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Editor: Hollis Melton; Publisher: Anthoiogy Film Archives
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The purpose of this bulietin is to serve the information needs of independent
film-and video-makers and their users. The bulletin is organized around five
aspects of film and video: film-and video-making; distribution; exhibition and
programming; study; and preservation. Your suggestions and comments will
be welcomed.

{ FILM- AND VIDEO-MAKING

American Film and Video Directory. c/o R. R. Bowker, 1180 Avenue of the
Americas, N.Y., N.Y. 10036. The editors are mailing out a questionnaire to

linraries and schools to get information about film and video-tape collections.
if you have an independent film or videotape collection that should be listed in
the directory and have not received a guestionnaire by Aug. 1 write for a copy.

The Anthropology Film Center. P.O. Box 453, Santa Fe, N.M. 87501 (505)
984-4127. ©*. . . An intensive course in the theories, methodologies, and
technigues of using moving images in conjunction with the study of man.
Work with the Center’s contemporary professienal sync scund motion picture
aquipment and editing facilities. The course is conducted at the Center hy the
dgirector, Carroll Williams, and invited guest lecturers.” Dates: Sept. 8,
1975-Jan. 30, 1976; Feb. 16-June 18, 1978. For fall session deadline for
application subrnission is Aug. 1. For spring session deadiine for application
submission is Dec. 12, 1975, Write for more information.

{asyon Cinema Coop Cataleg. o/o Industrial Center Bldg., Sausalito, CA
94965 {415) 332-1514. A new, updated catalogue is in the works. ifyou are a
non-member film-maker who would like to join, the deadiine for all films,
descriptions and any maonies for submitted graphics on the listed films is
Septernber 15, 1875, Write or call Diane Kitchen for more defails at the above
address.

Dance and Yideo Workshop. ¢/o Video Free America, 422 Shotwell, San
Francisco, A 94110, Skip Sweeney and Joanne Kelly will conduct the work-
shop Tues. and Thurs. afternoans-rom Aug. 5-28. For more information
contact Video Free America.

Eiectronic Aris Intermiz. 84 Fifth Ave., NY., N.Y. 10011 {212) 989-2316.
Has new automated color videoscope editing system.”. . . The new system
will be hooked up with our present control and post-production equipment,
including a Siegel Chrominance Processing Synthesizer {colorizor), a Special
Etfecis Generator and a 3M Processing Ampiifier. . . . [t is available for use
by qualified video-artists under the supervision and instruction of John
Trayna, EAl's Technical Director. There is no charge for these services. if
interested, write for more detailed information and application blank.”

Feminist Studio Werkshop. 743 South Grandview, Los Angelas, CA 80057
(213) 823-6859. Applications are being accepted for the 1975-76 programs.
““This year long program offers workshops in video, performance and
women'’s ritual, art history, drawing, painting and sculpture, design, graphics
and printing, writing, feminist literature and theory. Application deadline is
Sept. 15, 1975 for program beginning Oct. 15.

Video Resources in New York State. A directory prepared by the Film and
Video Bureau with support from the New York State Council on the Arts. 1975,
Published by the Center for Cultural Resources, 27 West 53rd St., N.Y., N.Y.
10019. 64 pp. $3.00. Availabie from the Publisher. Breaks the state into
regions and lists community facilities, Broadcast Television Stations, Cable
Television companies, museums, galleries and historical societies, libraries,
colleges and universities which utilize video in each region. Each entry lists
address, telephone, person in charge and has a note on the video activity.

DISTRIBUTION

FiLM

Appalbrochure 1975, Appaishop Inc., Box 743, Whitesburg, Ky 41858 (606)
633-5708. Write for free copy.

Art + Cinema, Vol. Il, No. 1, 1974-75. A periodical review of films and
videotapes made by artists about the arts. Published three times yearly.
Subscriptions: $35 yearly. Available from Visual Resources, inc., 1 Lincoin
Plaza, N.Y., N.Y. 10023. This issue inciudes signed reviews by Daryi Chin,
Alan Gerstel, Leonard Horowiiz, David James, Richard Lorber, Katrina Martin,
Christina Nordstrom. Films and videotapes listed and reviewed are for rent and
sale from Visual Resources, Inc. ’

Berks Filmmakers’ Gooperative. c/o Gerald Tartaglia, 1104 Friedensburg
Rd., Stony Creek Mills, PA. 19606 (215} 779-7376. A newly formed film
cooperative, which “‘will, as a long range goal, build a collection of quality
Independent Films by local and national artists and distribute them for exhibi-
tion.”” Write for more information.

Canyon Cinemanews #75-3. Box 637, Sausalito, CA 94965. Has listing of
new films received by Canyon Film-makers’ Cooperative for rental distribution.
Yearly subscription: US $3; Canada $4; foreign surface $5; foreign air $8.

Films on Art / the Arts Counci! of Great Britain. Catalogue for a program
organized by the American Federation of Arts, 41 E. 85th 8t., N.Y., N.Y.

1 ggm (212) 988-7700. For copy of catalogue write to Steve Aronson at above
address.

Fuil Circle Cooperative Media Archive. c/o Christopher Thomas, P.0. Box
1857, Boulder CO 80302 (303) 442-0639. . . . is coordinating a coopera-
tive audio-visual resource center for films, slides, tapes and videotapes which
strive 1o enrich man’s understanding of his largely untapped creative potential
and his relatedness to the physical and social environments. . . . To daie
over 600 titles have been donated to the Fuli Circle Archive which is being
housed in the Boulder Public Library’s new climate controlled Media Center.
The Living Foundation expecis to list at least 1,000 titles in the first catalogue.
{Deadiine for materials to be listed in the catalogue is Sept. 15, 1475.)
Donations of media materials and operating funds are encouraged. Donors
automnatically become members of the archive society and are given unlimited
access 1o all archived materials as weil as a subscription to the various
publications of the project. Otherwise there is an annual membership / sub-
scription fee of $12 for individuals, $24 for groups or institutions, and $6 for
studenis.”” For more information write to the above address.

iris Films. P.0. Box 26463, Los Angeles, CA and P.0. Box 2934, Washing-
ton, D.C. 20013. . . . A new national women’s film company formed to
make films by and about women more widely accessible to viewers and to
make it possible for more women to become involved in filmmaking. Our
goals are 1o distribute, promote and produce films while training women in all
these areas. We believe that women-controlied media are vital 10 ending sexist
oppression and that we must be able to support our own media.

To expand the opportunities for feminist filmmakers and viewers, ris Films is
organizing a nationwide series of film showings called the National Women's
Film Circuit. In order 1o select films for the circuit, we are sponsoring a film
festival in Washington, D.C. this summer. . . . The best of the festival films
will be sent on tour across the country. This will be the first package of films to
trave! around the National Women'’s Film Circuit which will include twenty
cities. The circuit will expand in the future and each city included will receive a
new film package about every six months. Proceeds from the film showings
will be divided among the filmmakers, Iris Films and local producers for the
circuit in each city.”’

Learning Corporation of America. 1350 Avenue of the Americas, N.Y., N.Y.
10019 (212) 397-9330. Has catalogue of films in Spanish available.

Mew Yorker Films. 43 W. 61st St., N.Y., N.Y. 10023 (212} 247-6110. Write
for new catalogue and list of World Films.

The Other Cinema. 12/13 Little Newport St., London WC2H 7JJ. A catalogue
of independent films from Africa, Asia and Australia, Europe, Latin America
and North America. Each geographical area has a written introduction and
each film entry has descriptive notes. Stills are included. Price: £1. Films are
for rental distribution only. '



Arnulf Ranier: “Verlegenes and Vergebliches (Sethstbeschaftigungen).”
Color, 16mm, sound, 50 min., 1974, “‘Attempts to present examples of
physical tension and body positions; failures of some of the positions are
shown. The overall problematics of body language and bodily salf expression
are presented and commented upon by the film-maker.” Limited edition of
film: 50 prints, signed, 4200 DM. Video: Unlimited edition, 900 DM. Available
gom: P.A.P. Fitm, D-8031 Gribenzeli/Munich, Fohrenstrasse 11 a, Wast
ermany.

Tricontinental Film Center. 333 Sixth Ave., N.Y., N.Y. 10014 (212)
889-3330. Write for list of new films available for fail bookings.

VIDED

Eiectronic Arts ntermix. 84 Fifth Ave., N.Y., N.Y. 10011 (212) 989-2316.

Write for free brochure describing the “‘Eye to Eye” Series of 10 programs
from the Museum of Fine Aris, Boston. EAI also has new tapes from Edwin

([j)ickinson, Skip Sweeney, Jean Dupuy, Steina & Woody Vasulka, Chris Bur-
en.

The Public Television Library. 475 UEnfant Plaza, S.W., Washington, D.C.
20024 (202) 488-5000. Has seven par series “Arabs and Israslis” available.
Write for information.

“# Woman’s Prerogative: A Nature to Nurture?.” c/o William James College,
Grand Valley State Golleges, Ailendale, Mi 49401 (616) 895-6611, X 690. A
one hour program on %" color cassette produced by Jan Zimmerman which
focuses on the nurfuring role of women, its basis, validity, and options for
growth and change is availabie for free loan to organizations for replay on any
model %" cassette machine. Write or call for information.

PROGRAMMING AND EXHIBITION

FILM-REGIONAL SHOWCASES

Berks Filmmakers’ Cooperative. c/o Gerald Tartaglia, 1104 Friedensburg
Rd., Stony Creek Mills, PA 19606. A newly formed cooperative that wiil
sponsor bi-weekly one person film shows by film-makers. Open screenings
will be held in alternation with the one person shows. Write for detailed
information on film programs.

Fitmgroup at N.A.M.E. Gallery. 9 W. Hubbard St., Chicago, Ili. 60610.

“. . . anartist-run coop whose membership represents a number of different
areas and concerns in contemporary ari. Galiery shows are programmed to
reflect this diversity. The Filmgroup program is a weekly screening of work by
independent film artists. In programming a balance between Chicago and
outside film-makers, men and women, and different esthetics and approaches
is. strived for.

. . . Filmgroup solicits inquiries from film-makers interested in showing their
work in Chicago.”

Note to film- and video-makers. Contact Carol Adney, Indianapolis Museum
of Art, 1200 W. 38th St., indianapolis, IN 46208 for possible bookings. Three
months advance notice is needed.

SPECIAL REGIONAL PROGRAMS

Art Transition. M.1.T., Cambridge, MA 02139 (617} 253-2701. “'A Major
international art event to emphasize the status and development of the arts in
contemporary society will be held next October 15-19 at the Massachusetts
Institute of Technology. . . . Art exhibits will consist of sculpture, film
screenings, environmental events and video programs to be staged at the
Center for Advanced Visual Studies . . . The program will be sponsored by
the University Film Study Center and the M.1.T. Center for Advanced Visua
Studies. :

1976 Conference on Visual Anthropology. Dept. of Anthropolegy, Temple
University, Philadeiphia, PA 19122 (215} 787-7601/7775. Dates: March
10-13. ““Ali interested persons are encouraged to submif their productions
and ideas. The Director of the conference invites participation in the foliowing
categories: Motion Picture Film, Still Photographic Exhibits, Videotape."”
Write for application blanks. Deadiine for submission of applications is
November 10, 1975, For further information call or write Jay Ruby at the
above address.

Personai Cinema in Public Places. c/o EFLA, 17 W, 80th St., N.Y., N.Y.
10023 (212) 246-4533. “'The Educational Film Library Association, in cooper-
ation with the Nassau Library System, will sponsor a seminar on Personal
Cinema and the problems and potential in systematic programming of per-
sonal films public institutions such as liabraries and schools. D. Marie
Grieco will conduct the two day seminar which is scheduled for Oct. 16 and
17, 1975 at the Port Washington (New York} Public Library.” For registration
information contact EFLA at the above address.

FiLM LISTS

American Issues Forum Film List. ¢/o EFLA, 17 W. 60th St., N.Y., N.Y.
10023 (212) 246-4533. A selected annotated list of films as part of the
American Issues Forum, a national Bicentennial program developed by the
National Endowment for the Humanities. Gver 200 films are included. Gopies
may be obtained from EFLA at the above address. Price: $1 to cover postage
and handling.

INDEPENDENT FILM SHOWCASES 1N NEW YORK

Anthology Film Archives. 80 Wooster 8., N.Y., N.Y. 10012 {212) 226-0010.
The following films were added to the Repertory Coliection by the Film Selec-
tion Committee (James Broughton, Ken Kelman, Peter Kubelka, Jonas
Mekas, P. Adams Sitney) during the meetings of June 12-24, 1975

Kenneth Anger: Lucifer Rising (1974)

Robent Beavers: From the Notebook of . . . (1971)

Jordan Belson: Chakra (1972)

Stan Brakhage: The Shores of Phos: A Fable (1972}, The Wold-Shadow

(3872); Sincerity (1973}, The Text of Light (1974); Daybreak & Whiteye
57

obert Breer: Gulls & Buoys (1972); Fuji (1974)
James Broughton: Testament (1974); High Kukus (1974)
Maya Deren: At Land (1944)
Sergi Eisenstein: Oid & New (1929)
Ernie Gehr: Reverberation (1969); Serene Velocity (1970); Still {1871}
Dwinell Grant: Contrathemis (1941); Color Sequence (1943); Stop Motion
Tests (1942)
Dimitri Kirsanov: Rapt (1934)
George Landow: What's Wrong With This Picture? {1972); Thank You Jesus
For the Eternal Present; parts [-1l (1973-74)
Gregory Markopoulos: Du Sang de la Volupte et de la Mort (Psyche, Lysis,
Charmides) (1947-48)
Marie Menken: Eye Music in Red Major (1961)
Andrew Noren: Kodak Ghost Poems, Part-| (1967)
Pat O’Neill: Saugus Series {1973)
Hans Richter: Zweigroschenzauber $1 §29)
Paui Sharits: Color Sound Frames (1974)
Warren Sonbert: Carriage Trade (1972)
Dziga Vertov: Shagai, Soviet! (1925-26); Sixth Part of the Worid (1926)

A complete list of the films in the Repertory Collection, with distributor
sources, is available upon request from Anthology Film Archives.

VIDEQ SHOWCASES IN NEW YORK

Museum of Modern Ari, Projecis: Video V, Aug. 1-0¢t. 31. 11 W. 53rd St.,
N.Y, N.Y. 10019 (212} 956-7296. Barbara London, Video Programmer. A
documentary videotape program will be shown daily. Mon.-Sat. 11-1:45
p.m.; Sun. 12-1:45 p.m. Call for detailed schedule of tapes being shown.



FESTIVALS

images: USA Film Competition. ¢/o Michael Byron, Suite 400, 3443 N.
Central Ave., Phoenix, AZ 85012, Date: Getober 1975. Place: Scottsdale
Center for the Aris Cinema, Scotisdale, AZ. Cash prizes will be awarded. No
entry fees will be charged. The festival is open to 16mm and Super 8mm films
made since Jan. 1, 1973. Deadline for receipt of films is Sept. 15, 1975, Write
for information.

INTERCAT °76. c/o Anthology Fiim Archives, 80 Wooster St., N.Y., N.Y.
10012 (212) 226-0010, Pola Chapelie, Director. “'The Bicentennial Cat Film
Festival is being organized by Intercat, which presented the International Cat
Film Festivals of 1969 and 1973. Intercat is a nonprofit organization, and all
profits from INTERCAT '76 wiil go to peaple and groups of people that feed
and house siray cats. . . Any film, as long as it is a film about cats, will he
accepted for screening at the Festival. And every film will receive a prize.”
Date: April 1976. Interested film-makers should submit films by Feb. 1, 1976.

Poetry-Fiim Festival. ¢/o Purple Heron Bookstore, Bolinas, CA 94924, Date;
Sept. 26-29, 1675. Place: Bolinas, CA. The first Poetry-Film Festival. One of
it's purposes: ‘to crystallize a relatively new form of poetry, film, and music,
to achieve an intermedium-the POETRYFILM-with its own peculiar aesthetic
and technical demands.”’ Deadline for submission of films is Sept. 15, 1975,

Festival international de Cinéma Nyon. Case Postale 98, CH-1260 NYON
{Suisse). Dates: Oct. 20-26, 1975. Place: Nyon, Switzeriand. No entry fee will
be charged. 16mm and 35 mm films are eligible which have been made in fast
fwo years and are 60 minutes or less {exceptions may be made for indepen-
fzgmz 16mm documentaries). Deadling for submitting applications is Sept. 1,
1975.

SECA Film as Ard Award. Sponsored by the Society for Encouragement of
Contemporary Art. San Francisco Museum of Art, Van Ness Ave. al McAllister
St., San Francisco, CA 94102 Eligibility: Open to independent film-makers for
films not commersially subsidized. Filmns must be completed after Jan. 1,
1970. 16mm only. Length: 45 min. or less. Entry fee: $10 per film. Deadiine
for submission of films, fee and entry form is Sept. 3-5, 1975. $2,500 will be
offered in prizes.

Woodstock Vides Expovision °75. WVC, Box 519, Woodstock; N.Y. 12498
(914) 679-2952. Dates: Aug. 26-30, 1975. “. . . a non-competitive event to
provide the public with the cpportunity to view the works of video artists,
documentarians, educators, etc. Tapes will be both in color and black and
white and shown exclusively on the %2 EIAJ standard tape. Tape submission
deadline is July 15, 1975 with a limit of one reel per person. Al tapes
submitted will be shown in at least one of several video environments. A group
of videomakers and critics will comprise a panel to discuss video aesthetics.”

FILM-BOOKS

Le Cinéma Experimenial. By Jean Mitry. 1974. Published by Seghers,
Cinerna 2000, Paris, France. 309 pp. Inciuding stills, filmography, biblio-
graphy. Text in French.

The Gomplete Wedding ¥arch of Erich Von Stroheim. By Herman G. Wein-
berg. 1974. Published by Little Brown and Co., Boston, Toronte. 330 pp. A
reconstruction of the film, Part 1 and Part if in 255 still photographs foliowing
the original screenplay plus 13 production stills.

Eadweard Muybridge: The Father of the Motion Piclure. By Gordon Hen-
dricks. 1975. Published by Grossman Publishers, a Division of Viking Press,
New York. 271 pp. including Bibliography, index and stills, $25.60.

Eisensiein; Three Films. Baitleship Potembin, Octoher, Alexander Nevsky.
Edited by Jay Leyda. Transiated by Diana Matias. 1974. Pubiished by lcon
Editions, Harper & Row, New York, London. 189 pp. With stilis.

Filmguide o Triumph of the Will. By Richard Meran Barsam. 1975, Pub-
fished by Indiana University Press, Bloomington, Indiana, 82 pp.

Marguerite Duras ou le Temps de Detruire. By Alain Vircondelet. 1972.
Published by Editions Seghers, in series “'Ecrivains D'Hier et D’ Aujourd’hui,”
Paris, France. 191 pp. With stills. Text in French.

Mass Media Manual: World Film & TV Study Resources. A Reference Guide

to Major Training Centres and Archives. By Ernest D. Rose. 1574. Published
by Friedrich-Ebert-Stiftung, Bonn-Bad Godesberg, Koiner Strasse 149, West
Germany. 421 pp. inciudes five appendices. Lists film and television schoois
and archives in 75 countries. Text in English.

Reperages: photographies de Alain Resnais. Text by Jorge Semprun. 1974
Published by Editions du Chene, Paris. Pages unnumbered. 70 Francs. Textin
French. Photographs taken in London, New York, and France from 1948 on
while making tilms in those locations.

Rossellini, Antonioni, Bunuel. Edited by Robert Salvadori and Piero Mechini.
1973, Published by Marsilic Editori, Padova, Venezia, italy. 200 pp. Text in
talian.

The Short Film: An Evaluative Selection of 500 Recommended Films. By
George Rehrauer. 1975. Published by Macmilian Information, a Division of
Macmillan Publishing Co., Inc., New York. 199 pp. $12.50. including index.
With stills. Lists films by subiject and title, but not by film-maker. Annotations
give no credit to film-maker.

Strcheim: A Pictorial Record of His Nine Films. By Herman G. Weinberg.
1975. Published by Dover Publications, inc., New York. 259 pp. Synopsis,
cast, and production credits included.

FILMS-CATALOGUES

Femmes/Films Festival International Paris, April 23-29, 1975. Catalogue for
festival organized by Esta Marshali and Vivian Ostrovsky. Published by
{.M.L.P., 24 rue Monsieur-Le-Prince, Paris 6. With an introduction by Esta
MaFrshallhand Vivian Ostrovsky. With photographs. Pages Unnumbered. Text
in French.

FiLM PERIODICALS-SPECIAL ISSUES

Bianco E Nero: il Film Sperimentale, Voi. XXXV, Nos. 5-8, May-Aug. 1974,
Edited by Massimo Bacigalupo. Published by Centro Sperimentale di
Cinematografia, 00173 Roma, Via Tuscolana 1524. 187 pp. Index of films
discussed included. Text in italian. The whole issue is devoted o lfalian
experimental film.

Kinema No. 1: Alain Robbe-Griliet, June 1968. Edited by Martin Parnell.
Published by Tarasque Press, Nottingham, England. Pages unnumbered.
With stills. Special double issue deveted to the work of Alain Robbe-Grillet.
Includes ““The Rejection of Tragedy” by Nigel Earthy; "“Alain Robbe-Grillet and
Ginema” by Roy Armes.

Filmkritik: B W. Grilfith (1875-1948), No. 220, April, 1875, pp. 146-192.
Published by Filmkritiker Kooperative, Munich, Germany. With stills. Text in
German. Whole issue is devoted to D. W. Griffith.



BIBLIOGRAPHY

Communications Library Cataleg. Card catalog of the Univ. of lliinois Com-
munications Library (est. 46, 800 cards) will be photographically reproduced
and printed in book form by G. K. Hall & Co., 70 Lincoln St., Boston, MA
(2111, Prepublication price: $195.00. After July 31, 1975: $240. Write to G
w. Hail for more information.

FILM-ARTICLES

Excerpt from a discussion with Yite Accenci foliowing "My Word',”
Substituie, p. 6. Published by the Hartford Art School, 200 Bloomfield Ave.,
W. Hartford, CT 08117 Limited copies are avaiiable for §.15 to cover posiage
from Gary Hogan. Film-making Dept.

Arnheim, Rudolf. “Art Teday and the Film, In Crossroads to the Cinema.
Edited by Douglas Brode. 1975. Published by Holbrook Press, inc. Boston.
Mass, pp 248-256.

Hacigalupo, Massimo. “Anfonic de Bernardl,” Bianco £ Nero: #l Fiim
?perimema!a, Vol XXXV, Nos. 5-8, May-Aug., 1974, pp. 67-82. Text in
taiian.

$an

. Magsimo . Paslo Gioll” Bianca E Nerg: U Film Sperimentale,
. Nos. £-8. May-Aug., 1874, pp. 92-95. Text in Balian.

Bacigaluns
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Cannon, Anthony. “Two Gamera Artists bxplore New, Oid Photographic
Forms™ {on Les Keims and Hollis Frampion/Marlan Faller show at Visual
Stgu%aes Workshop Gallery, Rochester, N.Y.}, Buffale Evening News, May 8,
1975,

Bannon, Anthony. “‘Film Artist’s Rigorous Eve Perceives Energy in Image,
Mystery in World” (on Barry Gerson), Buffalo Evening News, May 13, 1975,
With ong photograph.

“Bicentennial Themes: Part [V: Films and the Political Progess,” (an article
and annofated list of films, with distributor source}, Gatholic Film Newsiet-
ter, Vol. 40, No. 8, April 3G, 1875, pp. 35-36.

“Bicentennial Themes: Fart V: Spanish-Speaking Americans on the Screen”
{an article ang annotated list of films, with distributor source), Catholic Film
Newsletter, Vol 40 No. 10, May 30, 1975, p. 45-46.

Borawell, David. “‘Eisenstein’s Epistemology, a Response,” Screen, Vol
16, No. 1, Spring 1975, pp. 142-143.

“‘Stan Brakhage: Remarks following a screening of 'The Text of Light’ at the
San Francisco Art Instituts on November 18, 1874, Canyon Linemanews
Ne. 75-2, pp. 6-11.

““$tan Brakhage: ‘The Text of Light' " (text recorded at the world premiere in
Pittsburgh of ‘The Text of Light'), Cantrills Filmnetes, Nos. 21-22, April,
1975, pp. 33-53. With stills.

it {ineaiti-Z."" Cahiers du
Text o French. Translated by

Brecht, Bertoll ~ Lxtraits du Journal de Tra
Cinéma. No. 256 Feb -Mar 1070 pn &0
Philippe {veinel,

Chin. Daryl. “Add Some More Cornstrach, or the Pict Thickens: Yyonne
Rainer's Work 1961-73,” Dance Scope, Yol. 8, Ne. 2, Spring/Sumimer 1875,
pp. 50-64.

Chricte, fan, ~Tine and Motion Studies: Structural Cinema and the Work 1
Bill Brand,” Studio International, Vol 187 Ho, 967 June 167 op
298-300 With «tils.

Demby, Betty Jefiries and Sturhain, Larry. ““Michelangelo Antonioni
Discusses, ‘The Passenger',” Filmmakers Newsletler, Vol 8 No. §. July
1975, pp. 22-26. With stills.

Epple, Ron, “independeni Filmmakers’ Exposition” (an evaluation of the
event held at NYU, Syracuse University, and Central Michigan University; briet
ggieszon the winners), Filmmakers Mewsletter, Vol. 8, No. 8, June 1875, pp.
66-72.

Fischer, Lucy. “'Anthology Acquires Negiected Masterpiece” (on ‘Rapt’ by
Dimitri Kirsanolf), ScHo Weekly News, June 19, 1975 With two stilis.
Peprinted in this {ssuc: clippinge section.

F;ampmné Huollis. Letter to the Editor, Artforum, Vol XHi, No. 7, March
1975, p. 9.

Ghali, Noureddine. “Werner Herzog: Elude, entretien, filmographie,” Cinéma
78, No. 198, May 1975, pp. 42-67. With stills. Text in French.

Goodwin, Michae!. “The Pacifie Film Archive: a Qusstion of Survival {and
What Eise is New?),” City, Apr. 2-15, 1875, pp. 3-5. With one pholograph.

Goodwin, Paul. “Some Personal Notes on ‘Native Land’,” Take One, Vol 4
No. 2, March, 1974 pp. 11-12.

Greenspun. Roger. “Summer Slumps” {on gap between audiences and cri-
tics; Jones Mekas resigning from Village Yoice), SoHo Weekly News, July
10, 1975,

Hammen, Scott, *'Independent Film: A Resource and a Journal,”
Afterimage, Vol 2, No. 1, March, 1974, p. 14.

Hamimen, Scott. “James Herberl: Visions of the Nude,” Afterimage, Vol. |
No. 10, Feb., 1974, pp. 8-9.

* ‘La Vérité sur Uimaginaire Passion d'un inconny’ un Film de Mareel Ha-
mounr” (synopsis, production credits, note on film-maker, Bio-filmography,
press notes), Avant Scene, No. 158, May 1975, pp. 49-50. With ane photo-
graph. Text in French.

Henderson, Brian. “#etz: ‘Fssais I and Film Theory,” Film Quarterly, Vol.
XXVIl, No. 3, Spring 1975, po. 18-32.

Holi, Nancy. *‘Pine Barrens,” Avalanche, Summer 1875, p. 6.

Horawitz, Leonard. “Exploring the Anatomy of Fim, Three Works by Rober
Polideri at Whitney Museum,” SoHo Weekly News, May 22, 1975,

Horowitz, Leonard. " Millennium Regulars Show Their Works” {on Viskie
Peterson: Rainbow Bridgs; Chris Eckhof; Heinz Emigholz: Arrowplane: Maria
Lassnig; Ken Jacobs: A Man's Home is his Castle, European Theatre of
Operations, Baud iarian Capers, Urban Peasants: an Essay in Yiddish Struc-
turalism), SoHo Weekiy News, June b, 1975,

frvine, Louva Elizabeth. ““Association of independent Video/Filmmakers”
(AIVF), Filmmakers Newsletter, Vol 8 No. 7. Mav 1975 pp. 12-14.

3

Lament, Austin. “Afler the ARl . . " Film Comment, Vol 11 No. 3
May-June 1875, p. 64,

Le Grice, Maloobm, ~Vision " (on Millenniom fim workshop: Sally Bixon,
film curator of Carnegie Institute), Studia International, Vol. 187 No. 9¢7
June 1974, pp. 303-304.

Le Grice, Malcolm. Vision: Indepenaent Film on TV~ Studip internationa!

Vol. 189, No. 973 Jan‘Feb. 1875, pp. 62-63.
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Lowenherz, David. H. “"Making ‘Broken Treaty at Batile Mountain
(documentary by Joel Freedman), Filmakers Newsletter, Vol. 8 No. 9, July
1975, pp. 18-20. With stills.

Lupke, Hans von. © ‘Chronik der Anna Magdalena Bach™ “(by Jean-Marie
Straub). Filmstudio, No. 55, pp. 59-63. Published ty Filmstudic, Frankfurt,
Germany. Text in German.

Martin, Katrina. “Marcel Duchamg’s ‘Anémic Cinéma’,” Studio Interna-
tional, Vol 189, No. 973, Jan/Feb., 1975, pp. 53-60. With stills.

Markopouios, Gregory. "Towards a Complete Order,” Gantrills Filmnotes,
Nos. 21-22, April, 1975, pp. 28-30.

Michelson, Annette. “‘Beauboury: The Museum in the Era of Late Capitalism,”
Artiorum, Vol. X111, Ne. 8, April 1975, pp. 62-67. With photographs.

Michelison, Annette and Sitney, F. Adams. "A Conversation on Knokke and
the independeni Filmmaker” {(Mentioned are Tsungo Nakai: ‘Alchemy,” Taka
limura: ‘Parallel.” Anthony McCali: "Line Describing a Cone,” Colen Fitzgibbon:
FWMTROE, Hollis Frampton, Michic Okabe: "Shonen Shiku'), Artioram, Vol
KM, Mo 9, May 1975, pp. 63-66. With stills.

Monaco, James. “Film: How and Where to Find Sut What you Want to
Know,” Take One, Vol. 4. No. 9, May 1975, pp. 20-28. Coples of guids are
available from Take Gne, Box 1778, Station B, Montreal, Quebec, Canada H3B
313 for $.75 each.

Nelson, Abigail. “Warkshoep on Programming,”” {on Film Library information
Counci workshop, March 7, 1975, New York City), Film Library Guarterly,
Vol. 8, No. 1, 1875, pp. 40-41.

0’°Grady, Gerald, ""The Spectrum of Cinema” (a paper presented at FLIC
workshop on programming independent film, March 1975), Film Library
Quarierly, Vol. 8, No. 1, 1975, pp. 7-16.

Reaynolds, Michael. “'Cinemanic: An Occasional Column on Film™ (on films of
Dorothy Wiley), Berkeley Barb, Mar. 7, 1975.

Reynolds Michael. *‘Cinemanic: An Occasional Column on Film”” (on Bruce
Baillie’s ‘CQuick Biily’ and Ken Jacobs ‘Tom, Tom, The Piper’s Son’),
Berkeley Barb, Mar 21, 1975,

Reynolds, Michasal, “Cinemanic: An Occasional Column on Fitm™ {on Mike
and George Kuchar), Berkeley Barb, Aprit 10, 1975,

RBeynolds, Michael. Cinemanic: An Occasional Columin on Film” {on films of
4. 4. Murphy), Barkeley Bark, April 17,1975,

Richardson, Brenda. "Women, Wives, Filmmakers, an Interview with Gunvor
Haison and Dorothy Wiley, Film Quarterly, Vol XXV, No. 1, Fall 1971, pp.
34-40.

Seversan, Anae. " "The Struggie of the Meal:” Synopsis of film-siatement of
intentions, etc.,” Canyon Cinemanews, #75-3, p. 9.

Simon, Bl “Reneir Re-Viewed,” University Film Study Genier Newsleller
Supplement, Vol 5, No 4, June 1975 pp. 1-4. With siilis. illustrations.

Skwara. Ja “liziga Vedow: Yeolorday and Today,” Young Cinema and
Thealrs, L1874, pp 25441 TextinFrench and Cnglish. Published by the
internatinnal Union of Students Vocelova 3. Prague 2, Czechoslovakia
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Talley, Dan. “"Aspects of Defamiliarization in the Films of Stan Brakhage,”
Substitute, May, 1975, pp. 14-16. Published by the Hartford Art School, 200
Bioomfield Ave., W. Hartford, CT. 06117. Limited copies are available from
Gary Hogan, Film-making Dept.. for $.15 to cover postags.

Taylor, John Russell. “‘Andy Warhol/Paul Morrissey.” in Directors and Di-
rections: Cinema for the Seventies. 1975. Fublished by Hill and Wang, New
York, pp. 136-164.

Toeplitz, Jerzy. “Underground Cinema.” In Hollywood and After: The Chang-
ing Face of Movies in America. By Jerzy Toeplitz. 1974. Translated by Boles-
law Sulik. Pubiished by Henry Regnery Company, Chicago. pp. 173-204.

Tomkins, Calvin. "“Profile: Paui Strand,”” The Mew Yorker, Sept. 16, 1974,
pp. 44 and continued.

Trojan, Judith. “'Portrait of Anfonia” (an interview with Judy Calling and
Antonia Brico), Film Library Quarterly, Voi. 8, No. 1, 1975, pp. 24-30. With
two photographs.

Weiss, Marc N. “'A conversation with Emile de Antonin,” Marsle, Vol. 3, No.
5, Jul%!(-)AH;%;. 1975. Published by Marble Publications, 171 Eighth &ve. H.Y.,
N.Y. 10011.

Whitehead, Susan. “An Interview with Reging Coraweli” (2 discussion of film
oriticism), Substitule, May, 1975, pp. 4-7. Published by the Hartford Art
School, 200 Bicomfield Ave., W. Hartford, CT. 06117. Limited copies are
available from Gary Hogan, Film-making Dept., for $.15 to cover postage.

Youngblood, Gene. “‘lcon and ideas in the World of Michae! Snow,” Arls
Canada, No. 140-141, Feb. 1970, pp. 2-14. With stills and photographs.

FILM-REVIEWS

Bannon, Antheny. A Review of “The Text of Light” by Stan Brakhage, Buf-
falo Evening News, April 30, 1975.

Bannon, Anthony. A Review of the Appalshop Films, Buffalo Evening News,
May 20, 1975.

Brom, Tom. “Appaishop Films” (on ‘Coal Miner: Frank Jackson,” ‘The

Strugg'e of Coon Branch Mountain,” ‘Music Fair,” ‘Tommorrow’s People,” ‘In
the Good Old-Fashioned Way,” ‘Stripminning in Appalachia,” ‘Tradition,” and
‘Mourtain Farmer’), Cineaste, Vol. VI, No. 4, 1975, pp. 41-42. With one still.

Daniels, Edgar. “Fegtivais: Ann Arbor: Oid Faces of 1975, Filmmakers
MawsieRer, Vol 8, No. 9, July, 1875, pp. 84-72. With one still and one
photograph.

Dasgupta, Gautam. ““Technology, Humanity and Poetry” (a review of Hilary
Harris: The Nuer (1970) and Organism {1875) shown at Film Forum), Solo
Weelkdy News, May 29, 1975.

Dasgupta, Gautam. 'New Cineprobe Discovery” (On ‘Beflections {(Dry Sum-
mer) by Ulvi Dogan shown at Moma, Bieecker St Cinema and Art Cinema),
SoHo Weekly News, June 12, 1975,

Fischer, Lucy. A Review of "Nine West Coast Films,” Program at Fim Forum,
May 1-4 (on John Knsop: Dune; Beverly O"Neill: Skyeboat for Biscuit: Jordan
Belson: Cycles James Broughion: Testament: Pat §'Neiil: Last of the Per-
simmons and Saugus Series; Jo Carson and Ward Sellars: Himalayan Pil-
grimage}, SoHo Weekiv News, May 1, 1975.

Fiseher. Lucy. £ review of "New West Coast Films It at Film Forum May
1518 wn George Kuchar: The Desperate and the Do p Vincend Grenier:
Yindow Wind Chimes. Curl MoeDowell: Nides a Sketchbocok). SoHo Weekdy
News. May 15, 1975



Georgakas, Dan. A review of “Methadone: An American Way of
Julia Reichert and James Klein, Cineaste, Vol Vi, No. 4, 197
With one stiii.

Deaﬁng” by
5, pp. 42-44,

Hitchens, Gordon. “Amos Vogel Turns Writer”’ {a review of Vogel's book
Fiim as a Subversive Arl), Yariety, June 11, 1975,

Kass, Judith M. A review of “The Abandened Children™ by Danny Lyen and
“In the Street,”” by Helen Levilt, Janice Loeb, James Agee at Flm Forum,
June 5-8, 12-15, SoHo Weekiy News, Juns 12, 1975,

Kemper, Terry. A review of “‘Snapshols,” Directed by Mel Howard at Waverly
Theatre, NYC, SoHo Weekly News, May §, 1975.

Kieinhans, Chuck. A Review of book, Film as a Subversive Ari, by Amos
Vogel, Jump Cut, No. 7, May-July, 1875, p. 27.

Agﬂeview of Robert Kramar's “Milestones” at Cannes, Yariety, May 14,
1975.

Kroll, Jack. A review of Hollvwoad Babylen by Kenneth Anger, Newswesk,
June 16, 1975, pp. 73-74. With stiliz.

Le Grice, Malcolm. A Review of book, Visionary Film, by P. Adams Sitney
and Lexikon des Avanigarde-Experimental-und Underground{ilms by Hans
Seheug! and Erngt Schmidt Jr., Studio International, Vol. 183, No. 974,
March-Apr. 1975, pp. 157-158.

Levine, Barry. A review of “Men’s Lives” by Josh Hanig and Will Roberts,
University Film Study Center Newsietter, Vol. 5, No. 4, June, 1975, pp. &-6.

Martin, Marcal. A Review of Fith international Experimental Film Competi-
tion at Knokke-Heist, Belgium, Dec. 1974, Ecran, April, 1975, pp. 14-16.
With stills. Text in French. Published by Editions de I'Atalante, 60, avenue
Simon Bolivar, 75019 Paris, France.

Rubenstein, Lenny. A review of “The History Book,” Cineaste, Vol. Vi, No.
4, 1975, p. 44. With one illustration.

Shediin, Michael. A Review of *‘Children of the Golderi West” by Lenny
Lipton, Fitm Quarterly, Winter, 1975, pp. 66-67.

Trojan, Judith. A review of “Antonia” by Judy Collins and Jili Godmilow,
Film Library Quarterly, Vol. 8, No. 1, 1975, p. 52.

Vogel, Amos. “Independents: The Avant-garde of the Seventies” (on Paul
Brekke: Disparates; Andre Leduc: “‘Tout Ecartille; Bruce Conner. Five Times
Marilyn; James Broughton: Testament; Kathleen Laughlin: Susan Through
Corn: Lillian Schwartz: Metamorphosis; Constance Beeson: Women; Stan
Brakhage: Star Garden; Robert Breer: Fuji. Distributor source is listed for each
film.), Film Comment, Vol. 11, No. 3, May-June 1975, p. 35. With two stills.

Weiler, A. H. A Review of “Choreometrics I (1974). by Alan Lomax and
Forrestine Paulay; ‘Microcuitural incidents in Ten Zoos” (1971) by
Birdwhistell and Van Viack: “‘Learning to Dance in Bali”" (1939) by Margarei
Mead and Gregory Bateson at Whitney Museum, The New York Times, May
3, 1975,

Weiler, A. H. A Review of *“The Desperate and the Deep’’ by George Kuchar
and Studlents: *“Window Wind Chimes Part One’” by Vincent Grenier; "Nudes
(a Sketch Book)” by Curt McDowell at Film Forum, May 15-18, The New York
Times, May 10, 1975.

Weiler, A. H. A Review of *“The Nuer” and “Organism’’ by Hiliary Harris at
Filin Forum, The New York Times, May 23, 1975,

Weiler, &. H. A Review of Fobert Polideri’s Work shown al Whitney
“Genstic Codes,” “Mursmur Diphthong,” 'Scanned”), The New York
Times, May 22, 1975.

Weiler, A H. A Review of “Benedict Arnold” by Walter Gutman shown at
Whitney, The Mew York Times, May 16, 1975.

Fullowing is an index of Jonas Mekas’ “‘Movie Journal” Column in THE
VILLAGE YOICE, May 19-July 7, 1975.

May 18: On important avanigarde film shows that took place in NYC in Aprit.
June 2: An interview with Klaus Wyborny.

Jung 18: On Shigeko Kubola's video piece, "'Video Foem’ at Kitchen; The TP
Video Space Troupe at Antheiogy; Ed Emswiller's video piece "' Scape-Males™
shown on WNET 13; the daath of Louls Brigante on May 30, 1975

July 7: The last column; on his resignation from the VOICE.

VIDEG-CATALOGUES

Sauthland Video Anthology. Catalogue for the exhibit organized by the Long
feach Museum of Art, June 8-Sept. 7, 1975 Published by the Long Beach
Museum of Ari, 2300 Fasi Ocean Bivd., Long Beach, CA 90803, With an
introduction by David Ross, Deputy Director, Television/Film. Pages unnum-
bered. With photographs.

VIDED-PERICDICALS

Urban Telecommunicalions Forem. 276 Riverside Dr., N.Y., N.Y. 10025.
Monthly. Subscriptions: $22 Organizations; $12 individuals (prepaid); $9 stu-
dents {prapaid). Published by the non-profit Urban Telecommunications
Workshop in assaciation with the Urban Communications Teaching and Re-
search Center of Rutgers Univ. ©*. . . A monthly digest of the current re-
search and practical state of the art and science of using broadhand cabie
communications for the purposes of government, institutions, private and
public organizations, business and individuals in urban areas generally and
municipalities in particular, with emphasis on exploring and shaping the po-
tential public benefits; and, as a forum of diverse opinion by individuai con-
tributors on the resutting social issues.”

VIDEQ-ARTICLES

Belofsky, Jerry. “‘A Quick Romp Through Mew York Videa: Part One,”
Access, No. 13, June 30, 1975, pp. 16-18. With photographs.

Bush, Jeffrey and Grossman, Peter Z. “Videodance,” Dance Ssape, Vol. 8,
No. 2, Spring/Summer 1975, pp. 11-17. With photographs.

Cohen, Janice, “Women's Media: NY Women’s Videe Festival runs for Thiee
Weeks,” Televisions, Vol. 3, No. 2, May, 1975, p. 18.

Costello, Victoria. “The Context of Video” (on Women's Video Festival, NYC,
Spring, 1975), Televisions, Vol 3, No. 2, May 1975, pp. 18-19.

Da Vinci, Mona. “Icons and Captives of Video" (on Prejected Video Exhini-
tion at Whitney Museum and Prejects: Video IV at Momaj, SoHo Weskiy
News, June 19, 1975,

DeMartino, Nick. “UNET & the Problem of Distribution,” Televisions, Vol.
3, No. 2, May, 1975, p. 21.

Devyatkin, Dimitri. **Videoshnik in Moscow’” (on film and video in Soviet
Union), Televisions, Vol. 3, No. 2, May, 1975, pp. 1, 5. With photographs.



Etra, Bill. "‘Computer Family Portrait,” (photographs of animated com-
puterized video images), Afterimage, Vol. 3, ne. 1 & 2, May-June, 1975, pp.
2-3.

Hanhardt, Jotin G. “Television: Videology™ (on the Telethon coliective, Los
Angeies), Film Comment, Vol. 11, No. 3, May-June 1975, pp. 38-39. With
photographs.

** ‘Europe on Half Inch a Day’ Videotape by Shigeko Kubota,” {Images from
the tape), Gantrills Filmnotes, Nos. 21-22, April, 1975, pp. 30-31.

Lipski, Donald. "‘Mirror Replacements”’ (an interview), Cantrilis Filmnotes,
Nos. 21-22, April, 1975, pp. 23-26. With photographs.

Periman, Phil. “TVTV in Cajun Country, ‘The Good Times are Killing Me’,”
Millimeter, Vol. 3, No. 6, June 1975, pp. 27-28. With two photographs.

Plagens, Peter. 'Wilde About Harry”’ (on Alien Ruppersberg videotape, ‘A
Lecture on Houdini {for Terry Allen),’ 1972, shown at Whitney Biennial),
Artforum, Vol. XL, No. 8, April 1975, pp. 68-69. With photographs.

Ross, David. “‘Southiand Video Anthology.” In Catalogue for “Southland
Video Anthology”’ exhibition, June 8-September 7, 1675 at the Long Beach
Museum of Art, CA. Published by the Long Beach Museum of Art. With
photographs.

Ross, David. ' 'Television: Bringing the Museum Home™ (a history of video
and museums and artists who use videc; the experiment of the Long Beach
Museum having a cable channel for itself), Televisions, Vol. 3, No. 2, May,
1975, pp. 6-7. With photographs.

“At Video Inn" (an Interview with members of the Satellite Video Exchange
Society, Vancouver, B.C.), Cantrills Filmnotes, Nos. 21-22, April, 1975, pp.
54-58. With iliustrations.

Sharp, Willoughby. **Darsy Lange: Videography: Work,” Avalanche,
Summer 1975, p. 12-13. With photographs.

Strauss, Thomas Petry. “‘Video-Part of the Show” {on Video Observation of
Robert Rauschenberg at the Israel Mussum in Jerusalem, May 1974), Film
Video Exira, No. 4, Spring 1975, pp. 3-5, 15. With photographs. Published
ggé FGreater London Arts Association, 25/31 Travistock Place, London WC 1H

Tomkéns, Calvin. “'Profile: Nam June Paik,” The New Yorker, May 5, 1975,
pp. 44-79.

13 Replies for a Videa Editorial” (by Gus Solomons, Jr., Caroies
Schneemann, Douglas Dunn, Amy Greenfield, Judith Scoft, Rod Rodgers,
Joan Jonas, Robert Wiison, Jean Erdman, Daniel Nagrin, Edith Stephen,
Marjorie Gamso, Jackson MacLow), Dance Scope, Voi. 9, No. 2,
Spring/Summer 1975, pp. 8-10.

Wiegand, ingrid. “Video at MOMA; Next to the Ladies Room,”” SoHo Weelkly
News, June 19, 1975.

Wiegand, Ingrid. *‘Show Biz as Usual on Children’s TV, Part i, SoHo Weekly
News, July 10, 1975,

Waortz, Melinda T. “Coliector’s Video™ {on Exhibition at Los Angeles County
Museum of Art; descriptions of tapes by Bruce Nauman, Richard Serra, Joan
Jonas, Robert Morris, Nancy Helt and John Baldessari), Artweek, Vol. 5,
No. 23, June 15, 1974, p. 1, 16. Published by Artweek, 1305 Franklin St.,
Dakland, CA 94612, With one photograph.

VIDEO-REVIEWS

Moore, Alan. A review of Eleanor Antin show at Stefanotty Gallery {NYC) and
Willoughby Sharp show at 3 Mercer Street Store (NYC), Arttorum, Vol. Xl
No. 8, April 1975, pp. 81-82.

A review of Rita Myers and Alice Aycock video pieces at Walters Hall Art
Gallery, Douglass College, Rutgers, N.J., Avalanche, Summer 1975, p. 4.

Smith, Roberta. A review of Peter Campus show at Bykert Gallery uptown
(NYC), Artforum, Vol. X1, No. 8, April 1975, p. 73. With one photograph.

DRAFY REPORT OF COMMITTEE ON FILM AND TELEVISION RESOURCES
AND SERVICES

“The Committee on Film and Television Resources and Services announces
that its draft report on the problems facing the moving image in America today
is now ready for release. Our purpose is to elicit responses which will be
considered for incorporation inte 3 final report, a document to be distributed
by the end of 1975. A result of two years of research, polls, interviews and
intense discussion, the draft report expiores the background and needs of
independent film-making, non-theatrical film distribution and exhibition, film
preservation, film study and the special problems of video. An introduction
provides a history of the Committee’s evolution and a description of its
methodology and future plans. The draft report is not meant for review or
quotation. Gopies may be cbtained by writing to the Committee at: §0 Wooster
Street/New York, New York 10012.”

Independent Filmmaker Program. ¢/o American Film Institute, 501 Doheny
Rd., Beveriy Hills, CA 90210. **$300,000 will be available in film-making
granis in January, 1976 . . . Grants are made to individuals in amounts
ranging from $500 to a maximum of $10,000 with proposals for any type of
film project in 18mm or 35mm considered by review committees consisting of
recognized professionals in the film-making field.” Write for applications 1o
the above address.

New York Council for the Humanities. 326 West 42nd St., N.Y., N.Y. 10036
(212) 594-4380. "*In September 1975, with funding from the National En-
dowment for the Humanities and private foundations, the Council will begin
making grants in support of symposia, lectures, exhibits, workshops, radio,
film, television and cable presentations, or other program formats which
address an adult out-of-school audience in the State of New York. Grants,
which can be made to any non-profit group or institution, will normally not
exceed twenty-five thousand dollars, and must be matched either with non-
Federal funds or in-kind services. To be eligible for funding, programs must
involve scholars in the humanities in a critical examination of public poticy
issues.”” Preliminary proposals or inquiries shouid be directed to the above
address.

| FILM-AND VIDEO-MAKERS’ TRAVEL INFORMATION !

We are reprinting with some additions the Film-Makers’ Travel Sheet
published by the Film Section of the Carnegie Institute, 4400 Forbes Avenue,
Pittshurgh, Pa. 15213 (412) 622-3212. If you are booking a film- or video-
maker at your institution, or if you are a film-maker or video-maker who wili be
showing your work in other cities please send the information to the above
ardress by the last week of sach month so that these tours may be more fuily
utilized. The Carnegie Institute aiso sends out a list of new films by indepen-
dent film-makers with addresses for rental sources.

Mike Dunford. 2 Prince of Wales Crescent, London, N.W. |, England. Will be
in U.S. from Oct. 26-November 15 with 2 hours of film and is interested in
booking screenings and lectures. Contact him at the above address. {FIiLM)
Morgan Fisher. 1306-C Princeton St., Santa Monica, CA 90404. interested in
lecture and screening tours with his films. (FILM)
Peter Gidal. 102 Holland Rd., London, W. 14, England. Returning to U.S.
during month of October with a 45 minute new work as well as a program of
earlier works. Oct. 18, Millennium, NYC, Oct. 19. Collective for Living
CFilnLe{dna, Oct. 22 Carnegie Institute, Pittsburgh. Is looking for other bookings.
%’m homont. ¢/o dr. Straver, Lomanstraat 83, Amsterdam, Holland. Will be
n(r;llﬂ IV?)' from Sept.-Dec. and is interested in screening and iecture tours.
Victoria Hoghberg. 154 8th Ave., N.Y., N.Y. 10011. Traveiling fo West Coast
in October; interested in screening/lecture tours with “Metroliner” and *‘Hol-
lywood: You Must Remember This.”” (FILM)
Robert Huot. Spurr St., R.D. 1, New Berlin, N.Y. 13411. Teaching at Hunter
f(;lollegczFl}iC{h%;) interested in lecture/screening tours with recently completed
iims.



Patricia Lewis Jaffe, 1148 Fifth Ave., N.Y., N.Y. 10028. Interested in East
Coast lectures with latest film ““Who Does She Think She 157" {FILM)
Yvonne Rainer. 72 Frankiin St., N.Y., N.Y. 10013, Interested in
lchltl;&IPS/screening tours on East Coast with “‘Filrm about a Woman Who . . .7
505 Schoffelen. P.0. Box 3736, Amsterdam, Holland. Travelling in the U.§.
with one man shows of old ana new work from March, 1976 on. (FILM)
Skip Sweeney & Joanne Keily. ¢/o Video Free America, 422 Shotwell, San
Francisco, CA 94110, Aug. 1-2, live dance-video performance at Live Dak
Theatre, Berkeley. (VIDED)

Le Ann Barick Witchusky. 125 Penhurst Dr., Pittsburgh, PA 15235. Aug. 2 &
3 ““Skyworks'' event in N. Mexico. Interested in screening skyworks films,
{ecturing and doing performances. (FILM)

Walter Wright. c/o Experimental Television Center, Ltd., 164 Court St., Bing-
hamton, ¥.Y. 13904. July 21-Aug. 30 conducting course in video synthasis in
\(Qil?gggt)ock, N.Y., Aug. 27-30 performance for Woodstock Video Expovision.
Joseph Yale & Fred Halsted. 140 Hilldale, Los Angeles, CA 90069. Available
for lecture tours with program of films: "“L.A. Plays ltself,” "Sex Garage,”
“Sextool.” (FILM)

[ _CLIPPINGS |
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The SoHo Weekly News, Jjune 19, 1975
ANTHOLOGY ACOUIRES NEGLECTED MASTERPIECE
By Lucy Fischer

When Dimitri Kirsanoff died in 1957, a memorial plece by Walter Michel
appeared in Film Culture cailing him a "neglecied master”’ of the cinema. Last
week's screening of Kirsanoff's exquisite film Rapt at Anthology Fitm Archives
and the announcement that this unheralded masterpiece would become 2 pait
of their permanent reperiory collection makes the poignancy of this statement
clear at last to New Yorkers. The film, quite simpiy, will finally be seen here,
and this apportunity to regard the film should end any critical disregard for the
filmmaker.

Kirsanoff was horn in Russia in 1899 and emigrated to Paris in 1915, He did
some acting there, studied music at a conservatory and piayed the sellp inan
archestra at night. He became interested in cinema in the early Twenties and
made three silent independent films: L'ironie du Destin (1822-23),
Menilmontant (1925) and Brumes d’Automnes (1928). O7 the three,
Menilmoniant is the most weli-known, as it is distributed by the Musesum of
Modern Art. An ambiticus and beautiful film about the lives of two sisters whe
traymatically witness the murder of their parents, it constitutes a unique and
innovative work, particularly in its radical narrative structure and its hyperholic
use of editing.

With the production of Rapt, Kirsanoff's first sound film, in 1834, his
career seems to have simultaneously climaxed and peaked; after that he was
unable to work with the independent status he required and was foroed instead
1o contend with commercial and sponsored documentary projects.

RAapt begins with the title, “Switzerland—crossroad of the races.” The
word “‘crossroad”’ quite obvicusly refers to the conflict between the German-
and French-speaking Swiss who form the subject of the film, but it is fruitful fo
regard Rapt, the work, as a crossroads in itseif. It is a crossroad in Kirsanoff's
personal career, and it seems also to stand as a junction on certain formal
parameters. It can be seen as a point of intersection of the silent and sound
cinema, of cinematic and musical form, and as a meeting place of various
filmic styles (most particularly those of the Soviet and French avant-garde).

Rapt is based on the C. F. Ramuz novel, La Separation des Races, a
treatment of the ethnic, cultural and religious tensions that divide two Swiss
villages on either side of a mountain range. Specifically the plot of the film
involves a French-speaking shepherd, Firmin, whose dog is killed by a
German-speaking shepherd, Hans. When Firmin approaches Hans to avenge
the death, he becomes enamored with the latter’s fiancee, Elsi, whom he
kidnaps and holds prisoner in his house.

But a reading of Rapt in terms of the plot and the theme of sacia! conflict
would be superficial and banal. Rapt is fundamentally a film about rapture; itis
a highly romantic work on the theme of erotic obsession. Thus the film
praceeds largely on a symbolic level and the mise en scene takes on a
pointedly psychological aura. As Kirsanoff himself stated in an interview, the
storm which takes piace at a highly dramatic moment in the film {like the
storms in Vampyr and Sunrise) ‘'suggest not only the elements but also the
moral termnpest which shakes our heroes.”” And when Firmin and Elsi perish at
the end of the film they are quite literally consumed by the flames of their
passion. What is particularly arresting about Kirsanoff's treatment of these
therres is that he chooses io shoot the visuals on location and creates a work
of both documentary and poetic resonance, Perhaps that is what Kirsanoff
means to suggest whan he speaks of his attempt in Rapt to “conjugate the
real with the surreal.”

Rap! is, paradoxically, both a film which looks back anachronistically to-
warc the silent era and a work which belongs to the vanguard of the sound
cinerna. Part of that paradox can be resolved by an understanding of the film’s
complex utilization of music. Rapt employs very little synchronous dialogue,
and in this respect it is reminiscent of the part-talkie genre which flourished
during the advent of sound. Of course, it i in no way linked to the realistic
part-tatkie, but rather to such abstract and hybrid avant-garde works as
Vampyr and L'Age D°0r.

The radical nature of Rapt, however, resides in its vision of a cinematic
musical score. In making the film, Kirsanoff worked closely with the compos-
ers Honegger and Hoeree, and ali three men fater discussed their experiences
an the project in an issue of La Revue Musicale in December 1934. Kirsanoff
was totally opposed to the conventional use of rmusic as a superficial back-
ground decoration for the images. Rather, he was interested in the process of
collaboration whereby filmmaker and composer would conceive of their work
in terms of an organic synthesis of the two artistic media.

Honegger and Hoeree go Into great detall in describing the creation of the
soundirack for Bapt. They speak of the composition of musical leitmotifs for
gach character and how the overture of the film constitutes a synthesis of
these themes. They also discuss the complex process of creating synthetic
sound for the i, particularly for the storm sequence. Sophisticated record-
ing processes were alse employed; for example, the registration and editing of
a musical theme in reverse, as well as the use of sound supsrimposition
during the village dance sequence.

The rmusic in the film is employved in a varisty of ways. At times it forms a
melodic-rhythmic background, while at other points it simulates certain sound
sftects (2.g., the peddier's peg-iag siride} or underscores a crucial dramatic
moment.

But it is ultimately the relation of sound to image in the composiie print that
is the most dynamic aspact of our experience of the film. Kirsanoff creaies 2
work in which sound and image remain separate and disjunct in terms of ihe
conventions of realism, et unified and conjoined in the realm of formai and
dramatic structure.

The asynchronous relation of sound-fo-image editing is reinforced by asser-
tive visudl montage. The film, throughout, is edited in abrupt continuity, but at
moments it erupts into seguences of amplified montage (Elsi's brother’s
death, the storm, the final denousment) which are characteristic of the siyles
of the Soviet and French avant-gardes.

in speaking candidiv in an interview regarding Honegger and Hoeree's
coniriution o the musical design of Hapt, Kirsanoff said: “"Their scoreis a
success and . . . it literally enchants me.” With the decision by Anthology
Film Archivas to screen Ragl regularly as part of their repertory cycle, the
work will finally have a chance to cast its haunting spell on gthers.

This project is supported by a grant from the National Endowment for the Arts
in Washington, D.C., a feceral agency.



