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An image from a video work by Peter Campus, who has
. - Workedin experimental psychology.
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By GRACE GLUECK E

Eraek Gillette's new work for television is not the sort
of thing that's geared to peddle soap. The l4-minute video-
tape shot on Cape Cod has as its sola subject the flow of
water inio and around a cove.

T fnterested in two exiremes,” says Mr. Gillette, a
34-year-old artist who used to work with the more con-
- ventional paint and canvas, “I want to take this advanced

iechnological too] of television and turn it back on itself,
to cohvey the most primordial of sources, our basic life-
» support system.” i .
Mr. Gillette, whose. new work is part of a 12-pisce
eycle with an ecological theme, is ons of a growing breed
! of video artists, for whom the TV screen has becoms an
" esthetic medium. Uninterested in commerciai television, they
+ DProduce videotapes that talkts ingenious advantage of its
* technology, from crude vignettes shot on' site to elaborata.

- producticns that call on the full tachnica] resources of &

- TV studie. : F
4 Their visually transient work, dismissed by the object-
T, oriented art world only a few years ago, is now highly
evident on the museum and gallery circuit. In New York,
the Museum of Modern Art s'ciedules videotape shows, and

rayoe

they were a feature of the Whitney Museum's recent biennial -

~  exhibiticn. Tapes may also be regularly viewed at such
o . galleries as Leo Castelli and lleana Sonnabend, 420 West
en  Broadway, and at other places such as The Kitchen, 59
n ' Wooster Street, and Global Village, 454 Broome Street.
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nd A proliferation of video festivalg has alsa occurred dur--
!
te
!
r

ing the last year. One is now at the Museo de Arte Contam-

. poraneo in Caracas, Venezuela, and in New York a women’s
video festival is in progress at the Women's interart Center,

o And ¢ 2 rumber of videotapes {3 being
L broadcast, the network of public telavision stations.
e . There's a slgnificant body or works being produced by
& independent videomakers that warrants weekly exnosure
€

e . on the pu television system. says David Loxion,
w . director of ¢ Laboratary. at Charnel 13,
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. givgs the viewer many different encounters with color,

3l . “U'm not interested in. exploring the medium,” Mr.
P Campus says, “but on 2 ether hand evervthing I do re-
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. Videotape Replaces Canvasfor Artists

‘Hermine Freed, one of the increasing number of women

s working in videotaps, alsa uses it in a complex, “layered™ .

i way. A giftedivisuai and verbal punrer, she. has most -
e 1Y i ato T 2 Y

- Who Use TV Technology in New Way

N S
: Davidson Glglaili
A video image of the poet Allen Ginsherg from Nam

June Paik’s “Suite (212 ): Allen Ginsherg.”

video recapitulation of art history from the Middle Ages -

to the present.”” The work, using paintings of women and a
superimposition device that allows Miss Froeed to apnear
ag some of the women in the paintings, comments on what
she sees as “the cultural schizophreaia of contemporary
wosen' . . Py ;

The works of Bill Wegman and Andy Mann are some-
what less cued to perceptual and fschaical devices, Mr.
Vegman, who frequently stars with his dog, Man Raw
(known as the Rin-Tin-Tin of video), can often be accused

of humor, a quality not yet greatly in evidence ameng his

colleagues in the field. In one of nis short pieces, "The

Spelling Lesson,” for instance, he gives a terse critique of

his dog's speliing to which “the animal actually yips

responses, : ' : :
Mr. Mann, a 28-year-old tapemzker who is alse an

expert techniclan,; doess -penetrating candid-camera-siyvia

tapes wherever he “happens. to be,” and ofiza bscomes
- Continued on Page 63, Coltunn 1
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Vzdcotapea Lmug Up
to Star Billing

By JOHN 1. O'CONNOR .

‘Since the first Sony Porta-
paks were introduced to this
country in 1963, bhalf-inch
videotape, offering increased
portabitity and lower costs,

has been hailed as the salva-

tion of the electranic artist or
journahst ttempting to re-
main mdcpe:,dear and *‘per-
sonzl.” While ths road to
mass-audienca access and
tecognition has been—and
still is—rocky, the medium
has produced work of out-
standing quality.

A collection of cood exam-
ples can be found in two ne
serins that begin torucrrow.
The first is on public tele-
vision: “Video and Television
Review,” a 26.week series
produced by WNET/13's ex-

| perimental Television Labo--

ratory. The second is in a
lower-Manhattan Toft: “The
First Annual Video Docu-
mentary Festival,” featuring
a different schedule on Fri-
days and Saturdays, at 8:30
P.M., for the next three weeks,
Tire Channe] 13 series, with
Russel Connctr, arlist and
critic, as host will attempt
a broad survey of wdeo.ap“
ERR mc state of the arl. In
=1 ition to videotane produc-
_uartistic and journal-
~-it will include both in-
©ooction about the latest
dovelopments  in hardware

snd conversations with art-

ishts and pmducera

e

=
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The first program will ex-
amine the aims and style of
TVTV, a group that gained a

respectable measure of na- !

tiona! success with “The
Jord of the Universe™ and,
more recently, a four-part
serics on “Gerald Ford's
America.” Next weoek will
feature “Transcending,” the
first videotape of Ian Hugo,
veteran film maker. And, in
following weeks, it will in-
clude a new work by Ed
Emshwiller and “The Irish
Tapes,” a 46-minute docu-
mentary on Northern Ireland
by John Reilly and Sefan
Moore,

The serles will obviously
provide a valuable-forum for
a medium in desperate search
for any forum. That despera-
tion is the reason for the
dotumentary festival at the
Broome Street loft housin
the Video Study Center o

Global Village. It's at 454 |
Broome Street (phone 0966-

7528). Mr. Reilly is director
of the center and his “The
Irish Tapes” will be included
on one of the programs.
Much of the material, how-
ever, has not found an out-
let on either TV or cable,
which initially promised “al-
ternative access” but has

‘proved a failure so far.

The “video documentary”
generaliy makes no preten-
sions to objectivity. Tightly
cantrolled by a few pcople
or even one person, the docu-
mentary tends to be extreme-
ly subjective, For the "The
Irish Tapes,” for example,
several trips to Ulster” were
made, Scenes of hate and
suffering, on both sides of
the conflict,” were set in a
form that opens and ends
with glimpses of a St. Pat-
rick’s Day parade in New
York. Grim reality is power-
fully counterpointed with uni-
formed fantasy. The *“trou-
bles” are portrayed by the
participants—deliant, hyster-

ical; puzzled
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The scope and styles of
the video documentary are
broad. Other works in the
festival include:

“The Politics of Intimacy,”
by Julie Gustafson, Ten
Women, recorded in close-up

and medium shots, candidly

discuss nrzasm and sexual
ity. The “‘clinical” statemints:
accumulate into scnsitive
portraits of women of differ-
eat ages, sexual prele‘rcncps
and sociceconomic back-
rounds.

“Hindustan-Part 1, by Er-
ic Siegel. A trip througn In-
dia is recor'*ed without nar-
ration, without statistics and
with superb camera worlk.

“Walter” by Beb and In-
grid Wiegand. A gym teacher

15 interv 1ewcd in immediate

detail, his worlk, hiz boat- .
sai!ing ard his story about
survival in a German slave-
labor cump seamiessly inler-
twined with the whala, '
“(iving Birth,” by laba. J.
Carey. A despera tns; modern
couple go to Mexico for the
delivery of their child, The
result is graphic, as rla uded,
and hilarious, as not planned. -
fn addition, the festival is -
showing soeme works that '
have received some exB0OSUTC.
TVTV's “Four More Years,"” -
an irreverent and, particu-
larly in light of Waierzate,
perceptive view of the 1972
Republican conventicn in Mi-
ami, was shown widsly en
cable television. And Down-
town Community Television’s
“Cuba: The Pcople"” was car-
ried on P.B.S.
For anyone Intcrested in a
sadly ne 'lL‘f‘tL‘L‘ present con-
S "'l lvant p i
'1‘ fulurn
T‘s pval
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el 11 ’-;
an, the *“contribulion,”
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The Mew York Times/Don Hovan Charles .

Nam June Paik, left, discussing his work with David Loxton, director of the television laboratory at Channel 13
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