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- Videography

| Joanne Kelly Adds TV to Dancing vibeo ree AMERICA:
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It memory servés, tiny television
meonitors: began to make a timid ap-
pearance in dances during the early
60’s, as an adjunct to movement activ-
"ity. They were nothing fancy, merely
showing black and white pictures on
tiny 12 inch screens.

Their very presence, though, had a
shock value that could also be noted
for the Advent color-projection set,
whose picture has to bs measured in
feet rather than inches, and that oc-
.cupied the dance program with Joanne
Kelly on Friday evening at 541 Broad-
way. It was one spectacular measure of

New York Times 1976

the technology-rich 70's

San Francisco Chronicle

*% Mon., April 17,1972

By Paine Knickerbocker

. San Francisco’s most re-
cent noyelty, which may
well be a significant pio-
neering demonstration of a
new documentary and/or en-
tertainment medium, opened
over the weekend at the stu-
dio of Video Free America,
442 Shotwell street.

Two separate programs
were shown: “All the Video
You Can Eat” at 8 on Fri-
day night and ‘“Carol &
Ferd,” which will continue
to be previewed at 8 p.m. on

Saturdays until its theatrical
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'Yideo Free America

Opens in SF.

release later this spring,
when it is expected to open
here and in New York.

The Friday program,
which will also be repeated
‘'weekly, is a collection of
varied shorts: abstract,
erotic, experimentali and
radical, illustrating the
many expressions of video.
Eleven monitfors on one side

- of the room carry the im-
ages. These are controlled

by a selective operator so
that the monitors may carry
different scenes and pat-
terns, although at times they
are jidentical. It is dazzling.

shows during the last two years, I
consider this selection repre-

sentative and informative.

In quality and achievement, I'd
piace the videoviape artists who
work in this area of ‘“intrinsic

videotape imagery” at the stage

Spearheading San Francisco Video

Skip Sweeney has been working for
several years on'an hour-long experi-
mental program that needs further
editing, called "My Father Sold
Studebakers,”” which is tentatively
scheduled to be shown on the PBS

-series “VIR - Video and Television

Review” this fall. “lliuminatin’ Skip
Sweeney’’ was shown in the 1975 VIR
series hosted by Russell Connor.

The talents of Skip Sweeney and
Joanne Kelly, still mostly under-
ground, should be seen by more
people in and cutside San Francisco.
Perhaps their combined works will
help San Francisco regain a
leadership in the arts, since Mayor
George Mascone claims that the
proposed San Francisco Performing
Arts Center ‘‘is nogjgst for the elite.”
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Two programs of videotape will
be presented at the Whitney Mu-
seum between December 3 and
16. I saw the press previews of the
two programs, and I recommend
them both. Not that they are par-
ticularly outstanding; rather,
they they are very well selected,
as a fair introduction to what’s |
going on in the *‘abstract” use of
videotape. 1 say abstract,
meaning that these two programs
avoid the straight recording of re-
ality and concentrate on video ar--
tists who are exploring the ‘‘abili-
ty of videotape to create and gen-
erate its own intrinsic imagery.”
From what I have seen of video

g e ravalll-Zdl Gc VR
around approxirhately 1943-1950,
At its best, as represented in ahe
work of Vasulkas, Siegel, Feli-
ciano, Sweeney, C. Beck, Tam-
bellini.

1 like very much Steina Via-
sulka’s piece “Let It Be,” a close-
up of the mouth of the singer
singing the title song. No distori-
tions, no unnecessary colorings,
plain and simple, very fine. After
one viewing, all 20 pieces of these
two programs begin to merge into
one, but Skip Sweeney’s piece
“Skip Sweeney Feedback,” re-
mains in my memory clearly as a
unique mandalic piece, beautiful
in its rough qualities of color and
image. Aesthetically, this piece is
my favorite of this show. -
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Dance: Joanne Kelley With Tapé

By ANNA KISSELGOFF

Joanne Kelly, who lives and works
in San Francisco, presented & dance
concert that used videotape projects

to a leg in developpé, a rock to a

and live performance Friday night at
the Trisha Brown loft, 541 Broadway.
~ On first acquaintange then, it would

‘seem proper to describe Miss Kelly as

both a dancer-choreographer and a
film maker. The point of her perform-
ance, however, was that there was no
separation between these activities, and
in this respect she was quite success-
ful.

“Tahmar,” as she called her concert,
turned out to be an experiment in the
use of abstract form to create an
autobiqgraphical statement. Contrary
to what one might expect, most of the
abstractian was present in the
human imgige of Miss Kelly I)e_rfo
disassoci gostures in front o
screen. The “‘realism” was contained
in the videotaped landscapes projected
on the screen.

[ ]

More than once, it seemed that the -

shapes of Miss Kelly’s live gestures
were abstractions of the geometric
forms inherent in the landscapes. Thus
a whirling surf was related to Miss
Kelly rotating her head; a serene bay

very
rming
of &

and repeated in different areas of the
room until a new series‘of images was
reiated to new movements. At the
time the filmed images grew more
abstract— the headlights of cars in a
bluish road became spots of color.
Miss Kelly began to turn in a spin.
[ ]

Meanwhile a monologue on tape, oc-
casionally echoed by Miss Keily, spoke
of the heroine, Tahmar, who came to
the seaside “to figure things out” about
her life. The key words “car accident”
and other phrases, some written in an

recotlection. “Tahmar” wﬁs a story
pleced together in mixed-media frag-

. ments. When the heroine on tape

finally walked through an archway
that she had previously only ap-

‘proached, it was clear she was going

to make it. ‘

‘Was Tahmar related to Thamar, the
medieval Queen of Georgia who lived
by the seaside and threw her lovers
off a cliff? '

.\‘_“;,

SKIP SWEENEY

San Francisco _ .

Currently ongoing at Video Free America is a
series of six Sunday night programs; in each
session a different video artist shows examples of
his work, then engages the audience in related
discussion. the work of Skip
Sweeney, which was shown the following Sunday,
was much closer to traditional film. He did offer
one tape of color feedback which was purely
abstract and one half-documentary/half-synthe-
sized piece intermingling scenes of the making of
a tape with synthesized elements. The main event
was a long documentary dealing with recollections
of his family life, particularly in an attempt to
reconstruct the reality of the relationship with his
father after his father’s funeral. There were
interviews with other members of the family as
well as with people who knew and worked with
Ray - Sweeney (who _owned a Studebaker

VIL

dealership).

Video is an ideal medium for‘dowmentar)’“work
because of its ease of handiing and the fact that
the recorder can be turned on for a long period
and left to gather accurately whatever is
happening in front of it. Sweeney uses it well and
revealingly. The only difficulty that | perceived
was the intensely. personal nature of the tape
getting in the way of its audience effectiveness.
The nuances of his family’s intrapersonal
relationships and the opinions people expressed
of him, his father, etc., are only interestingup to a

point, uniess of course you are the artist himself. |
have not seen other documentary work by
Sweeney, but perhaps those tapes which do not
hit so close to home are more objectively edited.

Actually, however, Sweeney’s tape brought up
an: issue which is important to video artists —
that is, that the medium is seductively easy to use
to record anything, and as a result, an additionai
amount of self-control is necessary, perhaps even
more self-criticism than you would need in film,
because in film the precedents are set and the
sheer physicality and expense of dealing with film
tends to promote a natural impuise to be careful

SKIP SWEENEY: Stills

Sweeney, video, shown
America, San Francisco.
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lllumination
recently at Video Free -
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Daily TV Logs

By FRED GARDNER

Television freaks, the hour .
of your epiphany has come.

Those of you who have
heard the call and stood en-
tranced in the appliance sec-
tions of department stores as
dozens of television sets
beamed the same picture can
now openly revel in the glory
of multi-set viewing at the
University of California Art
Museum’s Tapes of All Tribes
series, for the next month.

About 25 sets, (how can one
count them in {he ecstasy of
the moment?) line the walls
of the Poster Gallery, three
or four in color, beaming
lines of programming that
may put the sets into a per-

manent state of electronic
shock. These instruments will
probably never again be fit
for the staid fare of mere
commercial viewing.

Presented by Video Free
America in conjunction with
the Pacific Film Archive, the
series offers video tape fea-
tures from the electronic un-
derground.

WHAT DOES it all mean?

Here we are in the age of
affluence as our grown up
children play with $1000 foys,
capturing their own images in
acts, naughty, defiling, and
self assertive. :

Is Narcissis secretly sitting
in the cathode fube, uproari-
ously laughing?

THEATER 1972

Working from a script by Ginsberg,
Robert Kalfin, the Chelsea’s artistic di-
rector, has done a brilliant and important
job of staging. With Arthur Ginsberg (no
relative of Allen) and the group called
Video Free America, Kalfin has inte-
grated videotape and live performance
with a power and subtlety that makes it
by far the most successful “mixed media”
theater I have ever seen. Projecting the
videotape on a large screen that serves
as the back wall for the stage, Kalfin
creates consonances and dissonances be-
tween the live actors and the images
that become the dramatic and poetic
tissue of the play. The interplay between
real flesh and image-flesh acts as the
memory-space of Allen Ginsberg.

SUNDAY, MARCH s, 1972

"THE NEW YORK TIMES,

® [ J
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Television:
VFA's interest in video focuses on the
- craft of the medium. The group explains
that it is exploring the medium as,
primarily, a method of communica-
tion, a method that has yet to be re-
duced to the scale of the spectator.
For the uninitiated, some of the op-
erating terms—feedback, pure feedback,
bio-feedback—may present a psychic
barrier, but: the group is adept in provid-
sing clear demonstrations of its theo-
ries.

VFA has worked on everything
4rom the recording of a July 4th rock
concert at Berkeley to special material
for a group of disk jockeys. Sweeney’s
_interest ia abstract graphics, often di-
‘rectly keyed to the sound of a Moog
synthesizar, has produced several short
films, soine of which have been shown
at the Woitmey Museum in New York.
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VIDEO FREE AMERICA

Video Showings & , "y

Performance

" VFA sponsors videotape showings every Sunday night with
the participating videomaker present to discuss his/her
work with the audience. The showings are the only weekly
offering of video in San Francisco. Because of this, the
showings have become a meeting ground for working
artist/producers and their public to meet and discuss
developrnents and the state of the art. Work by Bill and
Louise Etra, Stephen Beck, Doris Chase, Mobile Image,
Charlemagne Palestine, Max Almy, Paul Kos and others has
been shown. Works are screened on a seven foot Advent
video projector or a multi-monitor set up, as the individual
artist/producer chooses. The showing space is also large
enough to accomodate video performance works as well as
more traditional single channel presentations. In addition
to the weekly showings, VFA sponsors a number of special
event performances on Friday and Saturday nights which
vary from dance to theater to music. Often these special
events also integrate video as part of the performance.

.

lndependent Production

VFA is available to produce independent productions, both
glosed circuit and broadcast oriented proiects. .Some ex-

442 Shotwell St San Francisco 94110

f
Broadgast TV
|

|
{
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In 1974, VFA became intelested in reaching a broader
audience with its work, and#haturally turned to broadcast
television. In 1975, WET-TV aired “Illuminatin’
Sweeney”, a half hour videojrt program by Skip Sweeney,
a co-founder of VFA. In 876, VFA produced a docu-
mentary “Town Meet.ings’ funded by the California
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Video Workshops

Several times a year, VFA teaches “Techniques & Tech-
nology”, a “hands on equipment” six week workshop. Stu-
dents learn shooting, mixing, editing for both black & white
and color productions. Students also view tapes by video-
artist/producers as well as read the existing literature on the
state of the art. The emphasis is on “hands on equipment”
though, with student video productions being aired on’
cable TV at the conclusion of the workshop.

Special Summer Dance-Video Workshop:
Since the summer of 1973, when Utah Repertory Dance

. Theatre invited VFA to teach video and dance for six weeks

at the University of Utah, VFA has been offering a summer
dance & video workshop. From 1974, to the present, the
workshop has been held in San Francisco. This workshop
offers a unique opportunity for artists from both media to
work together creating synthesized dance works, docu-
mentary dance tapes, and performance works choreo-
graphed to include video projections. The summer 78 work-
shop will be taught by VFA staff, Joanne Kelly, as well as
prominent guest teachers.

Work- Exchange
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to the weekly showings, VFA sponsors a number of special
event performances on Friday and Saturday nights which
vary from dance to theater to music. Often these special
events also integrate video as part of the performance.

- £

Independent Production

VFA is available to produce independent productions, both
closed circuit and- broadcast oriented projects. Some ex-
amples of productions we have done in the past are from
the simple (a black and white portapak document of ther-
apy sessions), to the complex (TK-76 color ENG cameras on
location, providing sound, lighting, etc. for production and
editing, video graphics, etc. for post production).

VFA has experience taping events from design conferences
to theater dress rehearsals to public service announcements
for television. Independent production fees, timetables, etc.
are deteymined by consultation with VFA staff.

Tape Archive

The archive includes tapes on many different formats (¥2”,
9.7, 17) and displays many different styles of videowork.
Included ate health care tapes on parenting, VD, etc.;
humor tapes by Willie Boy Walker; a tape of the theater
work “History of China” by Bob Carroll; a documentary of
the artist Sol Lewitt; videoart works by the Vasulkas; as
well as some 200 odd other videotape programs. The ar-
chive also includes periodicals and books. Archive video-
tapes are screened by arrangement.

Broadcast TV

|

In 1974, VFA became intefested in reaching a broader
audience with its work, andhaturally turned to broadcast
television. In 1975, T-TV aired “Iluminatin’
Sweeney”, a half hour videort program by Skip Sweeney,
a co-founder of VFA. In B76, VFA produced a docu-
mentary “Town Meetings”j funded by the California
Council on the Humanities in Public Policy, and was aired
on KTVU-TV. In 1977, ET-TV Lab invited Skip
Sweeney to do another progrdm, sponsored by the National
Endowment for the Arts, which resulted in the program,
“My Father Sold Studebakers”. In addition to the above
projects, two projects, “Carel & Ferd” and “Kaddish” were
originally produced in the edrly 70’s as VFA closed-circuit
video theater and were rew¢rked for WNET-TV by pro-
ducer Arthur Ginsberg, with hssistance from Skip Sweeney,
and were aired in 1§75 and 1977 respectively.

Partially Funded|By The NEA
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offers a unique opportunity for artists from both media to
work together creating synthesized dance works, docu-
mentary dance tapes, and performance works choreo-
graphed to include video projections. The summer 78 work-
shop will be taught by VFA staff, Joanne Kelly, as well as
prominent guest teachers.

Work= Exchange

VFA has several work-exchange positions. These jobs are
office work, ticket taking for video showings, research for
productions, etc. In exchange for hours logged at the above
jobs, VFA offers “time” as negotiated with each individual,
on VFA video equipment for work-exchange productions.

Equipment Rental

Video Free America rents:
black & white portapaks
15” editing

3/4” cassette editing
studio cameras
SEG (special effects generator)
Advent video projector (7 ft.)
Hearn colorizer/multi-level keyer
black & white/color monitors
microphones {(ECM-50, shotgun, etc.)
lights, tripods, other miscellaneous

Equipment rents on a sliding scale for artists and non-profit
groups. For ENG color camera production, refer to “Inde-
pendent Production™.







