direct involvement of Atelier Video — IMT, FaVU VUT Brno, we will als~

make use of:

*KIVT FE VUT, Brno (prof., ing., lvo Serba, CSc.) — computer network programming

*Fair Atelier BVV, Brno (ing., arch., Pavel Rada) — realization of space

* Foundation for Media Access, Prague (Stanislav Miler) — cable interaClive network

* nstitute fur Neue Medium, Frankfurt (Peter Weibel, Vienna) — technology in the
virtual environment

* MonteVideo European Art Laboratory, Amsterdam (Gideon May, Karlsrube) —
interactive programming

PROPOSAL/ 4



7. The circumstantial advantages of the project:

This project represents a specific concept and opportunity for this newly established

faculty of art to introduce a unique curriculum within the larger context of ~rt

educational institutions in the Czech Republic.

*It examines the grounds for an exploratory activity with a view to the future oriente*'on
of the technological park of the VUT.

* It participates directly in the dynamic expansion of the city, with its tradition of
exhibiting contemporary cultural artifacts in coordination with the Design
Centre, a center for experimental theater, which is furthermore v.@l| situated in
proximity to the permanent industrial exhibit grounds.

*It is in accord with the priorities of the educational programs of the Czech republic.
with an eye on the development and concepts within the European commu: ity.

— Tomas Ruller, January 4, 1993

PROPOSAL/ 5
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Project: Multimedia Interaction in a Digital Environment

This project had its beginnings with the construction of an interactive multimedia "theater” (the
Theater of hybrid Automata) which derived from a long tradition of dramatic and spatial
experiments. The Theater was originally created with the intention of uniting a virtual camera,
created in 3D computer graphics software, with its physical counterpart, an actual video camera in
physical space. The idea was to probe and record representations of space in both binary and
physical form. As with other investigations of the artist, it was designed to provide new experiences.
Learning seems to be the most intensive part of this process for the artists, the participants, and the
audience.

In 1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive
compositions, which were later summarized in La Barbara’'s theatrical project “Events in the
Elsewhere” utilizing in part the design components of what became the Theater. With the addition of
a “cube” structure by David Dunn, the system became a complex audio-visual machine. In this
configuration the installation was included in the Ars Electronica Festival in Linz, Austria in 1990.
The system acquired a MIDI violin as a control device and a laserdisc was added as part of the real-
time interactive display. The system in this development was invited to Ferrara, ltaly in 1991 where
David Dunn performed "Pariah" designed by Woody Vasulka for solo performer based on the work
of actor Tim Thompson. The Theater was awarded the L'lmmagine Elettronica Prize. Last fall, it
was exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving
composer Morton Subotnik with funds from CalArts for 1993.

Currently, we are requesting funding for further research and development of an expanded
(prototype) mobile unit to be placed in active use in Brno, Czechoslovakia at the Polytechnic
Institute (VUT) through sponsorship of the Faculty of the Arts where | will be Guest Professor fall
1993 to direct the Atelier of Videoart and Multimedia. Funding has been awarded from the
Polytechnic in the form of 90,000 Kc. We are seeking other support, working closely with European
artists and institutions, for development of a European Curriculum to introduce the theory and
practice of electronically-organized art forms, both sonic and pictorial, within an historical
background of film as a source of the phenomenology of the moving image. With the inclusion of
the latest developments of interactivity and extended media, we will offer a comprehensive
summary of contemporary art media practices in the framework of a vitally-active laboratory for
practice of these arts, the self-contained transportable "theater.” Our plan is to extend the apparatus
and its capacities and to introduce it throughout the Eastern European community and into the
Baltics and the former Soviet Union. The "theater” itself — mobile, lightweight, and easily installed
— makes available to artists all current media in advanced incarnations: video, film, computer
graphics and animation, live performance, text, music, CD ROM and other sampling, storage and
retrieval systems; all components are fully interactive and omni-responsive through the most
advanced MIDI-based technology.

It is hoped that by encouraging a variety of interactive mechanisms this construction will
serve as an expressive vehicle for artists and performers from many disciplines worldwide. The
"theater,” itself a fully-operative multimedia installation, is not limited to use at festivals or by artist's
spaces which themselves own the latest equipment, but it provides a collaborative transportable
environment in which art can be practiced and experienced in all its experimental forms. A regional
mapping of multi-disciplinary activities is going on right now in various places around the world
aided by digital encoding systems and satellite technology. The decentralization of Eastern Europe
is fortuitous and encouraging for this process. | believe that the active participation in and
embracing of new technologies by dedicated artists worldwide will aid and increase the level of
intelligence and sensitivity. | believe that our dramatic sense longs for more surprising rules, more
abstracted and open-ended genres and methods of expression, than what is currently offered by
the arbiters of consumption. — Woody Vasulka, 1993
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Project: Multimedia Interaction in a Digital Environment

This project had its beginnings with the construction of an interactive multimedia "theater" (the
Theater of hybrid Automata) which derived from a long tradition of dramatic and spatial
experiments. The Theater was originally created with the intention of uniting a virtual camera,
created in 3D computer graphics software, with its physical counterpart, an actual video camera in
physical space. The idea was to probe and record representations of space in both binary and
physical form. As with other investigations of the artist, it was designed to provide new experiences.
Learning seems to be the most intensive part of this process for the artists, the participants, and the
audience.

In 1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive
compositions, which were later summarized in La Barbara’s theatrical project “Events in the
Elsewhere” utilizing in part the design components of what became the Theater. With the addition of
a “cube” structure by David Dunn, the system became a complex audio-visual machine. In this
configuration the installation was included in the Ars Electronica Festival in Linz, Austria in 1990.
The system acquired a MIDI violin as a control device and a laserdisc was added as part of the real-
time interactive display. The system in this development was invited to Ferrara, italy in 1991 where
David Dunn performed "Pariah" designed by Woody Vasulka for solo performer based on the work
of actor Tim Thompson. The Theater was awarded the L'lmmagine Elettronica Prize. Last fall, it
was exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving
composer Morton Subotnik with funds from CalArts for 1993.

Currently, we are requesting funding for further research and development of an expanded
(prototype) mobile unit to be placed in active use in Brno, Czechoslovakia at the Polytechnic
Institute (VUT) through sponsorship of the Faculty of the Arts where | will be Guest Professor fall
1993 to direct the Atelier of Videoart and Multimedia. Funding has been awarded from the
Polytechnic in the form of 90,000 Kc. We are seeking other support, working closely with European
artists and institutions, for development of a European Curriculum to introduce the theory and
practice of electronically-organized art forms, both sonic and pictorial, within an historical
background of film as a source of the phenomenology of the moving image. With the inclusion of
the latest developments of interactivity and extended media, we will offer a comprehensive
summary of contemporary art media practices in the framework of a vitally-active laboratory for
practice of these arts, the self-contained transportable "theater." Our plan is to extend the apparatus
and its capacities and to introduce it throughout the Eastern European community and into the
Baltics and the former Soviet Union. The "theater" itself — mobile, lightweight, and easily installed
— makes available to artists all current media in advanced incarnations: video, film, computer
graphics and animation, live performance, text, music, CD ROM and other sampling, storage and
retrieval systems; all components are fully interactive and omni-responsive through the most
advanced MIDI-based technology.

It is hoped that by encouraging a variety of interactive mechanisms this construction will
serve as an expressive vehicle for artists and performers from many disciplines worldwide. The
"theater,” itself a fully-operative multimedia installation, is not limited to use at festivals or by artist's
spaces which themselves own the latest equipment, but it provides a collaborative transportable
environment in which art can be practiced and experienced in all its experimental forms. A regional
mapping of multi-disciplinary activities is going on right now in various places around the world
aided by digital encoding systems and satellite technology. The decentralization of Eastern Europe
is fortuitous and encouraging for this process. | believe that the active participation in and
embracing of new technologies by dedicated artists worldwide will aid and increase the level of
intelligence and sensitivity. | believe that our dramatic sense longs for more surprising rules, more
abstracted and open-ended genres and methods of expression, than what is currently offered by
the arbiters of consumption. — Woody Vasulka, 1993
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SHORT SUMMARY OF PROJECT:

We are requesting funding to continue research and development of an interactive,
mobile muitimedia theater (the Theater of Hybrid Automata) for creative artistic
experimentation in a digital environment. The Theater in its expanded configuration
(including in itself all current media available: i.e.. video, film, computer, live interaction,

music, CD ROM, etc.) will be first installed this fall at the Polytechnic Institute in Brno,
- Czech Republic, under the sponsorship of the Art Faculty at VUT (Polytechnic) wheie
Woody Vasulka is to be Guest Professor. Collaborating with other interdisciplinary
artists, the concept and technology of this Theater will be introduced throughout the
Eastern Europsan community, into the Baltics and on into the former Soviet Union for
the purpose of integrating the newest technological and antistic developments world-
wide toward an open-ended ongoing collaboration for the enrichment of society, .-
environment, and the arts.



The following document is a translation of the proposal written by Professor Tomas Ruller for a
CREATIVE ACTIVITY IN THE ARTS PROJECT submitted in accordance with charter funding at
VUT (Polytechnic Institute) Brno (Czech Republic) from the Faculty of Art.

During my lecture/performances at the Art Department of YUT in Brno and subsequently on
other occasions, | discussed with Tomas Ruller the possibilities for a collaborative project. In
response, he prepared the following application to the funding department of the Polytechnic
and was partially successful in receiving funds from them. The project is clearly more ambitious
than the amount of funding given (see acceptance letter), consequently, we must each attempt
to raise additional funds. The project description is included here to provide you with more
background information about my involvement with the Polytechnic, about the scope of the
project as a whole, and perhaps also to solicit a broader response from your committee, or
from other members of your funding caalition.

Thank you,

Woody Vasulka



THE VASULKAS

e
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tHE VASULKAS

dv WHHEL

Dear Peter, April 9-93

As you probably know, I have got involved (for better or
worse) with the Brno Folytechnic and now I have to figure
out how to sponsor my activity there. It is quite clear that
without some real western money I could not hang on for long
and there is always a chance that you would know of some
secret sources in Germany or Wierm&. I have noticed you also
figure in the plans of Mr. Ruller (who is by the way
visiting me here in Santa Fe in two weeks). I have furnished
some form of a translation for his proposal and will try to
get some more funds here (see an attempt to ARTSLINE) . Any
good suggestions on your end?

Woody
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Profile of Woody Vasulka

Woody Vasulka was born in Brno, Czechoslovakia where he studied metal
technologies and hydraulic mechanics at the School of Industrial Engineering.
Later, at the Academy of Performing Arts (Faculty of Film and Television) in
Prague, he began to direct and produce short films. He emigrated to the United
States in 1965, living in New York City, where he worked as a freelance film editor
and experimented with electronic sounds and stroboscopic lights. In 1974, he
hecame a faculty member of the Center for Media Study at State University of New
York, Buffalo, and he began investigations into video and the computer,
constructing “The Image Articulator,” a real-time digital video tool.

With his wife Steina, he founded The Kitchen in New York City, recognized
as one of the foremost producing and presenting organizations in the world for
experimental media theater. Woody has participated in major video shows
worldwide, published articles, composed musie, lectured and taught
internationally. He is a Guggenheim Fellow, and the recipient of numerous other
distinctions including grants from the National Endowment for the Arts and the
Maya Deren Award from the American Film Institute in 1992,

Since his move to Santa Fe, New Mexico in 1980, he has produced three
major video works: Artifacts; The Commission (an operatic work based on the
legend of Paganini and Hector Berlioz); and Art of Memory (a series of “songs”
thematically related to early 20th century political events), He is now working on a
new, largely computer-assisted work, entitled Brotherhood, and he is continuing
his investigations into “digital space” through the Theater of Hybrid Automata —
exhibited in its most recent form at St. Denis, Paris for Artifices 2. A laserdisc
interactive book he co-edited titled Eigenwelt der Apparatewelt featuring the
“pioneers of electronic art” was produced by Ars Electronica for the exhibit curated
by the Vasulkas in Linz, Austria, summer 1992. This fall he is Guest Professor in
the Faculty of Art at the Polytechnic (VUT) in Brno where he will head the Atelier
of Videoart and Multimedia. The year 1996 will see a major retrospective of t’ e
Vasulka's works at the San Francisco Museum of Modern Art with the
publication of an expanded catalogue (hook and CD ROM).

[Please see Selected Exhibitions attached.] o 3 l
March 1993 3 o

.........



oy .(
i
[ AN
{3

Eir
e
[

[
-




A proposal for CREATIVE ACTIVITY IN ARTS project,

submitted in an accordance with charter of funding at VUT
(Polytechnic Institute) Brno (Czech republic) from the
Faculty of Art (FavlU)

A} Basic outline.

l. Project title: Inter-action of (Multi) Media
in Digital Environment

2. Project Summary: New technologies and computer are
radically changing conditions in which we live, information
revolution in mass communication forms (new) social
relationships - not all positive. To face these trends of
one sided and manipulative "magical powers’" of mass media we
see a possible response in familiarizing ourselves with
svstems able to perform in a mode of creative interactivity.
We shall conduct the basic research (of the of newly
emerging structures) in light of new criteria and values
leading us away from the collapsed postmodern paradigm
through ways of integrating the pivotal pathwavs to
knowledge: the science and technology, spiritual awareness
and art. This experimentation shall point out to the
possibilities and conditions for the synthesis of new
lifestyles.

3. Applicant: Tomas Ruller, (akademy diploma in sculpture)
assistant professor
Atelier video - Integrated Multi-media

FaVU (school of the Arts)
Kvetna 34, Brno, PSC 60200
tel: 330065, Fax 332753

4. Workshop location:
Atelier video - Integrated Multi-media
FaVU {(school of the Arts)
Kvetna 34, Brno, PSC 60200
tel: 330065, Fax 332753

5. Participants (extended concepts):
Woody Vasulka, artists, professor
Santa Fe, N.M., U.S.A./ Brno

Ivo Serba,CSc.,prof.,ing., KIVT FE VUT Brno
Pavel Rada, FAIR atelier, BVV Brno



-1

In

Expected date of the project:
Feb.,1l 1883 to Feb.l 1995

Amount requested:
500.000.- Kc (Czech crowns)

Project Category:
A, New disciplines, new technologies
B. Experimental method Initiative
F. Society, Environment, Technology

Brno, Jan.4, 1993 Tomas Ruller



B. Project in detail

1. Goal of the research - project

The main goal of this project is a basic research in the
field of integrated multi-media activities as they reflect
in practises of art.

Interdisciplinary character of this project clearly extends
bevond the limits of experiences in a singular category of

art, therefore the key strategy here dictates assembling a

work team, multidisciplinary in its composition.

It seems quite appropriate to choose Interactive systems of
for new paradigms, breaking through the post-modern
stagnation. The synthesis of principles should be the method
here, leading towards global integration of basic creative
processes: of science and technologyv, spiritual awareness
and philosophy and the Arts. In a constant esthetic
reassesment (of values) and through implementation of
contemporary experimental methods in this newly open and
dynamic structure of social relationships and the
Environment, the horizon opens to creating of new life
stvles and new branches of human activityv. (The Vanishing
point) The point of inflexion is utmost focused here on
principles of creativity and its enrichment.

Accordingly, we take into account the ethical aspects of
these new experiences, questioning the authenticity and
responsibilities contained in these issues. We expect to
take a profound humanist stand in the examination of
subjects as:

¥ digital technologies viewed not only as the esthetic tool,
but containing the multidimensional field of creative
possibilities,

* work of art as process (in a state) of being experienced
interactivelyv, as a text of dynamic discourse, as living
organism,

¥ formulation of new criteria of syntax between the
auwthor and the viewer, between the co-authors,

*# umelecke dilo tvorene analogicky a realizovane svobodnou
volbou z moznhosti v reagentnim prostredi, (bhevond
translators abilities, W.)

2. The project justification:

The {(process) of mapping of newlv-borne multi-disciplinarcy
¥xx¥x onto the social strata is taking place in almost
parallel fashion throughout the world. A trend of
decentralization, conditioned by the radical socio-political



changes and by changes in the new forms of communication.
are taking place in truly global proportions. We {(ourselves)
are following up and are alreadyv in communication with the
world creative centers such as:

Ohio University, Cincinnati, USA - research in interactive
TV (Benjamin Britton)

University of California, San Diego, USA - ArtEcology
(Hellen Maver and Newton Harrison)

Melbourne Polvtechnic, Australia - Hi-tech performance
{(Stellarci

Media centrum Fukui, Japan - Video and multimedia {(Keigo
Yamamoto}

Centrum for Art and Media???7??, Karlsruhe, Germany - special

programming (Heinrich Klotz)
Ars Electronica Linz, Austria,

and other active centers.

The recent syvmposium in Prague, in memory of the tragically
deceased scholar/philosopher of new media, a native of
Prague Vilem Flusser, brought out the rare opportunity of a
meelting between the foremost authorities of the field here.
We experienced the pleasure of the exploit of the newly
formed personal contacts. Tts our desire as well to connect
ourselves with the tradition of the Czech Avantgarde,
particularly through work of sculptor Zdenek Pesanek and a
composer Bohuslav Martinu.

n

3. The practical impact of this project:

¥ A direct product of this project shall be a work of art,

¥ A public presentation (documentation, lectures,
exhibitions, performances) should have a broad social
impact on the audience, formally presenting the works and
the conceptual tendencies of the workshop,

¥ This team activities should invent, generate and assemble
a set of tools, enabling the development of new technic of
notation and scoring, new methods of recording and
distribution of polymedia works,

¥ The project should promote the reintegration an apprecach
to acquisition of knowledge through: science and
technology, spiritual awareness and art,

* This also should point out the fact, that expanded
creative dimensions reflects positively, though
indirectly, upon the return of investment spend on the
basic research,

¥ And that the project could attract the enlightened
industrial sponsorship, thus creating hi-tech pool
of art tools unabling variety of art practises



4. The Project schedule:

a. Preparations: February - June 1993
organizational structure
- access to basic documents and information
- selection of the team and forms of cooperation
- search for funding and further sponsorship
- securing conditions for collaboration from abroad

. The stage of experimentation: July 1993 - June [994
technical realization
- technical pool update, customizing, invention, design
- Securing of optimal space
- beginnings of experimental work

¢. The stage of realization: July 1994 - January 1995
~ finalizing works of art,

public performances

project publishing (in many forms)

Each stage of the project provide a full report on the
activities and project evaluation, and will make
recommendations for conduct of the next phase.

5. The statement of competence to carrv on such project

The theme of the project is in an accordance with a specific
direction of the "Video atelier’(a contemporary form of the
workshop), which in the substance deals with creating
integrated multimedia works, with its curriculum based on
long and prolific practise of its leaders:

ak.mal. Radek Pilar - videc art, animation, audiovisual
ak.mal. Petr Ronay - intermedia, concept installations
ak.soch.Tomas Ruller - environment, performance, multimedia

{see bios and support materials):

- Tomas Ruller - catalog "Akce-prostredi”™ 1990,

- medailon "Umeni jako postoi” (Art as attitude) Vytvarne
umeni 1991,

- text from "Fukui Video Bienale” 1991 catalog,

- interview "Palirna” Atelier 1992

These work places dedicated to artmaking are already
equipped with the basic technology to be readily interfaced
with the curriculum of the faculty of electrical engineering
and computer science of the VUT (The Polvtechnic, which the
applicant is a part of) (see the description of the
organizational structure), under an agreement of
collaborating with professor Serba. The project also has



access to more commercionally oriented company DAVAY, with a
professionally equipped studios with 3-d facility.

Obviously, the access to hi-technologies will have to be
negotiated through the assistance of our partners from
abroad.

The co-author of the project, prof.Woody Vasulka, born in
Brno, now living in Santa Fe, New Mexico, has been involved
over 25 vears in electronic art making and is one well known
for his role in the establishment of Video as the Art form.

supporting material:

- project "Digital Space"” 1892

- "Curatorial statement” from the anthology "Pioneers of

electronic art” {Ars Electronica, Linz, 1992).

6. The Cooperation

Beside the direct involvement of Atelier Video - IMT, FaVlu
VUT Brno:

KIVT FE VUT Brno (prof.ing.Ivo Serba,CSc.) - computer
network programming

Fair Atelier BVV Brno {(ing.arch.Pavel Rada) - realization of
space
Foundation for Media Access, Prague (Stanislav Miler), cable

interactive network
Institute fur Neue Medium, Frankfurt (Peter Weibel/Wiena) -
technology in the virtual environment
Monte Video European art laboratory, Amsterdam (Gideon
May/Karlsruhe) - interactive programming

-

7. The circumstantial advantages of the Project:

This project represents a specific concept and opportunity
for this newly established faculty of art to introduce a
unicque curriculum within the larger context of art
educational institutions in Czech Republic.

- it examines the grounds for the exploratory activityv with
the view on the future orientation of the technological
park of the VUT,

- it participates directlv in the dynamic expansion of the
city, with its tradition of exhibiting the contemporary
cultural artifacts in coordination with Design Centre,
Center for experimental theater and furthermore it is well
situated in the proximity to the permanent industrial
exhibit grounds.

- it is an accord with the priorities of the educational
programs of the Czech republic, with an eyve on the
development and concepts within the European community
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FRO-REKTOR
Polyvtechnical Institute, Brno

Brno, February 9 1993

Dear Sir,

the science council of the Polvtechnic in the meeting
on the February 5th 1993 made a recommendation to the Rector
of the Institute, that your Project should be accepted and
sponsored. For the year of 1993, the amount of support
should stand at

Kes 90.000,- (Czech Crowns)

In majority, the amounts requested by the applicants
well exceeded the funds available to the VUT in Brno. This
is the reason the most project budgets were substantially
cut. If you do not find the amount of funds allocated for
vour project sufficient, you may prefer to abandon it. You
should notify us immediately if that is so.

The budgets will be transferred to the applicants upon
the signing of the contract, probably by the end of
February.

With regards

doc .RNDr. Jaroslav (Cihlar, CSc.

The project assigned under a category: F

To: ak. soch Tomas Ruller
faculty of the Arts
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NOVE INTERDISCIPLINARNI OBORY
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A proposal for CREATIVE ACTIVITY IN ARTS project,

submitted in an accordance with charter of funding at VUT
(Polytechnic Institute) Brno (Czech republic) from the
Faculty of Art (FaVU)

A) Basic outline.

1. Project title: Inter-action of (Multi) Media
in Digital Environment

2. Project Summary: New technologies and computer are
radically changing conditions in which we live, information
revolution in mass communication forms (new) social
relationships ~ not all positive. To face these trends of
one sided and manipulative "magical powers” of mass media we
see a possible response in familiarizing ourselves with
systems able to perform in a mode of creative interactivity.
We shall conduct the basic research (of the of newly
emerging structures) in light of new criteria and values
leading us away from the collapsed postmodern paradigm
through ways of integrating the pivotal pathways to
knowledge: the science and technology, spiritual enlightment
and art. This experimentation shall point out to the
possibilities and conditions for the synthesis of new
lifestyles.

3. Applicant: Tomas Ruller, (akademy diploma in sculpture)
assistant professor
Atelier video - Integrated Multi-media
FaVU (school of the Arts)
Kvetna 34, Brno, PSC 60200
tel: 330065, Fax 332753

4. Workshop location:
Atelier video - Integrated Multi-media
FaVU (school of the Arts)
Kvetna 34, Brno, PSC 60200
tel: 330065, Fax 332753

5. Participants (extended concepts):
Woody Vasulka, artists, professor
Santa Fe, N.M., U.S.A./ Brno

Ivo Serba,CSc.,prof.,ing., KIVT FE VUT Brno
Pavel Rada, FAIR atelier, BVV Brno



In

Expected date of the project:
Feb.1 1993 to Feb.1 1985

Amount requested:
500.000.- Kc (Czech crowns)

Project Category:
A. New disciplines, new technologies
B. Experimental method Initiative
F. Society, Environment, Technology

Brno, Jan.4, 1993 Tomas Ruller



NAVRH PROJEKTU UMELECKE TVURCGI AKTIVITY
PODLE STATUTU FONDU VUT V BRNE
FaVU 1993

&, Zakladni list.

1. Nazev projektu: " Multimedisln{ inter-akce

v digitalizovaném prost¥Fedi

2. Anotace projektu: Nové technologie a komputerizace radikalng
mé&ni Zivotni prostiredi Blové&ka, informaticka revoluce masov?ch
‘komunika¥nich prost¥edkt formuije spolelienské vztahy - nejen

pozitivnég. dlternativu k jednostrann®d manipulujici magické
moci” medifi spatitujeme v systémech rostlych na bazi inter—aktivni
kreativity. Zikladni vyzkum novych hodnotovych kritérii hledaijii-—
cich vychodisko z postmoderniho zborceni paradigmat povedemme ces-
tou integrace st&%ejnich p¥istupd k poznini: vddecko-technického,

duchovniho a un&leckého. Experimentace novych oborfi bude sm&¥rovat

k tvorbh& %Zivotniho stvlu,

3. Navrhovatel: Toma® Ruller, akad.soch., odborny asistent

Atelier video - integrovapé multimediialni tvorba,
FaVU, Kv&tna 34, Brno, PSC 602 00,
tel.: 330065, FAX 3327563

4. Pracoviitsd navrhovatele: FavVU VUT Brno,

Atelier video - integrovaqa multimedialni tvorba,
FaVvU, Kv&tnia 34, Brno, PSC 602 0O,
tel.: 330065, FAX 332753

o

SpoluiFeBitelé projektu: prof.Woody Vasulka,
Santa Fe, Nové Mexiko, USA / Brno.
rrof.ing. Ivo Serka,C3c., KIVT FE VUT Brrnio,

irg. arch.Pavel Rada, FAIR ateliér, BVV Brno.



6.

[<¢}

P¥redpokladana doba trvani projektu: 1.2.1993 - 1.2.19956

PoZadovana vvle finan®nich progt¥edkfi:

Oborové zarazeni projektu:
A. Mouvué obory, nové technologie.
B. Rozvoj experimentialnich netod.

F. Spole&nost, prost¥redi, technika.

Brng, 4.1.1993

500.000.- K&

ak.soch. Tomas

Ruller



B. Podrobné¢ zd@vodn&ni ndvrhu

1. €141 wvyzkumu - projektu
Hlavnim cilem tohoto projektu je =akladni wvyzkum na poli

integrovanych multimediialnich aktivit v oblasti um&lecké reflexe.

Mezioborovy charakter tohoto projektu ptresahuje ramec rvze
un&lecké odbofnosti, proto klifovou roli zZzaujme sestaveni

multidisciplinarniho pracovniho tymu.

" Pro hledanf{ vychodiska z postmoderni krize paradimgmat se jevi
vhodnou platforma inter—aktivnich systémd novych digitalizovanych
technologii. Principialni syntéza by m&la byt hlavhi metodou
integrace zdkladnich tvardich pristuph ke svEtu:
v&decko-technického, filozoficko-duchovniho a um&leckého.
Esteticky vyzkum hodnotovych kritérii a rozvijeni novych
experimentalnich metod v ‘otevirené dvnamickée gtruktuie
spolefenskych vztahd® a 2ivotniho prost¥edi povede na horizontu
tvorby 2Zivotniho styvlu ke vzhiiku novych obora. Ub&%nikem tohoto

sm&¥ovani je zde samotny princip kreativity a jeho rozvijeni.

Na =zteteli mame moralni aspekty novych zkuBlenosti, souvisici s

otazkami autenticity a zodpovddnosti. Filozoficky bude mit naBe

priace hluboce humanni m&ritko.

Predpokladame bLliZ2%1 zkoumani t&chto fenomént:

* digitalni{ technologie, nikeoli jako esteticky nastroj, ale jako
multidimenziondlni pole kreativnich moZnosti,

* dilo Jjako proces =zaZivany v aktivit® inter-akce, Jako text
existujici v pohvybu diskursu, jako ¥%ivy organismus,

* formulace novyech kritérii syntaxe redefinujicit vztab autor -
divik ve vztah spolu-autorf,

* um&lecke dileo tvoibené analogicky a realizovaneé svobodnou volbou



Zz moZnosti v reagentnim prosti¥edi.

2. D@vody pro navrh projektu:

Marpovani oblasti rodicich se multidisciplinarnich obor@d probiha
Pparaleln& v ré@znych zemich sv&ta. Decentralizace zplsobena
pPrevratnymi spolefenskymi zm&nami v souvislosti s novymi formami
komunikace umoZriuje p¥rimé pPropojeni v globalnim m&ritku.

Sledujeme a mame spojeni s pracovisti:

Ohioc Univerzita Cincinati USA - vuyzkum inter—-aktivni TV (Benjamin
Britton)
.Kalifornska univerzita, San Diego USA - ekologické umdni (Hellen

Mayver a Newton Harrison)

Polytechnika v  Melbourne dustralie - Hi—-tech performance
(Stellarc)

Media centrum Fukui, Japonske - video a multimedia (Keigo
Yamamoto)

Centrum pro wumdni a media , Karlsruhe, N&mecko —- specialni

pProgramy (Heinrich Klotz)
Ars Electronica Linz, N&mecke - umZni endo a nanctechnologii
(Gottfried Hattinger) ‘

a dalsS{ pracovists.

Nedévné PraZské symposium k pamitce tragicky zemifelého filozofa
novych medii Viléma Flussera, praZského rodaka, umo¥rilo setkani
pirfednich protageonist® pravé zde. Prile%itosti vzniklych osobnich
kontakt® =z pFesuru d8n1 a zajmu do nasi obhlasti by hylo vhodné
wyuZit Navézalj bychom na tradici Ceske avantgardy 20.1let,

kornkrétn® na dilo sochaife Zdeitka PeXanka a Bohuslava HMartind.



Praktick& hodnota projektu:

primym produktem projektu bude konkrétni umsSlecké dilo,

veieind prezentace (dokumentace, prednasky, expozice, predsta-—
vend) by m&la mit BSiroky spolelensky dopad a plnit
reprezentativni funkci,

vystupy by m&ly byt vyuZity pro zpracovani dosud neexistujicich
ugebnich pomf@icek .pro novd vznikajici cbory (skripta, videockaze-—
ty atp.),

Projekt by m&l napomoci v reintegraci zakladnich pristupd k
Ppoznani : v&decko-technického, duchovniho a um&leckého,

déraz na rozvoj tvaréich schopnost{ umoZni neprimo
ekonomizovat zakladn{ vyzkunm, .

p¥rimy ekonomicky zisk lze predpokladat v obohaceni
technologického parku pracovidt® formou sponzoringu a vvhodnych

slev. J
Plan ¥efieni projektu

Pripravnia faze: vnor - erven 1993

organiza®&ni p¥iprava

= ziskdni dostupnych podkladovych materisle,

- dopln&ni pracovniho tymu a strukturcouvani kooperace,
- hledani dalB3ich sponzorft a jednani s nadacemi,

— PIimé€ zajiXt&Eni zahrani&nt sroluprace.

Experimentélni faze: Cervensec 1993 - ¥erven 1994
technicka p*iprava

- dopln&ni{ techrologii, inovace,

- zZajisténl optimilniho prostoru,

- zahajeni experimentace.



¢. Realiza&ni fize: ¥ervenec 1994 - leden 1.99%
prezentace
- findlni tvardi prace,
- ve¥ejne predstaveni realizovaného um&leckého dila
- dokumentace.
Kazda faze bude . zakontena préb&%nrou zpravou a hodnocenim

dosaZenych vysledkf vZetn® strategického plianu pro dalii obdobi.
5. Kompetence pracovi$it& k ¥eleni navrhovaného projektu
Tematika projektu odpovidi oborovému zamdSPeni ateliéru Video -

integrovanid multimediilni tvorba a odbornosti i dlouholetéd pPraxi

jeho pracovniké:

ak.mal.Radek Pila¥r - video aré, animace, audiovize,
ak.mal.Peter Ronai -~ intermedia a konceptuslni instalace,
ak.soch.Tom&s Ruller - enviroment, performance, mulﬁimadia,

viz bicgrafie a p¥Filohy:

- Tom&® Ruller - katalog "Akce-prostiedi" 1990,

- medailon "Um&ni jako postoj" Vvtvarné umdni 1991,
- text z katalogu "Fukui Video Bierale'" 1991,

~ rozhovor "Palirna" Ateliér 1992.

Toto specializované pracoviité& je vybaveno =zakladnim technickym
zai{zenim pro rozb&hnuti vyzkumu ve spoluprdci s prof.Serbou
z katedry vuvypoXetni techniky elektrotechnickés fakulty VUT. Lze
vyuZit take techniku firmy DAVAY, pracujici navprofesionélni

komer¥ni produkci v oblasti 3D animace.

Pristup k dalsi ¥pidkoud techrnclogii by m&la zajistit spoluprace

se zahranidnimi partrnery.



Spoluautor prof.Woody Vasulka =z Brna, pracujici v oboru jiZ
25 let. v Santa Fe v HNouém Mexiku je svdtoznamym zakladatelem
videoartu

rFilcha:

- projekt "Digitalni prostor”" 1992,

- "Kuratorské prohlaseni” =z antolegie “Prékopnici elektronického

um&Eni" pro Ars Electronica Linz, 1992).

6. Kooperace
Krom& atelieru Video - IMT, FaVU VUT Brno:

KIVT FE VUT Brno (preof.ing.Ivo Serba,CSc.) - pofitafovad sit,
programovani, dopliiky HW a SW.

Fair Atelier BVV Brno (ing.arch.Pavel Rada) - #e#ieni prostoru.

Nadace pro zp¥ristupn&ni médii{ Praha (Stanislav Miler) - kabelové
interaktivni s1t¥&.

Institut pro nova média Frankiﬁrt (prof.Peter Weibel/Videti) -
technologie virtualni reality.

Monte Video Evropska um&lecka laborato¥ Amsterdam (Gideeon

May/Karlsruhe) - specialni programy HW a SW.



7. Podplirné okolnogti pro navrh projektu.

Projekt napliuje specifiky koncepce noveé wvznikajici fakulty

vytvarnych wum&ni s ojedin®¥lou specializaci v ramci um&leckého

Ekolstvi v CR,

~ pProzkoumava pldu tvéréich vyzkumnych aktivit s vyhledem k
zam&ieni budoucihe Technologického parku VUT,

~ zapojuje se do dynamického rozvoje m&sta Brna s perspektivnimi
moZnostmi  BVV a tradici vvystav soudobé kulturv v kordinaci s
aktivitami Design centra a Centra experimentidlniho divadla.

- je v souladu s prioritami vzd¥lavacich programé CR v

ramci evropské integrace.

V Brng, 4.1.1993 ak.soch.Tomas Ruller
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C. Navrh finanniho zabezpetieni projektu na rok 1993

1. Odmény 0

2. Dohody o pracich mimo pracovni pomé&r 10.000.
Mz=doveé prostiredky celkem 10. 000,

B. Cestouvné ' 95.000.

c. Ostatni vvydaje:

materiiloveé vydaje 80.000.
odbornad literatura, videcockazety atp. : 25. 000,
deokumentace projektu 50.000.
poBtovng, telefony, faxy 20. 000,
slu2by 20. 000.
D. Celkem neinvesti¥ni prostedky 300.000.

E. Investi®ni prostiFedky
hardware 150. 000,
goftware 50. 000,

F. Piredpokladané vvdaje celkem 500. 000,

Zdbvodndni :

ad A. VesBkeré &innosti nelze'zajistit<v b&%2né pracovni naplni.

ad B. Suma pokryva Gfast {Feditel® na sympozifich a pracovnich
setkanich k danég tematice.

ad C. Uvedené &istky pokryvajl zikladni chod projektu.

ad E. Doporufena investics dopliuje rrecdpokl Adane sponzorske
pihispdvky (piifem¥? ziskand technologie Ibude mnohorasohné

uvyB5{ hodnrnoty ).

V Brn&, 4.1.1993 ak.sgoch. Tomas Ruller



PROREKTOR
Vysokého uéeni technického v Brné

V Brné dne 9. Gnora 1993

C.j.2 3?7 /99860/93

VaZeny pane,

sdéluji Vam, Ze védeckd& rada VUT na svém jednani dne
5. 2. 1993 doporucila rektorovi VUT p¥ijmout V&3 projekt. Na rok
11993 Vam bude p¥idé&lena &astka '

KEs 90 0005--

Finanéni poZadavky navrhovateld projektd vétsSinou prekrado-
valy moZnosti- Fondu védy VUT v Brné. 2 tohoto divodu byly
finanéni poZadavky u vétSiny projektd podstatné zkraceny. V p¥i-
padé, Ze nebudete schopen (-a) =z p¥icéiélené &astky financovat Fe-
Seni Vaseho projektu, miZete od VasSeho projektu ustoupit. Tuto
skuteCnost sdélte neprodlené referdtu védy VUT v Brné& - tel. 740
500/126.

Finan&ni prost¥edky budou pfevedeny FeSitellm projektu
formou interni smlouvy pravdépodobné koncem mésice Gnora.

S pozdravem

doc. R . Jaroglav Cihl&ar, CSc.

Projekt zarazen
do kategorie: @F

c.: 37/93

Vazeny pan .
ak. soch Tom3s Ruller
fakulta vytvarnych uméni



ARTSlINK—CENTRAI. EUROPE, EASTERN EUROPE,
THE FORMER SOVIET UNION AND THE BALTICS

Past decades of political and economic isolation have undermined connections between U.S.’
artists and arts organizations and their counterparts in the countries of Central Europe, Eastern
"Europe, the former”Soviet Union and the Baltics (the “Region”}. Within the last few years, the
opening of these societies has created a dramatic 'wave of demand from ‘U.S. artists, arts
organizations and audiences for mére exposure to the arts and artists of the Region.

Artslink, a public-private initiative, has been created to respond to that demand. A partnership of the National
Endowment for the Arts, the Open Society Fund/Soros Centers for Contemporary Art, the Trust for Mutual Understanding
and Citizen Exchange Council (CEC), Artslink enables U.S. artists and arts organizations to work collaboratively with
their overseas counterparts on projects that result in reciprocal benefits. Artslink facilitates two-way exchange of arts pro-

fessionals in two program categories: Artslink Collaborative Projects and Artslink Fellowships.

rtsl.mk Collaborative Projects prov:de support for indi-
vidual U.S. artists or groups of up fo five artists to under-
take projects in the Region in partnership with their
overseas colleagues. Arislink Collaborative Projects
enable U.S. arfists to work with other artists in the Region fo:

explore significant artistic developments in their fields
 establish mutuélly beneficial artistic exchange

pursue artistic collaborations that will enrich their work,
and/or

create new work that draws inspiration from the knowl-
edge and experience gained in the country visited

Projects should be beneficial to the participants from both
countries. Proposals. should address the applicant's per-
spectives on the cross<cultural challenges that are endemic
to societies in transition. Applicants should, as appropri-

ate, specify their commitment to sharing the knowledge.

gained through the collaboration with others in thelr own
communities.

United States.
Projects are not accepted from curators, scholars, presen-

Applications for Artslink Collaborative -

ters, administrators or critics. Students and student or

 recreational amateur groups are not eligible to apply.

Artists awarded an- ArtsLink grant in 1993 are not eligible
to apply again until 1995. :

- Artslink Collaborative Projects grants do not support solo

exhibitions, performances or participation in performing
arts festivals abroad. Such activities may be included only
as a component of the overall co“oborohve project pro-
posed by the applicant. -

REVIEW CRITERIA
All Artslink applications will be evaluated by peer review
panels. Criteria for ArtsLink Collaborative Projects are:

Artistic excellence of the applicant’s work

Feasibility of project plan, including strategies to gain
access fo resources necessary fo complete the artist’s pro-
posed work

rlisie-who-have-spesific projects—in—mind b"' toek-con “Exient 16 which working within the proposed country/cul

tacts in the Region may consult with CEC for regional
resources before applying.

GRANT AMOUKTS

-Artslink Collaborative Projects grants for individuals and -

groups will generally range from $500 to $2,500
depending on project budget. No grant will exceed -
$5,000. Grants will seldom cover the applicant’s total
international project expenses.

- ELIGIsILITY

Applications for Artslink Collaborohve Projects are accept-
ed from creative, interpretive and traditional artists working
in the performing arts and in the design, literary and visual
arts who intend to undertake projects in Central Europe,
Eastern Europe, the former USSR or Baltic countries.

Applicants must be. citizens or permanent residents of the

A

. ture is consistent-with the applicant’s artistic vision and
* " would contribute to his/her creative growth

- Extent to which the project would' be beneficial to the
applicant and to the host artist, organization and community

Evidence of specific plans for interaction with arts com-
munities and, as relevant, audiences abroad

Applicant’s infended use of experience and knowledge
gained upon return fo his/her own community

" How 10 APPLY

All applications for ArtsLink Collaborative Projects must be
received by CEC on or before Apri] 5, 1993, for projects
beginning no earlier than July 19, 1993. Applicants will
be notified of the status of their applications approxmate-
ly twelve weeks after the deadline.
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Proposal for CREATIVE ACTIVITY IN THE ARTS PROJECT

submitted in accordance with charter funding at VUT (Polytechnic Institute) Brno
(Czech Republic) from the Faculty of Art (FaVU).

A) BASIC OUTLINE
1. Project title: Interaction of (Multi) Media in a Digital Environment

2. Project summary: New technologies and the computer are radically changing the
conditions in which we live. The information revolution in mass-communication
systems is forming new social relationships worldwide — not all of them positive, To
meet and face these developing trends, such as the one-sided and often manipulative
"magical powers" hi- tech mass media invokes, a possible response may be to
tamiliarize ourselves with the systems capable of performing in a mode of creative
interactivity. We shall conduct basic research into the newly emerging tools and
structures in light of new criteria and values in order to lead us away from the collapsed
postmodern paradigm through integration of the pivotal pathways to knowledge:
science and technology, spiritual enlightenment, and art. This experimentation shall
point to new possibilities and conditions for the synthesis of emerging lifestyles.

3. Applicant: Tomas Ruller (academy diploma in sculpture)
Assistant Professor ‘
Atelier Video — Integrated Multi-media
FaVU (Schoo! of the Arts)
Kvetna 34, Brno, PSC 60200
tel: 330065, fax: 332753

4. Workshop location:
Atelier Video — Integrated Multi-media
FaVU (School of the Arts
Kvetna 34, Brno, PSC 60200
tel: 3300685, fax: 332753

5. Participants (extended concepts):
Woody Vasulka, artist, professor
Santa Fe, NM, U.S.A./Brno
Ivo Serba, CSc., prof., ing., KIVT FE VUT Brno
Pavel Rada, FAIR ateleir, BVV Brno

6. Expected date of the project:
February 1, 1993 to February 1, 1995

.82
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7. Amount requested:
500,000 KC (Czech Crowns)

8. Project category:
A. New disciplines, new technologies
B. Experimental methods initiative
F. Society, environment, technology

B. PROJECT IN DETAIL

1. Goal of the research project:
The main goal of this project is a basic research into the field of integrated multi-media
activities as they reflect on the practices of art.

The interdisciplinary character of this project clearly extends beyond the limits o;
experiences In a singular category of art, therefore the key strategy here dictates
assembling a work team, multidisciplinary in its composition.

It seems quite appropriate to choose interactive systems of newly emerging
digital technologies to facilitate the search for new paradigms, breaking through the
post-modern stagnation. The synthesis of principles should be the method employed,
leading towards a global integration of the basic creative processes: in science and
technology, spiritual awareness and philosophy, and the arts. With a constant aesthetic
reassessment of values, and through implementation of contemporary experimental
methods in this newly opened dynamic field of social relationships and the
environment, the horizon expands to embrace the creation of new life styles and new
branches of human activity. The vanishing point, or the point of inflection, is focused
here on the enrichment of the principles of creativity.

Accordingly, we take into account the ethical aspects of these new experiences,
and the responsibilities contained in these issues. We expect to take a profoundly
humanist stand on the examination of such subjects as:

— digital technologias viewed not only as an aesthetic tool, but included in
multidimensional fields of creative possibilities;

— work of art as process (in a state) of being experienced interactively, as a text of
dynamic discourse, as a living organism;

— formulation of new criteria of syntax between the author and the viewer, between ¢o-
authors;

—umclecke dilo tvorene analogicky a realizovane svobodnou volbouz moznostiv
reagentnim prostredi. (beyond translators abilities, W.)

2. The project justification:

The process of mapping newly-borne multi-disciplinary media onto the social strata is

taking place in aimost parallel fashion throughout the world. A trend of decentralization
— conditioned by the radical socio-political changes and by changes in the new forms
of communication — is taking place in truly global proportions. We are following these

trends and are already in communication with the world creative centers, such as:

PROPQSAL/ 2
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— Ohio University, Cincinnati, U.S.A. — research in interactive television (Benjam:”
Britton)

— University of California, San Diego, U.S.A. — ArtEcology (Helen Mayer and Newton
Harrison)

— Mebourne Polytechnic, Australia — hi-tech performance (Steliarc)

— Media Centrum Fukui, Japan — video and multimedia (Keigo Yamamoto)

— Centrum for Art and Media, Karlstrube, Germany — special programming (Heinrich
Klotz)

— Ars Electronica, Linz, Austria

and other active centers.

The recent symposium in Prague, in memory of the tragically deceased
scholar/philosopher of new media, a native of Prague, Vilem Flusser, brought out the
rare opportunity for a meeting between the foremost authorities of the field, We
experienced the pleasure of exploiting our newly formed personal contacts. It is our
desire as well to connect ourselves with the tradition of the Czech avant-garde,
particutarly through the work of sculptor Zdenek Pesanek, and composer Bohuslav
Martinu.

3. The practical impact of this project:

—a direct product of this project shall be a work of an;

— a public presentation (documentation, lectures, exhibitions, performances) should
have a broad social impact on the audience, with a formal presentation of the works »s
well as the conceptual tenets of the workshop;

— team activity will include invention, generation, and assemblage of a set of tools,
enabling the development of a new technique for notation and scoring, as well as new
methods for recording and distribution of polymedia works;

— the project will promote the reintegration and approach to acquisition of knowledge
through: science and technology, spiritual awareness, and art;

— we should also point out the fact that expanded creative dimensions will reflect
positively, though indirectly, on a return of the investment spent in basic research, and
that the project could attract enlightened industrial sponsorship, thus creating a hi- tech
pool of art tools enabling a variety of art practices.

4. The project schedule:
a) Preparations: February—June 1993
organizational structure
— access to basic documents and information
— selection of the team and forms of cooperation
— search for funding and further sponsorship
— securing conditions for collaboration from abroad

b) Experimentation: July 1993-January 1994
technical realization
— technical pool update, customizing, invention, design
— securing of optimal space
— beginnings of experimental work

PROPOSAL /3
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¢) Realization: July 1994-January 1995

— finalizing works of art

— public pertormances

— project publishing {in many forms)
During each stage of the project we will provide a full report on the activities with a
project evaluation, and also make recommandations for conduct of the next phase.

5. Statement of competence:

The theme of the project Is in accordance with a specific direction of the "video atelier”
(a contemporary form of workshop) which in substance deals with creating integrated

multi-media works with a curriculum based on long and prolific practice by its leaders:
ak. mal. Radek Pilar — video art, animation, audiovisual

ak. mal. Petr Ronay — intermedia, concept installations

ak. mal. Tomas Ruller — environment, perfoermance, multimedia

(see bios and support materials):

— Tomas Ruler — catalog "akce-prostredi* 1990

— medailon “Umeni jako postoj" (Art as Attitude) Vytvarne umeni 1991
—text from "fukui Video Bienale" 1991 catalog

— interview "Palirna” Atelier 1992

The work places dedicated to artmaking are already equipped with the basic
technology to be readily interfaced with the curriculum of the faculty of electrical
engineering and computer science at the VUT (The Polytechnic, which the applicant is
part of) {see description of the organizational structurefzunder a collaboration
agreement with professor Serba. The project also has access to the professionally-

equipped studio (with 3-D facility} of the more commercially oriented company DAVAV.,

Obviously, some access to hi-technologies will need to be negotiated with the
assistance of our partners abroad. The co-author of the project, Professor Woody
Vasulka, born in Brno, now living in Santa Fe, New Mexico, has been involved over 25
years in electronic artmaking and is well-known for his role in the establishment of
video as an art form.

Supporting materials:

— project “Digital Space" 1992

— "Curatorlal Statement" from the anthology Pioneers of Electronic Art (Ars
Electronica, Linz, 1992

6. The cooperation:

Beside the direct involvement of Atelier Video — IMT, FavVU VUT Brno, we will also
make use of:

— KIVT FE VUT, Brno (prof., ing., Ivo Serba, CS¢.) — computer network programming
— Fair Atelier BVV, Brno (ing., arch., Pavel Rada) — realization of space

— Foundation for Media Access, Prague (Stanislav Milgr) — cable interactive network
—Institute fur Neue Medium, Frankfurt (Peter Weibel/ Vienna) — technology in the
virtual environment

PROPOSAL ! 4
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—MonteVideo European Art Laboratory, Amsterdam (Gideon May/ Karlsruba) —
interactive programming

7. The circumstantial advantages of the project:

This project represents a specific concept and opportunity for this newly established
faculty of art to introduce a unique curriculum within the larger context of art
educational institutions in the Czech Republic.

— It examines the grounds for an exploratory activity with a view to the future
orlentation of the technological park of the VUT.

— It participates directly in the dynamic expansion of the city, with its tradition of
exhibiting contemporary cultural artifacts in coordination with the Design Centre, a
center for experimental theater, which is furthermore well situated in proximity to the
permanent industrial exhibit grounds.

— Itis in accord with the priorities of the educational programs of the Czech republic,
with an eye on the development and concepts within the European community.

— Tomas Ruller, January 4, 1993

PROPOSAL/ S
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Project: The Theater of Hybrid Automata

After my encounter with 3D-animated computer image generation in the late eighties, |
suspended my video imagemaking and began to probe the relationship between objects
and space. Although the digital space offers many interesting and expanded concepis of
a world seen through the camera (as a camera obscura), | was compelled to confront
this newly acquired workspace in a somewhat binary fashion — through the virtua!
representation, constructed within the computer, simultaneously with the actual physica.
construction, assembled in the form of a “stage,” operated electronically. By convenient
coincidence, the field of multimedia interactivity was just opening up, offering the hbz-'c
devices and protocol for rendering control over a small stage-like setting, giving the
project its name: the Theater of hybrid Automata. As with my other media investigations,
it was designed to provide new experiences. Learning seems to be the most intensive
~ part of this process for the artists, the participants, and the audience.

In 1985, Steina Vasulka collaborated with singer Joan La Barbara on a serie< of
interactive compositions, which were summarized in La Barbara's theatrical project
“Events in the Elsewhere” utilizing in part the design components of what was to become
the “Theater.” With the addition of a “cube” structure by David Dunn, the system becam<
a complex audio-visual machine. In this configuration the installation was included in the
Ars Electronica Festival in Linz, Austria in 1890. The system acquired a MIDI violin as a
control device and a laserdisc was added as part of the real-time interactive display. .n
Ferrara, Italy in 1991 where David Dunn performed "Pariah” designed for solo performer
based on our work with actor Tim Thompson. The “Theater” was awarded the
L'lmmagine Elettronica Prize. Last fall, it was exhibited at Artifices 2 in Saint Denis,
Paris, and a collaborative project is currently in the works involving composer Morton
Subotnik with funds from CalArts for 1993.

By now (1993) the definition of this project centers around its ability to exhibit
certain patterns of behavior, either in the machine-to-machine relationship or in its
interaction with people. (See technical description of the Theater.) Although eac’.
“channel” of a sensor functions linearly on its own, when involved in a network of “poly-
topical” or “poly-chronical” events, the result to the human observer becomes, to sav ‘~e
least, provocative when combined elements such as voice, gesture, and image are the
resulting artifacts.

The physicality of the installation has also acquired a specific economy and
mobility: media systems have shrunk to portable scale and affordable prices. It is
tempting to redefine the centralized experimental centers of the past in favor of a new.
radically-different mobile access to aesthetic experimentation. In this light, the “Theater
represents one possible form, particularly suitable for multi-locational workshops,
duplicatable in other countries, able to travel on short notice to a festival or to be turned
instantly into a production or broadcast facility. When viewed as a unified pool of
enlightened tools and software, the “Theater,” with its the participatory character, allows
artists to work outside organizational superstructures clearly giving more autonomy tc
the creative individual and lending itself to ongoing, open-ended experimentation and
collaboration.
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STATEMENT IN ANSWER TO QUESTIONS:

a. Recently visiting my home town of Brno | met a remarkable group of artists, who
were in fact the Art Faculty of the Polytechnic Institute, which is part of the higher
education system under the acronym VUT. The chairman of the department Tomas
Ruller is a well-known performance artist who is now in the process of developing an
educational curriculum for his new department. In no time he solicited my participation
and we began drafting a program for building an Interactive Media Stage, an
electronically organized performance space based on my concepts for the Theater .’
Hybrid Automata. Professor Ruller has engaged me as a Guest Professor for fall 1993
to direct the Atelier of Videoart and Multimedia and to continue building support for our
larger project. (as outlined in the attached proposal). The project, titled — "Interaction ¢
Multimedia in a Digital Environment" was awarded a grant from the VUT (90,000 Kc) for
1993. My own ongoing investigation (Theater of Hybrid Automata) is a part of this
larger project.

b. Though | am now a permanent resident of the United States, | was born and raised
in Brno, so | speak the language. Also, | am becoming more familiar with the Faculty of
Art at the Polytechnic through my collaborative work with Tomas Ruller.

c. The Vasulkas, Steina and |, have a long personal history of media activism,
including organizing alternate media facilites (The Kitchen, NYC 1971), establishing
electronic art curriculum (SUNY at Buffalo, 1974-79) and conducting numerous
lectures, workshops, and exhibits throughout the United States and Europe. In recent
years, Europe is becoming increasingly involved in media both in terms of art and
education. Europe, especially East Europe ,becomes a new territory for these
practices. Accordingly, the artists, faculty and students of Brno shall benefit from this
new and extended curriculum in two ways: directly, having a working environment for
digital art experimentation; and indirectly, through my acquired knowledge of
information, methodologies and art strategies.

d. In graduating from a Prague film school | am familiar with the methods of media
production during the time of a socialist economy. This will be my first involvement in
the new economy, so | can't entirely foresee the problems, but knowing the team with
which | will be associated | am confident that such an undertaking will be fruitful.

e. Czech is my native tongue. Besides, if necessary we can converse in other
languages: English, or rudimentary Russian.

f. There are some important and specific features in the region of Brno. Brno itself is
the second largest town of the Czech Republic. Located in Moravia, it has become
mainly an industrial town in modern history, first through the textile industry, later
through metal work and armaments. Its proximity to Vienna has made a significant
imprint on the makeup of the town and its institutions. The Polytechnic Institute has
been an important center for the theory and practice of science and technology, and
recently the influence of both on the arts. The city has been traditionally a leading



proponent of modern architecture and industry. It hosts a yearly industria! fair and has
large exhibition spaces in its Exhibition Grounds. Furthermore, Brno's proximity to
Austria and Germany allow for advantageous contacts with artist and organizations
those countries who are working on similar projects. (see proposal submitted to VUT
attached) Also, Brno offers a interesting contrast to Prague living as it does in the
shadow of the larger town. Consequently, Brno has become obsessed with the
contemporary arts and therein lies its strength , partcularly in the fields of linguistics,
poetry and technological arts. Brno is proposing a high-tech park as part of the
Polytechnic Institute.

g. In my conversations withTomas Ruller we came to t he conclusion that the exhibiting
Industrial Park would be very interested in a high-tech permanent artistic performance
space dedicated to artistic exploration to become a permanent part of the industria!
park. This would allow for an interface of our project and its goals with a much larges
audience. My major concern now is to interface with the art community through the
project of the Theater of Hybrid Automata which would create or leave behind a
permanent stage for exploration.

h. | never fully lost contact with my home town.

I. Increasingly Eastern Eruopean artists are invited directly into the southwest (mainly
Texas and Arizona) so we here in Santa Fe may be able to intercept this stream. Santa
Fe is itslef already a major stopping place for these artists because of the cultural
richness. | will act as a facilitating agent between American artists and the local art="~
and organizations in Eastern Europe.



jdélit médium performance ze zavislost na aivaael-
m projevu. Uréité podobnost s postupy nékterych akci
vadla na provézku a Hadivadla (napf. pfi piileZitosti
vadla v pohybu v roce 1987) se pii povrchnim nazirani
ynérné snadno nabizely. Jak se k tomuto problému
avi§ dnes?

Cas od casu je nutné vyvracet omyly, kdyZ uZ to
&ini kompetentni kritika. Ani tenkrat jsem viak roz-
ydné neodmital symbolickou interpretaci docela. Bra-
| jsem se jen jeji absolutizaci. Akceptoval jsem ji jako
dnu z mnoha vrstev , Zitelnosti*. Mnohem pfipadnéjsi
' ovéem byla byvala pro postmodernu relevantni otaz-
t alegorie. Ta nicméné také nema primou spojitost
vymezenim performance jako média vzhledem k di-
diu (které vytvari iluzivni prostor, iluzivni &as a iluzivni
5j, kde herec hraje pfedepsanou roli a predstira néko-
) jiného — na rozdil od akce v realném Case a prostoru
y skute&nym déjem a performerem, ktery prezentuje
sbe sama). Je podstatné, Ze diraz se klade tam, kde
0, co se déje, je 1o, co se déje”, a proto médium
srformance pres urité podobnosti zistava se svétem
vadla nesluéitelné. Pro¢ se u nas v poslednim deseti-
ti nalezla Sance pro pfeliti pravé v okruhu Sirdich
tivit zminénych divadel a nikoli galerii jako v zahrani-
, je otdzka spi§ kulturné politicka. Ostatné ve svété se
ovozuje performance jak ve specializovanych cen-
ech, tak funguiji dobie i kiuby se Siroce otevienym
-ogramem a dnes Ize sledovat i novy piiliv do galerii”
muzei.

TvA druh4 hlavni performance z 8. biezna nazvané
'alima méla vyrazné jiny charakter neZ Performance
a staré téma provedend piedchoziho dne. Zdiraznéné
hladna, metodicka &innost od piipravy destilacniho
Fistroje az po prvni ochutndvku Cerstvé vyrobené
oralky kolisaia od nezaujatého provadéni technickych

konu aZ po bodyartové pojatou sekvenci zapojeni

lastniho téla do Fady chemickych pokusd a demonstra-
i. Byl citit synkrelicky charakter celé akce a vyrazné
istancni pfistup jak k samotnym ukondm, tak i k divé-
um. Dd se hovofit v tvém piipadé o akceptovani tohoto
ostmodemiho vydobytku v tvé praci?

Palirna nebyla v Ozce vymezeném slova smyslu
serformanci. UZ to, Ze byla uvedena jako ,.prezentace*
i podtitulem ,,vylozena akce", mélo postihnout jeji
yrazné jiny charakter. Nefekl bych, ze pyla pouze
chladna®”, stridala velmi rdzné nalady. Tqfco ma3 asi
\a mysli, bych nazval spi$ strohosti nebo oprosténosti.
bisté funkéni provadéni zvolenych Ukonu pfekonavalo
ivody vnéjsi efzkt@nost vizualné bohatych chemickych
eakci. | momenty distance, a to i k divakim, byly
tridany blizkosti az pfimym kontaktem.

A MY Exill AERWFfma ‘

NEKOLK OTAZEK PRO TOMASE RULLERA
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bem, ze azdnile, takZe zustalo
jen zaklinadlo beze smyslu. Trik pouZivany podle okol-
nosti jako zadni vratka nezachytitelnosti, jako vymluva
ze zodpovédnosti, neni oviem nic jiného neZ sofisma.
Jako takovy tento ,,vydobytek"“ neakceptuii.

Pii svych akcich zhusta pracuje$ se spoustou indife-
rentnich pfedmétl vétdinou nijak nezatiZenych moZ-
nym symbolickym vykladem. V Palirné viak viechny
kiivule, vani¢ky, misky, akvaria, sklenice, hadice a dalsi
nabyvaly i svym usporddanim aZ hodnoty objektd, coZ
bych piirovnal k metodé vychézejici Z dne$ni viny
instalaci. Nékolikrat dfive jsi misto samoiné akce pouze
vystavil kolekci piedmétd, které , hrdly” piedtim v né-
které performanci (Star$i — mlad$i, Dialog Praha — Los
Angeles. lIméni akce v Manesu atd . ‘%amomé véci
jiz nereferovaly jep,o sobé, ale jejich vystaveni mélo
charakter archiva Nékolikrdt mé napadio, Ze vytvafs
novou transformaci objektovych tendenci z 60. let (napy.
Spoerri). Piedmély jsou , dotykané*, posvécené a pro-
ménéné tvou osobni Cinnosti, fluidem ucasti na pred-

. chozim ritudlu, maji v sobé néco z tebe. Zajimalo by mé,

proé¢ piendsi§ své osobni performaéni usili pomoci
média — pfedméti? Ovéiujes si tak ucinky samotné
performance? Hledas tak moZnost jakési pfedmétné
fixace konkrétni éinnosti konkrétniho ¢lovéka v konkrét-
nich souvislostech? VZdyt se tak vzdavas toho zaklad-
niho, co charakterizuje performanci. Nebo myslis, Ze

princip muzea mize byt dostate¢nym nosicem pavodni- ;

ho naboje?

Dnedni vina instalacti je zase prevazné produkci
objekty na objednavku trhu. Nevyhodou ,.a la thése™
instruovaného programu s pfejatym ,know how" je
velmi uzce normovana metoda reprodukujici klisé.
Otazka vzniku hodnot a hodnotovych kritérii je samo-
zfejmé zasadni.
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Zalobu za zniéeni artefaktu.ProtoZe v8ak struktura toho-
to dila zahrnovala uZ proces vzniku formy, akceptoval
jsemijeji Casny zanik. Stiepy po dobu vystavy ztélesfio-
valy ,.Big bang" jako reliklové zafeni. Byly ovSem
soudasti jesté trvajiciho celkového tvaru. Zbytkové ele-
menty struktury jiz rozpadlé jsou na tom jinak. ,,Dotyka-
né piedméty” se hidi od vnéjdiho zaznamu udalosti
(pisemného popisu, videa atd.), obdobné jako Ize rozli-
Zovat magicky zakon vnitfniho souladu: na kontakini
2 principu doteku a analogicky z principu podobnosti. To
oboje mimochodem pfichazi v Uvahu jen v distanci
& pirvodnimu jsoucny prvky rozpadiého tvaru mohou byt
budto ponechany volné toku viastnich pramén, je moz-
né s nimi dale zachazet v novych dilech, anebo jsou
konzervovany a stavaji se relikviemi. Otazka , principu

uzea" se tedy tyka fenomé@ fetisismu prostupuijici-
NEJEN vYVRITYTN WSV,
-

( Zminéna instalace Ne-akce (zahrnujici registracku
s opravdovym archivem) byla reflexi této problematiky
a s timto principem polemizovala. Uz zapojeni doku-
mentaci do struktur dila (na polatku 80. let) otevielo
celé pole moznosti dalsich vstupl pres zasahy bezped-
nostnich slozek, hasiél apod. a2 po chovani konkuren-
ce, reakce médii atd. -

Z — : ‘ .

K Zustava viastng jen otazka vztahu stop, prubéhu
cesty a cile. .

Akce v 60. letech, happeningy a hnuti Fluxus mély
zhusta ideologické podtexty alespori v roviné revolty
a hledani alternativaich vychodisek. Performance 80.
let a pocatku 90. let u nas v nékterych pfipadech na
tomto stanovisku, i kdyZ v ponékud pozménéné podo-
béésetrvévé Tva Palirna vsak sméfuje spise k chladné
vyprazcnénosti a sebereferenci. Tvé chemické pokusy’
a demonstrace fsou v zasadé indiferentni Cinnosti s vice

—

vaze skuteCnosti jako celku a praktického postoje

Je to pokus o zachranu jevd, snaha o plné zaziti tohc
se skrze jevovou stranku svéta zjevuje. Filosoficky
o pfekonani postmoderni skepse. Ta jen redukuje
dernistické dogma ad absurdum, de facto pfijima

klam a je hermeneutikou nedivéry a rezignac |
otazkou smyslu skutenosti. A pravé otazka po sm
je kliova. .

Prijmeme-li skute€nost byti jako text, zaznamen
celou fadu pozoruhodnych zkusenosti: Dilo nemize
uchopeno jako véc, nebot je procesem pfedveder
zazivano v akltivité produkce. Text je totiZ proce
demonstrace a existuje pouze v pohybu diskt
U takového dila neni mozné uréit fyzicky prostiede
v podstaté intermedialni. Takové dilo neni sérii
s jednim poselstvim, ale je multidimenzionalnim pc
moZnosti, ve vyznamu pluralitnim.§ oteviend dyna
ka struktura md svoji geometrii 4 1ad, je systér
vztah( a interakci (nikoli systémem g&astic), je i
organismem. Transformace dynamickych systémi
vazeji také zmény méritek, proto je vymezeni ra
stanoveni pole, do kterého se dilo rozviji, piedpokia
vysledného tvaru. Pri vzniku celkového tvaru (Gest
se ¢asti vynortuji soutasné s celkem v jednoté fadu,
se fidi.]Existujici tvar je vidy prechodnym sta
Mnohotvarnost a proménlivost nejsou nahodné pe
sy, i ndhoda je fizena pevnou zakonitosti. Pro
takového tvaru je dulezita aktivni orientace, coz zn:
na, Ze v kaidém stavu struktury je obsazen cil.
a obsah tak patii nerozluéné k sobé.]Na wzd
modernistické hermeneutiky pfistupujic™ ke tvan
Vnéjsku, setrvavajici na povrchu, je zde stratigra
‘chapan tvar zeynitf.

Text takovéflg prezentace rusi distanci mezi ,,
nim* a ,,étenim”, a to tak, Ze divak-Oéastnik je prak
zapojen do tvorby vyznamu. Nedochazi zde ke
textu ve smyslu konzumace, ale ke hie s textem. /
se vzdava svého vysadniho postaveni a stavi se \
divaka jako spoluautor.

Je-li hmota strukturovana prazdnota a jeji po
Cisté jevova (étericka) a ndlezi-li byti ynitini tvar, jde
vzbudit davéru v podstatnost pomidivych tvard.

'+ Osobnivyvoj ve vztahu k proméném podminek ¢
jako dynamicky systém s rovnocennymi vzajem
interakcemi, jak ?Eontinuum. v Nnémz neexistuje |
délici ¢ara mezf j&dnotlivym subjektem a prostie
[Zpisob (manner) prezentace odpovida manyr
doby a vnitfni vztah k rudolfinské tradici je bytosti

o

% —-——-—-(Q QOtdzky kladl Petr Ne<
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atelier

V oblasti performance pracujes uZ dvandct let. V prubé-
hu osmdesatych let dochazi k postupnému utlumu, lépe
feceno k odklonu od tohoto druhu komunikace. Rada
lidi u nds zcela ukondila svou aktivni &innost (Stembera,
Micoch, Miler a dalsi). Druhd polovina 80. let piinesla
zfetelnou nadvlddu obrazu. Tvé Cinnost vykazuje pravi-
delny rytmus. Poslupné se piemériuje. Jyé posledni
vystoupeni 7. a 8. biezna v brnénském Kabinetu muz
pomérné zietelné odrazelo tuto proménu. Prvni perfor-
manci na staré téma jsi proved! jiz mnohokral. Podle
mého ndzoru to byla urdita syntéza starsich postupd,
dobrfe vyvdzena mozaika vice ¢i méné ovéienych jed-
notlivosti spojenych v jeden celek. Markantni byla sous-
t7edénost provedeni a urity odstup od divéka. Zkus se
vyjadrit k jednotlivym cdstem i cetkovému zaméru. Citi$
sam zminénou proménu?

V 70. letech bylo akéni uméni predmétem modniho
zajmu, ktery v 80. letech odpadl. Pfirozeny vyvoj viak
pokraGoval kontinudlné i na okraji nebo mimo pozor-
nost. Mimochodem ani Stembera, Miler a néktefi dalsi
neukonéili svou &innost. Jejich aktivita jen piekroCila
Gzky ramec ,.svéta uméni”, kiery je z jisté perspektivy
opravdu artificialni.

K terminu , komunikace“ musim poznamenat, Ze
v kontextu tohoto uméni jako setkdvani jeho téZisté
nelezi ve sdélovani jako pienosu informaci, ale ve
sdileni jako spolu-podileni se. L

Vychazeje @ autenticity ovéfované existencialnim
ruéenim, volim cestu promény opravdu krok za krokem,
bez zbyte€nych uletd v modnich poryvech. Takova
pribézna transformace odpovida nabyvani Zivotni zku-
Zenosti, a pritom dovoluje reflektovat jednotu toho, co se
méni a co trva. Vede ke smysluplné svébytnosti. Sku-
(e(':nost uskute&nuijici se ve skutcich je fascinujici.

]

/ - . -
Performance na staré téma byla opravdu jakymsi
extraktem jiz ovéfenych postupt. Pfed brnénskym pub-
lixem jsem performoval naposledy v roce 1987. Chtél
jsem proto piedstavit i vyvoj v mezidobi, a to ne doku-
mentaci, ale Zivou akci. | kdy2 Ize opakovat nékteré
elementy i celé Utvary, neni to nikdy totéz.

U performance, ktera je stavéna v odstupu od publikd

je soustiedéna pozornost esencialni. Pravé ona totiz
generuje vnitini energii, jez dava situ vyrazu. Formovani
pole v mezi-prostoru (prazdnu) a mezi-Case (tichu),
utvoreni klimatu, podmifiuje indukci.

Piiklon k obraznosti se odrazil i v mé praci, s tim
rozdilem, Ze obrazy nemaluji, ale uskutecnuji. Perfor-
mance jako hra obraz( a jazyka] byla ostatné pivodni
doménou postmoderni praxe (viz texty Douglase Crim-
pa: Obrazy, 1977, Dicka Higginse: Postmodernfi per-

y-2unance, 1978, a dalsi).

|V panelové diskusi u piilezitosti

f:/e' pétidenni al«;}

a1
,

Tomas Ruller, Palirna, 1992, preze@ce?;binet

Sekvence, kterou jsi nazval .bodyartovou®”, podle
mého nazoru neprohloubila synkreticky charakter, kie-
rym se zdmérné jevila zdlouhava prvni faze, ale naopak:
Utala cled voiné kladenych e.ementarnich demonstra-
ci; akt odevzcani sebe sama do ctevieného procesu
riskantnich transformaci da! puvocné fragmentarni
struktufe novcu orientaci, v-asl co neusporacdanosti
fad, zaklenuty v celkovém tveru pravé procesem cesti-
lace. Takovyto ..Gestalt" je ~esen vnitinim smyslem
a neni usirgjen alecoricky, alz analocgicxy.

( S ,.postmoderni cistanci” tc neni jednoznaéne. Plati
ano i ne. Musel bys upfesnit. zca a jeky ji pfisuzuje$
vyznam, jaky kontext ma§ na mysli atd. Ceské postmo-
derni teoretizovani si zahralo i se slovy takovym zplso-

"

s Ty

[lj, Brno. Foto archiv autora

Zkudenosti s instalacemi, které mechanicky manipu-
luji s predméty, kieré jako ,,nature morte* umrtvuji Zivou
skuteénost, mne jiz pied lety pfivedly k procesim
instalovani jako aktivnim meditacim o vzniku, promé-
nach a zaniku tvard. Podobné jako u sypané mandaly.

z

VgaleniU ﬁe&ickych jsem napriklad vystavil instalaci
Velky tfesk (Skladacku z volnych tabuli skla jako ,,do-
medex z karet”, labilni stav potencialni energie hrozici
samovclnym zhroucenim). Pozdéjiv L. A. jsem zduraz-
nil  nestabilitu instalovénim za pritomnosti publika
— a jeété béhem vernisdze ji jeden z divakd kladivem,
které vazalo napéti v tézisti, roztfiskal . . .

({Eg’orgz‘r:i—zasténci dila jako pfedmétu navrhovali

r
I

]

¢ mene konkretrum vysledkem. Mnohé 1
elekl‘nich hri¢ek, coz mimo jiné podp
pocitVyprézdnénosti a piesvédéeni o toi
tovany. AvSak tvé pusobeni, ukony, ja
sméfuji naopak k ritudlu. Obklopen sy
horicim kahanem, vypary z kyselin, bubk
nim zarizeninyse stavds samanem, alch,
pulatorem tajemnych procesu a sil. Jak ¢
stanoviskem vyjadienym ve vyroku, Ze

jako 3Ini postof?

)‘L_t\ra?oazlgﬂ od levicové ideologie Fluxu 2«
70. a 80. let stalo nejen v principialni atter
kému rezimu, a to i v obdobi jeho méki
také alternativu konzumarismu a dnes i |

Kazdé vyrazné hnuti ma svoji idec
generace hleda své alternativy. | pcstmoc
konch pokusem o alternativu k moder
dekompozice sam vsak jesté ze zavislos'
tické konstrukci neosvobozuje. Uz to uk.
mit takovy proces sebedefinovani smys!
reflektovany. | Kritika®, klerd vyprazdn,
paradoxné ztratila distanci, a degradoval
ta manévrujiciho na trhu. Institucionalizu
lace s kulturnimi pojmy usti prinejlepsim v
akademismu. Podezfeni, Ze namnoze jd
faledné hry, jen zvyraznuje potiebu zak

_-Uméni jako moralni postoj* souvisi s
ticity. Obhajoba ,,vieho lidskeho™ ztotoz
tu se ,,Zivotem bez pietvarky" neni dos'
riem. Heslo ,jsem, jaky jsem" muzZe 1
veliké Spatnosti. Proto snad jde o reflexi
nou v dialogu, snahu 0 ,,Zivot v pravdé®,
dobrym a zlym, ‘0 volbu poznané odpov

V pééi o vnitini povahu jsoucna nejd
s tajemnymi silami, o ,,magickou moc'
ucast na tvorbé skuteénosti, 0 nabyti v
v niz tvirce, tvofivost a tvoiené jsou fi
principu tvofeni.

Etika jako jednota teorie a praxe, jako |
chténi, postoje a usklgeéiovani éinu t:
sledky zplisobu vedeni zivota.

lyslim, Ze se[s nyni dostal do pc
situace neZ diive. Jednou z podstatnyct
performagi bylo vidy osobni nasazeni. K
pripravena jako okamZik zkratu, zhusté
nény proces v krdtkém a velmi konkré
jehoz vysledkem, kromé samotné ak
alespor méla byti tvd vnitini proména. T
urcity krok na vytéené cesté. Piesto nebx
ponechédval urCity prostor nahodé jako
éasti tvych performanci. MuzZes se poku:
osvétlit zietelnou proménu, nebo jina
nynéjsi praci. Zejimalo by mé, zda se jed
ni vyvoj nebo o reakci na pozménéné po
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Annex username: fbh
Annex password:

Permission granted
<<<<<<<< (Colorado SuperNet, Inc Colorado Springs Annex Terminal Server >>>>>>>
Type 'help' for available commands

colospgs-annex: shell
Last login: Thu Jul 15 09:32:41 from colospgs-annex.c

Read the csn.stat newsgroup for system status/enhancements. Mail "trouble"
or page our Tech Support number, 303/800-852-2422, with access problems; mail
"help"” for aid with using the system or general questions.

CSN will upgrade the Dialin equipment in Boulder on July 15 beginning at 7pm.
The estimated downtime is six (6) hours. All of (SN services will be
unreachable during this window. Please make a note of it.

TERM = (vt100)

vtiee

Today is Thu Jul 15 12:31:37 MDT 1993

Last logout: Thu Jul 15 @9:33:03 MDT 1993
Number of users: 24

tealll% tin

tin 1.1 PL4 (c) Copyright 1991-92 Iain Lea.

0 Read the base article in current thread
4 Read response 4 in current thread

ADAU Down (AU=up) a page

AFAB Down (~B=up) a page

AH Show articles header

AK Kill / Auto select (hot) current article
AL Redraw page

ARS Redisplay first ($=last) page of article
<CR> Goto to next thread

<TAB> Goto next unread article

b<SPACE> Back (<SPACE>=forward) a page

Author forward (A=backward) search

Mail bug/comment to iain%anl433.uucp@Germany.EU.net
Mark all articles as read and goto group selection menu
Cancel current article that must have been posted by you
Toggle rot-13 decoding for current article

Post (F=copy text) a followup

Goto first (G=last) page of article

Command help

Toggle inverse video

“8

3G ha NN
an

12 Jul 93 10:21:52 comp.sys.sgi.hardware Thread 4 of 30
Article 1489 SGI Indy 13 Responses
misawa®physicsl6.berkeley.edu Shigeki Misawa at UC Berkeley Physics Department

Does anyone have any specifics about the SGI Indy "Multimedia
Workstation”"? The local paper quotes a $5k price but in its infinite
wisdom provides no information at all about what's inside the box and

what you get for the $5k price.

Thanks in advance

Shigeki Misawa

ﬂ




UCB Physics Department

13 3Jul 93 00:11:18 GMT comp.sys.sgi.hardware Thread 4 of 30
Article 1523 Re: SGI Indy Respno 1 of 13
wilson@moonshine.1lnl.gov Mike Wilson at Magnetic Fusion Energy - LLNL

misawa®physicsl6.berkeley.edu (Shigeki Misawa) writes:

r >Does anyone have any specifics about the SGI Indy "Multimedia
>Workstation”? The local paper quotes a $5k price but in its infinite
>wisdom provides no information at all about what's inside the box and
>what you get for :he $5k price.

Looking at the sheet, I'd guess for $5k you get 100mhz/5@mhz R4000 without
external cache, 15" monitor (1024x768, 8bits), 16MB ram, 340MB disk, Indy
cam (tm <---really!), and a whole lot of software for the video support

ie: white board, video conferencing, etc. The new desktop looks nifty, can't
wait to try it out. It looks like the difference between 1280x1024 & 1024x768
is a good monitor vs el cheapo monitor...so that should be trivial to change
at a later date. Y- also appear to get Speech recognition software, and a
great audio support t. ©64x oversample???! e~<h. SGI claims 34 SPECint92,
and 35 SPECfp92. 1.o0M Xlines/sec, 400k 3D v: .rs/sec, 26K Tmesh/sec, 32M

pixels/sec for the 8bit wversion.

I'm initially stunned. There must be a catch?

-mike

13 Jul 93 00:28:18 °MT comp.sys.sgi.r~rdware Thread 4 of 30
Article 1524 Re: SGI Inay Respno 2 of 13
wilson®moonshine.llnl.gov Mike Wilson at Magnetic Fusion Energy - LLNL

misawa@physicsl6.berkeley.edu (Shigeki Misawa) writes.

>Does ~~'rone have any specifics about the SGI Indy "Multimedia

>Workstation”? The lc-al paper quotes a $5k price but in its infinite
>wisdom provides no .formation at all about what's inside the box and
>what you get for tne $5k price.

whoops, i was wrong in an earlier post. The $5k price is 16MB ram, OMB disk,
15" monitor, with camera, software, etc.

Tue, 13 Jul 93 14:19:58 MDT comp.sys.sgi.hardware Thread 4 of 30
Article 1507 Re: SGI Indy Respno 3 of 13
merk@sauron.et.byu.edu Karl G. Merkley at The Aerospace Corporation; El Segund

Also note that the 5K price does not include a disk. My
understanding is that there will be a 2G disk available
for the Indy and the size and mounting mechanism is different
from the current Indigos so you have use an Indy disk.
My SGI rep did not have pricing yesterday.

e Thread 4 of

Article 1502 Re: SGI Indy Respno 4 of 13
daifuku@yumyum. esd. sgi.com Peter Daifuku at Silicon Graphics, Inc.

In article <MISAWA.93Jul12102152@phy. _..6.berkeley.edu>,
misawa@®physicsl6.berkeley, edu

(Shigeki Misawa) writes:
1>

| >
|> Does anyone have any specifics about the SGI Indy "Multimedia

P 2




I> Workstation"? The local paper quotes a $5k price but in its infinite
I> wisdom provides no information at all about what's inside the box and
I> what you get for the $5k price.

I> Thanks 1in advance

I> Shigeki Misawa
I> UCB Physics Department

From the official press release:

Indy pricing starts at $4,995, including
16MB of RAM, a digital color video camera,
a 15-inch color monitor, virtual 24-bit
color graphics, keyboard and mouse in a
diskless configuration powered by a 100MHz
MIPS R4000PC processor. CPU upgrades to
the 100MHz R4000SC processor are also
available. The system ships with Indigo
Magic, Silicon Graphics' enhanced user
environment, a full suite of digital media
software tools and the free games (D. The
Indy system will be available in third
quarter 1993.

Translation, as regards the graphics option:

For the $5k, you're getting 8-bit graphics, with a 15" 1024x768 monitor.
There are 16" and 19" 1280x1024 monitors advailable as options, as well as
a 24-bit graphics upgrade.

Peter Daifuku Silicon Graphics

daifuku@sgi.com Mountain View, CA 94043

Tue, 13 Jul 1993 22:06:43 GMTcomp.sys.sgi.hardware Thread 4 of 30
Article 1511 Re: SGI Indy Respno 5 of 13 0

adaptive@cs.nps.navy.mil zyda res acct at Naval Postgraduate School, Monterey

Could someone please mail me the announcement about the Indy, as I
missed the original post.

thanks,

george dabrowski

george dabrowski
Cyberware Labs

dabro@taurus.cs.nps.navy.mil v
Wed, 14 Jul 1993 00:19:49 GMTcomp.sys.sgi.hardware Thread 4 of 30
Article 1514 Re: SGI Indy Respno 6 of 13
jam@jeol . com John Malcolmson at JEOL USA, Inc.

e have heard that once the Indy in configured to the point of being useful,
19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or
about the same as current indigo. The Indy sounds nice, however our customers
want a cheap SGI like the Indy, but at $2K less and minus all the nifty stuff.
Forget the camera, the sound, and the zillion io ports. The $4995 price is

a little unreal since with 16 MB memory, 15" Monitor, no disk, no tape,

and no CDROM it is not very useful. One rag quoted $17k as a more reasonable
number for a 'fully'(19" Monitor, 500MB disk, and CDROM) configured machine.




This number doesn’'t seem to add up to me, but time will tell.

It would also be nice if there were machines with Onyx like
performance without paying for the VTX or RE2, how about an Onyx XZ or extreme.
While wishing for new machines how about an SGI portable?

John Malcolmson
(malcolmson@jeol . com)

14 Jul 93 02:57:06 GMT comp.sys.sgi.hardware Thread 4 of 30
Article 1516 Re: SGI Indy Respno 7 of 13
clr@dgp. toronto.edu Stephen Bohus at University of Toronto

> We have heard that once the Indy in configured to the point of being useful,
> 19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or
> about the same as current indigo. The Indy sounds nice, however our customers

That's certainly not true. I can make really good use of an Entry Indigo
with 16mb of RAM and a 16" monitor (for interactive 3D visualization and
modelling). The key component that isn't in the package is the hard
disk, and to sgi's credit, they haven't forced you to buy it from them
(so you can go to a third party source). You actually don't need a hard
disk- in each Indy in a network situation (you can use a remote
filesystem, and share one (D-ROM and a tape in a network). Third party
(D-ROMs and tape drives are readily available, and for less than $1000.

> Forget the camera, the sound, and the zillion io ports. The $4995 price is

The camera might be a little superfluous (especially in a network setting),
but high quality audio is essential for a multimedia machine (we're not
in the 70's).

> and no CDROM it is not very useful. One rag quoted $17k as a more reasonable
> number for a 'fully'(19" Monitor, 500MB disk, and CDROM) configured machine.

This rag's estimate sounds like it is way off the wall; did they load the
machine with 256mb? Seriously - you should check your sources very carefully.
I'm sure that many people within Silicon Graphics worked very hard to
produce {in my option) a breakthrough machine with the Indy and they seemed
to have pulled out all the stops on pricing. If you need to configure a
standalone workstation just add a cheap third party hard disk and tape drive
and you're off and running (you've been given this option).

If the Indy machine ships with enough volume the pricing will probably come
down (I wouldn't know for sure since I'm not affiliated with sgi). My
assessment of the Indy is it fixed many of the long standing complaints
with the R300@ Entry Indigo and lowered the entry point on pricing.

- Stephen Bohus
clr@dgp.toronto.edu

14 Jul 93 15:52:03 GMT comp.sys.sgi.hardware Thread 4 of 30
Article 1528 Re: SGI Indy Respno 8 of 13
wilson@moonshine.llnl.gov Mike Wilson at Magnetic Fusion Energy - LLNL

jam@jeol.com (John Malcolmson) writes:

>We have heard that once the Indy in configured to the point of being useful,
>19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or
>about the same as current indigo. The Indy sounds nice, however our customers

Sheesh. You have a tape unit & cdrom on every machine? Regardless, those two
components cost the same on both machines.

>want a cheap SGI like the Indy, but at $2K less and minus all the nifty stuff.
>Forget the camera, the sound, and the zillion io ports. The $4995 price is

Page 4




>a little unreal since with 16 MB memory, 15" Monitor, no disk, no tape,
>and no (DROM it is not very useful. One rag quoted $17k as a more reasonable

Well, how about what I consider usable:
Entry level indy $4995

3rd party 1 gig disk $1100

monitor upgrade ~$1500

3rd party 16MB memory $660

total = $8,255.00 (list)

Btw, the video capablility is one of the central reasons we are getting Indy,
so it can't be a waste for everyone...

-mike

Wed, 14 Jul 1993 16:45:06 GMTcomp.sys.sgi.hardware Thread 4 of 30
Article 1530 Re: SGI Indy Respno 9 of 13
stanj@ferrari.corp.sgi.com Stan Jensen - SGI Express at Silicon Graphics, Inc.

In article <1993]Jull13.225706.3881@jarvis.csri.toronto.edu>, clr@dgp.toronto.edu
(Stephe

n Bohus) writes:

I> > We have heard that once the Indy in configured to the point of being useful,
{> >. 19" monitor, 32 MB memory, 2Gig disk, CDROM, etc that it is the same cost, or
I> > about the same as current indigo. The Indy sounds nice, however our customers
1>

I> That's certainly not true. I can make really good use of an Entry Indigo

I> with 16mb of RAM and a 16" monitor (for interactive 3D visualization and

> modelling). The key component that isn't in the package is the hard

I> disk, and to sgi's credit, they haven't forced you to buy it from them

I> (so you can go to a third party source). You actually don't need a hard

I> disk in each Indy in a network situation (you can use a remote

I> filesystem, and share one (D-ROM and a tape in a network). Third party

I> CD-ROMs and tape drives are readily available, and for less than $1000.

I>

I> > Forget the camera, the sound, and the zillion io ports. The $4995 price is

> The camera might be a little superfluous (especially in a network setting),
I> but high quality audio is essential for a multimedia machine (we're not
I> in the 70's).

I> > and no CDROM it is not very useful. One rag quoted $17k as a more reasonable
I> > number for a ‘'fully'(19" Monitor, S500MB disk, and CDROM) configured machine.

I> This rag's estimate sounds like it is way off the wall; did they load the
I> machine with 256mb? Seriously - you should check your sources very carefully.
[> I'm sure that many people within Silicon Graphics worked very hard to

I> produce (in my option) a breakthrough machine with the Indy and they seemed
I> to have pulled out all the stops on pricing. If you need to configure a

I> standalone workstation just add a cheap third party hard disk and tape drive
I> and you're off and running (you've been given this option).

I> If the Indy machine ships with enough volume the pricing will probably come
I> down (I wouldn't know for sure since I'm not affiliated with sgi). My

I> assessment of the Indy is it fixed many of the long standing complaints

I> with the R3000 Entry Indigo and lowered the entry point on pricing.

For more price information, quotes, literature, etc., please call SGI Express
at 1-800-800-7441 or your local office. Just FYI, the "high-end” Indy bundle
with the R4000SC, 24-bit color, 32 MB, 1.0GB disk and 16" monitor is $18,995.

Stan Jensen, Systems Engineer for "SGI Express" stanj@corp.sgi.com
Silicon Graphics Inc., M/S 14L-120 Phone: (415)390-5822
P.0. Box 7311, 1350 Charleston Road FAX: (415)962-1589
Mt. View, CA 94039-7311 "I (heart) Tonks"



Thu, 15 Jul 1993 03:32:28 GMTcomp.sys.sgi.hardware Thread 4 of 30
Article 1536 Re: SGI Indy Respno 10 of 13
tjh@agni.std.com Tim Hall at Software Tool & Die

In article <wilson.742665123@moonshine> wilson@®moonshine.llnl.gov (Mike Wilson )
writes

Xref: world comp.sys.sgi.hardware:1790

Path:
world!uunet!news.cnri.reston.va.us!newsserver.jvnc.net!howland.reston.ans.net!
agate!ames!koriel!111-
winken.1llnl.gov!fastrac.1llnl.gov!sundance.ll1nl.govimoonshine.llnl
.gov!wilson

From: wilsonfmoonshine.llnl.gov (Mike Wilson )

Newsgroups: comp.sys.sgi.hardware

Date: 14 Jul 93 15:52:03 GMT

Organization: Magnetic Fusion Energy - LLNL

Lines: 25

References: <MISAWA.93Jul12102152€physicsl6.berkeley.edu>
<j4rqes2@zuni.esd.sgi.com>

<{r$@byu.edu> <jam.742609189@jecl>

‘NNTP-Posting-Host: moonshine.llnl.gov

Well, how about what I consider usable:

Entry level indy $4995

3rd party 1 gig disk $1100

I asked an SGI person about 3d party disks and he didn't know if they
would be available. (Esp. as system disks.) Will 3d party disks be

available?

-Tim

1S Jul 1993 15:49:05 GMT comp.sys.sgi.hardware Thread 4 of 30
Article 1543 Re: SGI Indy Respno 11 of 13

shenkin®still3.chem.columbia.edu Peter Shenkin at Dept. of Chem, Columbia U, N

In article <CA5yl]7.286@odin.corp.sgi.com>
stanj@ferrari.corp.sgi.com (Stan Jensen - SGI Express) writes:

>For more price information, quotes, literature, etc., please call SGI Express
>at 1-800-800-7441 or your local office. Just FYI, the "high-end” Indy bundle
>with the R4000SC, 24-bit color, 32 MB, 1.0GB disk and 16" monitor is $18,995.

But no hardware Z-buffer? Will this system do software Z-buffering?
If so, how much does this slow performance? Also, what does the "SC"
suffix on R4000 denote? —

E—— -P.

************************f*u*cn*rd*ths*utcn*gt*a*gd*jb*************#*******#*t

Peter S. Shenkin, Box 768 Havemeyer Hall, Dept. of Chemistry, Columbia Univ.,
New York, NY 10027; shenkin®still3.chem.columbia.edu; (212) 854-5143
*exknrxxkekrd® The cost of flexibility is incomprehensibility. #¥¥¥®kkxssnsx
15 Jul 93 17:01:38 comp.sys.sgi.hardware Thread 4 of 30
Article 1549 Re: SGI Indy Respno 12 of 13
bk7295@csc.albany.edu Brian A. Kell at State University of New York at Albany

Interesting... On one hand, we have a thread about "Why can't we buy
an SGI *without* a system disk???!?", and, on the other hand, we have

Just my $0.02.
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Brian A. Kell brian®isadora.albany.edu bk7295@csc.albany.edu
State University of New York at Albany, Dept. of Biological Sciences

Thu, 15 Jul 93 17:02:05 GMT comp.sys.sgi.hardware Thread 4 of 30
Article 1545 Re: SGI Indy Respno 13 of 13
archer@elysium.esd.sgi.com Archer Sully at Silicon Graphics, Inc. Mountain Vi

In <223u9h$dhh@sol.ctr.columbia.edu> shenkin®still3.chem.columbia.edu (Peter
Shenkin) w
rites:

*In article <CAS5yl7.286@odin.corp.sgi.com>

* stanj@ferrari.corp.sgi.com (Stan Jensen - SGI Express) writes:
* — .- N

*>For more price information, quotes, literature, etc., please call SGI Express
*>at 1-800-800-7441 or your local office. Just FYI, the "high-end"” Indy bundle

*>with the R4000SC, 24-bit color, 32 MB, 1.0GB disk and 16" monitor is $18,995.
*

*But no hardware Z-buffer? Will this system do software Z-buffering?
*If so, how much does this slow performance? Also, what does the "SC"

*suffix on R4000 denote?
*®

There is no hdw z buffer for Indy. I don't have figures on performance
degradation for z buffering.

"SC" means "secondary cache”.
-- archer

teall2% logout
Logging out at: Thu Jul 15 12:36:52 MDT 1993

CLI: Connection closed.
*** Annex Port Reset After Last Job Exited ***

NO CARRIER

Page 7



3

RealityEngine Crimson RE Onyw2 RE2 Onyw4 RE2 Onyw8 RE2 Onyw/16 RE2 || Onyw24 RE2
192 bits Color 320M TexPix 320M TexPix {{ 320M TexPix || 320M TexPix 320M TexPix |{ 320M TexPix
32 bits 2 % Silicon G"’I’”’“ 1.1M Tmesh 1.6M Tmesh || 1.6M Tmesh || 1.6M Tmesh 1.6M Tmesh {| 1.6M Tmesh
600K TexAA 900K TexAA || 900K TexAA || 900K TexAA 900K TexAA || 900K TexAA
Pe r' fo) dl C Ta b I e $99,900 $159,900 $199,900 $314,900° $474,900° $634,900°
Onyw2 VTX Onyw/4 VTX Onyx/8 VTX Onyx/16 VTX |l Onyx24 vTX
of the IRISes 80M TexPix || 80M TexPix || BOM TexPix BOM ToxPix || BOM TexPix
1.1M Tmesh 1.1M Tmesh 1.1M Tmesh 1.1M Tmesh 1.1M Tmesh
19" Mon. Std. Kevin Gorey - May 19, 1993 450K TexAA || 450K TexAA }| 450K TexAA 450K TexAA || 450K TexAA
$119,900 $159,900 $274,900* $434,900° $594,900°
Crimson VGXT
50M TexPix
48 bits Color 1.1M Tmesh Performance
19" Mon. Std. I5K TexAA Graphics
$69,900 3DVeds = 2DVects =
2 10 pixel, connected, 10 pixel, connected, 20,
Extreme Indigo Extreme, Crimson Extreme 3D, arbitrary orlentation. arbitrary orientation.
24 bits Color 1.2M 3DVect 1.2M 3DVect Polygons = ToxAA =
24 bits 7 450K Tmesh 450K Tmesh 10x10 (100 pixel), 10x10 (50 pixel) Tmesh,
19° Mon. Std 205K Polygons 205K Polygons fuli 24 bR color, antl-akased, Tritinear Mip
. : independent, Mapped, texture mapped.
335,000 $49,900 unfighted, Gouraud-  TexPix =
Indigo Elan Crimson Elan shaded, Z-buftered, Texture mapped pixel il
1M 3DVect 1M 3DVect arbltrary orlentation. rate using the
270K Tmesh 270K Tmesh Tmesh = manximum number of
115K Polygons 115K Polygons 10x10 (50 pixel) triangle raster boards avaiable &
$29,000 $42 900 mesh, full 24-bi color, not included in base price
' ' unfighted, ftat shaded,
Z-buftered
Indigo XZ Indigo? XZ ‘bitrary oslentation
530K 3DVect || 640K 3DVect IRy orenEn
150K Tmesh 190K Tmesh Note: RealltyEngine< and VTX performance
58K Polygons || 70K Polygons Is estimated and subject to change “Rack based systems
23,000 29,000 o
$ $25. Configuration
XS/XS24 Indigo XS/24 Indigo XS/24 Crimson XS/24 Standard Options
8 bits Color 270K 3DVect }| 270K 3DVect 270K 3DVect Base Memory Base Disk | 64 MB Memory Sample Disk
(optionat 2) || 76K Tmesh | 76K Tmesh 76K Tmesh WIS Indigo R3000 16 MB - $7,000 $4,500 (1 GB)
16" Mon. Std. || 29K Polygons || 20K Polygons 29K Polygons RIS Indigo R4000 16MB  S540MB $6.000 $4.500 (1 GB)
1611,495/15,000}($17,000/18,000 $36,900/38,900 RIS Indigo? 32MB 168 $6.000 $4,500 (1 GB)
Entry Sys. || WiSindigo ]I 1S indigo Crimson BLG RIS Crimson (‘; :"‘g : :f"sgo :v:g 8: g:;
450K 2DVect || 600K 2DVect 600K 2DVect Ony ) ! ’ :
'g_"'&g% 230K 3DVect || 490K 3DVeot 490K 3DVect POWER CHALLENGE| 64 MB . $11,200 $4,500 (1.2 GB)
: : 20K Tmesh 40K Tmesh 40K Tmesh CHALLENGE 64 MB - $11,200 $4,500 (1.2 GB)
$6,995 $14,500 $29,900 CHALLENGE M 32MB 1GB $6,000 $4,500 (1 GB)
Indigo Indigo Indigo2 Crimson Onyx Onyx Onyx Onyx Onyx
R3000v33 MHZ [ R4000/100 MHZ || R4000/100 MHZ R4000/100 MHZ 22xF4400/150 || 4xR4400/150 8xR4400/150 16xR4400/150 || 24xR4400/150
24.2 SPECp92 || 60.5 SPECIp92 || 60.6 SPECIpg2 61.5 SPECIp92 128 MiPs/CPU || 128 MIPS/CPU || 128 MIPS/CPU 128 MIPS/CPU || 128 MIPS/ICPU
224 SPECIn92 || 58.3 SPECIMO2 || 58.6 SPECInta2 58.3 SPECInt92
Deskside Deskside Rack Rack Rack
R e ——————
POWER POWER POWER ~POWER POWER POWER
POWER C H A L L E NG E CHALLENGE L || CHALLENGE L || CHALLENGE L | CHALLENGE xLl|cHAL LENGE xt JCHAL LENGE XL
CHALLENGE oTFPs || 4xTFPIS 6xTFP/T5 2XTFP/75 8xTFP/75 18xTFP/75
” » .6 Peak 1.2 Peak 1.8 Peak .6 Peak 2.4 Peak 5.4 Peak
Pe ri Od IC Ta b I e Grors ||  GFLoPs GFLOPS GFLOPS GFLOPS GFLOPS
i _$119,.900 || $209900 K $299.900 3169,900° I $439,900- N $889,900°
CHALLENGE CHALLENGE M { CHALLENGE L } CHALLENGE L | CHALLENGE L CHALLENGE L } CHALLENGE XL HEHALLENGE XL fCHALLENGE XL
R4000/100 MHZ ] 2xA4400/100 H 2xP4400/150 || 4xP4400/150 12xR4400/150 2xR4400/150 | 24xR4400/150 || 36xPa400/150
60.5 SPEC1p92 170 Dhgslone { 250 Dr;gslone 1 500 Dl';gslone 1,500 Dhrgslone 250 D';gslone 2,700 Dhrystone § 4,000 Dhrgstone
58.3 SPECIM92 MIPS : MIFS MIPS MIP. MIPS MiP MIP
$18,900 $64,900 $69,900 H $109,900 $269,900 $119,900* $559,900* $799,900*
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September 10, 1993

Woody Vasulka
Rt. 6, Box 100 : _
Santa Fe, NM 87501 B .

Dear Mr. Vasulka,

On behalf of the ArtsLink partners, we are delighted to announce that your proposal for the

"Theater of Hybrid Automata" submitted to the ArtsLink program has been selected for an ArtsLink

~ Collaborative grant in the amount of $5,000. We are pleased that you will represent the program in
‘its pilot year! ‘ : .

The grant review panel was very impressed with the quality of your creative work and the
strength of the collaboration you propose with Brno Polytechnic Institute.

This ArtsLink award is being made in recognition of the importance of providing travel grants
for artists in the United States who wish to undertake cooperative endeavors with artists and arts
organizations in Eastern Europe and the former Soviet Union. Your project was one of only twenty-
six grants awarded for the ArtsLink Collaborative program. In addition, fourteen U.S. arts
organizations received Fellowshlp grants to host ArtsLink fellows from the Region for five-week

. residencies. , :

In order to receive your ArtsLink grant award, please review the following:

* You may submit the attached grant request form 60 days prior to the beginning of your project and -
return it to Citizen Exchange Council by fax or mail. Your request should include a brief update on
your travel plans and project.

* We request that you list "The ArtsLink Partnershlp as a sponsor in any descriptive or promotional
materlal

* As you make your travel plans, please note that the "Fly America Act" requires that U.S.
government grant monies for international travel be used on American air carriers unless travel routes
are unavailable or undue hardship would result If you need a waiver of this requiremment please
contact CEC immediately. A

* Upon your arrival, please contact Mr. Lukvik Hlavacek at the local Soros Center for Contemporary
Arts in Prague at (42 2) 27 37 44. As partners of the ArtsLink program, they are aware of your
project and can be called upon as a local resource.- You may also want contact the Cultural Affairs
Officer at the local U. S embassy or consulate. -

CITIZEN EXCHANGE COUNCIL
12 WEST 31ST STREET, 4TH FLOOR
, NEW YORK, NY 10001-4415
- 1 212-643-1985
: FAX 212-643-1996

E-Mail cecny @sovusa.com
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* Within 60 days after the conclusion of your .project, you must submit a brief report summarizing
~ the results. It should include a financial statement and any documentatlon you have in slide,
photograph, video or audio tape form.

Please do not hesitate to call Citizen Exchange Council with any questlons you may have at 212/643-
1985.

. .
i - a - — - o~

Once again, congratulations on being selected for an ArtsLink grant. On behalf of the panelists and
staff involved in this year’s program, we want to extend our best wishes for a successful project and
hope that you will contigue to collaborate with artists in the Region in the coming years.

I

incergly,

-

ea Checroni-Freid | |
Executive Director, ArtsLink

CITIZEN EXCHANGE COUNCIL

12 WEST 315T STREET, 4TH FLOOR
NEW YORK, NY. 10001-4415
212-643-1985

FAX 212-643-1996

E-Mail cocny @sovesc.com
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St. Denis Score

Synopses:

This Score contains four Sequences, each composed of full
360 degrees RPT orbit with some exceptions.

In the first sequence, the environment is initialized and
prepared for the first Move: The RPT head starts panning,
proceeded and trailed by lights ON or/and OFF which
illuminate briefly Targets, placed at these five main
locations: (Home) North, East, Sky, South, and West. Each
location has a speech comment.

The second Sequence has a great similarity to the first one,
except here in the brief pauses when camera glimpses at the
targets, short scenes of landscapes are intercut from the
Disk. Again, the Voice box comments, but this time the
comment are assoteric, referring to regions of North
America. (Copy the protocol of the Calib(ration) program)

The third Sequence deals with Camera/Sphere Chase: The Four
Quadrants of the Sphere are examined in horizontal (pann)
and vertical (tilt) movements suggesting the conceptual
unity of the installation space. Here the transition between
(dimly 1it) images of the camera and images from the Disk
could be linearly mixed.

Fourth Sequence involves participation of Lightning, the
Buchla Musical Instrument where the Instrument Transmitters
traverse the space, hitched on the RPT Head. As the
Lightning is activated, the Midi evokes the memory locations
of verbal count (1 to 23) stored in the Sampler.
Additionally, "through" Midi signal calls the associated
images from Disk. After this, the installation is ready for
a repeated cycle.
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WooDy's WHEREABOUTS ;

5/14 Favy, Kvetna 32 Brno, psc 60200, Czech Republic
Ph:42—5-4321-1448
5/18 Stern Hotel, ap Market 8, Ph.0228—72670 Fx-7267125

Kunst- und Ausstellungshalle, Friedrich Ebert
Allee 4, 53113 Bonn, Germany, Ph.49-228—9171—0
or Forum direct: 228—9171-287
6/17 ‘Opening Bonn - Hybriq Automatg (see addregg above)
6/18 Arrive in Ling
Arg Electronica, Bruchnerhaus, Untere Donaulande 7
A-4010 Ling, Austrig, Ph 0732/7612—271 fx 7612-350
6/21-25 Show jin Linz - Brotherhood

6/26? Leave Ling .
6/27 Take down Bonn (see addresgg above)
6/30 Trave] to Brno/Prague/Amsterdam, ete
T/7 Opening 1n Pragye - Brotherhood
7/25 et up for LACE, Log Angeleg Ca
7/28 Opening in LACE - Brotherhood

7/ Lecture at LACE

9/1-4 Locarno - Hybriq Automatg

10/6-10 Ottawg Conference

11/26 Rome Set up

12/7 Rome Opening

7/15 Riksutstallningar, Sweden - Operation Sledgehammer
7/25 Set up for LACE, Los Angeles, Ca

7/28 Opening in LACE - Borealig

7/ Lecture at LACE

7/ Lecture at Long Beach

9/1-4 Locarno - Borealig

9/7-15 Arizong 1st recidence

9/15 Arizong Opening - Operatlon Sledgehammer

10-24 r'lzong Closing - Operation Sledgehammer
10/6-10 ttawg Conference

11/26 Rome set up

1277 Rome Opening

ROUTE ¢ BOX 109 SANTA Fg NEw MEXico 87501 PHONE 505 . 471+ 748 FAX 505.473. 0614



P MULTIMEDIA Q
PERFORMANCE

WOODY VASULKA

TO: Bernd Bush
Axel Wirths

FROM: Woody Vasulka and Bruce Hamilton
In Brno, June 30

‘We presume, the exhibit is in an excellent health, since we
have not hear from you lately. We wanted to let you know
that we are now back in Czech land in Brno. You can reach us
by fax or phone at 42 5 4321 1448.

We wanted to remind you that we will need to process the
export papers for the . return of Automata to the Czech
Republic which are now in possession of Barbara Manna since
the arrival of THA Installation from Czech Republic. To
remind you again, this package was later joined by the
remaining two items from the USA, by the Video Projector and
a Laserdisk Player.

Since Woody’s show opens the 14th in Prague, Bruce will
start packing Automata July 10 so that it can be ready for
transportation as soon as possible. I was wondering if an
apartment will be available during this period of packing
(July 10,11 and maybe 12).

Everything went well in Linz. We survived the trip by truck.

Sincerely.

Bruce and Woody

NIDEO-MULTIMEDIN-PERFORMANCE ATELIER, FAKULTA UYTVARNYCH UMENI, VUT -
KVETNR 34, 602 OO BRNO, CZECH REPUBLIC, TEL/FRX (42-5) 43-21-14-48
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ﬁw na nedéli

Woody Vasula:

A TU K NAM PRISTOUPILO divé mlddf v minisukgnkdch d ptalo se, co se to ta-

dy ukazuje.a joké Ze to je divadlo a 3dg miie dovnité Mz, Woody Vasulka Fekl: Sa-
mozFejmé, Jsme tady od toho a-vdm k sluibém. Mlddf se sportovné vypracovanyma
nohama se optalo: A vy Jste ten-umélec? Mr, Woody pHisvédeil, dévidtka mu podala

ruku a fekla, 3¢ jsou Jana a Hana. A Xe jsou ai 3 Prahy. Mr..
til, Ze ho to nesmirné 1854, on e je ze Slatiny. Z Moravy, dodal.

optal se mne pak s neznatelnym usmévem

Zrovna v tu chvili -
jsme si totiz se své- &S
tobéZnfkem Woody
Vasulkou povidali,
jak on za svého zd-
mofského Zivota vni-
mal nirodnostni pro-
blémy a jak je vnf- [A
maly smigralni kru- B
hy, v nichi se
pohyboval. Citili jste
se (Cechy, Moravany,
Slezany, & snad Ce-
choslovdky?

Tuto zdsadni deba-
tu jsme vedli v jednom
z pavilénti brnénského
Vystaviité, koncem:
lodiského roku na me-
zindrodni vystavé IN-
VEX - COMPUTER 93,
Woody Vasulka tam ve-
spolupraci 8 fakultou

vtvarného uméni br-
nénského Vysokého u.
Seni technického a'za
laskavé patronace ve-
deni BVV predvadél
»Theatr of Hybrid Au-
tomata®, neboli Diva-
dlo smiSenych auto-
matd, sondu do svéta g
potitafového uménf,
jehoZ je uzndvany
prikopnikem. Za
s tim v Americe pfed
tiicet lety jako cer- o
stvy absolvent praZské FAMU, ktery vstfe-
bal novou éeskou filmovou vlnu, jazz, sur-
realismus, poéé.t.g elektronické hudby
a jedté pfedtim, jako priumyslovil, atmo-
;f;éru brénskych tovaren i bménské bo-

émy.

Takie - jak to bylo s Seskym naclo-
nalismem v USA?

~My, povdlecni emigranti jsme byli véts.
nou individudlové. To byl velky rozdil oproti
star$im, ktert udrdovali kontakty, anebo nej-
star$im, kteri mélf svd méstecka a v nich uli-
ce, Palackeho a Dobrovského... Ostatnf rid-
rody drii v Americe mnohem vfcfohroma,d!,
Cinané mdjl-ervrté, Rusopé 31, v gettech
a ttko se piizplisobuff. Cest se v U&’;v!{.{(‘,
nou rozptylif, Snad v tort byla’jistd ‘prdg-
maticnost, nebo” cynismus,. nebo nedivéra
k viastnim lidem, nebo y3echno dohromady... *

Plesto se musim znovn zeptat - pova-
Zujete se za Cecha, Moravapa nebo Ce-
choslovdka? .
< . Tok ty rozdily citim jenom jazykové. Kdyi
Jsem prisel z Brna do Prahy na studia, zadal
Jsem mluvit, a nefen jd, taky ostatn{ z Morg-
vy, spisovnou Cestinov. Byla to jakdst obra-
na protl terorismu praZského jazyka a pra-
ské elity. A ted, kdy¥ fsem po tficetl letech
Castéfi doma, tak se mi ta moravskd a spi-
sound Fec zasc vract a kdy¥ nyn{ p¥jedu do
Prahy, viichni poznajl, Fe jsem-3 Moravy.
Ale jinak si myslfm, %e dalSiho rozdilu nent.,
Prazsky terorismus jazykovy, nebo esteticky,
ten je oviem shutecnosti, a proto docela chd-
bu, Ze se mu mnozf vzpouzefi. Tuk je to viu-
de ve svété, minority se citf ukivdény, hldst
se 0 misto na slunci, nese to spoustu trpkos-
4, avdak je to pfirozeny kvas.“

Ui jsme napsali, Ze Slivek VaZulka
pfijel do USA vyzbrojen studiem na
graie;ké FAMU. Byla to dostate¥ni vy

ava

» Zpoldthku jsem si myslel, Ze budu pokra-

Woody Vasulka odvé.
Igﬂuim to dobie?
ve tvdH. Dodfe, poviddm.

Avantgardni umélec - a on je pro viidu! Nepochopitelné...
" merika avatgardaiho umdni jo ta tam.

" Co to pro Vasulkovy znamenalo? .-
Nahle. jsme st byli vsichnt rovni, vSichni
Jsme zadinali od nuly. My jsme se chytill, Sta-
lo se viak I cost jiného. Moderni technologie
2alaly it svym viastnim Zivotem. Rozv{jeji
se neuvéfitelnym tempem a umélci dnes ne-
maji &as, ani moinost, ani penize na to, aby
ledovall jefick vyvoj. Nenf to ant v lidskych

covat v tom, co mne na $kole
ultli a co charaktertzovalo tav.
Ceskou vinu, kterd ndm pripadala
velmi avantgardni. Ale kdeiel Ame-
rické filmové nebe bylo odjakiiva pie-
cpdno avatgardnimi umélci, ktel{ naléza-
if podporu viddy | mecendsd, 3 nich mno-
3 to mysleli upFimné a finf chtéll na umélcich
zbohatnout. Presto si myslim, ¥e mne $kola,
kde panovala velice svobodnd atmosféra,
i kulturnf ovzdusi, hteré se po tZivych, pa-
desdtyjch léteck pomalu oteviralo svétu, vy-
bavily pro Xvot v USA vice neZ dobfe. Ame-
rika byla tehdy velmi romantickd; mladd ge- .
“n¥race-vélmi-levicovd, ale to nebylo jer v A- -
“mérice, Vzpomefle na studentské:boufe

v osmasedesdtém ve Francil. Levicovd-hnutf 'y,

nesla tehdy jesté silng eticky ndboj. J4 se e-
nou Steinou fsme sice: zaéall v oficidinich
Strukturdch, ve velkém filmu, ale pak jsme za-
toudill po nezdvislosti a svobod?. A tak jsme
se pohybavali.v onéch avantgardnich kruzich,
Bylt to mladi blouznivci, kteif konstruovalf
sloZité elektronkové piistroje, jimi¥ kloubilf
techniku s hudbou, obrazem a pohybem. By-
It celym svym srdcem prott burfoazii, Chtéli
zménit svét. Nezménili svét, zménili umént,*

Z té doby pochdzeji ndkteré kreace, je2
nahrdli Woody a jeho Zena Steina, absol-
ventka hry na cello praiské AMU. Je Is-
landanka, Slévek Vadulka si jivzal jedté za
studif, pak spolu odcestovali do JiZni Afr-
ky, pak do USA, kde v Santa Fé iji dodnes.
A Steina hréla a Woody transformoval zvuk .

B Jako umélec vim,

sildch. Proto dnes vétsina umélcit pracuje pro
velké firmy, .neba- na stdtnich zakdzhdch;
v lepdtm piipadé pro’ galerle nebo soukrom-.
niky, Zkrdtha, umélct v USA ztratilf svoff ne-
zdvislost. UZ to nefsou volnf, svobodnf ptd-
cl...A to viechno md jesté jednu nezanedba-
telnou dimenzt: Absence uméleckého a tedy
1 lidského v technologtich je nezdravd a mo3-
nd [ nebezpednd...*

Cim se Vasulkovi zabyvaji dnes? Nemd
smys! se prokousavat matematickymi vzor-
ci, které vyjadfuji procesy, odehravajici se
ve videokamefe, sledujici sama sebe
a soutasné svét okolo. , Skutednost ko-
lem nds se-mént s ka¥dym naeSim
slovem, kaZdym pohybem. Méni-
me fl a naopak, na zmény re-
agujeme. Jako technik bych
rdd tyto procesy zachy-
til v soufadnicich,

Ze to Je sen,
Nevim,

ho snaenf
néco zistane,
-Moind, 3e viech-
ny tyto experimenty
shondf v zaprdlenyich
” skifnich, jako skondly e-
lektronkové pfistroje Sedesd-
tych let.* o
Névrat ptika boniflivika...

Po tficet let se Sldvek VaSulka vra-
cel za maminkou do Slatiny sporadicky.
Nebyly zde naprosto Z4dné inky pro
to, femu se upsal. Televizni technika
v plenkdch, video v nedohlednu. O ideolo-
gickych prekdZkich nemluvé. Po devita-
osmdesatém se frekvence nivitév zvysila.
Woody zalal pfedna3et, nejprve v klubech,
prételim, pak na vysokych ¥kolich.

- ~wDnes uz je3de.vechno. Nejmodernéisi
technika je dostupnd. A proto s¢ taky vracim
Stile.dastéji,a dokonce nynf budu pisobit na
‘ysokém ucenf technichém v Brné. Vymysle-

i tam pro mne takovou specidin{ kategorit ho- ré

stujiciho profesora a mym tikolem je vytvorit
na Skole zdkladnu experimetdiniho uméni, Ny-
ni hleddme prostory, ve kteryjch by se daly po-
stavit néjaké interahtivni systémy. Byly by to
laboratofe a studia. Chtéli bychom zvdt umél-
ce q studenty { avatgardni techniky s umé-
leckym{ sklony z celé Evropy....*

To si vyZ4d4 spousta organizalnf pré-
ce, Jak to jde dohromady s onou nezi-
vislost!, kterou jste si zachovival
v Americe? Na ikole mite dokonce pra-

“covni dvazek...

+ wT8ho. Sethdvdm se spoustou pro mne ne-
Dbochopitelnjich piekdiek. A zvykdm st na ji-

- né vztahy mezt lidmi, ale zvyknout bych sf ne-

chtél, Vite, v Americe, jakmile Jde o préci a te-

jejiho ndstroje do barevneho, chv&jivého “dy f o pentze, se vechno sepile. Miie se to

a vifivého pohybu elektroni. L
Ale tak jako zestdrli hippies a Alan”

“*zddt odlidSténé, ale neni, viechno je Gerné na

“biém,

nikdo se nemiife vymlouvat a vztahy

Ginsberg a naiva{ revoluciondH, zakla _mezd lidm{ to upeviiuje a narovndvd. *

i elektronkovd - technika. Skon&ila na °

piiddch, v lepdim p¥padd v mnzeich. . .
- JNadtéstt ;&Kel boom videa,” fikd Woody
Vasulka. . BN

, To je zajimavé, jd si vidycky myslel,
Ze tam 'se délaji obchody rakondinim...
ﬁ?ak, takovd Amerika uf je pryé *

te, Ze Amerika romantickd i A-

A co u nds? Jaké jo zdejif vytvamé n-
méni nebo divadlo? Vale videokreace
maji 8 divadlem leccos sjoledného...

» Vidél jsem néhollk divadel, kterd si ¥ikajl
avantgardnf, nebo aspoil si tak Hkala jesté
Dbred neddvnem. Myslim divadlo Husa na pro-
vdzhu, nebo Ha - divadlo, vidél jsem Bole-
slava Polivku a mohu ici, Ze to vshutku ne-
Jsou avantgardnf nebo experimentdin{ diva-
dla, jak je zndme z Ameriky, naopak jsou to
velm! hlasickd divadlo. Zdd se mi vilbec, Ie
experimentdlin{ scény, literatura a hudba, kte-
7¢ se tak rozvfjely v Sedesdtych letech, nema-
JI dnes v Zeskyich zemich pokradovdnf. Moi-
nd, Ze nejblif je tomu tohle brménské Vista-
viSté se sygmi stavbami, svou ndpinf a du-
chem. A jeSté néco mne ide zardil Stdle
Cekdm, Ze se ukdie intelektudinf odpor proti
tomu, kam sméfujete. Odpor vi& dravému ka-
Dbitalismu a tchatcherismu. Prekvapuje mne
nadSen{ pro nezkrotny technicky a tech-
nologicky vyvoj...*

JenZe to nds dostane dopfedn,
my jsme rddi, e se viechno
tak bonilivé rozviji..
+A to je prdvé nepochopi-
telné. Aspori pro mne. V A-
merice vétSina umélcl,
htet{ se festé pysnt pif-
viastkem experimentdton]
< avatgardnich nebo pokro-
kovych umélct, je vidycky 1d-
sadné proti vlddé, proti prezidento-
vi. Ale zde potkdvdm divadelniky nebo
vgtvarniky, ktefi si Fikafi avantgardnf a
pitom souhlast s viddn{ politikou....nepo-
chopitelné,*

Je zde jeitd ndco pfekvapujiciho po
téch letech? Mé&sto, krajina, domov...

. V3echno je jiné. V Brné - Slatiné, kde jsem
bydlel, byla za domem pole s &ernou zemi.
Dnes tam stojf paneldky. Viechno je finé. Je-
nom flamend¥i vracefict se k rdnu domd jsou
stdle stejnf. Tytéf jsem pothdval pied tFiceti
lety, kdyZ jsem jezdival do tovdrny. A tak ted
premyslim, co mne domd vlastné tdhne. Je-
nom ten pocit samoty a opulténost na za-
stdvce v de3ti, tentyj, jaky jsem mival kdysi?
Je to dostateind odména? A taky premysiim,
v dem fe rozdil mezi mnou a ltdmi, ktef 3de
zidstali, mezl némi dvéma, kte¥f fsme vrstey-
niky. A zjiStuft, Ze ten rozdil lze vy/ddrit jed-
nim slovem: penize. Jd bych zde prosté s pe-
nézi, které dostdvdte, Xit neumél a nemohl,
Ale vy jste pint obdivuhodného eldnu, Zenete
se_pfitom do svéta, o kterém nikdo nic nevi
a hterj mitZe byt slepou ulickou...*

V tu chvili.ystoupilo-do stinku s Woo-
dyho. experimentdlni. projeket -dal¥i divéi
mlidi, Ale tohle v&d&lo, za kym jde & co
chee. Byly to studentky architektury, kte-
napadlo, Ze by svoji diplomovou préci
mohly vénovat oziveni jedné z mnoha neu-
t&8enych lokalit v brndnské primyslové z6-
né: ,Chtéli bychom ji zapojit do Fivota més-
ta, ale nejenom néjak obchodné nebo primy-
slové, ale i jinak, pomoct modernich, inter-
akénich systémd nebo velkoprostorovych
profekci, moind, Ze by to mohl byt souéasné
néjaky shanzen historické techniky, kterou
tam v téch zdvodech maf, a tak si mysifme,
Ze vy jste ten pravy, kdo ndm milie poradit...*

A bouflivik Woody Vasulka v tu chvi-
li zapomnél na nostalgii opulténych za-
stivek, na nezivislé a reZimy bourajici
avantgardn{ umélce i na odlidsténon bu-
doucnost. Divky byly zcela soudasné.
Woody Vasulka jimi byl zjevnd nadien.
A hned si domluvili schiizkn.

Jak jo to moiné? - ptim se:

LZdd se mi, Ze jejich ndpad ofivit, zkul
turnit a zlidStit kus tohoto mésta je tim sprdv-
nym avantgardnim &nem pro tuto dobu i tu-

to zemi*, tekl.
Ladislav VENCALEX
Foto Lubomir STRESTIK







SOROS CENTERS FOR CONTEMPORARY ARTS NETWORK
.l

THE SOROS CENTER FOR CONTEMPORARY ARTS
KIEV, UKRAINE

PRESS RELEASE
THE NATURE OF VIDEO ACCORDING TO THE VASULKAS

The Soros Center for Contemporary Art, Kiev, Ukraine, in its attempt to broaden the study of
contemporary art theory and practice, recognizes the rapid development of new technologies
innovatively utilized by visual artists. As a result of the growing interest in electronic media
among artists in Ukraine, SCCA-Kiev will undertake a program throughout 1994 to provide
information, access, and practice to artists in the somewhat still peripheral area of electronic
arts.”

«As an introduction to the program, the SCCA-Kiev has invited internationally-known and highly
regarded media artist Woody Vasulka to Ukraine to make a two day presentation of both
historical and contemporary material on the subject of video, computer imaging and further
recent experiments in interactive technologies and art.

Regarded as an international leader in the development of video as an art form, Woody Vasulka
has been involved in the field of technology-based art since the mid-1960s. Over the years,
Vasulka has been instrumental in the creation of digital and robotic instruments and has worked
closely with inventors and designers. With a history of media activism, Vasulka together with
his wife Steina organized The Kitchen in New York City, which is now one of the world’s
premier presenting and producing organizations for media arts and performance art.

Since his retirement as Professor at the State University of New York in 1980, Woody Vasulka
has completed four major works, Artifacts, The Commission, Art of Memory, and The Theater
of Hybrid Automata. His Art of Memory is counted among the most acclaimed and widely-
exhibited works in the history of video art. Vasulka has also received numerous awards and
distinctions, including those from the National Endowment for the Arts and from the
Guggenheim Foundation. In 1992, he was a recipient of the Maya Deren Award from the
American Film Institute. His book, titled Eigenwelt Der Apparatewelt: Pioneers of Electronic
Art, was published by Ars Electronica in 1992 to accompany the exhibition in Linz, Austria,
which he curated together with his wife Steina.

The Fall, Woody Vasulka will display at Artificce Two in Paris, his latest incarnation of an
ongoing investigation, The Theater of Hybrid Automata, which includes in its early stages
collaborative multi-media works with other local artists: Steina, composer David Dunn, vocalist
Joan La Barbara, and actor Tim Thompson. The San Francisco Museum of Modern Art is
preparing a major retrospective of the Vasulkas’ work for 1995.

The SCCA-Kiev is proud to welcome Woody Vasulka to Kiev. His presentation will be made
at the National Library of Medicine on Vul. Tolstoy 7, the week of November 9. For more
information, please call Marta Kuzma, Director of SCCA-Kiev, at 225-2005.

THE SOROS FOUNDATIONS « OPEN SOCIETY FUND, INC.

888 SEVENTH AVENUE NEW YORK. NY 10106+(212) 887 0613 « FAX (212) 974 0367
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LleHTp Cy4acHoro Mucteutsa Copoca
KniB, YKpaiHa

IHbOopMaL i s

NPUPOOA BIOEO-APTY - MOrNsn BYOI BACYIIKA

tleHTp Cy4acHo4o MwucTteursa Copoca B Kuesi, wo CcTasuTb 3a MeTy
nownpioBaTU  3HAHHA Cy4acHOi1 XYAQOXHbOT Teopii Ta nNpakTuku,
cnocTtepirae wBUAKUIN pPO3BUTOK HOBUX TexHonorin, AK i
BUKOPUCTOBYIOTbHCA MamcTpaMu Bi3yanbHOro mucTeuTBa. Pe3ynebTaToMm
3poCTan4oro iHTEepecy QA0 TexHonoriyWnx 3acobis BUpPAXeEHHA Yy
xopoxHukiB B YkpaiHi, byne nporpama no 3abeaneyeHHio iHpopMaLien
Ta MNPAaKTUYHUMKM MOXnuesOoCTAMM panAa poboTm y wuwin, wm®e AQOCUTHL
M3ano3HanMoMin, ranysi Cy4YacHOro MuicCTeuTBa B YKpaiHi. Nporpama
byne pos3nodatu y 1994 poui.

BtTynoM no uiei nporpamu € 3anpowerHs LCMC y KueBi BCECBiTHLO
BigoMoro xypoxHuka Byai Bacynka (Woody Vasulka) ons npeseHTauii
1CTOPUYHMX Ta CyYacHux MaTepianie 3 Bigeo-apTy, KOMM’OTepHOro
30bpaxeHHA Ta iHTepakTUBHOT TexHonorii 8 MucTeuTsi.

BuaHaHMiA cBiTOBMM nigepoM BiNeo-apTy, AK XYOOXHbOoi dopmu, Byai
Bacynka po3no4aB €BOW0 AiANLHICTb Y chepi TexXHONoriyYyHux MUCTeuTB
we y cepeamMHi 60-x pokis. 3 pokamn Bacynka Habys pocsiny Yy
CTBOpPeHHi uudpoBux Ta KibipHeTU4HUX nNpucTpois, Npauwsas pa3oM y
T1CHOMY KOHTAakTi 13 BuHaxiaoHuKamu Ta gisanHepamu. [oaiew icTopii
Bineo-apTy byno cresopeHHA Bacynkow pa3oM i3 APYXWHOIO TakK 3BaHUM
"The Kitchen" y Hbio-Wopky, fika i Ha Uen 4ac € oAHi€n i3 NpoBigHUX
OpraHi3auivi, #AKi CTBOPIOKTL Ta& MNPEACTaBnAnTb €KCNepeMeHTaNbHe
MUCTEUTBO Ta neppoMaHc.

3 4acy 3unuuweHHA nocagu npogecopa YHiBepcuTeTy Hbo-Mopky y 1980
poui, Bymi Bacynka 3asepwvB 4YOTWUPWM ronosHi poboTu: Artifacts, The
Commission, Art of Memory Ta The Theater of Hybrid Automata.
Moro pobota Art of Memory BM3HAETbCA OAHi€w 3 Hambinbw CxBanbHO
NPUAMHATHUX Ta WMPOKO eKCnoHoBaHUX pobiT 3a BCo icTopin Bipmeo-
apTy. BiH oTpumaB uYMcneHHi Haropoam Ta NOYECHi 3BaHHA BiN TaKUX
yctaHos, fk National Endowment for the Arts Ta Guggenheim
Foundation. Y 1992 poui BiH oTpuMaB npemiio Maya Deren Bif
AMEpPUKAHCBLKOro KiHOTHCTUTYTY. KHura Bacynkm "Eigenwelt Der
Apparatewelt: Pioneers of Electronic Art" byna HaapykoBaHa
BuaaBHuMUTBOM Ars Electronica y 1992 poui 1 cynposooxysana
BUCTaBKY Yy JliHUi, ABCTpiA, OpraHi3oBaHy HWUM Pa3oM i3 OPYXMHOW.

BoceHn y MNapuxi Bacynka neMoHCTpyBaTuMe Ha BucTasui Artificce Two
BTiNneHHA CBOiXx ocCTaHHix pocninxeHs - The Theater of Hybrid
Automata, WO BKMOYAaEe Ha CBOiX MNOYaTKOBWX eTanax cnisnpauio 3
THWWUMKM  XYOXHUMKamMU: OpyxuHolo CTewnHowo, KoMnosutopoMm [lesifgom
[laHHOM, BoKanicTkow [1xoaH fla Bapbapa Ta akTopoM TiMOM TOMCOHOM.
Mysen Cy4acHoro Mucteutrsa y CaH-®paHUMCKO NnaHye npoBecTu y 1995
poui peTpoCneKTUBY ronosHuMx pobiTt Bacynku.

UCMC-Kuesi Mae Harony npuBiTaTu naHa Bacynky y HawoMy MicTi.
Woro npeseHTauina sinbynetsca npubnmano 10 nucTonafa y NpUMilleHH
HauioHanbHoi MeauyHoi bibnioteku Byn. Tonctoro 7. [oknagHiwy
iHPopMauilo MOXHa oTpumaTwn y MapTun Ky3sbmu, ampekTtopa UCMC-Knis,
no ten. 225-2005 abo Moamuni Mauwk no Ten. 213-1234

THE SOROS FOUNDATIONS « OPEN SOCIETY FUND, INC.

888 SEVENTH AVENUE NEW YORK, NY 10106 .(212) 887 0613 « FAX (212) 974 0367




zamysleni o funkcic a  vyznamu
elekironickeho a filmoveho obrazu

neforrna Ini schizka s absolveniern FAMU o pri-
opnikem elefronickeho umeni o videoariu v US A,

kdy: patek 3.12.1993, 13:30 hod
kde: projekce FAMU, Smetanovo ndabrezi

P

nformace: S.Miler, kotedra animovanaeho filmu
tel 24229468/246




INTERMEDIA

Woody
Vasulka

Budapesten

1993. November 5. péntek
14.00-18.00.1szt.13.

Magyar Képzémiivészeti Féiskola Intermédia Tanszék
H-1062 Budapest, Andrdssy at 69-71.
Tel. (36-1)1428556; -1421738; Fax:(36-1) 1421563



By Mike Shoup

"Il certainly never be o linguls-
W scholar, but over the yean
I've leamed 1o communicate in
seversl lsnguages other than
English, .

The bl .
I'm traveling absoad I sometimes
can o people in their native
tongue, instead of expecting them
16 speak mine, Ii's & marvelous
expenence, one that oflen opens
daory thal simply would not gw,
wide MGMR. -l

One of the corollary denefits iy » .
Rreaier apprecistion of language
and its uscs—haw applying the
srammar of one langunst 10
spoken words of another ean aet
some very lnmmlni. and somme-
times humorous, resulls.

A lew DcoFIc may thiak 1'm
making fun of a particular roup,
langusge or culture, but that
the case. Just imagine what we, a
rcoplc not known for our nbilhy
0 Mmasler forelan Janguages, arv
doing 10 othar lnagunges In simitsr
sivalions.

As for the source of what fol-
lows, [ simply eould not track |t
own beyond where | got &t an
Internal corporate bulfetin pro.
duced s few yasry ago for emplo
ees of Air France In New %&'
Somewhere, | suspect, there's an
even bigger trove of these
Meanwhile, have & good lay

Sign n a
bidden to stea) hotel towels

thing b pleasz not 10 read notice.”

In a Bucharest hotel lobby: *The
iR is being fixed for the noat day,
During that time we tegret that
you will bo unbearabie ®

In a Leipalg clevator *Do not
enter the I backwards, and only

when lit up,

Ina Bclmg’ hote! elevator *To
move the cabin gwb button for
wishing floor. 1f the eabin should
GRILT more persons, sach one
Boor Chriving i umber of Al

r. Driving is then go .
beol?cally by n‘n enal or‘du‘?‘

In a Puris hotcl elevator; *Pleaso
‘l’ea;c” your values at ths front

o8k,

in a holel in Athens: *Visitors
Are expecied to complain ai the

o5t benellt & that when'

Tokyo hotel: “Iis for.
plemse.
Il you are not person to do such .

‘shop: "Ladiex

office bétweyp
{1 am, dally.”

In a Yu?oslnvlon holel; “The
fatiening of underwear with ploa-
swis b the job of the chamber-

the houry of 9 and

wd”*
."[I In & Japancss hotcl; "You arc
o

viled ‘o take advantage of th
chambermaid . s *
In the lobby of a Moscow hotel
acrom from 8 Rugsign X
monastery: “You are welcome (o
[ % N

On the menu of 3 Swiss
restaurant; ‘Our wineg
leave you nothing to,
hope for.’

vislt the cemetery whers famous
Russian and Soviet com osers
arlists end writery yre urie
daily except Thursday,” - ‘

1n an Austrlen hote} ostering to
s s 1y B
oot 0
In the boots of ascansion, bo
On uLeomcrnu ?f s Sivlu restay-
t '] ! v -]
;::'M'ng 1o hop: f%:." sve you
On the ‘pm}u of & Polish hotel:
“8alad & firm's own make; Hmpid
bo't tovp with chfuy gump-
Ings Iy the form of o ger;
mm uck ¢t looss; bee
o!n' ot

| btaten up In the country
people’s n.
Outside o

Hong Kong tailor
may have's.fit up.
alairg.” i

Outtidg o Paris dress
“Dreases 101 street walking.

In & Rhodes tallor shop:
“Otder your summers suit. Re.
oaue it s’
oustomers in strict roiation.”

Similarly, from the Soviet’
Wcou‘v-."‘rz re will bo sMouow
Exhibition of Arts by | .300 So-
viet Republic painters an sculp-
tors. ¢ were easculed over
the past two years.

A ll"n posicd In Qermany’s
Black Forest: “it Is siricily for..

den on our biack fores mp-
ng eite that people of different
o¢x, for instance, men and
women, live together in onc 1cnt
Uniess m“m married with ¢ach
oiher for that purpose.”

Ina Zumb‘ hq}gl: "Bmuu of

L OBl
the lmpwcricly of cmémfn'lng:
vests of the opposiic’sgx in (h
tdroom it is sSuggested that lhg
lobby be ussd for this purpose.”

In an advertisément by s Hon,
Kong dentist: *Teeth cx(ucu&-

by Intest Mothodists,”

In 8 Rome Iaundry; “Ladies.
leave your clolhc“ here and lpcmf
'ljhe dlternoon having a good
mel

In 8 Ciechoslovakian tourist
agency: “Take one of our horse--
driven cliy toury=—we subranise
no miscarriages.” '

In 8 Swiss mountain tnn:
“Special today=no lce cream,”

In a Copenhagen wirline vicke(
ofice: "V): uk.: your bav and

~send them in all directions,

Shog?"
i the Jong run.

|

{

'/len

On the dour of & Moscow hotel
room: *If' this I your first visit
!:}hc USBR, you are welcome W

In a orwcjhn sockiall
Joungs: "rodiu are requasted not
10 have children {n the bar."” .

At & Dudupest 300: *Please deo,
not the snlmps, If you have.
any sitable food, give It 1o the.
svard on duty,”

In the office of 8 Roman doc-
tor: “Speciallst in women and

Other diseascs,”

In an hAcapulco aotelz "‘"rhﬁ'.
manager has personally passed a
lhe‘::m served bere." .

In a Tokyo shop: "Our nylons
Cost more than common, but
you'll find they are the best in

-

from a h?lnm information
'booldet sbout wsing & hote! alr

nush we will ““““, ‘. c?ndiuoner: “Cooles snd Heales:'
N |

you want just condition of
ware in your room, plesse con-,
trol yoursell.

Two »signs from a M
shop enirance:

® “English well tatking,” .
» @ “Hore speeching Anserican.”

From y brochure of & ¢ar rental
!rokyo: “When pansenger

ajotcan

a foot heave in aight, tootle the
om, Trumpet him melodiously
At fiest, but If he still obstacles

L Your passage then 1001)e him
"u‘ '&07." '

Binighn Midger Nowyprpocy



24.9.93

29.9.93

4.10.93

3 10d
2 hod
3 hod
5 hod
2 hod
1 hod
1 hod
3 hod
1,5ho0d
8,5hod
3 hod
6 hod
10 hod

realitni kenceldre, stavebni & projekéni firmy /stavba mon-
tovené haly/. Poptévka zure istrovdna u tif real.kanc.,na-
bidky bud ou pribéZné zasildny

fa Eurosat - senzory /dovéZeji pouze vyrobky USA pro zabez-
pefovaci techniku, nepouZitelné/,

fa Conrad - katalog preddn

realitni kanceld?r Adonton, nabidky, poptévk zoregistrovéne
Lisovna plastd Brno - moZnost vyroby ze srovnatelnych mate-
ridla /viz.zprava/

fa Unis - jedn#ni s Peditelem o moZnosti komplevyroby a vy-
voJje sowt.

realitni kanceldPe - poptdvke zeregistrovina,

fotografovdni objektl od fa Adonton /LiZen,Herdpicksd/
Meagistrédt mésta Brna - konzultace k zaloZeni nadace

Divadlo Bolke Polivky - jedndni s B.Polivkou

hudebni ndstroje - Lunatic bazar, Minskd ul., Preisinger
bazar, Pekarskd ul. - viola

Lidl, Preisinger,- prohlidka hud.ndstroju

Ex.tel.studio - transkodér, katalog prof.techniky

ProTech - transkodér, nedovazdi

OlSany, Bolek Polivka - projekt farmy

INVEX
INVEX
INVEX
cestovni kancelare /ceny uabyt.Moskva.../, 2hod
INVEX bhod
demontaz instalace 2hod

...00..0....‘......Q...Q......O................‘...........l...‘..‘.‘.'.....‘...

Celkem

49 hod



Dovolujeme si Vas pozvat na prezentaci:

WOODY & STEINA
VASULKA'’S

SANTA FE, U.S.A.
PRUKOPNICI ELEKTRONICKEHO UMENI

piedstavi svoji praci a dokumentaci amerického videoartu velkoploSnou projekci
programu z Ars Electronica v rakouském mésté Linz a.j. ..... pfi otevieni

MEDIA ARCHIVU FaVU

BRNO - PISARKY, Kvétnd 34, v sobotu 28.11. 1992 v 17.00 hod
ATELIER VIDEO - IMT & DAVAY
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THE \V/ASULKAS

From: Woody Vasulka In Santa Fe, Sep.28
To: Michal Klimes

SGI Brno

Drahy Michale,

I was just on the prhone to Tomas who informs ume that vou
basically agree on covering the installation shipping one
Way to Brno, but somewhat hesitate to pay the participation
fee of $500. of course if you consider me a part of you
extended familv T will be honored to waive mv fee,

But let me explain the elaborate schemes of combining
Rot terdam with Brno, which enablesg my assistant Bruce (o
come: Lo Brno to put up the Table 1717 installation. In m>
financial planning I counted on the fee we originally
discussed with Tomas and Madam Chalupova and loosing it
makes it that much harder,

You must understand that beside showing tapes and lectures,
making installations and exhibiting them is my onlyv income.
My academic participation in Brno has so far been voluntary
and T regrettably expect it to stay that wav for some time.

The installation which T am bringing to Brno took a year t1g
build at a cogt $20,000 and a combined budget of a German
and Austrian institutions Was needed to pay for i1, however
all the travel and shipping fell on me. Granted, the exhibit
of wy installation it Manes in July was a donation.
Meanwhile with no monetary advance, T am building mv mos+
difficult and expensive installation to date here in Santa
Fe to be a part of The Vasulkas’ retrospective in Rome nest
year.,

Never mind all of that, T an looking forward to be a part
FOUr symposium to advance the mission of electrification teo
much higher level our Lenin could ever have foreseen,

Yours Woodry

ce To h;\{

ROUTEG6 BOX 100 SANTA FE NEW MEXICO 87501 PHONE 5054717181 FAX 505047300614



HE \VJASULKAS

FEQUIPMENTLIST FOR
TABLE ITT1"7,
Brno, gz

ech republic and,liater

screens

COMPUTER/VIDEO
TO BE EXHIBITED this

INSTALLATTON "BROTHERHOOD-
Fall at Moravska Galerie,
in Rotterdam, Holland.

20 178" « /27 x 117 Aluminum flat 100,00
8 1/87 x 5/8" x 5/8" x 647 Aluminum angle 56.00
8 /78" x 1 1/2" x~ t 1/2 x 147 Aluminum angie 20.00
1 L0107 v 417 x 417 styvrene transwhite
Regal (25841 .00
i Myvlar transwhite 50.00
20 1727 = 3" flat angles 10,00
96 38-32 % 1/27 100deg E}af 1ead macvlnv
SCrews i 10,00
P Sub‘tot‘al oo 226,01
Ceiling support Grid i
Ultimate Support Syvstem, Inc
6 11171 ST-60B Support Tier (Black:id42™)
{110cm) $30.00 each 180,00
4 11592 TFG~-150 T-Fitting $6.00 each 24.00
L0 11186 UNF-150 Universal Fitting $4.00 44,00
Cable & Turnbuckles
Subtctal 244,00
L1Qh1§
’h g&§§&m Lights » “p P 160.00
3, Pimpable 12V Tranb%erﬁe‘h E 3 110,00
‘3 H JH 90w B\ﬂ% * 3 —~ ] 7 30.00
; HT 501 1% D‘ Xg HPA, 15928 (4-1 qnﬁ $99.00
§ 1 NSI DDS-5300 Dimmer Pack 115830 (d-11-94)  %9.00
Subtotal 1048.00
Table
L Custom Table Assembly Cage F,200.00
1 Custom Table Assembly Supportilegs) 250.00
4 Auxiliany (small) projection screens
+ 200 3
. q‘ASqubJ]ﬁS . s . d?i;?t
-« U ¥ 1 W ) w - 7
e *‘ » % Subtotal 1,750.00
;\“\h ,f

ROUTE 6 BOX 100 SANTA FE NEW MEXICO 87501

PHONE 505¢4717181 FAX 5054730614
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WOODY'S WHEREABOQUTS:

5/14 G

5/18

5/26
5/

6/17
6/18

6/21-25
6/267
6/27
6/30
7/7
7/25
7/28
7/
9/1-4
11/26
12/17

FaVU, Kvetna 32 Brno, PSC 60200, Czech Republic
Ph:42-5-4321-1448

Stern Hotel, Am Market 8, Ph.0228-72670 Fx-7267125
Kunst und Ausstellungshalle, Friedrich Ebert Allee
4, Ph.49-228-9171-0 or Forum direct: 228-9171-287
Opening Bonn - Brotherhood

Travel to Brno/Prague/Amsterdam, etc

Opening Bonn - Hybrid Automata (see address above)
Arrive in Linz

Ars Electronica, Bruchnerhaus, Untere Donaulande 7
A-4010 Linz, Austria. Ph 0732/7612-271 fx 7612-350
Show in Linz - Brotherhood

Leave Linz

Take down Bonn (see address above)

Travel to Brno/Prague/Amsterdam, etc

Opening in Prague - Brotherhood

Set up for LACE, Los Angeles, Ca

Opening in LACE - Brotherhood

Lecture at LACE

Locarno - Hybrid Automata

Rome Set up

Rome Opening

Steina’s Agenda:

7/15
9/7-15
9/15
10/17-22
10/21-22
10-24
10/4-8
7/25
7/28

7/

7/

9/1-4
11/26
12/7

ROUTE 6 BOX i00 SANTAFE NEW MEXICO 8750

Riksutstallningar, Sweden - Operation Sledgehammer
Arizona lst recidence

Arizona Opening - Operation Sledgehammer
Arizona 2nd recidence

Internet Conference

Arizona Closing - Operation Sledgehammer
Ottawa Conference

Set up for LACE, Los Angeles, Ca

Opening in LACE - Borealis

Lecture at LACE

Lecture at Long Beach

Locarno - Borealis

Rome Set up

Rome Opening

PHONE 505471 7181 FAX 5054730614



To: ARTSLINK In Brno, Czech Republic, June & 1994

This is a report of activities during my stay in Brno,
Czech Republic during a period of a grant, given to me
through the Artslink Collaborative Project

I arrived in Brno in Septembar 1993. Ag arranged by the
head of the Art department, Tomas Ruller, I became a Guest
professor at Polytechnic Brno, Faculty of Fine arte. I
started with a series of seminars attended by 40 students
dealing with history of electronic art and craft.

In search of a suitable site for my proposed
installation, "Theater of Hybrid Automata," the Art
department and 1 eventually settled on the cffer from the
administration of the Brno Industrial Grounds where a yearly
computer exhibit under the name INVEX93 was to be held in
October 1993.

The grounds were already in process of negotiating with
the Art school to appoint the school to act as a permanent
curator of Art and Technology yearly show. (This year, the
art department at Brno is to provide an ISDN communication
bridge with the French Polytechnic in Paris). The Brno
Industrial Grounds have had a long tradition in promoting
top industrial design and interest in man-to-machine
communication.

By many lucky coincidences, I was able to mount the
show and run it successfully for the dQuration of the trade
show (5 days). It was well attended and intensely debated as
this technological artform is new and unusual in this
region.

The financial statement:

Airfare roundtrip $1,500
Roundtrip Shipping of the Installation $2,400
TOTAL $4,900

I have recorded the process of construction and
operation of my installation on videotape and have some
slide and photos. I am also in process of gathering some
published information which I will send as soon as I obtain
it.

As it happens, I am back in Brno, Czech Republic,
involved in preparation of the Electronic Art Curriculum for
the Art department here. It was essential, I could bring my
project last year here thanks to your program and perhaps,
there could be another opportunity for another person
involved in media art to find a home for his or her project
here at Brno Polytechnic.

Sincerely Weody Vasulka



FALL 96 Czech Republic

Invex 96

Mirrors Screens
Borealis 2 4
drawing of stands, speakers, layout

West
design for 11stands

Pyrogyphs
design of cabinet, stands(wedge)

Toyko Four
design for tech

Vocalization
design

Machine Vision
Ship as is.

Praha
Borealis 2 4

TOTAL 4 8

Players Media

2 2 (make)
2 2 (make)
3 3

4 4

4 4 (make)
2 2 (make)
17 10

Synchronizer
2ch

2ch

3ch

4 ch

4ch

2ch
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Hl-rd Day 17 th of wvembaer)

16:00 "Vide, g Lineyolution” by Andrei 1 Ujica & Haroun Farock;
(pr&se'&tahc“z by K ko Sei & Goert LOvink)
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18:30 {ocktait
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"RUL SOROS PENTRU ARTA CONTEMPORANA - BUGUREST
SOROS CENTER FOR CONTEMPQRAFR a1y

BUCHARRS T

CONTACT:

Carimee s . > .

“ernne Fory won Aix, SCCA Mmaqmg wirsotor

BT S ¢ f [ ) . oo N

Catin Dan, S6CA Atistic Drecqor ang Cxhibition Cuwlator

TeltdG 1y gy L 40 1) 3171 2100

]
ol

FOR MMEDIATE oy FASL: oy sleR, THBE

GROUND-BREAKING Vi (LART EXHIBIT AND
ER cNCE IN ROMANIA

BUCHAREST ne Soros Canter 1.y Conterporary Aes Bucharest will hoid
RCinane's tisteve, video installation exbibitien and canderorcs iINGvembar 24.
entitied Fx Orenta [ux tLight comes frum the Easty, the pragram

W mtrGgune the my
+

.
—_—

J Lolc 10 jonat and e national video a4ris, and provide an
OBROITumty for artiste 10 work with and discuss the cumplex anc aavaioping forms
of slectreniz madia

Ten Romania: artiere Valexandry Antih, luzsaf Bartha, Judit Egyed, Szabolcs Kiss-
Pai, Alexandrs Patatics. Amalis Ferjovsehi, Dan Parjovschi, subREAL, Laszlo

ef wiill present works at the Ex Crients Lux video ingtailatinng
show (Dalles Hall opening on Movamber 24}, A grand jury of local and International
specialists wiil award 5 prize for the best work shown,

)

P T O
Uivarossy, Saeiry Ve,

Vidso installatinre by three Dutch artists (Kees Aarfies, Fieter Raan Mualer and
Peter Bogers) will ke bresanted oy Montevideo /Time Based Arts concurrantly witi
the Kamanjan show.

Around the axhilitine anatemnationally attended Aomanian Video Week will take
i
place. To's sonferensg .. fegturing ranegl Giscussions ard film and VIORO Scresning:
will Be the first pubiin debate vn wides in Romania, promotin video art as an
P
assthetic ivsus a9 5 ¢ of encouraging the Paliic to ba more eritical viewiars of
media.

Video and the \iga; AIS in Bemama, " the firet of three pane! discussions, wil
feature Romaniar artists ard sritics, and be monitored By Geert Lovink (Maoiamatic
Amsterdam;. The second will neive ints the question of "The Aestheatics of
Romanian TV, and the third will explore "indeperdant Madia Strategies.”

QQLL}. e T 7:"1)&“30‘%

SFOS . Contrul Soros pantru Arta Contemporana « Soros Genter for Comemporary Arts
Str Stube; Voda, rio. 1, P.O. Box 1-827, Bucharest, Romania « Tai (401) 311 2192 « Fax (401) 311 2183




Y PRTS HOME Mo, @ 48 311 21 57
Frov @ CENTER FOR CONTENFPORARY FRTS  FHON

*f IHE ROMarian VIDEO WEEK;
VIDEO inS14:, as TGN

J WORKsHOFS

v SCREENINGS

;;J CONFERFMNCES

e

EX CRiENTYE tUXx

itHrd draft)

The Romanian Video Week (25 - 30 November 1993)

-
The Videc Week s Meant to otfor a dynamig framework for the meet! ng of Remanian artists anyg

plUbliic with e ernations; Personaiities of the video art community ang s three wims
®) 1 picsent e fage iBSUas 0 the vides art world-wide;

b) 1o stress the finks between videc aif ans media;

¢/ o sslablish modaiting af media oriticism via the medig ats

——... _

I-st Day (25th November)

1000 Qpening speech Andial Plesy G
70,30 ‘JM&MMMMVMEJLL@MUW’N tabie ih

Moderator Goert Lovink
r‘ar’l«“vmnts Gota Bratesou, Liviana Dar, Judith Anghei,
feana Pintilie, losef Kiraly eic.

{10 check with Peonia)

11.30 Seieening - ARAD Th

1230 [args orse {to check the e - 56e1] ) 1Th
(cor ference)

SR T T R T

14.30 E,Qm[_ugm & (to Check the titia) Th
(conference)

1530 Laszlo Bake . Gapor Bedy prescritation E
(conference)

16:30 Coftee Break k)

17:0C Suzanng Meszoly - IMrom oid o naw media an T
The experience of the SUBVOCE exhibition

¢ 18:00 Rddis wyrg - The best of the Liverpoo! Festival ‘g3
ﬁ (presentat.. - & soreening)

f—
i

19.06 Screening - BUCHAREST Th

n
SOROS CENTER FOR CONTEMPORAR\ AR'I!: :-. BUCHAREST. R,

B st Surve vogy o, L PO dor 1627 Buuu\.st.i Tels@01) 3100 07 1 R

o et 13 1993 2:53PM |



o o CORARY FRTS BaE e 43 ¢ 311 21 93
From @ CENTER FOR COMTEMPORARY ARTS

H-nd Day (26th of November)

10:00 Scroeening - TIMISQARA Th
11:.00 Rene Coslhg: Recant Works from Montevideo 18A collsction
{preseniation & SCreoning) th

12:00 ‘?ne,ﬁﬁamﬁcs.ﬁﬂfzmamﬁnﬂf' th 30
participants: Andioi Plesu, Anca Oroveanu, Afex Lo Serban, H,
Pataplevici. Caiin Dan, Jeangs Ghearghiu ete
‘Ons thanno! Zapping on Romanian TV * {scroaning;

(to find someone 1o tape: the zapping i

330 mesr T T T
14:30 Matine Boyy (fo check the fitie) 1h
canference)
15:30 AUndependent Media Str legiog” (round tabie) T h
participants: FAV (Vivi Dragan;. Horea Murgu, Racf;s lgaszag,
Studio Vest (7), GDS, Sandra Pralong, Mirces Danieiiuc
{to chack with pecpla)
17:00 Coftee Broak 3¢
17:30 Kathy Rae Huffman (fo check the title) Thn
{tonference)
1630 Nina Czegle.. . R Th .
{eonforence) Ty R
/
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Martine Bour
Ministere Culture
Delegation aux Arts Plastique
27 avenue de l1’Opera
75001 Paris, France

Dear Martine,

. Even before I could thank you for all you have done on
my behave, I am back with another appeal. As you remember,
we both have met in Prague artist by the name Tomas Ruller.

He invited me and Steina to my (and his) home town
Brno, to give a lecture on the exhibit of the Pioneers of
Electronic Art we have done in Linz for Ars Electronica
1992. Steina made a live performance with Midi violin there
and in no time, we decided to try to establish some form of
a workshop or a "chair" on his faculty for me or other
visiting artist/professors.

In past winter, he wrote a proposal outlining a general
curriculum of this project and he also visited me here in
the U.S in the spring. I am trying to raise some additional
money, but it seem quite hopeless here as you can imagine, I
have also other requests to show up in Budapest and in
Bulgaria, but I am not sure, if such a thing could be
sponsored by the East Europeans.

I recall your interest in that region when we were
corresponding last year and just maybe you have some useful
hints. So I am sending you some info on the Brno project and
hope for a bit of -luck.

Again, I thing you had a lot to do with my appearance
in Paris last Fall and since I conceder the show an
important and interesting experience, I again thank you for
your friendly attention.

Love Woody
in Santa Fe, May 15, 1993

P.S. Steina is haeving her first big show in her home town
Reykjavik in Iceland right now..

ROUTEé BOX |00 SANTAFE NEWMEXICO 87501 PHONE 505+471+7181 FAX 505+ 473°0614



7/12/93

Dear Woody,

Here are the promised contacts; don't hesitate to use my name with
" any of them if you wish.

Turkey

Vasif Kortun,
Director of the Thirdgd International Art Biennial
(also a critic, curator and lecturer. He is young and a risk
taker with some enemies from the official segment but not an anarchist
SENDARI EREM SOK 56
Dogan, aApt 3
Kuledibi, Istanbul 80080
TURKEY
90-1-219-4334 rh
230-0376 fax

Beral Madra

BM Contemporary Art Center

Akkavak Sokak 1/1

Nisantasi

B0200 Istanbul

Turkey

90-1-231-1023 T&F

She is better connected within the official circles, was the direoctor
of the previous two Biennials. She exhibits foreign artists and
"political" work.

Galeri Nev (the most experimental galiery in Istanbul & Ankara)
Haldun & Maggie Dostoglu (co-owners sweet and kind young couple)
Macka Cad. 33/B 80200
Macka Istanbul
90-1-231-67-63 p

218-38-68 f

Istanbul Foundation for Culture §& Arts
Yildiz Kultur ve Sanat Merkeri
Besiktas 80700

Istanbul, Turkey

(They were the organizers of the R{ i 111
. ' > ennials affiliateqd with th
university and offer a grant through r.jig Wallace-Re o

Fund, I'11l lo0k up CCA files for application/contact, You might want



Vf\u) ve ced

Gﬁn
1000 Berlin 12

Germany
(He is a very good artist also a dwarf and the son of one of the

wealthiest Turkish industrialists!)

Husseyin Alptekin
Bilkent University
Fine Arts Faculty
06533 Bilkent
Ankara, Turkey
Office 1 90-4-266-43-64 p
266~40-40/1739 fax

Home: 266-45-69
He is considered a contemporary philosopher, intouch with anarchists
and oppositions, very warm and fun man also an artist,
CANAN TOLON
"~ lives in Berkeley CA, I showed her Wwork here at CCA two months ago
she can tell you more about cveryone and anything! She is great!
814 Camelia St.
Berkeley, CA 94710
510-658-5937 p

528-3009 fax

W e e D e o e . - —— A

Hamid Naficy

Was at UCLA & Rice University Teaching video and film, specializing
on Iranian cinema and middle castern film in exile. A very good
writer his book "Iranian Popular Culture and Television in Exile"
should be out by now.

Best place to reach him now is probably his home in L.A.
310-576-0997 or write to:

5499 Braes Valley #4864

Houston, 1TX 77096

713-726-1667

lraq

My only contact for dear Iraq is ARDASIH a painter and great poet
living in exile who knows everyone and has becn involved with all. sido:
therc, I wouldn't be surprised if it includes from far right to far
left, he still has family there, survival, as yoeu probably know, ..

32023 Pacific Coast Hwy, Malibu- CA 90265, 310-457-0471

SYRIA

Nigol Bezjian

8187752—34-73 I don't have an address now with me

He is from Aleppo, young film maker living in Burbank, ca and plans
to go back to make a film, is in contact with filmmakers thcre: .
He x8 also knows a lot about Armenian filmmakers and hag been there

| - R\\W«MMW/(



(TRANSLATION)

The Vasulkas
Route 6

Box 100

Santa fe

New mexico

87501 USA

FAX: 505-9826790

Dear Woody!

I am sending by mail a copy of the grant proposal and a plan
for the next school year.

We are counting on you to accept a position as a guest
professor of FavU (Faculty of Art, tr.W) — to run the Atelier of
the Videoart and Multimedia performance (as you know, Radek Pilar
died recently).

The financial situation is quite tough here, never the less I
succeeded in getting some funding for the “Multimedia interactivity
in Digital Environment” project, which for this year is at least Kc
90,000. — (the other grant to the Ministry of Education is still
pending)

I accepted an invitation to the University of North Texas in
Dallas that will be happening between 5th and 16th March, and ..
everything goes as expected, I would like to visit with you in New
Mexico. (ca 10 days?) This could be a chance to prepare the matterc«
for your work in Brno — the door is open — slowly but surely your
project is coming along.

Many regards for Steina
Yours, Tomé&s Ruller

March 3, 1993



The Vasullkas
Folite &

BOY 100
Santa Fe

Men: Mexico

FAX 1 S05-9826790

llear Woody!

.
.

0”

Fos1lam poétouegfojektu na granty a plan provo:zu
gkaly na pridt?  Skolni rok.
Fodc 1 tame s Vami, jako s hostujicim profesorem FaVU
- vedoucim Ateliéru videoart & multimedia performance.
( Fokud nevite, zemfel Radek FPilar... )
Finanéni situace je velice svizelna, nicméng Jeo”
=z fondu VUT =ziskal na projekt “"Multimedidlni inter—akce
v digitalizovaneém prostfed{" pro leto¥nt rok alec oM
90.000.-K& (grant z Fondu dynamického rozvaje MS jeste nent
vyhodnocen). |
Mexi S. a¥ 16.dubnem mém pozvani na University of North
Texns do Dallasu, a dopadne-li vée podle ofekavani, rad »/oh
Caci prostrfedkd vyuiil k ndvEtévé u Vas v New Mexico (cca na
16 dnt ?). Mohli bychom této #ance vyu#*it a pfipravit Vore
plsobeni =z2de v Rrn& - dvere jsou otevieny - pomalu, ale

Jieté hkonkretizujeme VA& projekt.

Mruizo pozdravd pro Steinu

Var Tomad Ruller

| /ﬁ{ﬁ/“ﬂ



Woopy ALUDLKA

APPLICANT’'S NAME

'APPLICANT'S NAME AS TO APPEAR ON GRANT CHECK
{IF DIFFERENT FROM ABOVE) :

ELECTRoDIE MEDIKA ARTIST

ARTS DISCIPLINE

RT. ¢. Box m.e,"_,,_észA & MM _g250/(

05 4P -FUB( SO 42306l
PHONE (H) (W) FAX

OQFF230 (| (S5#)

's.S.# OR FEDERAL TAX 1.D.# IF INCORPORATED

CZECH REPLBLLIC

\COUNTRY PROPOSED

ToLyTecuvic wsTTwTe VUT, BRNVO

PROPOSED INTERNATIONAL COUNTERPART OR ORGANIZATION

THEATER oF HyBRID AVTOMATA"

PROJECT TITLE YART OF A NVT FRofpsAL
D WEEKS/FALL 1993 1IN A DLEITAL ENVIRDOVMEAT

PROJECT DATES: FROM T0 ..

SHORT SUMMARY OF PROJECT:

The project consists of introducing an interactive
installation/construction called the “Theater of Hybrid
Automata” to the artistic and academic community and to the
public in Brno (Czech Republic) through the activities of the
Faculty of Art at the Polytechnic Institute (VUT) there. This
installation is to be used as a participatory art tool, as partof a
larger project in process at the VUT (titled: “Interaction of
[Multi] Media in a Digital Environment”). Additionally, the
purpose is to establish a logistical base for a permanent hi-
tech interactive electronic stage to be used as an on-going
collaborative framework for artistic research, composition,
and presentation of genres involving all interactive digital
technologies.
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Applicants should submit an original and two copies of each of
the following items to Citizen Exchange Council:

1. A completed ArtsLink Collaborative Projects application form.
2. A project description (no more than one page) including a time-

line for planning and implementation.
3. A statement [no more than three pages) responding to the follow-
ing questions: :
a. Why is it-important far you to work with this artist/organizo-
tion in this country at this time?
b. How have you gained an understanding of the culture and
artist/organization with which you wish to work?
c. How will this project benefit you and the collaborating
artist/organization? :
d. What do you see as the thallenges {ou may face in the hos
country pursuing your work and how will you address them? *
e. How will you degal with language differences?

f. What resources have you identified in the host country that
are important to your work?

" artist/organization detailing

LESS REVENUES $ 2?&0_5
DATE' TOTAL AMOUNT REQUESTED s ;'_5.- ooV

g. What activities do you plan that will allow - ..ier

interaction with the host's arts community and, as relevant, with -

audiences? :

h. What prior experience, if any, do you have in the Region?

i. What parts of your experience do you think you could share

~ with your home community? ’
For ease of application review, please label each answer — 3/a)
through 3{i} — to correspond to the relevant question.
4. A lefter of invitation {in English or with a translation) from ine host
rﬁeir commitment to the collaboration.

5. Applicant's resume [no more than two pages).
6. Required work samples. Be sure to include a selfacc.cssed enve-
lope with sufficient postage if you would like to have these materials
returned. : -
7. A completed Artslink Work Sample Sheet.

Please use 8 -1/2 x 11 paper. Applications will not be accepied by

fax. - Incomplete applications are subject to rejection.
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PRO-REKTOR
Polytechnical Institute, Brno

EﬂQAMg LT IO m)

Dear Sir,

Brno, February 9 1993

the gcience council of the Polytechnic in the meetine
on the February 5th 1993 made a recommendation to the Rector
of the Institute, that your Project should be accepted and
sponsored. For the year of 1993, the amount of support
should stand at

Kcs 90.000,- (Czech Crowns)

In majority, the amounts requested by the applicants
well exceeded the funds available to the VUT in Brno. This
is the reason the most project budgets were substantially
cut. If you do not find the amount of funds allocated for
your project sufficient, you may prefer to abandon it. Yo»u
should notify us immediately if that is so.

The budgets will be transferred to the applicants upon
the signing of the contract, probably by the end of
February.

With regards

doc .RNDr. Jaroslav Cihlar, CSc.

The project assigned under a category: F

To: ak. soch Tomas Ruller
faculty of the Arts



PROREKTOR
Vysokého uéeni technického v Brné

V Brné dne 9. Gnora 1993
C.j.: Jg? /99860/93

VaZeny pane,

sdé&luji Vam, Ze védeckd rada VUT na svém jednani dne
5. 2. 1993 doporucila rektorovi VUT pF¥ijmout Va3 projekt. .c rox

11993 Vam bude p¥idélena &astka

K&s 90 000y--

Finan&ni poZadavky navrhovateld projektd vatiinou p¥ekri o—
valy’ moZnosti. Fondu vé&dy VUT v Brn&. 2 tohoto duvodu bvly
finanéni poZadavky u vétZiny projektd podstatné zkréceny. V

padé, Ze nebudete schopen (-a) =z p¥idilené ¢astky financo..T Ffe-
Seni Vaseho projektu, miZete od Vaseho projektu ustoupit. Tuto
skuteCnost sdélte neprodlené& referdtu védy VUT v Brné - - ". 740
500/126.

Finanéni prostfedky budou pfevedeny FesSitelim pro-~-’
formou interni smlouvy pravdépodobné koncem mésice Gnora.

S pozdravenm

4: [ a—
doc. R . Jaroglav Cihla¥, TSc.

Projekt zarazen
do kategorie: @F

¢.: 37/93

VaZzeny pan
ak. soch Tom43 Ruller
fakulta vytvarnych uméni
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to help me direetly from your place.Y dont bring vou any finnancial
troublez,we fully cover the transport by air with inourance,and

off course,we are also ready to help you recinrocicallly with anything
in future.Therefore,if there is some possibility to »rovide us

with Garry tapes or more complex pisece from your oallery,nls rindly
dont hesitate to contact me,we need a help extremcly ocuwickly and
very much.

3/ Third nossibility is to eateh Gary somewheroe in nerson,but looking
at his exhibition schedule,it seems be quite difficult thing.He ca
be st the same time there and there.Por this reason,you sre for us
just only onc stable place /except of Parie/,to where we can apnaal.

- For example,what I need now very urgently is his one ~lide for
catalogue,if heing narticipated in,nothing more from tall Shinps
in past end how to gmet it ? Is there possible to remroduce with
somebody ‘s annroval something from his past catalosuc ? I am
sorry to put you may be stupid,but innocent cucstions,we just
would like make it c¢lear.Then for real ingtailrtion,there are
not technical nrohlems,we ¢an arrange for him snvihing, but Just
needing at lcast his tane.

Dear ¥Vs.Tinm,excusce us agein to disturb you with our nroblemg,but
if nosgible,pls kindly help us.We will be very obliged ii yvon can
reply to our fax nr. Prg /supposedly 00@22/ 272°774.

Thonk you very much beforehand,In addition ~ alco linry = old friend
Japanese Yeiko %Sei writes one of texts of catnlopue and he has many

Triends involved here,

With all my 'bhanks e,nd begt re/mards,

ém(: el ffeiko,
Vitata éihékové-Nonhiro

/eurator of Vide Art ‘04 -~ Hature in Motion/

"2 -
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TELEFAX -MESSAGE

Empfénger/To:

Firma/Company: ‘V\:'ocfo{fi Vows blea
Person;

Or/Adress:

FAX Nr.:

Absender/From: ¥ i Ricgee

STADELSCHULE
INSTITUT FUR NEUE MEDIEN
DaimlerstraBe 32
D-60314 Frankfurt
FAX : +49 +69/439 201
TEL : +49 +69/445 036

Sendedatum/Date: “.& st
Seitenzahl/Pa ~es: (incl.fax-message)

Mitteilung/Message:

Bear Wooolyy
O wer c}mf Your  guurlion i Motus Lo fox . A
bag problum Lo show the pisec Beollurboool - Tabte T
bwoure s Elickrowcen Pogs Ve procluction
T beopr b om friel amollur colilion

fend s buen, \otes
WL
(mileacl of Tetar)

GESAMT S.31



ELECTRONICA

3 May, 1994

Steina and Woody Vasulka
Route 6 Box 100
Santa Fe, New Mexico 87501

Dear Steina and Woody,

I'm happy to inform you that the videotapes "In the Land of
the Elevator Girls" and "Urban Episodes"” (by Steina) have been
selected for the video theater program "Intelligent Ambiente” co-
curated by Kathy Rae Huffman and Carole Ann Klonarides for the
1994 Ars Electronica Festival.

For general information, the Ars Electronica Festival opens
Monday night, June 20. The video theater program consists of 37
videotapes, divided into four sgections of approximately 2 hours
each (a checklist ig inclosed). The program will be screened
Tues~-Sat, In one of two special viewing rooms located in The
Brucknerhaus on the mezzanine just above the cafe-meetling area.
To establish an exterior ambience and a visual link with general
festival audience, a simultaneous video projection -outside the
viewing space- will also be installed.

The videotapes will be obtained from Electronic Arts
Intermix, so you have no deadlines to cope with. But, we did
want you to know because I expect you might be at Ars Electronica
anyway - and you should know about this show, too.

I also enclose my contact numbers in Austria. 1f you have
any questions, please call me direct by phone in Vienna, by email
or FAX. I look forward to see you in June.

Sincere ,

Kathy Huf fman
FAX 7235 7489 TELEPHONE (VIENNA) +43 1 319 3090

or il to me c/0: wda@felixg.orc.univie.ac.at

mailing address: c¢/0 W.D.Aichberger, Pfluggasse 3/22, 1090 Vienna

cg: Carole Ann Klonarides

Festival fir Kunst, Technologie und Gesellschaft - Veranstalter: Brucknerhaus Linz/LIVA und ORF/Landesstudio Oberdsterreich
Brucknerhaus Linz/LIVA (Linzer Veranstaltungsgesellschaft mbH), Untere Donaulinde 7, A - 4010 Linz/Austria - Telefon (0732) 7612 - 271
Fax (0732) 7612 - 350 oder (0732) 783745 - FN 83520 2, Landes- als Handelsgericht Linz
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FAX MESSAGE fa ZMRZLY & spol.

. KOMPLET - PLZEN
TO: 554@ :
A Kotlaisksa 43
e 602 00 BRNO
¥vaw\ Z\/MV‘Z,. j"m"; ov Czech Republic

tel./fax 42 5§ 42212579
fax. 41131579
fax. 41131503

Ahoi ty vole |

Tek skFfet Vsbulks prozkoumsl housle a zaplatil ndm zdlohu 5000C,-
Kerun Ceskych. V p¥{lozevzasildme smlouvu kupnf, V45 poslat
okamiité Varulkovi na jeho konte karty AT&T Master Card &fsle
5348 5500 1158 6347 zbytek na zaplacenf houslf{, co¥f Jje asi

1050 USD. Obratem ndm potvrd, ZXes fax dostala z %e souhlas{E

a poasf{ldl skifetovi penize,

PotFebovali bychom prostfednictvim tebe pedat v n&jd fch obched
nich novindch inzerdt. Béhem pdr dn{ peSleme text. Td&14% to

to pro nds ? Ofky.

Fozdravuje t& starec Zmrzly, Zdenma, Nora a Tomédd Jelinkovi a

Tawnmi T o Tavhawdarm 11T Avwd
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NOVE INTERDISCIPLINARNI OBORY
- INTEGRACE MODERNICH TECHNOLOGII A EKOKULTURY -
SPECTALIZACE FaVU VUT V BRNE

Uvod

V obraze soudobé kultury se prosazuje rada novych jeva, dochéazi
k posunum hodnot, formuji se dalsi oblasti kreativity zatimco
specifika a funkce Jjinych zase ustupuji do pozadi. Tradicné
znamé umelecké Zanry prodélavajli podstatné zmény a soucasné se
vyvijeji v novych souvislostech. RozS$iruji se hranice tvorivého
v uméni 1 mimo né. Roste Jjeho vyznam v lidskych vztazich,
v Zivoté spolec¢nosti, uméni posiluje <¢lovéka Vv osvojovani
skutecnosti i chépani autenticity 1lidské existence. Tyto
promény logicky usti v ohledavani celych novych oblasti, ve
zrod novych disciplin a promény vyznami disciplin tradic¢nich.
Objevy a nastupy casto zcela novych materidald a technologii,
ale zejména postupd, stoji na zac¢dtku slozitého vyvoje globalni
ekokultury. Kvalitativné objevny, autenticky umélecky projev je
charakterizovany jednotou vsech specifickych sloZek, tj. média,
procesu a produktu dila. Nové uménli prehodnocuje vztahy c¢lovéka
ke skutecnosti, objevuje jeho dosud neznamé ontologicke
zakorenéni ve svété. Je soucasnym nazorem na svét, ktery nuti
vnimatele k tvirc¢imu dialogu.

Nejnovéjsi formy uméni maji masivni zpétnou vazbu na
spolec¢nost - jsou determinovany intelektudalnim a ekonomickym
potencialem spolecnosti, soucasneée vsSak vyuzivanin
nejprogresivnéjsich technologii a postupl - paradoxné vytvareji
zpétny tlak na spolec¢enské védomi. Pro hledani vychodisek
z postmoderni krize paradigmat se Jjevi pravé vhodnou platforma
inter-aktivnich systéml s digitalizovanymi technologiemi. Na

tomto poli kreativnich mozZnosti Jje ubézZnikem dila samotny
princip kreativity a jeho rozvijeni.




Finanéni naklady

Je treba vyplnit viechny rubriky formuléie!

v . . ) . o Celkem
Predpokladané pfimé néklady na fedeni projektu (v tis. Ké&s) 1097
a) Vécné néklady:
- spotfeba materiélu 90 .
— specidlnf literatura ‘ L. .84 0
- drobné a krédtkodobé predméty 141 . . ..
- préce vyrobnf povahy hrazené dodavateltm L0968
- sluzby (vykony vypocetni iechniky) o 92 S
— prondjem zakladnich prosifedkd ... %64
. . 57
- cestovné doméget L 20
- cestovné a pobytové néklady v zahranici ... 186
~ naklady na pozvani zahrani¢nich hosté C lgg C
- ostatni Y
o R 1 326
Cetkery T
J AL a iy
b) Nékiady: 192
- medové o LTe
- ostatni osobni néklady ... .84
= odmény feditelim oo 86
Celkem CL3e
Cetkem lA 698

Fods

vedonatho ied tyimn)




Popis

Vzhledem k izolaci ceské kultury praktikované minulym reZimen,
doslo predevSim v Jjejich novych podobach k tézZkym retardacim,
které pri konstituovani souc¢asného skolstvi pusobi tézkosti.
V roce 1992 byl uc¢inén prvni podstatny krok k zaplnéni mezer ve
strukture vysokého Skolstvi v Brné - zaloZenim Fakulty
vytvarnych uméni. Vytvarna fakulta, organicky =zac¢lenéna do
komplexu vuT, (s propojenim na Masarykovu univerzitu
a Janackovu akademii muzickych uméni) Jje specificka programem
integrace védecko-technického, duchovniho a uméleckého
poznavani, navazujicim na tradici Bauhausu. V ramci uméleckého
gkolstvi CR ojedinéla orientace na tvorbu Zivotniho prostredi
a stylu ekologické kultury Jje cilem projektu rozvoje Ustavu
novych technologii, s wvnitrfni prostupnosti i vnéjsi otevre-
nosti:

Atélier designu vizudlnich komunikaci

- Jan Rajlich st.,vedouci ateliéru

Ateliér projektd a konceptudlnich aktivit

- doc.ak.mal.Dalibor Chatrny, odb.as.Mgr.Pavel Rudolf,

Ateliér video a multimedidlnich prezentaci

- ak.mal.Radek Pila¥ (video art, animace, audiovize),
odb.as.ak.mal.Peter Ronai (intermedia a konceptudlni instalace)
odb.as.ak.soch.Tomds Ruller (enviroment,performance,multimedia)
- zabyvaji se intermedidlnimi kreativnimi procesy, esetetickym
vyzkumem hodnotovych kritérii a rozvijenim novych experimental-
nich metod v otevrené dynamické strukture souvislosti.

Klicéovou roli v resSeni problematiky sehraje multidisciplinarni

tvaréi tym slozZeny =z dalsSich pedagogua FaVU - prof.ak.soch.
Vladimir Preclik dékan, ak.mal. Ivan Kriz prodékan,
ak.mal.Petr Vesely prodékan, doc. ak.mal. Miroslav Stolfa,
ak.soch.Jiri Sobotka, ak.mal.Tomas$ Rossi, ak.mal.Kamil Mikel,
ze spoluresitell z fakulty architektury, pracovigté krajinné
ekologie - ing.arch. Jiri Low a doc. ing. arch. Mojmir
Kyselka,CSc., prodékan pro védecko-vyzkumnou ¢innost
a zahranic¢ni styky a z fakulty elektrotechnické, katedry
informatiky a vypocetni techniky - doc.ing.Ivo Serba,CSc., ve

spolupraci se specializovanymi pracovisti v zahranicéi (viz
prilohy).

Zadost o grant na podporu experimentalniho ustavu v souvislosti
se zaloZenim Kabinetu teorie odlvodiiujeme radikalni proménou
metodiky kompjuterizované vyuky - odpovidajici prioritam vzdé-
lavacich programi v perspektivé evropské integrace.

Mistni podpurné okolnosti navrhu jsou dany zejména
v souvislosti se vznikem Technologického parku VUT, dynamickym
rozvojem mésta s perspektivou obnoveni tradice vystav soudobé
kultury pri BVV, v koordinaci s Centrem experimentalniho
divadla a Design centrem CR v Brné.

Snahou projektu je vyuzZivat predevsim dostupnych a finandéné
méneé nakladnych moznosti, ale polozit kvalitni zaklady
budoucimu vyvoiji.




Priloha ¢.1
NAVRHOVANE ZAHRANICNI STYKY

Z FaVU do zahranici
Design Rennaisance -
Vrcholné interdisciplinarni setkani designeru vsech oboru
organizované vedoucimi mezinarodnimi organizacemi ICOGRADA,
JFI, ICSID v Glagové (zari 1993)
(Kongres v tomto sloZeni se kona 1x za 6 let - Jje mimoradnou
prilezitosti doplnit kontakty s vybérem osobnosti a pracovist
z celého svéta.)

Svétové Videobiendle - Media Center Fukui, Japonsko
president prof. Keigo Yamamoto -~ video a multimedia

& Video Studio Art dept. University Tokyo,

& Art Lab Tokyo,

& SCAN Video-archive Tokyo, Japonsko

Institut fur Neuen Medien Frankfurt, BDR
prof.Peter Weibel, Wien/Fra. - technologie virtualni reality

BIO Lublan, Chorvatsko
Mezindrodni vystava soustreduje hlavni obory primyslového a
grafického designu z celého svéta.

Workshop sochare prof. Heriberta Sturma ve Straubingu pri
Akakademie der Bildenden Kunste Minchen.

Exkurse studentd do nejdilezitéjs$ich kulturnich instituci ve
Vidni a navstéva Biendle v Benatkach.

Krajinarské symposium Ecole des Beaux arts Lorient - Jean Yves
Boisleve.

Ze zahranic¢i na Favu

Prof.Woody Vasulka *The Vasulkas Inc.,Santa Fe, New Mexico, USA

- svétoznamy prukopnik elektronického uméni Jjiz 25 let
rozvijejici obor, zejména v USA - roddak =z Brna, prijme
hostovani a ve spolupraci s ateliérem Video a multimedialni
prezentace - bude realizovat nejnovéjsi projekty:

"Divadlo hybridnich automatd" a "Digitalni prostor".

Stellarc - Melbourne Polytechnic, Australia - Hi-tech
performance (existuji redlné sSance pro prezentaci této klicové
osobnosti vysoce technologizovanych performanci).

Prof. George SADEK, dékan architektury a designu Cooper Union
School, New York, USA - prednasky vedouciho pedagoga =z oboru
grafiky.

Prof. Uwe LOESCH, Dusseldorf nebo Prof.Gunter KEISER Fankfurt
- prednasky a kratkodoby workshop prednich pedagogd - grafiku.:

Prof.ak.soch.Magdalena Jetelova - Kunst Akademie Dusseldorf
- monumentalni socharstvi a environmenty.
Simona Mehnert, Berlin - workshop, konkrétni uméni.

Priprava k ucasti na mezinarodni studentské soutéZi o cenu Her-
ba Lubalina, organizovanou mezinarodni spolecnosti ITC, New
York ITC - International Typeface Corporation President Mark J.

-~ ey [
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NAVRH PROJEKTU UMELECKE TVURCT AKTIVITY
PODLE STATUTU FONDU VUT V BRNE
FaVU 1993

A, Zakladni list.

1. N&zev projektu: ) Multimediialn! inter—akce

v digitalizovaném prosti¥redi

2. Anotace projektu: Nové technologie a komputerizace radikilnZ
mé&Eni Zivotni prostiredi Clové&ka, informaticka revoluce masovych
komunika®nich prostiredkt formuje spolefenskd vztahy ~ nejen

"

pezitivnd, Alternativu %k jednostrann® manipulujici magickée
mocit medii spatPFujeme v systémech rostlych na biazi inter—aktivni
kreativity. ZAkladni vyzkum novych hodnetovvych kritérii hledaiji—
cich vychodisko z postmoderniho zborceni paradigmat povedeme ces-—
tou integrace st&%fejnich p¥istupd k poznini: vddecko-technického,

duchovniho a um&leckého. Experimentace novych oborfi bude sm&rovat

k tvork# Zivotniho stvlu.

3. Navrhovatel: Tomi% Ruller, akad.soch., odborny asistent

Atelier video - integrovani multimediilni tvorba,
FaVU, Kuv&tna 34, Brno, PsSC 602 00,
tel.: 330065, FBX 3327632

4. Pracoviit® navrhovatele: FaVl VUT Brno,

Atelier video —- integrovana multimedialni tvorba,
FaVvU, Kv&tna 34, Brno, PSC 602 00,
tel.: 230065, FAX 232753

in

Spolureiitelé projektu: prof.Woody Vaulka,
Santa Fe, Nové Mexiko, USA / Brno.
Frof.ing. Ive Serha,CS8c., KIVT FE VUT Brno,

inrng. 3rch.Pavel Rada, FAIR atelidér, BVV Brno.




B. Podrobné zdvodngEni ndvrhu

1. €11 wyzkumu - projektu
Hlavnim cilem tohoto projektu je =z=aAkladni vyzkum na poli

integrovanych multimediialnich aktivit v oblasti umSleckd reflexe.

Mezioborouy charakter tohoto projektu  ptresahuje ramec rvze
un&lecke odbofnosti, proto  klidovou roli zaujme sestaveni

multidisciplinarniho pracovniho tymu.

Pro hledani wvychodiska z postmoderni krize paradimgmat se jevi
vhodnou platforma inter—aktivnich systém@ novych digitalizovanych
technologii. Principidlni syntéza by m&la byt hlavini metodou
integrace zakladnich tvaréich pristupd ke svetu:
védecko—-technického, filozoficko-duchovniho a um&leckého.
Esteticky vyzkum hodnotovych kritéri{i a rozvijeni novych
experimentalnich metod v ‘oteviend dyvnamické strukture
spolefenskych wvztahd® a 2ivotniho prost¥edi povede na horizontu
tvorby Zivotniho stylu ke vzniku nouvvych obor@. Ub&%nikem tohoto

smEY¥ovAaAni je zde samotny princip kreativity a jeho rozvijeni.

Na z¥eteli mame morialni aspekty novvch zkulenosti, gsouvisici s

otdzkami autenticity a zodpov&dnosti. Filozoficky bude mit nale

prace hlukoce humanni mE¥ritko.

Predpoklidime bli¥%2¥{ zkoumani t&chto feromént:

* digitialni technologie, nikeoli jako esteticky nastroj, ale jako
multidimenzionalni pole kreativnich mo¥nosti,

* dilo jako proces za¥Xivany v aktivitd inter—-akce, jakoe text
existujici v pohybu diskursu, jako ¥ivy organismus,

* formulace nowvych kritdérii svntaxe redefinujici vztab avtor -
divdk ve vztah spolu-autorf,

* umElecke dileo tvorend analogicky a realizované svobodnou volbou




Prakticka hodnota projektu:

pFimym produktem projektu bude konkrétni umElecke dilo,
vereind prezentace (dokumentace, predndsky, expozice, pFedsta-

wvendi) by m&la mit Hiroky gspoledfensky dopad a plnit

‘reprezentativni funkci,

vystupy by mé&ly byt vwuZity pro zpracoviani dosud neexistujicich
ugebnich pomticek .pro novd vznikajici obory (skripta, videokaze-—
ty atp.),

projekt. by m&l napomoci v reintegraci zAkladnich p¥istupd k
pozndni : vé&decko-technického, duchovniho a um&leckého,

dbraz na rOoZVOo ] tvbr&ich schopnosti{ umoZni nep¥imo
ekonomizovat ziadkladni vyvzkum,

primy ekonomicky zisk lze piredpokladat v obohaceni
technologickéhe parku pracoviit® formou sponzeoringu a vvhodnych

slev,

Plan ¥eBeni projektu

P¥ipravnsd faze: unor — Zerwven 1993

organizadni p¥riprava

- ziskani dostupnych podkladovych materials,

|

dopln&ni pracovniho tymu a strukturovani kooperace,

hledani dal%ich sponzorftt a jednini s nadacemi,

- primé zajigté&End zahrani#ni spoluprice.

Experimentélni faze: Cervenec 1993 -~ Cerven 1994
technicksi priprava

- dopln&ni techrnolegii, inovace,

- zajistéEntd optimilniho prostoru,

- zahAjenrni experimentace.




Spoluauntor prof.Woody Vagdulka =z Brna, pracujici v ooboru ji¥
25 let v Santa Fe v HNovéeém Mexiku je svdtoznamym zakladatelem
videoartu

p¥iloha:

- projekt "Digitalni prostor" 1992,

- “"Kurdtorskeé prohlaSeni”" =z antolegie "Pro@kopnici elektronického

umé&ni" pro Ars Electronica Linz, 1992).

6. Kooperace
Krom& atelieru Video — IMT, FavVU VUT Brno:

KIVT FE VUT Brnoe (preof.ing.Ivo Serba,CSc.) - pofitafovi sit,
programovani, doplitky HW a SW.

Fair Atelier BVV Brno (ing.arch.Pavel Rada) - ¥edieni proestoru.

Nadace pro zpiristupn®&ni médii Praha (Stanislav Miler) - kabelové
interaktivni sit&.

Institut pro novad média Frankiﬂrt (prof.Peter Weibel/Vided) -
techneologie virtudalni reality.

Monte Video Evropska um&leckad laborato¥ BAmsterdam (Gideon

Mav/Karlsruhe) - speciilni programy HW a SW.




C. Navrh finanniho zabezpefeni projektu na rok 1993

1. Cdm&ny 0

2. Dohody o pracich mimo pracovni pom&r 10.000. -
Mzdove prosti¥redky celkem 10,000, -

B. Cestouvnég ’ 95.000. -

c. Ostatni vyvydaje:

materidloveé vydaje 80.000. -
odborni literatura, videokazety atp. 25.000. -
deokumentace projektu 50.000. -
postovné, telefony, faxy 20.000. -
sluZby 20.000. -
D. Celkem neinvesti®ni prostiredky 300.000. -

E. Investi¥ni preostiredky

hardware 150.000. -
gsoftware 50.000. ~
F. Predpocklidand vvdaje celkem 500.000. ~

Zdtvodn&nit :

ad A. Veskerdé &innosti nelze.zajistit-v b&Zné pracovni nAplni.

ad B. Suma pokryva uv&ast reSitelll na sympoziich a pracovnich
setkanich k dané tematice.

ad C. Uvedene astky pokryvaji zakladni chod projektu.

ad E. Doporufeni investics doplhiuje Fredpokl adane sponzorské
pirisp&vky (pFidem¥ ziskand technologie bude mnohonasohbng

vy8E81 hodrnoty ).

¥V Brmg, 4.1.1993 ak.soch. Tom&® Buller
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Vybor fondu dynamického rozvoje vysokych Skol

Rozvojové projekty 1993

01 Tématicky okruh&:. . .2» 2.8

......................................

02 Nézev projektu (max. 150 znakil vé. mezer). Noveé interdisciplinarni obory
- Integrace, K modernich technologii a ekokultury - .. . ..
specializace FaVU VUT v Brné

..................................................

03 Retitel (V& titully): doc. ekad. mal. Delibor Chatrny .
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12 VS, fakulta, pracoviité: .VUT. v .Brn&, FE, . katedra .informatiky. & .vyp. tech.
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............................

............
....................................
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PROREKTOR
Vysokého uceni technického v Brné

v Brné dne 9. Gnora 1993
C.3.

: ng /99860/93

VaZeny pane,

sdéluji vam, Ze védeckd rada VUT na svém jedn&ni dne
5. 2. 1993 doporudila rektorovi VUT p¥ijmout VA3 projekt. Na rok
1993 Va&m bude p¥idélena d&stka

KEs 90 0003--

Finanéni pozadavky navrhovateld projektl vé&t3inou p¥ekrado-
valy’  moZnosti. Fondu védy VUT v Brné. % tohoto duvodu byly
finanéni poZadavky u vétsiny projektl podstatné zkrdceny. V p¥Fi-
padé, Ze nebudete schopen (-a) z p¥icilené castky financovat Fe-
Seni Vaseho projektu, miZete od VaSeho projektu ustoupit. Tuto
skuteCnost sdélte neprodlené referatu védy VUT v Brné - tel. 740
500/126.

Finanéni prost¥edky budou prevedeny FeSitellm projektad
formou interni smlouvy pravdépodobné koncem mésice Gnora.

S pozdravem

doc. R . Jaroglav Cihla¥, CSc.

Projekt zarazen
do kategorie: @F

&.: 37/93

VaZeny pan '
ak. soch Tomds Ruller
fakulta vytvarnych uméni




7. Podptirné okolnosti pro navrh projektu.

Frojekt naplnfuje srprecifiky koncerpce nove vznikajici fakulty
vy twvarnych ungni s ojedin&lou specializaci vooramci um&leckého
Bkolstvi v CR,

- pProzkoumava pfdu tvtrdich vvyzkumnych aktivit s vghledem k
'zaméﬁeni budouciho Technologického parku VUT,

- zapojuie se do dynamického rozvoje m&Esta Brna s perspektivnimi
moZrostmi  BVV a tradici vystav soudobé kultury v kordinaci s
aktivitami Design centra a Centra experimentilniho divadla.

- jJe v =mouladu s prioritami vzd&livacich pProgramd CR v

ramci evropské integrace.

V Brng, 4.1.1993 ak.soch.Toma® Ruller
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¢. BRealiza®ni faze: ¥ervenec 1994 - leden 1995
pPrezentace
- findlni tvordi price,
- verejiné piFedstaveni realizovaného um&leckého dila
- dokumentace.
KaZzda fsze bude . zakonena pribd%nou zZpravou a hodnocenim

dosaZenvch vysledkf vietnd strategického Planu pro dal¥i cbdobi.
5. Kompetence pracoviitd k ¥eleni navrhovaného projektu
Tematika projektu ocdpovidi oborovému zZamSrendt ateliéru Video -

integrovand multimediidlni tvorba a odborrosti i dlouhocleté praxi

jeho pracounik6:

ak.mal.Radek Pila¥ - video arﬁ, animace, audiovize,
ak.mal.Peter Ronai - intermedia a konceptuidlni instalace,
ak.soch.Tomas Ruller - enviroment, rerformance, multimedia,

viz biocgrafie a pi¥*ilohy:

- Tom&® Ruller - katalog "Akce-prostiedi" 1990,

- medailon "Um&ri jako postoj" Vytvarné um&Sni 1991,
- text z katalogu "Fukui Video Biernale'" 1991,

- rozhovor "Palirna" Atelidr 1992.

Totoc specializovaneé Pracoviité je vybaveno =z3skladnim technickym
zafizenim pro rozbdhnuti vgzkunu ve spolupridci s prof.Serbou
z katedry vuwypoX¥etni techniky elektrotechnicke fakulty VUT. Lze
vyuEit take techniku firmy DAVAY, Frracujict na.profesionélni

komerdni predukeci v oblasti 3D animace.

Fristup k <dalsi %pickouve techneolegii by m&la zajistit spoluprace

se zahraniduimi partrery.

6




Zz moZrosti v reagentnim prostifedi.

2. Dvody pro navrh projektu:

Mapovani oblasti rodicich se multidisciplinarnich obord probiha
paralelng v roznych zemich sv&ta. Decentralizace zpiisobena
prevratnymi spoledenskymi zm&nami v souvislosti s nowvymil formami
komunikace umoZtivie p¥rimeé propojeni v globalnim m&Fitku.

Sledujeme a mame spojeni s pracoviiti:

Ohio Univerzita Cincinati USa - vyzkum inter-aktivni TV (Benjamin
Britton)
Kalifornsksd univerzita, San Diego USA - ekologické umdni (Hellen

Maver a Newton Harrison)
Polvtechnika AV Me lbourne Bustralie -_ Hi—-tech performance

(Stellsrc)

Media centrum Fukui, Japonske - wvidee a multimedia {(Keigo
Yamamoto)
Centrum Pro  um&ni a media R Karlsruhe, N&mecko - speciilni

Programy (Heinrich Klotz)
Ars Electronica Linz, Né&mecke - um&ni endo a rnanotechneologii
(Gottfried Hattinger)

a2 dals{ pracouvilts.

Nedavné pra¥gke symposium k pamitce tragicky zemPeldho filozofa

novych medii Viléma Flussera, pra¥ského rodika, umo¥rniloc setkant

prednich protagonistd priave zde. Prile¥itosti vzniklvych osobnich
kontaktO =z pPregsuru 48R a Zajmu  do nadi oblasti by byleo vhodné
vyuZit . Nawvizali by chom na tradici Ceské avantgardy 20. let,

kenkrétn® na dilo sochaire Zdetika Pe¥anka a3 Bohuslava MartinQ.




~1

w

Predpokladana doba trvani projektu: 1.2.1993 - 1.2.1985

PoZadovana vy¢Be finantnich prost¥edk@i: 500.000. - K&

Oborové zarazeni projektu:
4. Howve obory, nové technologie.
B. Rozvoi experimentialnich netod.

-F. Spole&nost, prost¥edi, technika.

Brn&, 4.1.1993 . ak.soch. Tomaxs

Ruller
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Priloha &.2
DALST AKTIVNI KONTAKTY

Akademia sztuk pieknych, Krakodw, Polska,
Prof.Ryszard Otreba - vizualni komunikace

Akademia sztuk pieknych, Warszawa, Polska
Prof .Ryszard Winiarski - konstrukce v procesu

Kunstgewerbe-Schule - Schule fur Gestaltung, Zurich
Prof.Urs Fanger - design

DA - Design Austria Wien, Austria
Generalsekretar Severin Filek - design

International Institute for Information Design, Wien, Austria
Dipl.Ing. Peter Simmlinger - design

Department of Arts, Colorado State University, USA
Phil RISBECK - design

Meisterklasse Industrial Design, Hochschule f.Gestaltung, Linz
Mag. Josef LINSCHINGER - konceptudalni tendence

Akademie der Bildenden Kinste Nurnberg, BRD
Prof. Diet SAYLER - konkrétni konstruktivni tvorba

Universitat Karlsruhe, BRD
Erwin STELLER - programovana tvorba

Stichting PRO - art and architecture, Dordrecht, Nederland
Fré IIGEN - konstruktivisticky archiv

Kreativitatszentrum, Hannover, BRD
Rune MARKSTROM - soucasnd grafika

Studio, Wien, Austria
Ivan Slavik - souc¢asnd malba

Ecole des Beaux Arts, Poitiers, France
Hervé Sornique - malba

Monte video European Arts Laboratory Amsterdam
Gideon MAY Karlsruhe/Amsterdam - specialni programy

Ohio University Cincinati, USA
Benjamin Britton - vyzkum inter-aktivni TV

University of California, San Diego, USA
Hellen Mayer & Newton Harrison - ekologické uméni

Zentrum fadr Kunst und Medien, Karlsruhe, BRD
Heinrich Klotz - specialni programy:

Ars Electronica Linz, BRD
Gottfried Hattinger - uméni endo a nanotechnologii

Muzeum Moderner Kunst, Wien, Austria
Lorand Hegyi, direktor - teorie a déjiny

Iskola Szep Muveseti, Budapest, Hungary
- Déra Maurer - instalace




Praktické vystupy vidime nejen v Sirokém spolecenském dopadu
vyzkumu prezentovaného formou otevrenych kulturnich akci, ale
také ve zpracovani dosud neexistujicich ucebnich pomicek pro
nové vznikajici discipliny (skripta, videokazety atp.), ve vy-
budovani knihovny s media-archivem a kontaktni sité pro mezina-
rodni spolupraci.

Vytvoreni Kabinetu teorie a déjin zajisti cyklus prednasek
prednich ceskych odborniki s tematikou soucasného uméni
mezioborovych vztahu a vybrané problematiky soucasného
i starého uméni,dale napr. teorie kreativity, ekologie,
ikonologie, antropologie, teologie atp., véetné Sirdiho zabéru
z architektury, filmu, divadla, hudby, literatury. Mezi
prednasejicimi budou L.Kundera, V1.Novotny, A.Pridal, P.Rezek,
R.Fila, Z .Neubauer, J.Stritecky V.Jirousova, Z.KoZmin,
A.Pinos, I.Zhor, M.Slavicka, J.Valoch, L.Hlavacek,
V.Cihakova-Noshiro a dalsi. Ocekavana ucast zahraniénich
odborniklt (viz priloha) bude vychazet predevsim 2z okruhu
tradi¢nich center Praha - Viden - Budapest - Bratislava
- Krakov - Berlin - Mnichov.

PoloZeni =zaklada informa¢niho centra Kabinetu teorie a déjin
uménli na FaVU - knihovny, diatéky, vidoetéky a fonotéky bude
vyzadovat ndkup zakladni uménovédné a jiné odborné literatury
a systematické doplnovani nasich a zahranic¢énich odbornych
periodik, katalogu, fotomaterialu, vidoekazet, promitaci
i snimaci techniky.

Se zamérem projektu souvisi vytvoreni koncepce vyuky ateliéru
resturatorstvi moderniho uméni JjehoZ otevreni se planuje ve
skolnim roce 94/95. V soucasnosti to znamend predevsim odborné
zajisténou pripravu stavajicich studenti s jejichZ prechodem do
specializovaného ateliéru restuaratorstvi se vzhledem k jejich
z&djmu pocita.

PLAN RESENI

I. Pripravna faze: unor - &erven 1993

a) organizacdni
.~ zilskani dostupnych podkladovych materialn,
— doplnéni pracovniho tymu a strukturovani koperace,
~ zajisténi zahraniénich kontaktu,

b) technicka
- vybaveni technologii,
- doreseni prostorového vybaveni,
- materidlové zajisténi.

IT. Realizacni faze: srpen - prosinec 1993




Prof. akad soch
1. Jméno a pijmeni (vé. ttda):
Specializace:

Pracovidté:

Kontakinf adresa: nam. Jana Palacha 80,

LIST D

Navrh posuzovatell

31r1 Harcuba rektor VSUP

vedouc1 atelleru glyptlky a medalle
Vysoka skola umeleckOprumyslova v Praze

‘110 00 Preha

. medallér

S T
I I Fax: Q./.32.§$.8.....

2. Jméno a pifjmeni (v¢. titul): . Prof.

Specializace:
Pracovidté

Kontakini adrese: Potici 7,

3. Jméno a prijment (vé.

Specializace:
Pracovidié:

Kontakini adresa

CSc.. ved, katedry
vytvarny teoretlk a pub1101sta

katedra vytvarne vychovy PF MU v Brné

Te1.05/32 07 11

JULU Prof Peter Welbel

technologle v1rtuéln1 reallty
Instltut for Neuen Medlen Frankfurt em Main

qudbergstrasse 16/22 1090 Wien, Austr;a_'_bA

012 ., 0049 <69 - 439 201
................. AXT T T o
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Vysoké gkola . Vysoké uceni technické v. Brné

Fakulta (soucast V&) . Fekulta vytvarnych uméni
Pracovidté; . . Rybarska 13/15, 603 00  Brno

Doc. akad. mal. Dalibor Chatrny, vedouci ateliéru PCA

Resitel:.. . abe :
Nézev rozvojového projektu: Noveé interdisciplindrni obory .. .= .
-~ Ingeesise, aedec0shuteghaelgant @ ekokulrury -

Stanovisko akademického funkciongie ( Feditele souddsti):

1. Projekt zapad4 do v€decké koncepce vysoké $koly, fakulty, istavu  ano
2. Pozadované finanéni prostfedky jsou pfiméfené  8no

3. Projektu hodlém poskytnout zajisténi ano

4. Prihl43ku doporuduji ano

Slovni vyjédreni:

Projekt charakterizuje potieby fakulty vytvarnych uméni,
je v souladu s jeji koncepci, akcentuje rozvoj ustavu
vytvarnych uméni II. Soudasné respektuje integralni vzta-
hy s tradiénimi obory uUstavu vytvarnych uméni I. ( malirf-
stvi, socharstvi, kresba a grafika, ).

VySe pozadovenych finanénich prostredkd& je vzhledem k
faktu nové zalozené fakulty (1. 1. 1993) pfimérfena,
nerku-1i nezbytnd.

Datum




