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The 2nd bkyoVideo FeitivaL
OBJECTIVES OF THE TOKYO

VIDEO FESTIVAL

The Tokyo Video Festival's main objective
is to promote the creativity of video soft-
ware as a new style of visual culture . A
wide spectrum of professional as well as
amateur video compositions are accepted
for this festival . This festival is not only
to recognize and award outstanding video
works, but it is also a festival where video
enthusiasts from all over the world can get
together and exchange their messages .

THE 2ND TOKYO VIDEO

FESTIVAL

On May 1, 1979 we started accepting video
works for the 2nd Tokyo Video Festival .
The deadline for applicants to turn in their
compositions was September 10th_ of thus
year . The total number of compositions
received were 328 (298 from Japan and
30 from abroad). Here are some significant
facts regarding the 2nd Tokyo Video Festi-
val which created a greater creative impact
than the one of the previous year :
(1)The number of compositions increased

by 27%.
(2)A new level of video works covered a

wider spectrum of categories .
(3)The demographic backgrounds of ap-

plicants were wider and more varied .
Applicants from all over the world with
various demographic backgrounds received
awards this year . From all indications of
this video festival, video software creativity
is being steadily diffused over a broader
segment of the video market .

VIDEO TROPHIES

Just a few years ago the television tube
used to be monopolized by only T .V .
programs being broadcasted from public
and private television stations . Since the
production of the VTR for home-use, it
has been made more accessible for amateurs
to produce their home-made video com-
positions by using video cameras. These
trophies which are presented to the prize
winners of the Tokyo Video Festival sym-
bolize "Opening of the television picture
tube to the vast consumer market by using
VTRs".

COMMENTS FROM THE JUDGES
" B% Hiroshi Minami

(President of Japan Society of Image Arts K Science)
(Professor Emeritus of Hitotsubashi Univ .)

In comparison with the last Tokyo Video Festival, the number
of solicited video compositions increased. Also a great number
of works from the younger generations were submitted. 1 think
this indicates that the number and types of those people who
enjoy making their own video software has been steadily in-
creasing recently. Also I would like to point out that the level of
all compositions was higher technically and artistically .

0 By Nobuhiko Ohbayashi (Film Director)*
The development of the VTR for home-use has made video soft-
ware creativity more and more accessible to consumers . I feel
this is part of the reason why video software has improved
recently . Every person has a different personality and an
opinion, therefore 1 feel that every video composition should
have a different style based on thus difference . I'm looking for-
ward to seeing many more unique video works which reflect a
greater creative insight in the up coming Tokyo Video Festivals .

0 By Masahiro Ogi (Movie g Audio Critic)
What impressed me the most at the video festival this time was
that both young as well as middle age applicants held the top
prizes . As expressed in the awarded compositions video is
"communication by all generations and classes." I'm expecting
the next Tokyo Video Festival to take bigger strides in com-
position, content . and uniqueness .

0 B> Hakudo Kobavashi t,
(Video Producer . Lecturer of Tama College of Arts)

There was a noticeable increase in video compositions this year .
and the level of most of these compositions was unbelievably
improved . The video software composing have been slowl~ -
but steadily diffused . I feel that we received only a few com-
positions that really tried to explode with a powerful message in
a unique style . I'm anticipating to see many of these types of
video works in the next Tokyo Video Festival .
" By Osamu Tezuka (President of Japan Animation Association)*

While judging the video compositions of this Tokyo Video
Festival . I felt that there were fewer video works with sharper
and more vivid ideas. I have this opinion in spite of the fact
that we received more video compositions whose levels were
on the semi-professional level. I'm looking forward to seeing
the video works that present new materials and ideas in the
next festival .

" By Katsuhiro Yamaguchi
(Video Producer, Professor of Tsukuba Univ . )

I was thrilled to judge the compositions for this second Tokyo
Video Festival because we received many video works by noted
video artists from the U.S.A . I feel that using video as an ex-
pressive medium will develop a new styleofvisual culture. Further-
,more, I'm convinced again that the video has no creative barriers .

*By Keiichi Sakai 0
(Manager of Advertising and Public Relations in Victor Co . of Japan . Ltd .)
It was a nice surprise for me to receive a greater number of
video works which had more sophisticated qualities than those
of last year . Paralleling the development of video hardware, im-
provements were made in software such as picture quality and
colors . We also received more works from female applicants .
This created fresh viewpoints which impressed me very much
and reassured me the infinite possibility of the video.



Video Grand Prize

BUBBLING
3/4" - 20' - color

By Tomiyo Sasaki (Video Artist, U.S.A.)
Blowing bubbles with bubble gum . Many men and women appear one after
another in front of the camera and show their skills at blowing bubbles . There are
solo performances, duos and trios . . . from a technician who can make a double or
triple bubble to a poor performer who drops the gum from his mouth, we see
every kind of action on the T .V . screen . The video artist, by making a collage of
the performances, has effectively isolated every detail of blowing a bubble . We see
a strange world where expressions of the adults who chew bubble gum are
sometimes humorous, expressive, and sometimes erotic . This is a video work
which draws the audience into a kind of wonderland .
COMMENTS FROM THE JUDGES
This outstanding video composition utilizes colors and editing techniques that
produce an excellent and imaginative piece of video work . What really made this
piece of work worthy of high appraisal was the author's ability to demonstrate
accurately the characteristics of the video . Instead of using words, the author
chose bubble gum as a new means of communication . This was effectively
accomplished by recording various explosive sounds - and several humorous
expressions . This nonverbal way of communication created in this composition
signifies a stream of creativity which explores a new world of expressions .

Works of Excellence

HIRONAKA, THE BRAND NEW FIRST GRADER
1/2" 19'31" - color

By Atsushi Horiguchi (Self-employed, Japan)
The time has finally come for Hironaka, the only son, to become a first grader .
The night before the first day of school his mother asks him some questions in
preparation . Wearing clothing a little too large for him, and with a knapsack on
his back, round-eyed Hironaka, full of zip, is answering his mother . Then the next
evening at home, his father is helping prepare for a party to celebrate Hironaka's
first day at school . Since this tape bras made to be sent to Hironaka's grand-
mother, the greeting towards the camera is warm, and theT.V.screen is filled with
Hironaka's most cheerful enthusiasm . A masterpiece of home video tape art .
COMMENTS FROM THE JUDGES
The author selected a theme which is a large part of his daily life . Since the
content of this composition is so much a part of his life, the composition depicts
quite naturally the things which he experiences in his daily life .
This is a vivid composition which captured one phase of Japanese life very
effectively through the eyes of a Japanese .

PEDDLERS OF THE SEASONS
3/4" - 19'31" - color

By Toshiaki Ono (Self-employed, Japan)
This composition is about the young people who sell insecticide-free vegetables
from two- wheel carts and pick-up trucks . The author video-tapes his fellow
workers at work and lets- them talk about their attitudes toward their job and
their purpose in life . This peddlers' life, which forces them to go to the main
market to buy their merchandise early in the morning, is excellent in portraying
this hard and difficult life . These peddlers learn early in the game that "being the
town's clock is the secret of this business" . Also they feel that "the happy reac-
tions of their customers when they see the fresh vegetables and fruits of the season
is the most rewarding ." Neither in the author nor in his fellow subjects is there any
trace of pre'-~nse .Acamera report which revives one phase of life through television .
COMMENTS FROM THE JUDGES
This video composition expresses beautifully the warmhearted atmosphere of
several Japanese peddlers' lives . This is done by recording interactions between the
youths who sell vegetables and the housewives who buy them .
You'll be able to find a touch of warmth and traditional Japanese interpersonal
relationship which you might have forgotten in your busy city life .



Works of Special Distinction

THE OUTRAGEOUS 5TH GRADERS
1/2" - 14'45" - B/W

Bv A group of students in Taira Elementary School (Japan)
This drama was produced by the members of a class of 5th
graders . When the teacher (played by a student) disappears from
the class room, the class room becomes a disco . When the
teacher comes back the students are quiet, but they soon
change into rambunctious kids. In the narration at the end of
this tape a lovely voice says "We really shouldn't be doing
things like this ."

EQUINOXE
3/4" - 19'20" - color

By Ludwig Rehberg Jr. (Video Artist, F.R . Germany)
This video work of art uses a wide range of machines such as a
synthesizer, kinescope recorder, and oscilloscope, etc . Based on
the image of a waterfall, various geometrical patterns are de-
picted in beautiful stapes, and vivid gradation of color is set to
a background of energy filled synthesizer music .

FALL FESTIVAL
3/4" - 20' - color

By Yukio Ishizaka (Self-employed, Japan)
A mob of dashing youths in happi coats gathers to the melody
of "Kanto-nagare-uta" . The leader and the bearers, shouting
in unison, and waving the Mikoshi (portable shrine) engulf the
T.V . screen . The camera persistently follows the parade of the
:1tikoshi that women and even foreigners join in to carry .

Works deserving Honorable Mention

UFO IN THE SKY OVER TOKYO
1/2" - 19'30" - color

By Shiro Marumo (Self-employed, Japan)
The author, who lives in Tokyo, edits into one tape various
tpictures of UFOs which he photographed with his video
camera. It is a record work . He appeals to public organizations
to have a more positive attitude toward UFOs and to have
more projects for studying and tracing them .

BUT AUGUST . . .
3/4" - 20' - color

By Ryoichi Asano (Film Producer, Japan)
The author, who was 21 years old in August, 1945, records the
private history of his sensitive youth . By using his dairy and
photo album of that time, scorched by tires from the bomb-
ing, he clearly expresses his feelings . Tuberculosis, romances,
air raids, and friends who never came back are all part of his
background. Even now, when August comes around he finds
himself talking to those late friends . But, . . . . . no reply .

C-TREND
Open - 9'47" color

By Woody Vasulka (Video Artist, U .S .A .)
A work of art capturing the flow of cars moving on the street,
video-taped from high above.The images are modified by means
of a scanning process . The motion of the cars is transformed
into a wavin ; variation by means of having the exhaust sounds

.

	

produce variations in the vertical scanning of the picture .

ANOTHER DAY
3/4-	14'- B/W

By Joel Gold (Video .Artist, U .S.A.)
A day in the life of a young man . A documentary poem of a
day in the city where boredom and restlessness are mixed .
[-arty in the morning, still wrapped in his blanket in bed, he
bursts into a song, "Another day . . . . ." . He shaves and goes out
with a sign on his back reading "Don't shoot . I am a man" .

VIOLIN POWER
Open - 10' - B/W

By Steina Vasulka (Video Artist, U .S .A .)
This experimental art work was made by feeding the sound
signal from the violin into the T.V . video circuit. Due to
this unusual connection, the sound of the violin affects thepicture of the player on the screen, changing the picture in
various ways . Depending on the volume, pitch, and tone, vari-
ous results are produced on the T.V . screen .

THE ONLY REMAINING PORTER
3/4" - 19'36" - color

By Broadcasting Club in MiyukiJr.High School (Japan)
At Yokohama Station, there is only one porter left to carry
your luggage . Mr . Fujimoto, nearly 70 years old, is the only one
remaining . The camera follows Mr . Fujimoto while he is per-
forming his work . Also we get to listen to him tell some Jr .
High Students that he has no doubts about this way of life.

CLIMBING THE STEPS
1/2 " - 15' - color

By Giro Kato (Artist, Japan)
Only the emergency fire escape stairway in a tall building is
shown, in this work . The author, not shown climbs the stairway
which seems endless. In the beginning, the camera is steady and
only his footsteps are heard, but gradually the camera gets
shaky and his breathing becomes harder and louder . . . . .

ANIMATION
3/4" - 7'30' - color

By Kiyoko Matsumoto(Company Employee, Japan)
An omnibus of three works presented in animation . In the first
animated work, line drawings of an elephant change into
various shapes . The second piece of work uses a color pencil
illustration of a girl dancing to up-tempoed music . The last
work shows an extravagant image transformation .

DARK INTO DARK
3/4" - 20' - color

By Charlemagne Palestine (Video Artist, U .S .A .)
From a dark enclosed room a man gradually appears and his
monologue starts . His appearance consists of head-band wound
many times around his head and a chain around his neck. He is
actually fighting against the evil that lives with him . The mono-
logue gradually changes into a scream, and a whisky glass is
thrown on the floor . . . . .

SOME EYE AND EAR OPERATIONS
Open - 20' " color

By Ernest Gusella (Video Artist, U.S.A .)
An omnibus art work consisting of 4 tapes. Furious repetitions
of zooming in and zooming out focus on a bearded man's
face which captures the undivided attention of the viewer . A
mixture of rapid actions and voices produces a dadaistic per-
formance that explodes onto the screen of the picture tube .

OTHER WORKS

These are the compositions which have excellent caliber but
unfortunately did not meet the stipulations of this Tokyo i
Video Festival .
"VERTICAL ROLL" By Joan Jonas (U.S.A .)

	

j
"THE BUTCHER'S BUSINESS' By Erben (F.R . Germany)
"THE WONDERFUL TRIP BY YURISHIS" By Masato Hara

(Japan)_j



Selected Works

SEEING HOME TOWN
AGAIN "Omi-cho market"

3/4" - 18' - color
By Mieko Hayashi
(Teacher . Japan)

A report about a hearty old
food market still standing at
a corner in Kanazawa-shi,
a serene, old town bordering
the Sea of Japan . It beauti-
fully describes the pepole's
life in the old Japanese
country-side .

TWO YEARS OF
YOSHITAKA

Open - 14'30" - B/W
By Keiko Kashiwara
(Teacher,Japan)

A story about a retarded
child who is slowly, but
surely, gaining abilities under
eager instruction .

MOUNT FUJI
OF AUGUST 2.3979
3/4"- 17'18" - color
By Yurika Nishiwaki
(Housewife . Japan)

This author chose to depict
Mt . Fuji in a peculiar manner .
She did this by showing dark
slopes, ridges, and flowing
clouds, etc. In the process of
climbing the mountain, the
author repeatedly measures
the mountain to confirm her
advancement to the summit .

OUR SCHOOL SONG
Open - 5'05" - color

By Broadcasting Club in
Noune Elementary School

(Japan)
The children introduce their
home-made, funny-T.V .-pic-
ture-story show while they
sing their chorus song.

PROCESSED NATURAL
FOOD :

NATURAL YEAST BREAD
3/4" - 18'16" -color

By Keiko Taki
(Salesgirl, Japan)

A report about a baker who
makes traditional bread using
natural yeast . .

ANIMALS' EATING
HABITS

3/4"- 20'- color
By Shinji Makino

(Scholar of Biology . Japan)
This composition looks into
the various ways of the eating
habits of different animals.
For example, a praying-matis,
a squirrel . and a chameleon
are recorded in the greatest
detail while eating . It is fun
to see the unusual move-
ments of these unskillful
animals .

HOME COMING
1/2" . 20' - B/W
By Taizo Sekine
(Student, Japan)

The author visits his home
town remembering his grand-
mother's old stories heard
in his childhood . He video-
tapes the place and people
that are a vivid part of his
life .

A REUNION AFTER
25 YEARS

3/4" - 17'30" - color
By KazutoshiTakahashi

(Company Employee, Japan)
A Jr . High School 25 year
reunion is the center of at-
traction of this composition .
Old classmates renew their
memories while looking at an
old album .

POTA
Open - 9'45" - B/W
By Hiromi Yamagami

(Assistant Film Director)
(Japan)

The authors approach an old
man, a child, a policeman,
etc ., by only babbling "pota
pota".

TWO - POETS
3/4" - 5'50" - color
By Teodoro Maus
(Director, U.S .A.)

Against backgrounds of des-
ert . and tombstones, a wo-
man delivers a monologue .
What she desperately wants
is an independent life by
getting a divorce . The pic-
torial effect is poetic .

FRIEND KURODA
Open - 10'10" - B/W

By Broadcasting Club in
Nanzan Jr . High School

(Japan)
A human report about a
popular classmate, Kuroda,
who is introduced by his
friends in a joking way .
Lovable Kuroda is lively
depicted through the warm-
hearted friendships among
the classmates .

SELECTED WORKS:REEL7
3i4" - 17'10" - color
By William Wegman

(Video .Artist . U .S .A .)
In this video work a bar from
the "11 at and Peace" score is
repeated over and over while
the performer changes into
various forms . The trans-
formation of the dog, as well
as the performer, captures all
the attention of the audience.

EMPTINESS OF SPIRIT
3/4" - 19'45" - color

By Broadcasting Club in
Miyuki Jr. High School

(Japan)
A criticism of students' dull-
ness is effectively shown in
several scenes of school life.
Student apathy, loss of
school spirit, entrance exams
for high schools are all part
of the background of their
uneasy state of mind .

GISHC INARI
(gold of harvest) TEMPLE

3/4" - 12'12" - color
By Tomokazu Nezu

(Self-employed . Japan)
A documentary about the
local people reconstructing a
temple which burned down
several years ago .

VICTOR COMPANY OFJAPAN,LIMITED

BOOK WORK
1/2" - 19'- color
By Isao Urazaki
(Student,Japan)

This video work expresses
that "books are materials"
rather than "books are to be
read" . The author presents
this idea by using five dif-
ferent materials .

YOUR HOME
SUOU-OSHIMA

1/2" - 16'34" - color
By Masumi Kanda

(Self-employed . Japan)
A report to a friend who is
living abroad . It tells about
the home island and how it
has changed considerably
since a bridge between
Honshu (the main island) and
the small off-shore island has
been built.

HOME OF ABACUS
3/4"- 19'50"- color
By Tetsuro Hiyama
(Teacher, Japan)

A report about the abacus-
its history and process of
production in Kamedake,
Shimane, a famous place for
Unshu-Sorobans (abacuses) .

"ABOUT A GRANDMOTHER
IN TSUKUDAJIMA"

with love
from the common herd

1/2" 20' - B/W
By Mitsugu Ohnishi

(Photographer, Japan)
An old woman in Tsukuda-
jima, located in Tokyo, is the
focus of this video art work .
The author visits this woman
on a summer festival day and
feels the humanity being
radiated from people .

SPACE
1/2" - 7'20" - color

By Fumio Harada
(Company Employee, Japan)
An author's video-taped
image of his feelings, human
society, religion, etc .



Jvc

TheW,TokroVid~o FeitwaL
Award-winning Entries

Under the ausptoes of
VICTOR COMPANY OF JAPAN, LIMITED

Supported by
JAPAN AIR LINES CO., LTD.



Synopsis :
This composition closes in oil the last

week at work of a faithful career employee .
accurately describing his joys and sorrows .
.after many long years in the company's
sales department, and the last several as cut
instructor for new employees, qtr . G1 is
about to become fill years old and retire in a
few days front the company where he has
spent half of his life . The welhdone video
tape shows his final speech to the lalesl
class of new employees . Iiis informal
gathering with them al the company train-
ing center after class hours, other events of
this last week at work, and finally the retire-
ment ceremony, The therne of this vich-o is
meeting people and saying goodbye to
them . The camera picks this up by
following this morn, his way of life and some
of the people that surround hire, catching
the pathos of his life sometimes beaurilullv.
sometimes cold-heartedly

WAKARE (PARTING)
IS thin ., :its sec . . '3 I in .,

Made by: Atsushi Yoshimoto
1-5kr ;.1 . wUIJMrn rnGrr'%rr. illrk'ral

it

Judges' comments:
This composition spotlights retirement

frmn a Japanese company to describe the
feelings of a roan about to retire, the
eventual late of all Japanese colnpanv
workers, as he says goodbye to his many
friends at the company and sets out on a
new journey in life . It is a highly successful
observation of and a vivid recording of one
part of the lives of most Japanese, and
provides am honest look at a major aspect of
Japanese life in belay's world . Accordinglv,
it is indeed deserving of such special
mention as the receiving of the Video
Grand Prix award This composition reveals
the feelings of the people surrounding the
main character . their warinness and at
ti nit-, even coldness, in extreme detail . The
compositione' vn is much~I moo° than a merextatu
company production in terms of whirr it
convess, and is indeed wrfrlhv of bring
called a true composition' in the most
complete svnsr of Iftc term .

ISimin . 1 .; sec 3 :'Iin .,cotor
Made by: Yoko Kato

pri"r - :il, lurusririk-, Yirkulrama)

HOIKUEN MADE
(ON THE WAY TO NURSERY SCHOOL)

Synopsis :
It is a long 1 .5-kilometer walk from home

to the nursen' school that these two little
hoes attend. and their mother lakes them
along this exciting path everyday . Oiie
inorning their lather and his camera
followed them along to school . For these
two little lots, everything along the way is
facinating- the small blossom on a weed . . .
the reflection of houses and his own face in
a puddle of water --everything- The eyes of
their father and o ¬ this viewfinder were also
captured by the ainazeutent and interest
shown on the children's faces as they
discovered one new thing after another . -

Judges comments :
While this composition is a sample of the

most cornnton form of home video, that is
the cameraman following his children's
everyday activities, it expertly focuses on
the private world pof the cchildwn that only

can notice . 'Cite coopositirnt isIlu°ir eves
eulranced by sharp camera angles, precise
sc one selecting, and splendid editing work .

Made by : Barbara Hamman
(S1'r51 ( ;tfrn4)r6ri

EATING JAFFA TV
l? loin ., 3l-I in ., c olor

Synopsis :
Sitting in front of the camera is just one

single orange, challenged only by a pair of
human hands . There is a hit of dry humor in
this skit, but it is also filled with wit The
heavily accented English monologue is also
included apparently on purpose . farts of
this composition seem to laugh at the
human rack°, but it is done in an exlrentel_v
skillful and beautiful manner.

Judges comments:
The subjects of this composition are

merely ono' currtman orange and a set of
hands attacking it . This video very success-
fully cornmunicales its message to the
vi Filled'eve Jr with only these two subjects- Filled
with a mixture of both clever wit aitd dry
humor, this composition is a perfectly con-I
strucled mini-play that holds the viewer'sI-
altenlion throughout . In its excellence, it
more than adequately shows the corn-
poser's intellect rind creativeness,

FROM VIDEO WI'IH LOVE: MIYUKI

20 nl'rrr, 311 in . . color and II& St'

Made by: Masashi Hironaka
lags : :I . wIf-cngilusrd. lokvo)

Synopsis :
This sell-written, self-acted composition is

a short sketch afoul the hold front made by
a simple-hearted boy that is toyed with by a
tickle girlfriend His relationship with
Mivuki is already three vears old, during
which lime she has always done everything
at her own sweet will, When she gores away
suddenly one day . he begins to realize how
nnich lie misses her, and through a series of
monologue scenes and fiction-like flash
backs, he reveals his real feelings alpaut her
as [lie composition builds up to a dramatic
end

Judges' comments :
This entry is one of the few dramatic

efforts this year that was a truly successful
composition . With its delicate construction
and the added element of having the
cr intpo-cs er also act out the main role, it
cortlaias the feelings of this generation .
Amidst the current ma'nslrec , .ato of docu
nwntarv or artistic video compositions of
late, this composiliorl is quite conlntendable
in that it gives us an indication of another
direction that horut-made virleo drama can
and should go .



Works of Special Distinction Special Merit Awards
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de by : Kit Fi

John Sanborn

lis ornnibu, work ul art uses
subjects to p11r1rav Its Ihk-nu=,If
tern cltles and 1111-1 .11I . The high-
1 (it this corupusilil , ri is the
iv of the drummer heating hli
itslick on Ilic slrcrl

FALCONS 1982

ide by: Pete Reynolds

" team of %kv divers risked their
s to film this video tape of

=mselves falling through the aY .
iK a portable volen can1 .era for
recording.

IBl:5U WD HAMF.TA NEKO 1

to CAT WTTH A CAST)
IS ruin . ?Lr sl- I'_° IL. m'.-

tde by : Harumi Nonoshita
;1L. sd!-r1'. q1 . yrd . ;unit !'"r':
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car.illed6a'acar. a 1 1de k
it cat ion was ill a near-fatal
ident . Arid their youngest
ighter suddenly ups and gets
cried. The producer depicts the
Vs in his life liver a half-year
iod while he was trying to hide
real sadness in tits heart

EAN "MAURICF CRhAI. LECRAN

Fde hv : Philippe Demontnut

Like a video version of I .ewis
roll's Alice in wonderland . thhN
ico tapeof a man that falls inn l his
r set hark and forth l,etween the
al world and the world of ir,iages .

HOUSEKEEPING

ode by: 1Hitoshi 1yhii

'I'll t'pnIducs r lnakesa vider,rli~Irv
110H' Ilk- luck (art=ol hicosrlf wlhll

v worried wife MLS nn 1u1 uverw;Ls
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Slade by Mao Kawagochi .

' 11 .ASlIl1N41f.SIo(IIIR~

Thus is a ,idea ex1mhruenl ill
trhith nn` videll (;out's and
11lanlt1)r srI i " placed ;1t1 a sfdr%%a lk
Ins ! hr pr)ssrrrbN' a11d ;Iru d Ilrr SS't 01

!u'lth is IAwcd in a rourii n=arhc sl,
that pvople on IILIIh 4'TAN r:In 0dn-
IIIlulinLtk- xiL° r:1r11 1dher . l1Lah
usually arui auralh .
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j(PII0101!RAl1H1 I .Al.I1111111N 115 :1

III INU51:AS1

'lade hy : Yuji VA+akatake

0VerC0Inin4; his IH'mdnvsb, this
handicapped peruln relies on his
memory of things and hose Ihes
looked when he could set' . and

1snaps. hl~a .shulIer. This is a story AI
one man's passion and enthusiasm .

HAJIMETE. N(1( : AMPC
(FIRST I1ME AWAY AI ('AMP)
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Made by: Broadcasting Club,
Sunniyoshi Junior High
'school of Kawasaki City

rf,N video. depicts the trials a11d

trilmlatiolls of life at camp . For
broth tI1P video ;)TEALIcer :s arid
those being videotaped, it was an
experience that was full of surprises
and many gvud lesanu

This cldeo tithe shows flow tht'
pr1IIILR'nr coinnluIIjCilted With
Irik-rids aril pawn-hv in tI park h~
asking IIIrIn In dr :LSS II rharacteri-
i=Ltiur. I':'. his feLCL' .

INVASION OF 111E PI.ANFT
OF filAN-1 S11 NFl.OWFRS .

Made hl : Kenny Neill and the
Students of Craigmllir
Primary School
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Made 6y= Akiro Wakamatmt
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Made by: Giro Kato
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Made by: Hisashi ]Mat
L,lgr j!1, -I!., I .I ;IP :IIrr . H-ge Prlivr[:Irl

With a background o.1 nrlginal elero-
'stall- produced rvuslr, this video is a
lanlasia of rntme and light in which a hand
appears absuac[IV gllmg across a television
since

C151[lN t1ANCI . (HIFFAI"0 NA1105)

Made by: Diana F. Edmunds
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JVC President's Award

AMAMI-TOKYO Part II

I') will .- ''5 se( . 3'-1 in . . color

Made by: Sakaru Hamada

hLph :i2 . co :111sfy k-rnpllsl'r.lilkrul

Synopsis :

In this video composition. people Ii%=ing in

Tokyoand those living on a distant, isloated

island catch each other up of the latest hap-

peningsand express their feelings ahoutthe

thrill of meeting through the medium of

video. To accomplish this, the cameraman

had to carry his camera over the 1,8711

kilometers that separates these two places.

A son proudly shows his parents how big

their :;anclchilcl has become. A wife sees a

friend that she has not seen in 30 years.

Parents proudly watch as their daughter

hustles about with her falnilv. The single

videll (ripe that has arrived has evervolw

glued to the TV tube : and they cannot -help

but cry.

Judges' comments:

This composition in itself is an emotional

stetting together -through video -of rela-

tives and friends living far apart from loved

ones that have left their small hometown to

work an(] reside in far away Tokyo. It is,

through a single video tape. !! bridge which

brings the hearts of people living ()n a far-

away island together with friends and loved

ones in Tokyo. 'f his composition not only

snakes splendid use of the instantaneous

nature of video as a medium of communica-

tions and shows us something new in

people-to-people communications= but it

also makes beautiful use of video as a

communications tool for everyday people

that are located tar away from each outer.it

was highly evaluated as a composition with

much local color.



Objectives of the Tokyo Video Festival

The Tokyo `'ides) Festival is an international competition
and conununicalion forum aillled al prumoling video as a
creative med'rllm and at expanding awareness of the
potentials offered by video for a variety of new uses al
home . business, school and in the art world . The competi-
tion is open to both amateurs and professionals alike, and
participation has grown rapidly annually sirice the first one
was held in 1sl78 .

5th Tokyo Video Festival

Entries for the ,5th Tokyo Video Festival sponsored by
.1VC (Victor Company of .lapan . Ltd .) were accepted from
April 1st to September filth, 1982- A total of 1 .0033 entries
were received this year, up 35'%ir from the previous year's
level . Over 40"s1 of the entries came from overseas (21
countries), attesting to the fact that this competition is deve-
loping into a truly international event .

The fact that the number of entries grew so much in one
year, and broke 1,[100 for the first time, reflects the interna-
tional acceptance of video as a medium for artistic expres-
sion and communication . Interestingly, the contents and
the style of video compositions entered this year were
extremely diversified depending on the differences in
customs, habits, and feelings in the various countries that
sent entries .

Explanation of the JVC President Award
-A new award established from the 5th festival -

The JVC President Award is awarded to a composition
from either the Open Theme Category of Video Letter
Exchange Category which "as a 'hand-made video is full of
enjoyment, and suggests new ways for the average person to
enjoy video :' The cash award of V500 thousand and other
prizes for this new award are the same as those given for the
Video Grand Prix Award .

For all of other awards in the festival, from the Grand Prix
Award to the Special Merit Awards, judging is based on how
the composition moves the viewer, new and original uses of
video, the quality of the composition itself and its artistic
qualities . There is no distinction made in judging entries in
regards to whether they have been submitted by a profes-
sional or an amateur video maker . On top of all these
judgement criteria, the JVC President Award is given based
on how meaningfully video is used as a people-to-people tool
while at the same time still being enjoyable .

Explanation of the TokyoVideo Festival Trophy

The trophy presented to the winners of the Video Grand
Prix, the JVC President's Award, and the Works of Excellence
Awards is the shape of a hand holding aloft a cathode ray tube .
11 symbolizes the emancipation of the cathode ray tube from
its traditional role as the sole mediurn for works produced bV
television statlmm In taking the videocamera into theIr hands,
the winders - and all of the entrants for that matter - have
made ii creative commitment, and have indeed been at the
vangard of a growing group of video producers who have
considerably expanded the° potential of t lie cathode ray tube .
This same effort has also created a new medium for milionsof
people throughout the world In open stew doors and give their
personal 7311(1 artistic expression iiew freedom .

History of the Tokyo Video Festival
ist Festival
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"Viuecl Letter Exchanger' Category

Work of Excellence Works of Special Distinction

VIDEO LF I'[ -FR EXCHANGE :
JOHN MANNING+BARBARA LAI'HAM

's hlin ., 26 sec ;914 in . color

Made by: John Manning (,Ls(. a0 .1 S.A i

wf rplr (Olxrnuv Uf r^"

	

-7-J

Barbara Latham 11 s .A .1

Synopsis:

This is a strange exchange of love letters

by video tape . The first one contains a
string of seemingly meaningless scenes, like

a bad dream without any apparent clues to
its meaning. The answer to it, however, a

sweet, heavy, emotional tape is sent spel-

ling out a painful love in return . The mutual

smugness and the mutual difficulty to judge

which is hidden deep in the letters is

brought 1u the surface with the power of

video. Moreover, video becomes a medium

to suggest on the other hand, the connec-

tions between their two hearts, in a most

complete manner .

Judges' comments :

Meetings between people in some

extreme cases can result in dis-communica-
tion . This composition is a video letter

exchange between two such people who

were in just such a state of dis-conimunica-
Lion . This composition takes the egoism and
dis-communication between these two

people and beautifully removes the com-
munication barrier between them, thus suc-

cessfully demonstrating that there are new
possibile uses for video letters .

Contact

Special Merit Awards

0(II1:Ki BINTA LETTA
(A FACE-SI APPING LFrltal)
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Made by : Nobuhiko Tsunematsu
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:I ,I "ipnc, 1:,kj,1 :
1'hs ctdvu Ir!Io to ~, Iriend, who has slept

written kr urn :IUe II, rpritc Anne tiIne . .slwwr
the muder ill front ,d his ranlera making the
gesture- of a double slap in the face while-
saving "Don't make us all worry about your .
The s. ideo-letter reutrn s!rvts nut with

- flndll Listed . I base a guud esruse . . ._

KONNKltl1Ny
..
IHILLI .III

FROM 111F I .S . : D :1S11) IN LIKL'1SVMA 3

Made by: Kaxuhiro Kagasa I . q, I,'
. ,. ;r.1ln rll, : :h";-.l7&,c,a .ua I'-lrhard
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Imkrs a vide-+' Ivrlrr Inr IN- Inn's fainil! Iii

d,rI w WhaI lu- has srrn ;,nd'b urr .

DE-XR VANCOUVER

Made try : Rieko Kanazawa

'After snaking friends with an
ehlerIv Japanese wotnan in all old-
age home for .lapanese immigrants
in 1'artcouver. Canada and hearing
alr,ul her experience of the peal
ha!f rcntrur% . I made a promise to
d1, slnneamig flu Iwr after re!urn-
IIl4 trl li ks-

RI)KI S(ILIr0IISASNfISIIIGi71'U
(,51} FAnil{R'S Si0RK)

)lade by: Manazumi Sakaguchi

. fir

A son explains his leelings as hr
folksws his bookstore-managing
lather through the course of a
routine day at work On seeing the
lace . the father talks of how ii
showed him how much his son has
grown up and how much It(-
himself has aged .



Judges' Comments
l fits vear's'Ihkvo Vidrfl FestlcaI WAS Ihe" fifth year this

r%rrIr was flv1d- a ix l ill re , s1wrl to IIiv" large irx'rrase" i[l
vi ttrv n11rlld)cr and greatly unproved iivt ,raII flrlalitc f if Ilke
enlrics it was iluh>ril all vporfl,irkaklrig eornpctitifill in
many xrlys

I'irsl, w c" had a totilI f it IA1i13 entrants, tip sign ifioMilt
Irk till last year's record Humber fif 711 . refleclingtlit rabid
pa( - c ;I! w'hic'h 111 is nf'w ntedIllIU Ilas 1)i " rtnnr popular. I his
year -s largest age group was in their ails, cunlpared 11t last
crar w'IICn 31t'py wa. the must cfnnulon ante group for
entrants- This cllaoge" was AJSU reflected iri 111[ grcarly
increased Ilur1lhe" r of vfinlpnsltifnls dealing %%-fill everTdar-
life matters .

Second, there wits art even greater technical sokplkistl-
('atifln of the eidries than ever h(" hIrc . T11e tact that %idri)
has cc instderaIlly changed the lives +)f middle and old rile
pcokple loci w- as %Vrnholized fn' The filet lh,ll the k idea

Grand Prix wirmer, "1S'akare IParting), was at)out the retirement of a long-time
corllparn' employee .

Third . a great wealth of variety was dearly evident in t11is year's VIItries, as CC rllld ht'
seen from the lit111-similarity of t11e foil[

	

Works l,f FN celleiI(- v wirulirlg entries
F% en those entries Ihat diet not wiri anything slxlwA an c" xre"1)titalal an unnn k I

variety, and clearly- demonstrated that [here are almost n(I Ii111ita to Ihr fLite rrlials of
video as a ill ediunl of ex1)resiuu . III facI . i t is %ideli% unlinliIed Ix rs,ib1111ies that 1)rianisr
such a hrighl fulure for this rapidly growing new vehicle of expressiort and rreativity

-
the

entries that impressed ille moist this year were
those which were in the forte of a surl of "ride-u essay:'
such as From Video with I-ove : 11iv«ki' aIid "Gibusu "o
Ha nketa Neko IA Cat with it Cast) . f lrle of these . - '%I I%Ai :'
seas Purely firlioi, and the Other, '(iifruMC was from real
life . Blri Ihese tso cfmlposilicms were alike ill the respect
that they' were both the results of the c'omposer's strong
internal motivation which made them, in the end, as

. 1W

	

complete as any other composition in the world of drarna .
tia.,ooid'

	

fn the past, Ihe video software Field in lalpaI svnufd
perhaps have given such compositions Ole cold shoulder

Nlnhuhika Qhhayashi

	

shouldebethey
were

:' But such "composit
what thist

	

have 111adis aware
that'( his new form of expression and communication is an

actual and Itirilling nkcdiurll-
Such compositions were extremely careft111V planned and worked out through

mulch trial and error. If there had been even the slightest mistake in - Aliyvkf . far
example, it would have resulted in a poor . overhandled work . But, it certainly (lid not-

Separately. what is important to menfinn here is that the video field has developed
so much that video itself . such as ' :Nliyuk(' did, can serve as a plalforrtl for exploration
into new ways of expression .

I was also particularly impressed this year by the dramatic accotnplishnlent of
children's works such as "Kagayake Supanvkn (Glorious Superman).. by Elling-laffa TV- '
for its awareness of the arlist1c potentials of video, and be"VIDEO FIASHS" for its use of
video as an entertainment Inediuin . "Iloikuen Made (Oil -the 4Vay to Nursery SchoM)
reached the apex of awareness about the potential capabilities of this new medium .

I was quite surprised at the greatly increased [number
of entries in this year's Tokyo video Festival, but the thing
that impressed me the most this year was the sharp
increase in the quality as well as the eluanbty of Ifle
Japanese entries- All of Ihe entries . even I11 c ones made by
junior high school students, displayed a great deal of
maturity and adult thinking-

Making a gradual change from Ipetng just a pifaure-
taker to being a story-teller, this years entries reflected a
change in the hash fuucliork of video compositions. The
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person being filmed is, at the very s:krne lime. the person

'Nasahiro O

	

doing the filming .'f h ¬s is the true nature of QTR . Anct all of
these truly excellent compositions in this years
Competition showed that their composers had grasp of this

special fullrtinll of VTR and made it inaterialize iri their video compositions,
At this pear' .+ t!w'ards cerenlonv to he held at the nety Sogetsu Hall, various

elaborate new plans have ill) pareiiIIv been made . As far as wt, judges are rfwcerlled . we
only- have !o listen to what the video composers are sayirig in their compositions and
then talk back to them- I IruIv hope many people will participate in this iritere%fiFlg e'v'ent .

I was [)art icularI% iriterested (his year to note the higi1
it ver of acounplisfunrnl of IN- markv Japanese entries
which used fam1Iv mitt Irlends as (heir subjects. Fo11f (vying
the increase ill such famil% allmin elliriesill tfle :ird I eslival,
the eluan[ity and quality- (it such cntri(" s in last year's
r[nnpVtiiilu1 wits doss- Tha! down trend, however, waE
e'lniplerk 1% reversed this Year .

This year there was a large" nu[nhvr of fanilly video
eulrivs lfltil were very clear in I11eir aims, that gill people-
.[irred up, a oil itk sortie cases even sfurwed IhaI vidert 11 it
clearly c IL it Iiged their lives.

In cumlmrison. the Inajorily of overseas enlrics hitsHakuelotf KohaVashi

	

War u " erned in tie eXIrritiolls of the cnllllviscr". irnagirl:k
.1

	

IiuJ1, III

	

FIV of wliie'11 ke'e'p the %" if"we" r ri% . rle " d 1f 1 rlu'sc'rc" en-
14,11 .font fif Ihesr sternrd a hit ton cool flIld sulx rficial- crirlR "queutly Illry- slilVr a
weaker fi%erall ingpresstfnk .

l lion- wore . however- sf orne excellent ruiries from wfdlol chiArrn in I :uglanfl using
vidroi for flit first [irru ". I'IW .V were duainlly child-like, and irk el1ntrt[Sl t11 [lit lwlishrd
(- rrill] x,sitirlrks f d 1311 Iv r,fiq)arkf " sr sludtvlts who u" f-tiled tit f1itvv ¬vartletI I11e r11h " s of video
Tim wrl1-

flvcrrill, the allsk[eur vrllrirs si "riued lip lit - al mk lmrli(tllnr tlis:nlrifll[age to 1110u"
seal in by profe'sirkml! vidtrl ( (frtq)os-rs- lu fact, wftat surprised Ine unf+( IIli% vrnr was
13 OW r1urt'il Iflf " I)revitPLI,IV IWIlilld -1a17.11]t$f " aIIw[e "ur vitltvi artislx hay[ it dvaurrrl Irk
wfkrw 1flev are ROW :kr the v'flnglrar(I of [ht- vide) svoi-A

The t ;r+lad I'rix I icleo wiruling r(IMIUAitillu SS,Ikatr-
11'[irli[Ig1 :' Nyilfl its I I,!% . fair camera work and avrr flk;t
1>icttirr quillit%. Wliltlrl have tic-rev a-,tn Ill(" frsnv't,is
lughes1 ilwtfrd alludlg sot rosily 1c( hnicaIIN ,ul)rrior eIIIrics
1f it had riot hcvrl wh rluwc limn just art irltvo-atlrlg story
1,f one par! of fif[

nn
rite[ It was . In tile[ . Insu-11 [afire 7hi .s

c lrnIntslm ,urressfilII% (Iisl)ia%s the hrelg111It-Ss :krill
~ulnecs Ifial !. a part (if thf " Japanese lifc't1ruwernplnynx" nt
.Ill(' retirement "vstenl .

It Ihe wine lisle . (III,, virieo was more tharl just a
" l1(, re e ornparly [raining Ii ¬ Ili

	

II is, in fact . a %atUahlr stuck
Fujiko tiakapa

	

1tf !,tie, part of ltlpanese IIII[kk~ul nature and socictv .
.

	

Music %'Ideo1apes; - uleanwh11e . ;vas art adverlulrV in
lransforrriirig it rI everyday, 1111i111rrcaing 1)ife iif 111e city

into :: � .rv arlusu :d and live-4 place with iv,1 much 1nf rte than two drum sticks heating
on the" streets it rid eIsev.ilere . This c'f ill 1pusiIIon also givi "s a sur[Iii nlorlting iri lien l IITk's
downtown area an

	

LJI-rivw and refressing life .
"1 id (-L) [ .otter Fxchttngr : 31,1111 NlannuIg and Iiarllara La thaln:' was cur nnrre than tI

sin iptk- exchange elf %'ide1I tcIcr Ielte , rs. iri till it FlCi,nv'Vo114PIIil! forth .

	

which

	

brings tsyo
IIPdrts lorgr!11er iflnrllgII vidoo1 .

A curlspicuous rill laber of [rue n1 asterpiecrs alnI)rig 111 ix voikr s enlrics did mitre than
just af1[xW that ,se can do sf PI IW Flew lhinsls s, it fl % idcck . They Showed [flat the oiuip11st-r ,
feelings and will were alit'e wllhifl 1floisr rn[ti1pl)sit ions.

I waspartirulilrly irnixe+.eci thisyear ire ill(' sol)stantial
increase irk the quality and the variety of the Japanese
entries . -lust as t tie (3raI1d Prix NY irlnor "aware r1'arlingf -
rsa, a realistic and drnrnalic pi III ra%aI (If certain it., pect " of
complicated 1itl1lkan relations . Hoikuc[i Made I[11l III(-
Way to Nursery School)" was also a heautifullc done
doCulneritary showing the endless world f If 0lildreri s eve,
which perhaps adtilts can no longer srr .

Today's video composers seem to have grown up front
the flawless innocence of Cfuldhood to the adofescerit
stage where they can, with carliera in [land, inquire into

Hani

	

the answers they have about themselves and the world
Susumu around lhem .L" 1In : dirl r ".".,r1

	

There were art increased number of corlpositifrrls this
year which left ail unpleasdnt after-taste with the viewer . However, this is because the
camera and tire video artist are now trying to see deeper and sharper .

ill contrast, there was also extremely humorous entries inch cIS It1Vasion of the
Planet of Giant Sunflowers' by a group of British scfiflol children and the "Kagayake
Supantan I(Rorious Supernlanl- by a group of Japanese school ki(K, as well as the
moving "TarloAlii NPangekyo (Kaleidoscopes are Fun} made by two handicapped
parents with (heir children . 'Housekeeping ;' meanwhile . I believe was wortlkv of a
special prize for its orginality. And "Video Letter Fxchailge: Jolu1 Manning and F3nrhara
Lath.Illi" showed a surprising degree of accunkplishnlent-

Lastlv- there wag a corlsiderab ¬e amount of improventerit in tape editing by the
Jielrux" se entrants, in general, reflecting an improved awareness for how- to create a
desired iamge-

This Tokyo Video) Festival has become proilahh the
world's biggest video f(!-,;l ivaI- and rep reserltS the vanguard of
video work worldwide- Accordingly', it gives me as a judge an
c~rrenleh strong feeling of resporksiI)i[Ity . Further proof of 111e
Iliuh degree of irllcr(" st that this ('oml)etiIfori has arirACIO is
'he Ifirge (lumber of erurues front prov"eu vi(Ic" 1i conlpusc'rs .

l .aoking at [tie Ja1)ancsc entries, I wa partic'Idarly
Inllrres,M with their incrva.srd %ariety slid (Iuality- OVerall .

The ellin 111 is rear Which I thought wits r ho trtlesl to I he
llrigiDill lncanirig of v An) pas
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( itv is a'1'rst TtIIW) ;

	

which seas r, " 111iniscc111 of tIle ca rl%' days

Kalsuhiro

	

u1 video in III(, 197N and the pleastire rereirofl [11f "n . This
YamachiEN

	

starting twin[ of vide'[) slxnlkt never 6e hlrgflnen .
CAmil,flsitiM.; 1 : , L . . .1ru " 1

	

mil,flsitiM. WK- 11 as (lohlku Biota Letlor ( .1 Face,
tilal1ping 1,erte"r1 and fxflutl Tlnken (A Spiwe Explorittloll)'

wo" rt ufn iuusIV mule' In' [)mill(" who trilfy enjoy- slaking video H, %ing the sanle 111;Iyfulrless
iu corrirlitIrk with these two s- ide[es Was "IIINanion of !!lc Playlet of [}iilnt SlIIIfIthtierti' matte! by
is grealfp of British xhcxll children . The ecIualI% playful

	

(;e"nill. Ii r%a 1111 KarAeIBrow n Hi(e "
Must Bc Chewed Well)' also had a serious side too.

¬ u acldilion to the winners, one other c>ritn partic111arIv i111prc~tied Ille, [)Lgt it V%-&;
disqualified batik the final cfnnpc"liiifxl Getiause" it ran over the 2lrridnule limit . ( .'.filed
;5raoolhcring Dreams:' i!s poetic arid drnlnatir treatment of s iolence' 111rough inlagkrs of

1'1e " lnrim ;ii1il Ihe 1tl;Willg n1 childrer " s%ill he hard to forget-

The" quality of a e'oropelitifln clues nfll lleressarih
improve as the number of entries increases- But ill[ large
increase in

the
dumber of entries in this rears Tuktfl

I lotto Festival glows that v'idfsl is being used irk rnijIjV rI," sr
stays allot i1 has become a ulediun1 for people worliiorcr t11
lfIIIiIIkuI ;ieat[' Wit11 eacli other.

ludgirlg 1 .(0113 envies w'as no easy tusk . It rook a fLIlI

two utfuuhs of hired work, day and night, to judge At of
these rxrcllrnl e" iitries ;aid to make [111[ decitiionti.

111e " winner of the new ty established -IVC President's
As,aard, AInaIIki=filkpo :' ,vas an vxlrenu "ly riIrivirlq ollll-
pnsitiort in Ill[ "' .'IV Ihtll it priINided a rneaairighll rni"dilurli
for (IIStaIIIIv sr"lrtralrd I1on]rk " for roiltinlI]11icAr Wit11 earh
III11er. II is jelsl [I1iS I]IIIt111g ;Ii rims. it greaI [listarif'e arIe1 t11['
cnlfaiulla ¬ rv:krtuiiI it v~auscs (hat taints so surprisirlgly

from [leis sillgly r1,lr i,f video? ta1)r I[ :dso le'+lchrs us lhal iri order it) have
cnnlrnuuica[ioiu we must Icrvr Some, cout -rot, movcuirn[ hrlwvru [fir two[ lfkc ;ktions of
Ill[ two parlits

('hatlging OW Subr0 . I wuuk! like" 1ok add Ihaal S1k11ke rutrirs In91 pftitl[s this year
Iit IiIsr f 1f siIn111c poiilr tditillsl . 1'11fokrtunatOv- t!n'ri- �-r" rt- a rItlnlber f d cIItrirs in which
i1 srralvd [hill [llv corlkposor lnlrlkf 1si " ly Ined lip le-mgtlIt11 his roogrositiou ;11nre lllau tries
aclutdly IWVVS,ilry . which hurt [twit orvvredl impression
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