
A

On the seventh of October, 1971, we opened with a videotape performance by

luring the succeeding two weeks five additional videotapes
Robert Whitman ,

were made in the Museum and several In artists' studios . All of these watt be

shown in the Museum according to the following schedule : (effective October 24-

November 15, 1971)

Musellm hourej

Ever), Sunday and Tuesday'.

LES LEVINE
DOUGLAS DAVIS
VITOACCONCI
DAN GRAHAM

TI5'T5' VILA

DENNIS OPPENHEIM
STEVE REIC14
ERIC SIEGEL

PETER CAMPUS
ROBERT WHITMAN
MICHAEL NETTE

tape made possible by a
Symphony Orchestra from
for the Arts and Humanities, created by'

STAN VANDERBEEK
CONSTANTINE MANHS
DOUGLAS DAVIS
JACKIE CASSEN
RUSSELL CONNOR
SAMES SEAWRIGHT
NAM JUNE PAIK

	

2-3 p.m .
From the National Center for Experiments in
Television, San Francisco, five tapes by the
following artists-,
ROBERT N. ZAGONE
STEPHEN BECK
ICHARD FELCIANO
VID

JOANNE KYGE

ry Wednesday, Thursday, Friday and

, tn .

TAPE PERFORMANCES

IA2 P . m.
2-3 p-M-
3-4
4-5 p.m .

1-3:30 P-M-
1 .3 p.m .
t-2 p . m .
3-4p . m .
3-.30-4-. ~O P - rn .
4-5 P-m-

grant to the Boston
the National Endowment

uEractor and CwAfor, the coatemporarv WIng

L. Ma"00, C&
DI rg ,tot and Cutator, The Old Mal

m .

Saturdar.



e Finch Cadage Museum of Art
a three video cameras, one quipped with a Tivicon

, tive to heat P,nd light, which can "see in Vae night"
I -__

~'l-

	

~:"fnrManCe MaS a silent ritual -- &P. participants

darkness with sources of light of their own choo :iing . All the

sound -- were :o de by those who came in the order of their

,I +t~, ^i, was i?-r1n1emvnted by a par ticipative electrQnic
LEW KVU"

	

M

	

centrat Tivicon tap
r . The video "product" is modo.1--r in nature . The

	

oother two
a broadcait by itself or environmentally, in context with the 0

three moll ; ~Oro .

Vito Acco
r,-!,MOTE CONTROL

?i 4

	

sh

	

r , --h College. Museum of Art
t~ped uctober, L7

	

forc artist

	

"private activitye- .-, rnn

	

is described by In

	

as a
k~, J!& r" ".) I X-A

	

ep;,xate
L%o persons, in two enclosuret3 . "

	

The artist and a girl are sitting in s

boxes vi^-,ving each other on monitor .

	

"My aim will be to control the girl's

mental fraume%vork and behavior --lead her to perform particular actions oil

herself inside her cramped private space .

	

I mill be constantly talking and

u3ing my body in an attempt to manipulate her .

	

My talk and movements

will have to react to her reactions." The tape will be shown on two monitors

in one room .

Dan Graham
It I

	

LAXIIToAny, A

taped October, 1971 in the Finch College Museum of Art

LAX/RELAX %,Yati made with tno video cameras and two tape recorders .

----corded repeating the word 'lax", and alternating
a girlThe voice of

	

was p

	

repeats the word
with controlled breathing for fifteen minutes .

	

The artist repe

"relax" into a tape recorder as in the girl's process, letting his body reflect

the intonation of the word . The audience relates to this process - the breathing

of the actors and of themselves - thus defining their state of awareness and

participation.
itOLIL

d October, 1971 in tht:~ Finch College museum of Art

	

-ite and
facing a seated audience that was Opr

RO ii was made w #. a - s
parallel to a rear elevision monitor placed just above the heads of those in the

last row . A second camera aimed at the stage was placed on top of the monitor
audienceit

	

Paving the
typed at the same time .inving feet

screen. both camerass
I roll parallel to the left and right edge : ; of the stage white directing a television

camera extended by a chord to the monitor .

	

The camera's projected monitor

image reverberates in the handling of the camera (torsion) the surface (in

relation to gravity) my body is rolling upon .

	

The machine to itself, I to my

task, and the audience to its bodies in place are all closed feedback systems

of 'learning' tangs ." Tapes from the two cameras are played back simultaneously

on two monitors .

Dennis Oppenheim
FROI',!T VIEW-20 minutes
DO IT-20 minutes
EXTENDED ARMOR-1 hour
AIR PRESSURE-33 minutes

J11-In m;""tesB All1,	x;,%--1Js made by his wife as
s the artist . manipulating the sc?undA

and he passes his hancl:, carer her vocal chords and mouth,

a variety of noises to be created .



a
TT b ,7:,~yi is with ~- close up of a set of !eeth that are blackened with the tip of

ger .

	

Yoe lips, teeth, and fingers L11 the entire monitor forming rn eerie
tmage on the screen .

	

The -w -,rds "Do it" are repeated in a constant rhythm

,er some time has el,:%,psed .
Tn EX7``NDT,D AnMOR

	

face of the artist ofpears a', the end of a narrow
shaft into

	

he is

	

air . A mass of hair seems to emerge from
nowhere in this narrow tannel .

	

The materAl is then manipulated at a greater
and greater distance froi-n the body that produced it .

AIR PRESSURA shows We effect of an air hose directed on a human hand and

fo,~- , creating distortions o,,' the flesh that courn to deny the existence of any
bot,ie structure undci-! ,eath .

VIBMTION PROJECT #t is an e .", erimenf in the force of vibrations created
by a pair of drummin~; hands on a masonite board covered with powdered gypsurn .

Natioral Center for Experiments ii Television
IOU Bryant St .
SrinFrE.ricisco, Califo .:aia
I' metal Ti:auf man-executive director
There are five tapes lent by the renter in the Shaw .

Robert N . Zagonr-- and Richard Felciano
LINEARITY-13 minutes 4 seconds
.--ia2c in 1968

V11PQVARVT.`~' is ar, -e,4,.ietic. approach to interpreting mu ;ic by taping a harpist's

hands, usi .7g multiple videotape passes and superirnpositions .

`Aepheri Beck-viu' ,--ographer
Richard Felciano-sound composition
POINT OF INrLECT1.0"-4- 29 minti`es
Tanuary,197t

POV'TT OF INFLECTION is a rk made in three parts, Between each section
-a-rp aus , , s in vhich t .(! screen i-oes dark arid the sound continues .,

The work was composed by Stephen Beck on a video synthesizer .of his own
ign . The tapes are

	

A color, shape, form and texture without
d li7ht .

	

',Lt .e

	

begins without any image and creates with inputs. %hicka

ols, producing an :assay or coniposition with the synthesizer .
These , electronic images are a time based visual abstract composition . For

the first time this n- , and andevelopod art Wm has movad frurn theater to the
tract on a time line in an effort to establish a compositional form with electronic

There is no storAine developed to the movement . A s-.mple diamoi
evcIves into a compicx variety of rhythm and p,% .t~--rn, finally returning to the
origirzA diamond shape .

OR
it-ad - In 1971

COLOR FIE
A3~,-hn cat eraq

of shapes ai~d textures,,
e musical sccrf,"

y muffled .

to berat;

CK is a der- onstration o-' electronic feedback whicli occt
re Paced in r--lation to f,,acb o~her that is fac



-

	

early econviVonal te'tevision studio- It is in
-47 --sical performer and video-mixer . Historically the

D1 zusion o - en

television director has been concerned with selecting shots prtsented to him by

various cameras . The video-mixer can mix the colors and fame presented to him

-.o make an art form which must flow with the performance and the decision to change,
e I TVP

ima e instaraly .

	

This videotape includes multiple passes- and tape da y ,
-- 5

-5e teen acting as video-mixer interacts in real
time with the

subject matter .

WE

Ti-OLE-t hour

in 1968
Tim& o"

ncl finally in Town Hall

ithe five previous tapes are those lent by
the National Center for Experiments in TV)

Michael Netter

'~;HAN41?10NSIJIP F16HT-M-ADISON SQUARE GARDEN,10-1-71 tmade with Andy Warhol,

BPJGID POLK AT THE GEORGE VVYYSIII14CGTO

	

HOT L, 8-5-7t

The (VAMPIONSHIP FIGHIL shows the use of the videotape medium in r*.-cording

n a non-narrative ma nnerin event i

	

hangover .

	

The, taPC Is
BRIGID POLK is a recording of the photographer nursing a

	

Inc.)
"non-interview" in the form of a spontaneous monologue - (Andy Warhol Films0

;cave Reich
!DRUMMING REHEARSAL VIDEOTAPE

ie octobertI77L
NG n

	

VI

	

OT

	

E is a documentation of. rehearsals of
1J

	

UMXV1 I

piece by stave Reich called "Drumming," made in his studio in New York .

The work is in four sections- drams and mate voice ; marimbas and female

voices ; glockenspiels,
whistling, and piccolo -, lastly everything Combined .

The premiere performance of "Drumming" will be presented at the Museum

Modern A.rt on December 3, 1971 at 9 p.m . in the Museurm auditorium .

	

It will
1"71 at $:30 D .

,eated at the Brooklyn Academy of Music on

	

eCeMDer LLj7

on December 16, 1971 at $: 30 p. m.

s Levine

TO10ESTinssuk ii Q-" at
T z

	

+-1-rialon environment consisting of one .. ."
01-1

	

MESA 10

	

0 C& I

	

A 0 ;r" u ltancoUN
A -C +V, rao t and one in the center . Three tapes are p -ye

V,11 V-
h a random sequential sAitcher which makes the images interchange

,rom one monitor to another .
yes reacting

	

1 ;

	

change
The image on the monitor is a close-up of humane5f

birds in an
eded up means of time lapsing . The sound track is Vat: wand 0

appears out---r
A 8 .1,

	

diencemoves about the room, the cLosesi. t-0-
IvIiII7 V . r ^n

A +V image appears out of scale, white the images on the al -
), L focu

	

:s o an

	

U

	

4,U

	

V"r%re 0
harp focus . The closer one gets to the mon L04

, and one
surrowate for the unive

of light and car

ri-Ying, CYBERNETIC
conductud by WA

VIVORK
, condu

L P140T

Television Project
made possible r>y a grant to the

the Arts s and was produce
ght Musical pieCeS accornpanie~- by v

which usually recreate the mood of the mus



-Ayn,

ouglas Davis, NUMBERS: A VIDEOTAPE EVENT, music: J .C . ,each
Symphony for Double Orchestra, second and third movements, conducted by
Michael Tilson Thomas

5 . Jackie Cassen, VIDEOART, music: Beethoven: Symphony no. 3, third movemeni,
conducted by Erich LeinEdorf

6 . Russell Connor, VIDEOSYNCELASY, music: Wagner : Siegfried's Rhine Journey,
conducted by Michael, Tilson Thomas

7 . James Seavright and Mimi Garrard, TWO SCHOENBERG PIECES, dancers:
Mimi Garrard and Irene Jouhej, music Schoenberg : Five Pieces for Orchestra
op . 16, first and second movements, conducted by Michael Tilson Thomas

?t . Nam Jun~ Paik, ELECTRONIC OPERA no . 2, music; Beethoven: Piano
Conc?rto

	

4 in ,r-p. 58, excerpt from the Lhird movement, conducted by
ich L^tnsdorf ; Eugene Istomin, piano soloist ; starring Olivia Tappan, in

collaboration With ShLlya Abe, David Atwood, and John Folsom

Eric Siegel
WAR TRIP
NINS TEIDN
SYMPHONY OF THE PLANETS
TOMORROW INEVER KNOWS
PSYCIDELIVISION

WAR TRIP, is an anti-war statement which explains the relationships between
the commercial television and film media (actual news footage and film clips are
teed) and war itself .

EiNsTEip, The face of Einstein is electronically altered by use of video technique
in,luding the color synthesizer . Background music by Rimsky-Korsakov.

SvMPHONY OF THE PLANETS uses abstract images and synthesized color
as -isual accompaniment to the music of Tcl%afkovsky .

TOMCnROW NEVER KNOWS uses abstract images and synthesized color
s visual accompaniment to the music of the Beatles .
PSYCIrELIVISION is a "T . V . show" to complement the drug experience .

Sie ;ells T . 11%
show is complete with a host-mystic, newsfootage, and light show,

all set (,c, rock music .

Pet,' 7C Campus
DOUBLE VISION, a videotape in seven parts
OYNAMIC FIIJ LD SERIES, FIELD #9

~E VISION :

	

S'.,rting with the Aisjotnted primitive response to lig'ht eac.!z
section develops further tho theme of the double image formed by the
juxtaposition of two camerad. Often this is expressed through the unde ;rlying
geornetry of intersecting lines, concentric circles, cones and conic sections .

	

This
development reaches its linear conclusion in the form of the discontinuous
reorganization of an interior space .

MIC FIELD SERIES, FIELD #9: Inside the monitor a pair of hands succeed
through tL surface layer of jilastic .

nobert Whitman
CLOCK
tzq , ed October 6, 1971 in the Finch College Museum of Art

CLOCK was taped at the opening of the show as guests and a group of ioun
9choolchd1dren pa;qicipawd in the performance.


