
NATIONAL
ENDOWMENT

F0R`~THE

ARTS Appl . NO . : 93-000171

The Federal agency
that supports the
visual, literary and
performing arts to
benefit all Americans

Arts in Education

Challenge Fr
Advancement

Dance

DesignArts

	

INSTRUCTIONS & GUIDANCE : Please complete the attached Revised Budget
Expansion Arts

	

form .

	

Only indicate costs which reflect your grant recommendation .

	

The
project description should remain substantially the same . If changes in

Folk Arts

	

project scope are necessary under the reduced funding,

	

submit a revised
project description in the space provided on the Revised Budget form .

International

Literature

Locals

Media Arts

Museum

	

DO NOT MAKE ANY PUBLIC ANNOUNCEMENTS OR FINANCIAL OR LEGAL COMMITMENTS
BASED ON THE ASSUMPTION THAT YOU WILL RECEIVE THIS AMOUNT OF FUNDING . This

Music

	

is a confidential inquiry ; a tentative recommendation that will not be
final until you receive official notice following the completion of the

Thera-Musical

	

review process .eater

Presenting er

	

Within 30 days of the date above,

	

please send an original

	

and one copy of
Commissioning

	

the Revised Budget form and any related correspondence to : MEDIA ARTS
Program, National Endowment for the Arts, 1100 Pennsylvania Avenue, N .W .,

State erRegional

	

Washington, D .q. 20506 . If you have any questions about this request,
Theater

	

please contact Elaine Toppall at (202) 682-5452 .

Visual Arts

The Nancy Hanks Center
1100 Pennsylvania Ave. NW
Washington, DC 20506-0001
202/682-5400

CONFIDENTIAL INQUIRY : REQUEST FOR REVISED BUDGET INFORMATION

To :

	

Ste i na

	

Date :

	

1 1 JUN 1993

Your application to the MEDIA ARTS Program's Film/Video Production category
was recently reviewed and recommended for funding by the Program advisory
panel and the National Council on the Arts and approved by the Endowment's
chairman, but at a level lower than you requested . This inquiry is to
advise you of the status of your application and to determine if the
project can be undertaken with the reduced level of Endowment support . The
final grant award is subject to the availability of funds .

Amt . Recommended : $25,000

Earliest Project Start Date : July 1, 1993

Project Description : To support the production of an interactive laserdisc
installation on different landscapes

If the project can still be undertaken at the reduced amount, please refer
to the "INSTRUCTIONS & GUIDANCE" below . Please advise us immediately if
you will not be able to undertake the project at all .

If the authorizing official or project director has changed since
submission of your application, please send a letter to that effect with
your response to this request . Be sure to include signatures of the new
personnel . -

IMPORTANT NOTE : Processing of this recommendation cannot continue until
the information requested is received by the Endowment . The Endowment will
make every effort to act on the revised budget information as soon as it is
received . PLEASE REMEMBER, FAILURE TO SUBMIT THE REQUESTED INFORMATION IN
THE ALLOTTED 30 DAYS MAY JEOPARDIZE CONTINUED ACTION ON YOUR APPLICATION .



(Continued on revere

Media Arts Program Project Grant Application Form NEA-3 (Rev.)
Fiscal Year 1993 Applications must be submitted In triplicate and mailed together with other required materials to :

Information Management Divislon/MA, 8th floor, National Endowment for the Arts, Nancy Hanks
Center, 1100 Pennsylvania Avenue, N.W., Washington, D.C. 20506 (overnight mail zip code : 20004)

1 . Applicant (name, address, zip) : II. Category under which support 111 . Period of support requested:

S7-E- / AIA requested:
7

/00 07 National Servicesrs
Starting

month day year

SAIV-T74 F M FYmMdeo Production Ending 6 3v R5
g -7 S-0 /

j] RadWAudlo Production
W Radio/Audlo Services

month day year

Telephone: (S1OS) '! 7 / 7 r$ l 7
~~

on
TpdbR

ion IV . Employer I.D . Number/SSN:

Project Director (organization) :
V. Description of proposed activities (begin below; limit additional Information to two typed papas) :

I am seeking funds for another landscape piece under
interactive laserdisc control . It is to be an installation
consisting of a four channel video projection organized in a
four sided cube . The viewer entering the cube can assume a
certain level of interactive control over speed, direction-
ality and other conditions of the landscape images in
synchronous motion . In particular, I want her to experience
the phenomena of sound permutations under varying speed
conditions (as demonstrated on the submitted video-tape) .

As there will be a space between all four screens,
there is a way to look from the outside in . This way the
viewer can (from any of the four corners) see the two closer
panels as a front view, the other two through the space
between the screens as the rear view projection . In this
mode however, the viewer can not experience a balanced four
corner sound or have access to the interactivity . When there
is a period of no interaction the program will fall back to
real - time -forward-continuous-loop .

The cubical installation requires a light weight
aluminum tube construction with streched translucent
screens, four video projectors, four interactive video
discplayers, two stereo amplifiers and four speakers .

VI . Estimated number of persons expected to benefit from MW project:

VII . Summary of estimated costs (recapitulation of budget Items In Section )) Total costs of project
(rounded to nearest $10)

A. Direct costs
Salaries and wages $
Fringe benefits $
Supplies and materials $ / Sd O
Travel $
Permanent equipment $
Fees and other $ -11 .0 .-00

Total direct costs $
B. Indirect costs $

`, Total project costs $ '3 50 , UoO

VIII . Total amount requested from the National Endowment for the Arts .. . . . . .. . . . . . .. . . . .. . . . . . . . . . ... . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $3L dOO
NOTE : Amount requested from Arts Endowment (trill .) : $
PLUS Total contributions, grants, and revenues (XI., page 3) : r
MUST EQUAL Total project costs (VII . above) :

IX. Organization total fiscal activity Most recently completed fiscal period Current fiscal period
A. Expenses $ $
B. Contributions, grants, and revenues $



X. Budget breakdown of summary of estimated costs

A. Direct costs

1 . Salaries and wages

Title and/or type

	

Number of

	

Annual or average

	

%of time

	

Amount

of personnel

	

personnel

	

salary range exclusive

	

devoted to this
of Incidentals

	

project

	

$

Total salaries and wages $

Add fringe benefits $

Total salaries andwages Including fringe benefits $

Amount
2. Supplies and materials (list each major type separately)

	

$

3. Travel

Transportation of personnel

	

Amount
No. of travelers

	

from-

	

to

	

$

Total transportation of personnel $

Subsistence
No. of travelers No. of days

	

Daily rate

	

$

Total subsistence $

Total travel $

(Continued on next page)

9t

". LS

CONST c n *N wC D 77!
Total supplies and materials $/ 46D



X. Budget breakdown of summary of estimated costs (continued)

4 . Permanent equipment ($6,000 or more per unit)

	

Amount

s

B .

	

Indirect costs (Individuals need not complete this section)

5 . Fees for services and other expenses

(list each Item separately)

Rate established by attached negotiation agreement with

National Endowment for the Arts or another Federal agency

Rate

	

% Base $

Xl- Contributions, grants, and revenues for this project (individuals need not complete this section)

A Contributions

	

Amount

1 . Cash

	

$

2. In-kind contributions plot each major Item)

B . Grants (do not list anticipated grant from the Arts Endowment)

Asterisk those that are already committed.

Total permanent equipment $

a

Total cash $

Total in-kind contributions $

Total contributions $

Total grants

	

$

C. Revenues

	

$

Amount

S

Amount

S

Total revenues

Total contributions, grants, and revenues for this project $

3

(Continued on revers
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XII . Final Reports

Have you submitted required Final Report pacirages oat all completed grants from any Arts Endowment Program

since [and Inncluding) Fiscal Year 10847

Yes No it tcno, and you have received Arts Endowment funding In the past, please mail Immediately, under separate cover,

Grants Office! Final Reports Section to maintain eliglhlllty. Do not Include with your application package .

XIII, Delinquent Debt

Are you delinquent on repayment of any Federal debt? Yes No .
If yes, provide explanatory information on a separate sheet .

XIV. Cltizonshlp
If you are applying as an Individual, are you a dozen of the United States?

0/ Yes ® No {Visa number. -

X11 . Certification

The Authorizing Offlclal(s) certify that the Information contained In this application, Including all attachments and supporting

materials, Is true and correct to the best of our knowledge. TheAuthorizing OffIclal(s) also certify that the applicant will comply

with the Federal requirements specified under Assurance of Compliance" on pages 37-40 .

ApplicantL

AuthnrlAng t7fflcl"

Signature x Date signed

Name (print or type) 5r7-r- NA

Title (print or type)

Telephone (area code) Sad

Signature x Date signed

Name (print or type)

Title (print or type)

Telephone (area code)

Protect director (organization)

Signature x Date signed

Name (print or type)

Title (print or type)
r

Telephone (area code)

BE SURE TO DOUBLE CHECKTHE "HOW TO APPLY" SECTION ON PAGE 36 AND THE "SPECIAL APPLICATION

REQUIREMENTS' UNDER THE APPROPRIATE CATEGORY FOR ALLMATERIALS TO BE INCLUDED IN YOUR

APPLICATION PACKAGE. LATE APPLICATIONS WILL BE REJECTED. INCOMPLETE APPLICATIONS ARE

UNLIKELY TO BE FUNDED.

Privacy Act _

The Privacy Act of 1974 requires us to furnish you with the following Information:
The Endowment Is authorized to solicit the requested Information by Section 5 of the National Foundation on the Arts and the Humanttles Act
1865, as amended . TheInformation isused forgrantprocessing. statistical research, analysis of trends, and for congressional oversight hearInf,
Failure to provide the requested Information could result In rejection of your application .



Production Supplementary Information Sheet
Fiscal Year 1993

OMB NO . 3135-0058 Expires 12131/92

Applicants under Film/Video Production, Radio/Audio Production, The Arts on Television, and TheArts on Radio must include,
three copies of this completed form (both sides) In their application package.
Applicant name(s) fY Z %AIA
city ,_-/i-i .

	

SOyt /00

	

SAATA F

	

State

	

/V /YI

	

7S"0'0I
I .

	

PROJECTSUMMARY (Provide an abbreviated description of the project for which you are seeking support. Indicate
if it is a new work or a work-in-progress. For series proposals, specify the number and length of programs/segments to be
oroluced, Complete In the space provided.)

I am seeking funds for landscape piece under inter-active laserdisc control . It is to be an installation
consisting of a four channel video projection organized in a
four sided cube . The viewer entering the cube can asume a
certain level of interactive control over speed, direction-,.
ality and other conditions of the landscape images in
synchronous motion . In particular, I want her to experience
the phenomena of sound permutations under varying speed
conditions (as demonstrated on the submitted video-tape) .

II . Amount requested: $

	

Total project costs: $
If project is a work-in-progress, how much has been expended to date?

	

$

III. CAREER SUMMARY (Briefly describe the professional background of the person(s) with primary artistic responsibility for
project and specify the role of each in the proposed production . Complete In the space provided . Include one copy of
resume(s) or additional biographical material with your application package as supplementary material .)

Steina, born in Iceland in 1940, attended the Music Conservatory in Prague from

1959 to 1963, and joined the Icelandic Symphony Orchestra in 1964 . She came to the

United States the following year and has participated in the development of the

electronic arts since 1970, both as co-founder of The Kitchen, a major exhibition

center in New York City, and as a continuing explorer of the possibilities for the

generation and manipulation of the electronic image through a broad range of

technological tools and aesthetic concerns . Her tapes have been exhibited and

broadcast extensively in the United States and Europe. In 1978 her exhibition,

Machine Vision, opened at the Albright-Knox Gallery in Buffalo, New York. She

was a Guggenheim Fellow in 1976, and has received numerous other distinctions,

including recently the Maya Deren Award from the American Film Institute .
Since moving to Santa Fe, New Mexico in 1980, Steina has produced tapes

relating to the land, and several multiple-channel synchronous video matrix
installations displayed on 4,to 48 monitors, titled : The West, Geomania,
Vocalizations, Ptolemy. The newest, Tokyo Four, is based on images she collected

during her six-month stay in Japan in 1988.
As a violinist, Steina was one of the first to interface video with musical

performance, and she continues to develop this tradition through live interactive
performing. In a cycle titled Violin Power, premiered at the Santa Fe Center for
Contemporary Arts in October 1991, she controls the presentation of video images
by playing her MIDI-interfaced violin.

March 1992

(This space is for Arts Endowment staff use only.)

	

(Continueu on rover:
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'roduction Supplementary Information Sheet (continued)
iscal Year 1993

.pplicant name:

	

SMINA
'. SAMPLE WORKS
List the work(s) submitted as part of your application package In the order In which you want them reviewed--preferably with
materials for works-in-progress first. NOTE: See page 20 (film/video) or page 25 (audio tapes) for information on submitting
sample works.

Work Sample A

Title of Sample Work:

	

PE JA0
Date Work Completed : vA 12/ONS

	

!t "

	

Z
Principal production credits for the work: .Sr£IAAA
(Co,nrarrt gg .Ryes We All"Mb rASUtAes)

Length of selected excerpt (if cued) :
Special Instructions (If any) :
PC£i45f,

	

RLAD s, 0e7'1 oagAt.

	

A r T" E

	

Soma*" of-

	

nAG

Work Sample B

Title of Sample Work :
Date Work Completed :
Principal production credits for the work :

Length of selected excerpt (ff cued) :
Special Instructions (if any) :

RETURN ADDRESS for sample works :
THE VASULKAS INC .
471-7181 FAX :473-0614
ROUTE 6 BOX 100
SANTA FE NM 87501

or Arts Endowment Use Only:
Format : Logged : Returned:

Running Time:

	

2

	

i

Running Time :

' . OPTIONAL : Additional information you would like the panel to know about your sample works, your work in general,
artistic development.
The submitted videotape is divided into four segments with a
short black in between . The first segment has images I
intend to use, and I am attempting to demonstrate the kind
of time-manipulation I mention in the application . The
second and third demonstrate a two channel landscape
installation of 1988, titled "Geomania" . It shows channel
"A", and then in the next segment with channel "B" as it is
traditionally configurated in space . The last segment is a
little joke about the Swiss with their clocks . It is done in
the post-production place in Albuquerque I mention in the
application . It took two hours to put together, and these
are some of the techniques I want to apply to make "gates"
and "corridors" out of landscape videos .

or your



Steina :

Project title : Borealis

T� e VAgUIKAS

I am seeking funds for another landscape piece under
interactive laserdisc control . It is to be an installation
consisting of a four channel video projection organized in a
four sided cube . The viewer entering the cube can asume a
certain level of interactive control over speed, direction-
ality and other conditions of the landscape images in
synchronous motion . In particular, I want her to experience
the phenomena of sound permutations under varying speed
conditions (as demonstrated on the submitted video-tape) .

As there will be a space between all four screens,
there is a way to look from the outside in . This way the
viewer can (from any of the four corners) see the two closer
panels as a front view, the other two through the space
between the screens as the rear view projection . In this
mode however, the viewer can not experience a balanced four
corner sound or have access to the interactivity . When there
is a period of no interaction the program will fall back to
real-time-forward-continuous-loop .

The cubical installation requires a light weight
aluminum tube construction with streched translucent
screens, four video projectors, four interactive video
discplayers, two' -stereo amplifiers and four speakers .

This grant is asking mostly for a two year support, as
I work almost all aspects of my work from camera to post-
production alone, and have my own production and editing
equipment . The only other costs of the project will be
software/hardware consultation for building and programing
of special hardware and some "special effects" from a
production hous& in Albuquerque .

ROUTE 6

	

BOX 100

	

SANTA FE

	

NEW MEXICO

	

87SOI

	

PHONE SOS " 471 " 7 181

	

FAX SOS " 473 " 0614





IMIYOUSIM16/nOXne0//sWAIFEIAEWINEXIM/Ie75evn SAlIfnW/VASE//RT/6//BOX/lee/rsAWWWMEW/MEXICO/Ie7sel/IUSA//*AH
E/VTSULISASI/RT/6//BDX/100//SANTA/FE//NEW/MEXICO//875e1/N5A//*/THE/VASIILI(AS//RT/6//BOX/180//SANTA/FE//MEW/MEXICD//87501//UrA//f/TFIE/
VASILK :S//RT/6//BOX/100//SANTA/FE/INEW/MEXICO//87501//USA//*/TFE/VASl1.KAS//RT/6//BOX/180//SANTA/FE//MEW/MEXICO//87581//USA//a/TFE/VA8lLISA.S//RT/6/ /BOX/ i08//SANTA/FE//NEW/MEXICO//87501//tISA//t/T}E/VASLLKAS//RT/6//BOX/100//SANTA/FE//NEW/MEXICO//87501//USA//{/TNE/VAM

Mr. Cliff Whitham
File/Video/Radio
IAA, Washington D.C. o aa
This is a formal request for an extensiona production grant # 88-3411-8221

titled `The Brotherhood. The reason is that although the project is coning

along fine, the work with the computer is far more time consuming than I

initially expected.

Santa Fe, 31-Jan-90

ea

APPROVED

(16 MAR 1994
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nRTIOnRL WRSHInGTOn
EnoOWMEr1T

	

O.C. ZOSOB
FOR
THE ARTS

	

A Federal agency advised

	

the
National Council on the Arts

Ms . Steina Vasulka
Route 6, Box 100
Santa Fe, NM 87501

Dear Ms . Vasulka :

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts .

Grant Number : 51-3411-0224

	

Application Number : A84-167452

Sponsori ng Program(s) : Media Arts : Film/Radio/Television

Amount Awarded : $19,000

Start Date : July 1, 1985

	

End Date : June 30, 1986

4Vt,

JUL 2 3 1995

Grant funds are provided for the following purpose(s) : for a
video installation project as outlined in your application cited
above .

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
management and/or Office of Management and Budget Circulars
which apply to this grant . Please read them carefully . Special
Reporting Requirements, if any, are also enclosed .

We are particularly pleased to support your efforts this year,
the 20th anniversary of the signing of legislation which
established the National Endowment for the Arts .

Sincerely,
.r

Enclosures

F . S . M . HODSOLL
Chairman



Mr. Peter Bradley
Director
Film/TV/Literature Program
New York State Council on the Arts
250 West 57th Street
New York, New York 10019

Dear Peter,

I am enclosing a proposal for your consideration in relation
to funding announced by the National Endowment for the Arts for
Bicentennial Film Projects . Note that I have also included a
letter from Mr . Michael Collins, of WNED-Channel 17 in Buffalo.

	

It
is my understanding that proposals by New York State residents must
be officially endorsed by the New York State Council on the Arts,
and I am requesting that you bring it before the appropriate group
for this endorsement and the provision of matching support.

If you need further information, please telephone me at
716-856-3383 .

SV/dld
Encl .

Sincerely,

Steina Vasulks

January 21, 1976



Media Arts

	

Project Grant Application Form NEA-3 (Rev.)
Program

	

Appncatlons must ba sulrminad lip triplioato arid mailed logethor weal othor roqulrad materials it):

Information Management DivisionItW4. 9th floor ; Noliunal Endowment for the Arts ; Nancy Hanks Center ;

Fiscal Year 1994

	

1 i00 Perinsylvttnia Avciiuc, N.W . ; Wnshlngion, DC ?0508-0001 (uvorni ght mail zip code : ?0004) .
.

	

..__
I .

	

Applicant (name, address, 71p). ~~

	

-

	

I - if . Ct+tuyory under which aupporll III . Ferried of support rcyue9tod:

Sf)IU-rA FE

A/. /t''1 _

	

94 '7 :oO

Estimalod numbor of persons expected t0 benefit'tron) this project:

Summary of eetimaled costs (recapitulation of budget items in Section X)

A . Direct costs
Salaries and wages
Fringe benefita
Supplies and materials
Travel
Permanent equipment
Foes and other

B . Indirect costs

114 rattuuylud:

Modlu Attu Ceiifi.o:
[] National S*rvicov

rilinNiden Production
Rndlo/Audiu Pwduolion

CRadWAudio Servicat
(3 Tho Arls On Televielon
LJ I he Arts on RAdiO

Total project costs

OMB 1Ju . 31'35-Wbrt Erimas 1ratrafl

	

47

month day year

I Otal direct costs

month day ON

IV . Employer 1,1.). Numberjg$N :

097 q1 3611

IX . Organization lutal fiscal activity

	

Most recently colnploted fiscal period

A . Expenses
8,

	

Contributions, grants, and revenues

Total amount requested from the National Endowment for the Arts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $
NOTE : Amount requested from Arts Endowment (VIII .) ;

	

$

	

Jr 1(110
PLUS Iota[ conirioutions, grants, and revenues (XI ., page 3) ;

	

+

	

T'. 2JO

	

_
MUST EQUAL 10181 project costs (VII. above) :

	

a t1t2.r_

Project pirootor

	

_

	

___

	

_

	

_(organization) :

	

_ _

V. wsoiptioil of p16poiWactivlties (cornpiettr in al )auu lruluw. Ilinit additional information, If needed, to two typed pagoo) :

T have chosen to represent this larger ideological.
undertaking under the theme of Brotherhood . Although this
theme centers around the dilemma of the male part of man-
kind, it. could be understood as a more, general effort. of man
to restructure or reorganize natural. order of things, mean-
ing Nature itself . This process, so obviously destructive to
the natural order, inevitably leads to polarization and
deepening antagonism within the general. social and phiio-
soph .cal strata . This work is riot struggling for a. defini-
tion of a correct. or reformist. tendencies in this evolution-
ary trend, it . stands on the side of man in a perpetual sym-
pathy for his clearly self-destrueti.v e destiny . Tf nothing
else, there is a sentimental epitaph to be read . . .

Eluding a single discipline, genre or style, the wor:l
tends to track ceretain clusters of systemic expressive
primitives, those which seem human-like, though resi.d.ing
within the machine . A.I_though rationalized and often exer-
cised in my own previous projects and installations, T have

a hard time verbalizing its descriptive language including
its desired performance and purpose . Never-the-less it is
probably the most involved work of mine, demanding knowledge
of various crafts, from electronics to optics, from engirtee-

Io comnut.e r pr ogramming .

I otat nests of project
(rounded to naaroat 810)

(Continued on reve(se)



X. Budget breakdown of summary of estimated costs

A. Direct costs

I . Sularlea and wages

fitia andlof type

	

Number of

	

Annual Or average

	

%of time

	

Amount

of personnel

	

personnel

	

salary range exclusive

	

devoted to this
of Incidentals

	

project

Amount

~. Supplies and materials (Ilst each major type separately)

40TA PLS .

NJ L A~

	

lC

ST
.r o

P to I

	

Jr--

	

MISL

(3 . travel

IYanbp0MAtlon of perarrulul
No of (rnvoicro

11000

total supplies and mnterlula

	

(9,t2r 00

from

Total salArios and wages $ _
Add fringe benefits

Total salaries and wages inckiding fringe benefi

Subsistence

	

.
No. of travelers

	

No. of days

	

Daily rots

r

..~ 1 N

Total SIIbSi4tnnce $
Total travttl $



X. Budget breakdown of summary of estimated costs (continued)

4 . Permanent equipment ($5,000 or more per unit)

	

Amount

5. Fees for services and other expenses

	

Amount

(list each item separately)

	

$

6°LA-_w_oo

	

__S. .u_ . ._ ._ ._ .= ._ ~

	

. TW~~o. .._Y,, ~

Total tees and others _ . .~ . . . .

'B.

	

Indirect costs (Individuals need not complete this section)

	

Amount

Rate established by attached negotiation agreement with
National Endowment for the Arts or another Federal agency

Rate

	

% Base $ _.__

	

$

Xt. Contributions, grants, and revenues for Oils project (Individuals need not complete this section)

A. Contributions
1 . Cash

2 . In-kind contributions (list vactr major ilnrn)

RYASN kAs.iN c

Total permanent equipment $

Total in-kind contributions $ _
Total contributions $

B . Grants (do not list any Arts Endowment grants anticipated or received)
Asterisk those that are already committed.

	

$

____2_~_s_~

Total cash

	

$ __ _

Total grants

	

$__

Total revenues $

Total contributions, grants, and revenues for this project $ -

	

~-

	

~~=-

Amount

5"10.0..

3

(Continued on reverse)



09

-Xtl. Finml IiApnrIA 4

Have you oubmittcd roquirod rinat Roport paoksgea on all completed grants: from any Arts Endowment Program

oinco (end including) Fiscal Year 19847

Yen No If no, andyou have rocotvod Artc Endowment funding In the past, please mail immediately, under separatecover,-
to Grants opine I rinai nepoits section to maintain eligibility . Do not include with your application package .

XIII . r)allnfpjAnt Deht

Are you dolingoont on repayment of any Federal debt's Yes ~_. . . No .

If yea, provide explanatory information err a separate shoot .

XIV. Citizenship
11 you arc applying co an individual, are you a cili :en of the United States?

Q YAa It: No (Villa nutnber.' ~.~ I 10

XV, Certification

The Authorizing Official(o) certify that the information oonloinod in thin application, Including all altaiahrrionte and suppoding

materials, in true and correct to the !rest of our knowledge . The Authorising Official(a) mitre rusrtify that the applicant will comply

with the Federal requirements spWtlod under "Assurance of Compliance" on pages 38-41 .

Applican
Authrszing Official(s)

Signature X Date signed.. ,_�. _~ .,._........_

Name (print or type) ~~Dy V1 CUL ._.~. . .._ . . . .
Title (print or type)
Telephone (area code) 4IM

y7l , I
_

Signature x Date signed , ., .. . .: . .

Name (print or type) _~_. .,.._.. ..,r ..._.. ......._., .

Title (print or type)

Telephone (area code)

Project director (organization)

Signature X - Date signed

Name (print or type)

Title (print or type) . . . ._ . _ . _.. . . . .,. ._. . . . .. .._ .

Tolophono (area code)

BE SURE TO DOUBLE CHECKTHE "HOW TO APPLY" SECTION ON PAGE 37 AND THE "SPECIAL APPLICATION

RSQUIREMENTS" UNDER THE APPROPRIATE CATEGORY FOR ALL MATERIALS TO BE INCLUDED IN YOUR

APPLICATION PACKAGE. LATE,APPLICATIONS WILL BE REJECTED. APPLICATIONS DETERMINED BY THE

PROGRAM ANDPANELTO BE INCOMPLETE WILL BE REJECTED.

Priv Acl Notice

The Privacy Act of 1974 requires that the Arts Endowment furnish you with the following information :

The National Endowment for the Arts is authorised to solicit ilie information in this application by ?0 U.S.C . section 954 DL=. (the
all

Notional Foundation on the Arts Htid tine Humanltles Act of (965, tis t+mentiud) . ( lira information contained in the application (including

supprorting materials, such as work samples, submitted with the. npplicntion) is user! iii the gr :ard review process. All application

materials
also be

may be subject to review by lho Natinnni Council on the Arts in open rneeting . Tho information in your application may
to the

used for statistical research, analysis of trenrta, and for Congressimml ovier :rigirt purposes . This information may also be provided
In the

puelic
rnrtnin uorilainodupon request after the concluaiun of thv Errdumrwrd'S delibArAtivA process, subject to exemptions

sections 557 and 55?.A, rsspectively) . By submitting
Freedom of Information Act find, in the case of individuals, the Privacy Act (:r U.S.C .

to flit conditions d"crilaed truruin . ruiluie to providri all rcquosted information mny result in the
a signed application, you arc acceding
rejection of our a ejlication .



Production Supplementary Information Sheet
Fiscal Year 1994
Applicants under FIlmNiden Proritrntion, Radio/Audio Production . Tho Arts on Television, and fhe Arts on Radio must Include

three copies of this completed form (both sides) in their application package.

Applicant name(s)WOC5D.V --J/,A S..IC

city SAN
`r
A

	

F&

	

. � .

	

. State

	

Co

1.

	

PROJECT SUMMARY (Provide an abbreviated-description of the project for which you arc; seeking support. Indicate

if it is a new work or a work-in-progress . Complete in the specs provided .)

The six "tables" are concerned with representation, sensing
and surveillance of space, with a redefinition of dramatic
functioning of space in state of transformation . They point
to the new syntactic relationships of media positioned in
space and thus they contribute to a definition of dramatic
operations in spaces . under the- control _ of technology . --_ _

	

� . ..

Film/Video applicants only Indicate the category in which

	

Arts on Television, Arts on Radio, and Radio/Audio Produc-

you would like your application to be considered :

	

tion applicants only:

Animation

	

Documentary

	

#ofprograms in aeries

Experimental

	

Narrative

	

length of each program
# of stations currently carrying program

11 . Amount requested: $

	

3~~ .dd .d . . _ . . . . ._ .

	

...-~. Total project costs: $

	

it A
If project Is a work-in-progress, how much has boon oxpendrxi to dnto?_$ . ')

Ill . CAREER SUMMARY (Briefly describe the professional background of the person(s) with primary artisticresponsibility, for this
project and specify the role of osich in the proposed production . Complete In the space provided. Include one copy of your
r6sunt6(s) to be made available if the advisory panel requests more detailed biographical information.)

Woody Vasulka seemed destined to spend his life as a tradesman machinist - the

craft he inherited from his father. But instead of constructing steel behemoths he

	

,

found himself writing poetry and cooking elaborate meals for the crew. Stopping him

one day on the streets of Prague (1962), Steina asked him to fix her motorcycle. They

went to NewYork City and he found work as a multi-screen film editor. Now known

as a leader in the development of video as an art form, Woody has also been

instrumental in the creation of advanced digital and robotic instruments working

closely with inventors and designers over the years. A "practical philosopher ," he

describes his work as a form of play. The machine was never his raison d'6tre but in

the machine he finds artistic inspiration : The poet-machinist says, "I like metal- I

have a passion for it which is very much physical. Its the touch. I can communicate

with it. I prefer metal'aver moss."
Born in Brno, Ckechoslovakia in 1936, Woody emigrated to the United States

in 1964. Since his move to Santa Fe in 1980, he has completed three major works,

The Commission, Art ofMemory, and The Theater ofHybrid Automata. His Art of

Memory must be counted among the most acclaimed and widely-exhibited works in

the history ofvideo art. This fall, Woody displays at Artifices Two in Paris his latest

incarnation of an ongoing investigation, The Theater ofHybrid Automata which

includes in its early stages collaborative multi-media works with other local artists :

Steina, composer David Drum, vocalist Joan La Barbara, and actor Tim Thompson.

- Melody Sumner, for Crosswinds, 1992

(Thin spaue is for Art. Errkiowrtlerlt staff use only .)

WeNO. 3133 0068 Expires 1/31/98
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(Continued on rovoroo)
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Production Supplementary Information Sheet (continued)

Fiscal Year 1994

Applicant name :

IV . SAMPLE WORKS:
A work sample for which you have the primary artistic rerponsibility must be Ineludird with your application .

List the work(s) submitted bb Nj:u t (it your application packagn in the order In which you wilrit them rovir~wAd--preferably with

materials for works-In-progrous first. NOTE: Seo page 21 pilmlvideo) or page 26 (audio heix:s) for information on submitting

sample works .

Work Sample A

Title of Aarrmple Work:

	

_

Date Work Guinpietvd :

	

_.
Your production credit for the work Mmplu:

Other production oradlia for the work samiAhw

Length of sut-)mitted sample :

Speoial instructions (it any) :

Work Sample 8

Title of Sample Work:

	

_,

	

...
Date Work Completed:
Your production credit for the work e aanlple: ,. .

Other production credits for the work sample :

Length of submitted sample:_. ._
Special instructions (if any) :

VI. RETURN ADDRESS for sample works:

For Arts Endowment USe Only :

Format : Logged:

V . Additional information you would like the panel to know about your sample works, your work In general, or your artistic

development .

N .]thougrh this is a tape of another ir-tstallat.iott : "Th(->
Theater of Hybrid Automata" t`Sit()c,: r -i so far in fF>rrara, atnI
Paris

	

France and Brno,

	

Czech Republ. i s ) ,

	

it, demott5t r ates

	

a
lot of Concerns that will . be carried over to the "tables"
installation, notably interactivity as shown i.rt the s-oic
t.rairti.ng and violin playing a.rtd the use of MTDT interfa.(,e,
So well demonstrated by Donald . Buchla,

	

the i rtti - ontor of !-
he-"Lightning" instrument . The computer graphics and 3-1a
animations showrv on the tape already have an intended use it
Table-2 (not described in the applicati.on) .

Return0d :

Running time of complete work : _ .

Running time of oomplote work :
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ENDOWMENT

FORVeTHE

ARTS

The Federal agency
that supports the
visual, literary and
performing arts to
benefit allAmericans
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Design Arts
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Folk e'r
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Local Arts Agencies

Media Arts
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Music

Opera/Musical
Theater

Presenting er
Commissioning

State f'r Regional

Theater

Visual Arts

The Nancy Hanks Center
1100 Pennsylvania Ave., NW
Washington, DC20506
202/682-5400

January 31, 1995

Steina
RR 6, Box 100
Santa Fe, NM 87501

Dear Steina :

Thank you for submitting the final descriptive report for,
and a copy of, Borealis . Congratulations on its
completion and the many successes you have already enjoyed
with the work .

We appreciate your telling us of Borealis ' future
exhibition schedule . If any catalogs or more press is
written about the piece, we'd love to add it to the file
since we're always looking for success stories around here .

Marl Smith
Program Specialist
Media Arts : Film/Radio/Television

P .S . We're still in the midst of reviewing the film/video
production proposals and hope to notify applicants in
June . I hope we can share-some good news with you then .



PROJECT BUDGET : National Endowment for the Arts

Grantee Steina
Grant # 93-3411-0113

Important Instructions : The budget set out below is derived from your
application, revised budget and/or other correspondence . Expenditures
on this project should be in general agreement with the budget .
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A-110 or A-102,
whichever is applicable . NEA's obligation will not be increased by any
of the above unless specifically agreed to in writing .

Contributions Cash $
In-kind $

Grants

	

NEA $ 25,000
Other $

Revenues

Expenses

Direct Costs

TOTAL Grants $

	

25,000

GRAND TOTAL $

	

25,000

Reference :

	

6/17/93 Revised Budget

Salaries and Wages

	

$ _ 20,000
Fringe Benefits
Supplies and Materials

	

1,000
Travel
Permanent Equipment
Other

	

4,000

Indirect Costs

TOTAL Contributions $

TOTAL Direct $

	

25,000

TOTAL Project Costs $

	

25,000

Notes :
Repair costs moved from "Supplies" to "Other ." Fee moved from "Other"
to "Salaries ."



NATIONAL
ENDOWMENT

F0R`00THE

ARTS

The Federal agency
that supports the
visual, literary and
performingarts to
benefit allAmericans

Arts in Education

Challenge f'r
Advancement

Dance

Design Arts

Expansion Arts

Folk Arts

International

Literature

Locals

Media Arts

Museum

Music

Opera-Musical
Theater

Presenting er
Commissioning

	

Grants Officer

State er Regional

Theater

Visual Arts

The NancyHanks Center
1100 Pennsylvania Ave. NW
Washington, DC20506-0001
202/682-5400

Ms . Steina
Rural Route 6, Box 100
Santa Fe, NM 87501

Dear Ms . Steina :

On behalf of the National Endowment for the Arts, it is a
pleasure to inform you that you have been awarded a grant .

Grant Number : 93-3411-0113

	

Application Number : A93-000171

Sponsoring Program(s) : MEDIA ARTS

Amount Awarded : $25,000

Start Date : July 1, 1993

	

End Date : June 30, 1995

Grant funds are provided for the following purpose(s) : To
support the production of an interactive laserdisc
installation on different landscapes, as outlined in your
application cited above and the enclosed project budget .

It is understood that this grant is being made on a
nonmatching basis .

JUL 2 I 1993

The enclosed "General Information & Guidance for Fellowship
and Individual Project Grant Recipients" for grants from the
National Endowment for the Arts specifies the Endowment's
regulations, procedures and other requirements which apply to
this grant . Please read the "General Information" carefully .

All correspondence or inquiries regarding the administrative
requirements of this grant should - be directed to the Grants
Office (202) 682-5403 .

	

-

Enclosures



=rom
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Production Supplementary Information Sheet (continued)

Fiscal Year 1994

Applicant name :

	

W-,Za-Q-.

IV. SAMPLE WORKS:
A work sample for which you have the primary artistic responS1b1ilty must be Included with your 6pp11cation .

List tho work( ::) submitted Ns pa, t of your application package : in tho order in which YOU w,jot them roviowpd--proforably with

materials for works-in-progress first, N01 E: Sec page 21 (tilmlvideo) or pago a6 (audio tapes) for information on submitting

sample works .

Work Sample A

Title of Ramhlp work : Th A T -R_ O F h.

	

.
~TQ

	

_ ~N 1lvs-r, 4 LLA 1r14 A)

Date Work Curnpleldd : .CAS.! � ~!_10

	

Running time of complntr, work:,.

Your production crodlt for the. wnrk sAmpI0 : ,,4J_L _

	

-XC

	

-
Other production crudiiA for the work. sample --

Length of submitted sample :

	

lC~ ._,34

	

Ill _

	

-

Special instructions (if any) : ~Y . . ._~1~1 . ..1~frllt!~.-~

	

v-~-~
SNGW L1VE ,

	

--

THE VASULKAS INC .
471-7181 FAX :473-0614
FOUTE 6 BOX 100
SANTA FE NM 87501

For Arts Endowment Usp Orily :
Format : Logged : Returned :

PHONE No. : 212 925 9095

	

Oct.24 1993 11 :08AM P07

Work Sample 0

	

_

Title of Sample Work: A K~r~ox 5

	

..	Q -F

	

aO
Date Work Completod :

	

Running time of complote work:

Your production crodit for the work sample : , ._

	

__.

	

. .

	

. . ..
Other production credits for the workSample:--_---...

Length of submitted sample :

	

L

	

S

	

c
Special instructions (if any) : ,

	

,~

	

44

	

ES- .-W / ,4-

	

-

	

" "
A111C

	

a-(IrC7-.-C, 22Z14g42LC-N-1~Z.1L- iAL- ..TF-~2 to cTl V1 y'"f1 .~, .

	

N_I~L~TF~2~
Cgr qp.,~-~s_..S. dU wt~s ._

V. Additional information you would like the panel to know at)cut your sample works, your work In general, or your artistic

development .

:although this is a' tape of another installati,)n : "The
Theater of Hybrid. Automata" (Shown so far in Ferrara, Tt.a .1y,
Paris France and. Brno, Czech Republic) ., it. detnon .strates a
lot, of concerns that. will. be carried o-ver to the "tables".
installation,

	

ncrta,bly interactivity as shown in. the voice
training and vio .l,,in playing acid the use of MIDT interface,
so well demonstrated by Donald Buchla, the inventor of the
"hightning" instri.zment . The computer graphies and 3-It
animations shown on. the tape already have an intended use in
Table-2

	

(not. described

	

i n the application) .

VI . RETURN ADDRESS for sample works :



N~TI-)NAL

ENDOWMENT

F0R% THE

ARTS

The Federal agency
that supports the
visual, literary and
performing arts to
benefit all Americans

Your request for support from the Media Arts Program of the
National Endowment for the Arts has been reviewed by our program
staff, the Film/Video Production Advisory Panel, and the
National Council on the Arts . To me falls the unenviable task
of informing you that your application was not among those
selected for funding this year .

Challenge er
Advancement

	

I realize how disappointing this must be to you .

	

For whatever
small comfort it may offer, I want personally to assure you thatDance

	

your application was given thoughtful and thorough attention

Arts in Education

Design Arts

	

throughout our review process .

	

In this increasingly competitive
process, many worthy projects were not recommended .

Expansion Arts

Folk Arts

International

Literature

	

Sineer ly

Locals

	

^-

0
Media Arts

Museum

	

Brian O'Doherty
Director

Music

	

Media Arts : Film/Radio/Television
Opera/Musical
Theater

Presenting fr
Commissioning

State er Regional

Theater

Visual Arts

The Nancy Hanks Center
1100 Pennsylvania Ave. NW
Washington, DC 20506
202/682-5400

JUN 6 1994

Mr . Woody B . Vasulka
Route 6, P .O . Box 100
Santa Fe, NM 87501

Dear Mr . Vasulka :

I regret we could not be helpful to you on this occasion . I
sincerely hope you will be successful in securing other
financial assistance for your project .

Application Number :94-001075



Report to NEA on grant number 93-3411-0113A Media Arts Individual Project
Project Title : BorealisGrant Amount : 25,000 .00
Installation description :

The source material for Borealis comes from 10 hours o ftaping in Iceland in 1993, which was edited down to two 10min . synchronously running videos . In the installation thereare two video projectors, projecting images through a splitbeam mirror onto four translucent screens (translucentmeaning that the image appears in equal intensity on bothsides of the screen) . The images are projected at a 90degree angle onto screens standing 8 feet tall from thefloor . Entering the room, the viewer can watch the work fromfar away and see all four screens at once, or walk directlyup to and around one screen - a much more intense

	

`experience . The images are mostly rivers and oceans, steamand sprays . The four separate sound channels play onspeakers are placed in the four corners of the exhibitionspace .
This project has played an important role for me in thetransition from multiple monitor screens to projected imagesand their function in space .
Changes from initial proposa.l :

In the initial grant description, I proposed interactivity,a concept that did not to enhance the work as I had hopedbut, to the contrary turn the attention from the work to theinteractivity . I became however a lot more innovative in theuse of screen material and their placement, in space than inthe original proposal, indeed I have re-designed theinstallation each time it has been shown to confi .gurate it.t o each specific environment .
Exhibition Schedule :

e

Borealis had. a preview , in Iceland late 1.993, and in theMuseum of Fine Arts, Santa Fe (special preview, Feb . 15,1994) . It opened at LACE (Los Angeles ContemporaryExhibits), in August., and subsequently at Montevideo,Amsterdam, Holland in October of 1994 . It is slated for anexhibition at the Center for Contemporary Arts in Santa FeJanuary/February, and in Rome Italy, April/June, as wellthree locations in the Czech Republic (Klaster Plasy, Pragueand Brno) in July/August of 1.995 . Borealis has also beenselected for a . Vasulka.retrospective in San Francisco Museumof Modern Art to open in February of 1996 .



TFE/VASUJ(A511RT/6//BOX/118/ISANTAIFEI/hEWIIEXIG01/8752111USAIIsITIE/VASULKAS//RT16/IBOXIIOOIISANTAIFE111EWIMEXIC011875@1IIUSAII*iTH
E/VASILKA6//RT/6//BOX/I*//SANTA/FE//NEW/MXICO//87501//USA//*/THE/VASLKAS//RT16//BOX/180//SANTA/FE//NEW/hEXICO/!87501//USA//*1?IE/
VASIIKAS//RT/6//BOX/188//SANTA/FE//NEW/NEXICO//875#1//USAI/*/THE/VASIXKAS//RT/6//BDX/188//SANTA/FE//NEW/MEXICO//87501/ //LISA/I*/TIE/VA
511.RA5//RT/6//BOX/188//SANTA/FE//NEW/MEXICO//87581//US1//*/THE/VASULKAS/IRT/6//BOX/1N//SANTA/FE//NEW/MEXICO//87501//USA//*/THE/VASJ

Final Descriptive Report on NEAs' Visual Arts' Fellowship # 85-4111-8365

The first part of this grant period was spent by gathering landscape materials. In

this period I travelled extensively with my camera in Iceland and the South-West

(Utah, Arizona and New Mexico) . In this time I shot over 40 hours of videotape.

In the second period, I processed and mixed those into 28 hours of intermaterials .

These then became the source materials for the following Video Installations:

:Ptolemy' a 15 min. Two Channel Video Installation
'Kwon Yin Lake' a 18 min. Two Channel Video Installation
'Scopes' a 15 min. Two Channel Video Installation

This form of a grant has been invaluable to my way of working, in which a pool of images

on videotape became a resource for my multi-channel compositions .

Santa Fe, 2-Nov-88)



Request for Advance
or Reimbursement

Mail directly to : Grants Office, Cash Request Section
National Endowment for the Arts
Washington, D.C . 20506 OMB No. 31354)096

11 . Computation of Amount Requested

For Agency Use Only

Programs-Functions-Activities

Grants Office Reviewer

Approved

Grants Office

1 . Federal Agency and Organisational Element 2. Federal Grant No . or Other

National Endowment For The Arts
Identifying No.

Y 40221
3 . Type of Payment Requesled 4 . basis of Report S . Partial Payment Regwat
a . Q Advance b . p Final JZ Cash Number

0 Reimbursement Partial 0 Accrued Expenditures
9 . Employer T . Grantee Account No . or 11 . Period Covered by this Request

Identification No. Identifying No. month day th day
From To

9. Name of Grantee Organisation 10. Name of Payee (if different from Item 9)

"L,CA
Street Number and Name Street Number and Name

,,~ /
City State ip CO a City State Zip Code

L L

(1)
(2)

(3)
(4) (5)

Total
a. Total program outlays to date

(As of date) $ / # d0 $ f = : S
b. Less : Cumulative program

income 0 0 0 0 0 0
a . Net program outlays

(Line a minus Line b) /

d. Estimated net cash outlays for
advance period

:T#e. Total of Lines c and d op90 0"~
1. Non-Federal share of amount

on Line e

s. Federal share of amount on
Line a /M// I

h. Federal payments previously
requested

1. Federal share now requested
(Line 9 minus Line h)

/. Monthly advance requirements :
(1) tat month

(2) 2nd month

(3) 3rd month

12 . Remarks (Attach additional sheets if necessary)

13. Certification t
I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made inaccordance with grant conditions and that payment is due and has not been. previously requested. Submission of this requestfor payment constitutes acceptance of a?!. terms and conditions of the grant indicated above . (The person signing as authorizingofficial below must have authority to legally bind the grantee organization .)

Signature of Authorized Certifying Official Dale Raport Is Submitted

Typed Name Typed Title Telephone
Area Code Number Gt.-

(Initials 8
Grants Office Approval

date) (Initials 6 date)

Program Director or Designee
Date Approved

Grants Obfee
National Endowment for the Art



We are requesting funding from the NEA for restoration and preservation of reel-
to-reel and 3/4" tapes from the Vasulka Archives and the Media StudiesBuffalo
collection, all works from the 1970s . Aware of the enormity of this undertaking,
in both labor and financing, we have broken the Archives preservation project into
three phases: restoration, database development and publication . The first phase,
restoration, is divided into two parts based on urgency of need: rapidly decaying
works from the 1970s (555 reel-to-reel and 3/4" U-Matic tapes) and those from
1980 - today.

Phase One (Restoration)
Part One:

1) Cleaning and restoration of 391 reel-to-reel tapes (from the Vasulka
"Originals" Archive and the Media Studies/Buffalo collection.)

2) Transfer ofthe restored reel-to-reel tapes and 164 3/4" U-matic tapes from
the 1970s to analog and digital format (DV)

Part Two:
1) Further transfer of over 2000 tapes in various formats (3/4" U-matic, S-

VHS, Hi-8, Beta, Digi-cam to analog and digital format (DV).
1980-1999

2) Viewing, describing and final editing of selected sections in preparation
for the DVD release .

Phase Two (Database Development)

Phase Three (Publication)

Technical note
Since the invention of video recording, the concept of moving image technology
has evolved to the creation of a more practical and stable digital format . This
provides the opportunity to consider this format for the final stage of the

3/4" U-Matic 522
SVHS 54
Hi 8 273
Digital 50
Beta 20

TOTAL# OF TAPES 1339
TOTAL # OF HOURS 1065



preservation project . Current technology affords the ability to complete the
physical restoration in-house, eliminating the need for a middleman to bring our
product to digital format. Currently, we are experimenting with Sony VA10
Direct system and Sony Media Converter DVMC-DA1 as an interface to our
computers via Firewire and digital Camcorder as moving image storage on digital
tape . We are planning to insert into the process a Beta SP format as an analog
storage medium to assure a securely duplicated backup. The cleaning of the reel-
to-reel tapes is a labor-intensive project, but one with which we have had great
success . The transfers will be to digital format, but as of August 1999, DVD is
still an exclusively industrial process beyond our means of in-house handling .
The restoration breaks out as follows :

ORIGINALS (1969-1999)

The Original tapes, starting from 1969, are recorded on 7 formats, from earliest
reel to reel Sony CV video format to digital videocassettes . Naturally, the problems
are most acute in the earliest tapes . Reel-to-reel, the first video medium, is by far
the most unstable, and these tapes are presently in the most danger. The polymer
bases are breaking down rapidly, and we are currently unable to play any of the
reel-to-reels without thorough inspection often followed by laborious cleaning.
(We agree with restoration experts' advice to plan for at least 3 hours of work for
each one hour tape . Cleaning requirements vary from one to three passes over
each tape with solvent.) Although still somewhat playable, the U-Matic tapes
from the 1970s are also beginning to stick, requiring transfer before it is too late .

The contents of the Vasulka "Originals" Archive are invaluable . They encompass
a broad variety of image sources : from artistic compositions, to documentation of
electronic instrument building to observations of the phenomenology of this new
medium. A large proportion of these early tapes focus on the NY scene from the
early Seventies, containing Jazz, Rock Concerts, OffBroadway Theater, and
features of Alternate Culture . Many of these tapes have not been surveyed since
their initial recordings, and we anticipate interesting surprises in their context and
content. Undoubtedly, there is a significant amount to preserve for future media,
social studies and research :

As part of the second stage of our project, the titles and basic information of these
tapes have been entered into our database, but their content has still to be viewed
and documented . These will be updated as restoration and transfer to a digital
medium proceeds .



MASTERS

There are over 350 tapes mastered from the Vasulka Archives . These exhibition
tapes consist of frcc-standing pieces, parts of installations, and performance
configurations . Of these, around 80 are core Masters, and create the foundation of
the historical database . Each title is linked to both still and moving images, as
well as published articles and technical descriptions . The Vasulka "Master
Archive" parallels and documents the Vasulkas' critical role in the evolution of
electronic imaging arts from its conception through today. It is an invaluable
collection of information : of significance to educators, art historians and
independent artists alike . Presently, the Vasulkas are continuing to scan hundreds
of pages of critiques and descriptions, while actively investigating venues for
disseminating this information . Teaching CDs, books and Internet publishing are
among the forms of distribution they are pursuing.

Information for each tape in the Masters collection has been entered into a
database format (Filemaker Pro4.) The database itself is comprised of basic tape
information (title, id number, date created, running time, color, media format, tape
quality notations, and a still image), articles (scanned writings on each piece,
gleaned primarily from newspapers, magazines and exhibition catalogues) and
technical/craft information (including technical descriptions on the making of each
piece, as well as listings of other contributors and special equipment used.)

Additionally, we have begun sampling the Master tapes for images, and both the
pictures and tape listings will appear on our Web site this Fall. It is our hope that
Filemaker-Pro's newest, more "web-compatible" version (rumored to release next
month) will permit us to also include Quick Time clips of each video .

OTHERS (Vasulka Other Artists Archives and Media Study/Buffalo Collection)

Vasulka Other Artists Archives
Since the early 1970 s, the Vasulkas have amassed an impressive collection of
tapes from other video artists, primarily by tape exchanges . As co-founders of the
Kitchen in New York City in 1971, "they created a forum for an exchange of
ideas, concepts, images and dialogue between not only people working in video
but also those working in sound and movement." Almost 30 years later, their



"Exchange" Archive stands as unparalleled documentation of the works of
numerous artists engaged in this fertile, energetic time of creativity .

The last to be sorted and entered into the database, we estimate the collection to
consist of over 60 hours of work.

Media Study/Buffalo Collection
Also of tremendous import is the collection of works from the Media
Study/Buffalo . It consists of rare interviews with, among others, Norman Mailer,
Gunvor Nelson, Hollis Frampton and Jonas Mekas (see list) . The collection
contains over 650 titles, 135 of which are on deteriorating reel to reel tapes,
requiring the same attention as the Vasulka "Originals" Archive . Each tape title
has been entered into the database . As of now, there are no copies ofthese
interviews in existence . The rest of this archive consists of a collection of tapes
(late sixties to mid-seventies) by individual video artists as well as tapes from the
three Experimental Centers (KQED San Francisco, WGBH Boston and WHET
New York).



For the past 3 decades electronic art pioneers Steina and Woody Vasulka have created their own
seminal videos, as well as acquired valuable works of other video imaging artists . These tapes contain
original, rare and substantial historical information, relevant to the evolution of image processing, tool
building and formal treatment of video art presentation . They amount to over 1700 hours on various
tape formats . Consisting of artist's sketches and edited masters, they provide vital information currently
inaccessible due to their fragile condition . It is critical that these decaying tapes be preserved and
transferred to a more stable digital storage medium in preparation for its use in the upcoming (DV)
format . While eventually the entire collection needs to be transferred, it is the reel-to-reel and 3/4" U-
Matic tapes from the 1970s that need immediate attention .

This restoration and preservation project is just the beginning of a three-phase plan for archiving
and distributing the entire Vasulka collection . Phases two and three are proceeding at a moderate
pace, so far financed entirely from the Vasulkas' limited personal resources . These two stages
encompass the design and input of a database and its dissemination via paper and electronic
publication . To date, the Vasulkas have entered all their original and master tapes into a Filemaker-Pro
database (see list) and are ready to perform the physical steps necessary for the material preservation .
The technology has by now moved to the point of making a personalized desktop transfer and post
production of Analog Video to Digital Video (DV) format possible and the Vasulkas see no need for an
institutional middleman to complete the Archive preservation

Already, several video collecting and distributing organizations have expressed interest in the
Vasulka Archives and database . The Daniel Langlois Foundation in Montreal, the Museum of Modem
Art in New York and Video Data Bank in Chicago are each indicating their willingness to "package" the
Vasulka Archive .



NEA Project Overview

For the past 3 decades electronic art pioneers Steina and Woody
Vasulka have created their own seminal videos, as well as acquired
valuable works of other video imaging artists . These tapes containing
original, rare and substantial historical information relevant to the
evolution of the art of image processing, amount to over
XXXXXXXXXXXXXX hours on various tape formats . Consisting of
artist's sketches and edited masters, they provide vital information
currently inaccessible due to their fragile condition . It is critical that
these continuously decaying works be preserved immediately, and
transferred to the more stable DVD medium .

This restoration and preservation project is just the beginning of a
three-phase plan for archiving and distributing the entire Vasulka
collection . Phases two and three are proceeding at a moderate pace,
funded from the Vasulkas' limited personal resources . These two
stages encompass the design and input of a database and its
dissemination via paper and electronic publication . To date, we have
entered all our original and master tapes information into Filemaker-
Pro database and are ready to perform the physical steps necessary
towards the material preservation .

We have been approached by several video collecting and
distributing organizations, notably the Museum of Modern Art in New
York and Video Data Bank in Chicago, indicating their willingness to
raise funds for "packaging" the Vasulka Archive .

(Last year, 1998, Kate HorsPield of Video Data Bank applied to your
panel with a joint proposal and as we understand has been awarded
$10,000 for the Archive start up. Unfortunately for various reasons
the project seems stalled at the moment and none of the funds find
their way to the Vasulkas . Meanwhile the technology has moved to
the point of making ;a personalized desktop transfer and post
production of analog'video to DVD format possible and will therefore
not need a middleman to complete our Archive preservation .)



PROJECT DESCRIPTION

The Vasulka Archives preservation project involves the restoration of
109 reel-to-reel tapes ; the transfer of XXXX Hi 8, 3/4" U-matic, 1/2"
SVHS, Beta and Digital tapes to analog and DVD formats ; and the
viewing, describing and editing of each. It is critical to rescue these
continuously decaying works of art quickly . . . for their historical value
to the emergence and evolution of electronic art, and before the
deterioration is irreparable .

Since the invention of video recording 30 years ago, the technology
has now evolved to the creation of a more stable format in DVD
(digital video disc) . This provides the opportune medium for the
preservation project . Also, current technology affords us the ability to
complete the physical restoration in-house, eliminating the need for a
middleman . The cleaning of the reel-to-reel tapes is still a labor
intensive project, but one with which we have had success.

The restoration project breaks out as follows :

Originals tapes :
Our original tapes, starting from 1969 are recorded on 7 formats, from
earliest reel to reel Sony CV video format to digital videocassettes .
Naturally, the problems are most acute in the earliest tapes. Reel-to-
reel, the first video medium, was by far the most unstable, and these
tapes presently in the most danger . The polymer bases are breaking
down rapidly, and we are currently unable to play any of the reel-to-
reels without this thorough, laborious cleaning . (Restoration experts
have advised us to plan for at least 3 hours of work for each one hour
tape . Cleaning requirements vary from one to three passes over
each tape with solvent) Although still somewhat playable, the u-
matic tapes from the 1970s are also beginning to stick, requiring
transfer before it is too late.

As part of the second stage of our project, the titles and basic
information of these tapes have now all been entered into database,
but their content has to be viewed and documented. These will be
updated as restoration and transfer to DVD proceeds .



Master tapes :
Our Master tape collection (tapes in distribution), contains about
eighty titles and is generally perceived as the core of the preservation
and database effort . 1n our view, the Vasulka Archive has three
areas where significant materials can be found : Tapes in distribution,
tapes documenting the process of art making and tool building, and
documentary work (interviews, exhibitions, and art events) . All basic
groups have been entered into a database format (Filemaker Pro4),
and are available as listings. We have also started to sample the
master tapes for pictures and both, pictures and tape listings is to
appear on our Web site this Fall .

Other artists' tapes :
We also have a substantial collection of other artist tapes which we
have assembled by tape exchanges since the early 1970s, some rare
and by now quite valuable as a study resource. We also have the
Media Study in Buffalo archives, a collection of tapes from the three
Experimental centers (KQED, xxxxxx) of early Seventies and a group
of individual artist's works . . . .Also in that collection is a collection of
interviews with film makers (see list) .

To restore and transfer our tape library to digital format and to enter
our entire archive into database .
) . . . .and now with moving image material becoming available and
interfaced with Web publishing, we need a healthy infusion of funds
to continue .

On the first task (see list of originals and masters) we are
technologically speaking in a good grace, we have playback decks for
all formats and appropriate processing apparatus to restore the
signal . The tape cleanang we would do ourselves, a slow tedious
process .

W&S



STEINA : this one was recently modified for the Chicago Databank, it's a
little different from the original we sent to Lannan. . .Melissa

Steina & Woody Vasulka
The Vasulkas Inc .
Route 6 Box 100
Santa Fe, NM 87505

For the past 3 decades we have been personally producing and
acquiring numerous video tapes containing our work as well as the work of
several other video imaging pioneers . These tapes contain original, rare, and
substantial historical information relevant to the world of image processing,
and amount to over 3,000 tapes. Our archive contains artist's sketches, as
well as completed masters of our work and the work of our colleagues,
providing vital information which cannot currently be accessed due to their
fragile condition . We are currently creating an archival system and catalogue
database in an effort to rescue these continuously decaying tapes . We are
working with a team of archivists and data programmers, an pan at the
project's end to release our data as a library to be accessed over the internet,
free to the public . There are three tiers to this archival process, detailed in
this letter.

Phase one entails selecting and meticulously cleaning each tape
individually by hand, giving several passes with specialized cleaning tissues
and gloves to prepare them for transfer into a stable, workable format
Dig_ ital Beta ) .

	

.
This involves, creating duplications o¬ each tape in a stable digital

medium, and also includes simultaneously cataloging in a computer database
all the information needed to identify and cross reference each tape in the
archive, as it is being duplicated . This cross referencing would include
articles, still photos, sound bytes, and moving images related to the content
of each tape. We have decided to use the same format as the American Film
Institution (AFI) and the software is called Claris File Maker Pro version 3 .0 .
AFI uses this software for its database which has proven to have successful



Project Budget

	

Grant No .

	

51_3411_0224

National Endowment for the ArtsU
Important Instructions

The budget set out below is derived from your application, revised budget and/or other correspondence . Expenditures on this
project should be in general agreement with the budget . Deviation without prior NEA written approval will be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102, whichever is applicable . NEA's obligation will not be increased
by any of the above unless specifically agreed to in writing .

Contributions

	

Cash $
In-Kind

Grants

	

NEA $ 19,000

Other

Expenses

Direct Costs

Salaries & Wages

	

$

	

43,000

Fringe benefits
Supplies & Materials

	

530
Travel

Special
Other 14,470

Indirect costs

	

$

Unal lowables

TOTAL Contributions $

TOTAL Grants $

TOTAL Direct $

TOTAL Allowable $
Project Costs

TOTAL Unallowables $

Grant Period 7/1/85

	

to

	

6/30/86

19 2000

GRAND TOTAL $.
(Contributions,Grants,Revenues)

19,000

19,000

TOTAL of Allowable &

	

$
Unallowable Project Costs

19,000

19,000



Final Descriptive Resort

Film/Videotape Copy

Closing Out the Grant

Note

SPECIAL REPORTING REQUIREMENTS FOR FILM/VIDEO PRODUCTION GRANTEES

The grantee is required to submit a Final Descriptive Report within 90 days after theend date of the grant period .

This report should include the following information :

Your name
-Grant number
-Title of the film/videotape produced
-A synopsis of the work
-Running time
-Date work was completed
- Principal production credits (e .g . director, producer)
-Distributor (if applicable)

Additionally, you may want to address any problems encountered in completing -your
project, and comment on the general impact and effectiveness of the grant award .

Registrar of Copyrights
Copyright Office
Library of Congress
Washington, DC 20559
(202) 287-8700

Send the Final D scr'ptive R port, the completed Financial Status Report form (included
in the grant pacKage), and the copy of the film or v eotape to:

Grants Office/Media Arts
National Endowment for the Arts
1100 Pennsylvania Avenue, N .W.
Washington, DC 20506

In support of the Final Descriptive Report, the grantee is also required to submit
one copy of the film or videotape produced under this grant . While this copy is an
important part of the final report, the National Endowment for the Arts does not holdthe copyright to the work . We strongly urge you to seek detailed information regardingcopyright protection and registration procedures from :

Each production develops its own history. Other information related to your-project--awards and honors, selecte&,reviews, telecast/distribution/exhibition information--is appreciated . This information is vital in assisting us in documenting the effective-ness of our programs with regard to both artist and audience .



OMB No . 3135-0058 Expires 12/31/89

Media Arts Project Grant Application Form NEA-3 (Rev.)
Program

All applications must be submitted in triplicate and mailed to : Grants Office/MA, 8th floor,
National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W .,
Washington, D.C . 20506

I . Applicant (name, address, zip) II . Category under which support 11 Radio Production
is requested : 0 Radio Workshops

i l Film/Video Production & Residencies
O Narrative Film Development El Radio Services

Media Arts Centers O Programming in the Arts
O Multi-Purpose Center

Exhibition Center III . Period of support requested :
O Production/Post-

Production Center Starting

National Services month day year
Ending

month day year

IV . Description of proposed activities
In contrast to lay previous work the "Art of Memory" which explored the macro view of the human experience,
the 'Brotherhood" *) is looking allegorically into the human interior and that in both senses : the physical
and the psychological.

Photographic surfaces here become vulnerable to the possibilities of a digital code operation - they

become open, entered, transformed. In this "new' access, I will attempt to state a particular viewpoint

on the human affairs - the erotic, the poetic, the illusionary. . .

The method here relies heaviliy on working with a computer driven imaging system - but not exclusively.

The real time video technology will also be used to provide the neccessary volume.

The 'Brotherhood" will be a 40 min. videp tape of broadcast quality.

0 The theme of "Brotherhood' refers to the undefined male force with its power to construct or destroy
human communities in both - physical and intellectual sense.

V . Estimated number of persons expected to benefit from this project.

VI . Summary of estimated costs (recapitulation of budget items in Section IX) Total costs of project
(rounded to nearest

ten dollars)

A . Direct costs
Salaries and wages $
Fringe benefits $
Supplies and materials $
Travel $
Permanent equipment $
Fees and other $

' Total costs $
B. Indirect costs $

Total project costs $

VII. Total amount requested from the National Endowment for the Arts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $

NOTE : This amount (Amount requested): $
PLUS Total contributions, grants, and revenues (X, page 3): +
MUST EQUAL Total project costs (VI . above) : _

VIII . Organization total fiscal activity Most recently completed Estimated for current fiscal period
fiscal period

A . Expenses 1 . $ 2 . $
B. Revenues, grants, & contributions 1 . $ 2 . $



nRTIOnRL WRSHnGTOn 44,00EnOOWMEr1T D.C.20506 ".
FOR
THE ARTS

	

A Federal agency advised by the
National Council on the Arts

FISCAL YEAR 1982 VISUAL ARTS PROGRAM FELLOWSHIP PANELISTS

Hans Haacke

	

Ilene Segalove

	

Terry Allen
Artist

	

Artist

	

Artist
New York, NY

	

Venice, CA

	

Fresno, CA

Joan Jonas

	

Arthur Tsuchiya

	

Deborah Butterfield
Artist

	

Artist

	

Artist

Video Sculpture

New York, NY

Barbara Smith
Artist
Malibu, CA

Hoboken, NJ

Steina Vasulka
Artist
Santa Fe, NM

Bozeman, MT.

Martin Puryear
Artist
Chicago, IL

Printmaking/Drawing/ Photography Marcia Tucker
Artists Books Museum Director

Carl Chiarenza New York, NY
Benny Andrews Artist
Artist Boston, MA Crafts
New York, NY

Roy DeCarava James Carpenter
Ed Ruscha Artist Glass Artist
Artist Brooklyn, NY New York, NY
Los Angeles, CA

Robert Fichter Diane Itter
Esther Sparks Artist Fiber Artist
Curator Tallahassee, FL Bloomington, IN
Chicago, IL

Susan Rankaitis Jun Kaneko
Painting Artist Clay Artist

Inglewood, CA Bloomfield Hills, MI
Elmer Bischoff
Artist Martha Rosler Marcia Lewis
Berkeley, CA Artist, Critic Metalsmith

Brooklyn, NY Vista, CA
Linda Cathcart
Museum Director Robert Strini
Houston, TX Woodworker

Superior, MI
Chuck Close
Artist
New York, NY

Robert Colescott
Artist
Oakland, CA

Robert Mangold
Artist
Washingtonville, NY



nRT1OnRL WASHInGTOr1 V10110EnDOWMEnT D.C.20506
FOR
THE RRTS

	

A Federal agency advised by the
National Council on the Arts

July 1981

Dear Colleague :

Your application for an Artists' Fellowship has been reviewed
but was not recommended for funding .

While there's no way that I can lighten your disappointment, I'd
like for you to know that the review was a careful one . Our
panels looked at 6,313 applications and recommended 171 for
fellowships . Decisions were based almost entirely on the visual
material that was submitted .

The composition of the panels changes with each review . This
rotation allows more artists to share the responsibility for
studying the applications and selecting the fellowship recipients .
It also allows us to bring many points of view into the discussion
that represent differences in esthetic approaches and regional
sensibilities . The way in which one group of panelists sees and
responds to the work can vary considerably from year to year . A
nationwide review of this sort is extremely competitive . If you
feel that your artwork is at a level where it can hold up well,
that you are ready and prepared to involve yourself in a major
effort, you may want to consider applying again .

Disappointing news can be a setback, but on the other hand it can
strengthen your resolve to let nothing undermine-your confi-dence - .
What you do as an artist matters a great deal . It's a valuable
contribution even though recognition may be slow in coming .

Good luck with your work and thank you for letting us see some of it .

Sincerely,

Jim rZelchert
Director
Visual Arts Program



I`! . C criu :ion of p;oposed activities

I am seeking funds. to create an audio/visual composition, in which sound and image

are interfaced directly and interactively, using technics similar to those demonstrated on

the submitted video tape . I have always understood video from my musical background to be

a medium of a performance, in both instrumentation and composition.

Now in electronic tools for aural and visual realization there is even a greater
kinship between the material itself (voltages and frequencies) and the way both media are
controlled (the control code of MIDI in audio and the binary code of a computer controlling
video) . My project is about making interactive composition of images, activated, controlled
and composed in unity with sound. I as planning a piece about 30 min. long, produced on
video tape .

V .

	

Estimated number of persons expected to benefit from this project . IV A r

VI .

	

Summary of estimated costs (recapitulation of budget items In Section IX)

	

Total costs of project
(rounded to nearest

ten dollars)
A . Direct Costs

Salaries and wages
Fringe benefits
Supplies and materials
Travel

	

$
Permanent equipment

	

$ _
Fees and other

Total costs

	

$ -
B. Indirect costs

	

S
Total project costs

	

$-

	

00do

NOTE: This amount (Amount requested) :
PLUS Total contributions, grants, and revennues (X, page 3) :
MUST EQUAL Total project costs (VI . above) :

VII . Total amount requested from the National Endowment for the Arts . . . . . . . . . . . . . . . . . . . . . . . . . . . $ 2S

VIII . Organization total fiscal activity

	

Most recently completed
fiscal period

	

Estimated for current fiscal period
A . Expenses

	

1 . $

	

2. $
S

	

- - ---8 . Revenues, grants, & contributions

	

1 . S

	

2.

S
a

	

to. 1-00
$ _ -

Nl6 '. a Ar;3 Proj : :t Grant
Pr:,-ram All applic-tions must

National Endowment
Washington, D.C .

P,pplicc tion Form NEA-3 (R ev. )
be submitted in triplicate and mailed to : Grants OfficeIMA, 8th floor,
for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,

20506

1 . AppFcant (name, address, zip) 11 . Category under which support III . Period of support requested :
is requested :S7"E/NA !~ Film!Video Production Starting

O Media Arts C ,:nters month day year
IeT O Multi-Purl-. "se Canter

O Exhibition Ce : .' r End! ; G '_ 3 0 ?FO Froduct ;-n!Pc= ;
Froduction Censer month day year

/V. nil ,~, -M-01 Nonal Services
Radio Prc :luction

D Radio 1Yorkshops
& Resid~~nces
Radio Services
Programming in the Arts



IX . Budget breakdown of summary of estimated costs

Amount

S

3 . Travel

	

n/, A
No . of travelers from

9

2 . Supplies and materials (list each major type separately)

	

Amount

S

_rl

	

f

	

4G

	

G

	

~ IO,~. CGe/l3

	

~' O O.

.-.04(l0iorwOWES 0/1'w AOVO 1/9 " INCH)

	

HGO .
ADD

.rt/sL .
alses

-,41ATZoIA iS F S4

Total supplies and materials

	

$~

Transportation of personnel

	

AmountTransportation of personnel

	

Amount

S

Subsistence
No . of travelers

AV 4
i /` lam TA _~-w~ w~_Sly t

21'NT~it-p.ICG r t.AMM-t 13~-- J , s o 0_

Total salaries and wages $
Add fringe benefits $

r..~sl Qeln.ina and -s e~ inriudinn frinnn honOits S /

Total transportation of personnel

No . of days Daily rate

$

$

_

.Total subsistence
Total travel

$
$

_
~._.

A . Direct costs

t . Salaries and wages

Title and/or type Number of Annual or average % of time

of personnel personnel salary range devoted to this
project



IX . Duejet braakdo:on of sl rnmary of cstimaed cost . .. (continued)

A . Permanent equipment

G .

	

Fees for servlcos : nd other expenses (list each Item separately)

C1!O~1tD_f_a_s-N-~!~C!''iQ~ "tLZ~A_.-fB.LG~.
_sr

__r~_(2QL_0-ect~~L-1?~~!1z~1 .fl~~t_!~_~ ST'?QL~_i11A1`S~

B . lndlre :'. costs

Rate ^ . : :ablish?d I :r attached r>te negotiation agreement with
tlational Endowment for the Arts or another Federal agency

Fate

	

% Base 5

X . Contrib.?ions, grants and revenues (for this project) (individuals need not complete this section .)

A . Contributions

1 . Cash

2 . In-kind contributions (list each major Item)

C . Revenues

B. Grants (do not list anticipated grant from the Arts Endowment)

.A�aount

Total contributions

	

5 __-

Total revenues

	

$
Total contributions, grants, and revenues for this project

	

$ __

AmountAmount

Amount

S

5



XI,

	

State Arts Agcn~y notification

X11 . Certification

Xlil . Citizenship

The National Endowment for the Arts urges you to Inform your State Arts
Agency of the fact that you are submitting this application .

Have you done so? ___A___ yes __________ no

We certify that the Information contained in th ¬ , application, inoi :~ding all attach .
ments and supporting r~uteriafs, is true and correct to the best of our knowledge .

Autho rizin g b!f :cial ;sy

Signature

	

x
Name (print or lyp^)
Title (print c " tyre)
Telephone (area code)

~

	

_ _ . .

	

__ . ._ . ._. . Slate signedZ-1--AKA .

	

_ .

Signature

	

X

	

Date signed .
Name (print or type)
Title (print or type)
Telephone (area code)

Project director

Signature

	

X

	

Oate signed
Name (print or type)
Title (print or type)
Telephone (area code)

'Payee (to whom grant payments wilt be sent if Other than authorizing official)

Signature

	

X

	

-------

	

Date_.~ Date signed
Name (print or type)
Title (print or type)
Telephone (area code)

'If payment is to be made to anyone other than the grantee, it ¬ s understood that
the grantee is financlaily, administratively, and programrnatlcally responsible forall aspects of the grant and that all reports must be submitted through the grantee .

If you are applying as an individual, are you a citizen of the United States?

Yes

	

01 No

	

(Visa number .

BE SURE TO DOUBLE CHECK THE "HOW TO APPLY" SECTION ON PAGE 21 AND
THE SPECIAL_ APPLICATION REQUIREVENTS FOR YOUR CATEGORY FOR ALL
MATERIALS TO BE INCLUDED IN YOUR APPLICATION PACKAGE.

Privacy Act
The Privacy Act of 1974 requires us to furnish you with the following
Information :
The Endowment Is authorized to solicit the requested Information by Section 5
of the National Foundation on the Arts and the Humanities Act of 1965, as
amended . The Information Is used for grant processing, stntistlcal research,
analysis of trends, and for congressional oversight hearings . Failure to provide
the requested Information could result in rejection of your application .



Protc'! , . :cti . :n Su--. . ;-m--n-:ary Ir," ,jrTratiun S' :;Dt

Fisc- . YE-;r -i N~~/

Applicar's unde,- Filni'Video Production, Radio P,,~duction, and Proc-amming in the Arts must include three copies of this corn-
pleted f, :m (bo;h sidos) in their applica'ion pack,.ge .

Applicznt nc:me
city ---

	

,s'AtiT-A

	

~

	

State

Cat~gor; (c` .2ck one) :

	

0 Radio Production

	

)fFilm/Video Production

I .

	

PF

	

E ;UM%1AFiY (Briefly describe the project for w` :i=') you are seeking support . Be sue to indicate if the project is a
sinr', production or a series, a new v, :rk or a w~ik-in-prcgrelss . Fcr series prcposals, also specify the number and length of
prc a,.^s segments to be produced . Complete in the spice prciidn-d .)

r2cuested : S___~

	

U"emu

	

Total projec : c :"sts : ;

	

~TUT
It

	

; a work-in-pr,gress, how much has been expende- to date? S-- __ -

(This(This space for Arts Endowment staff use only)

O Progra,-ruing in the Arts

111 . CL"-EER SUMMARY (Briefl describe the professional backcrcund on the person(s'! with primary artistitic responsib ;!ity for
thi , project . Complete in the space provided . Include one copy of resume(s) or additional biographical material with your
app;ication package as supplementary material .)

(Continued on next page)
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Pro.luclicn Supclemenlary Information Shaet (Continued)
Fiscal Year 1987

Work San; :!e A

Work Sample B

Applicant name

	

J

IV . SAMPLE WORKS
List the work(s) submitted in support of your application in the order in which you want them reviewed . (NOTE : See page 7
or page 15 for information on s.jbmitfing sample works .)

Title of Sa :- :'.e Work 27£M O

	

OIC VAgIOUs

	

/01101'0 lp,w£o

	

w0 je KS
Date Work Completed "rwtf N

	

f 7 0

	

^4010 ' ffb Running Time C^ . / D

	

00 /
P,;ncipal p "oduction credits for this work :
ST£ / ^VA

Length of se!ected excerpt (if cued) :
Special ins'-uctions (if any) :

Title of Sa,7--ple Work

	

VO l C AC

	

Gv

	

NJaw.s
Date Wor Completed
Principal p-o :uction credits for this wcrk :
irr / A/A,, 1 e i4 Al ".eAle"t,,A j

Length of s lected excerpt (if cued) :
Special ins'.ructions (if any) :

	

AOW PLr-

	

1

	

70

V.

	

OPTIONAL : Additional information you would like the panel to know about your sample works, your work in general, or your
artistic dev=_ :=ant.

The Vasulkas
Route 6, Box 100

Santa Fe, NM 87501
505-473-0614

VI .

	

RETURN ADDRESS fcr sarnpie works :

For Ar ;s Endowment Use Only :
Form : ; : Logged : Returned :

rff f..

	

SA /11 .s

Running Time

	

Fr

	

0#1 /Az

DV o 0 o y

	

VAS 1̀L, .
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D.C . 20506

	

1qiJ1FOR
THE RRTS

	

A Federal agency advised

	

the
National Council on the Arts

Ms . Steina Vasukla
Route 6, P.O. Box 100
Santa Fe, NM 87501

Dear Steina :

Our funding guidelines and grant provisions, in compliance with federal law
and regulations, require that all final reports (inclusive of two copies of
the descriptive report) be submitted to the Endowment not later than 90 days
after the grant period end date . To date, the Endowment's Grants Office has
not received your final report package for the following:

Grant

	

Award

	

Award

	

Project

	

Final Report
Number

	

Mail Date

	

Amount

	

End Date

	

Due Date

87-3411-0177 7/22/87

	

$20,000 6/30/88 9/30/88

Since your final report package was not received by the Endowment's Grants
Office within 90 days after the grant period ended, please be advised that you
have not met the terms and conditions of your grant .

	

Therefore, you are no
longer eligible to receive funding from the Endowment until such time as the
required final report materials are received . This ineligibility
determination will affect pending or new applications as well as requests for
additional support on previously awarded grants .

	

Further, should you not
provide the Endowment with the required final reports within the next 90 days,
any remaining, undisbursed funds associated with the grant(s) referenced above
will no longer be available and the grant will be closed and retired .

When submitting the final report materials, please submit them as a single
package and make certain that all items are clearly identified with grantee
name and grant number and forwarded to the Endowment at the address noted
below.

	

PLEASE DO NOT SUBMIT FINAL REPORTS AS PART OF ANY UPCOMING APPLICATION
PACKAGE .

If you have any questions about these requirements or have already submitted
the reports in question, please contact the Grants Office/Final Reports
Section immediately at (202) 682-5403 .

urence M . Baden
Grants Officer

Grants Office/Final Reports Section
National Endowment for the Arts
Nancy Hanks Center
1100 Pennsylvania Avenue, N.W.
Washington, D.C. 20506

Nov 1 1988



Final Descriptive Report on NEA Production Grant # 87-3411-0177------------------------------------- -------------------------

Title : Vocalization One, 13 Min. 3/4" Videotape

I initialized this project with two working sessions With Joan La Barbara and Wo
ody Vasulka.

Final Descriptive Report on NFA Production Brant # 87-3411-0177

Title: Vocalization One, 13 Min. 3/4' Videotape

I initialized this project with two working sessions with Joan La Barbara and Woody Vasulka.

I then took the resulting videotapes through various processes, most notably a variable speed

tape recorder, simultaneously reversing, speeding up or slowing down both sound and image.

These time manipulated tapes became the source materials for a 15 min life video/voice performance

a part of three evening recitals by Joan La Barbara. In
them

prefnrmances the processed tapes played

as a two channel audio and video environment on two speakers and 10 video monitors with Joans'

voice electronically manipulating both sound and image. °Vocalization On-* is the resulting

tape composition of these endeavours.



nRTIOnRL
EnoowMEnT
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March 24, 1989

Ms . Steina Vasulka
Route 6 Box 100
Santa Fe, NM 87501

Dear Ms . Vasulka :

As stated in our Visual Artists Fellowships guidelines, artists
who received a fellowship of $15,000 or $25,000 from the Visual
Arts Program in 1985/86 or 1987/88 are not eligible to apply in
1989/90. Therefore, your application has been withdrawn .

Please notice the fiscal year in which your grant was awarded .
Each funding cycle is two years long, and you must wait for two
funding cycles to be completed before you apply again. For
example, if you received a grant during 1985/86, you will be
eligible in 1991/92 . If your grant was awarded in 1987/88, you
can then reapply in 1993/94 .

I have returned the support materials submitted with your
application. Please call me at 202/682-5448 if you have any
questions .

Silvio Lim
Program Specialist
Visual Arts Program

WRSHInGTon
O.C . 20506
A Federal agency advised by the
National Council on the Arts



Please read Guidelines before completing this form .

	

OMBNo . 3134-0067 Expires 4 30 91

`The social security numberis used only as an identifier in the grants administration process . Failure to provide this information couldresuit
in administration delays in processing the application .

Visual Artists Individual Grant Application Form NEA-2 (Rev.)
Fellowships

Three copies of this form must be mailed with other required materials under one cover to :
Information Management Division/Visual Artists Fellowships (Area in which you are applying),
8th floor, National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue,
N.W, Washington, D.C.20506

1 . Name (fast, first, middle initial) 4, Fellowship area in which you are applying :
F-1 Mr. _ (Check one only)
M Ms . T-E I IV.,A

2 . Mailing Address PT: 6 , F0-x G 6 x new genres photography
fAfu-TA & 75-d1 painting - sculpture

works on paper crafts
3. Phone : (home) -7

(work]

5. U.S . citizenship
6 . I W

7 Period of support requested-
U

Starting _

L- 1 Yes (Social Security Number' : `- - - Birth date month day year

No (Visa Number : LZ A IVD Ending
Place of birth month day year

B . Professional background . Attach one copy of your resume or list highlights of your professional career below. In either case, be sure
to complete both sides of this form .

Steina (barn in Iceland 1940) attended the Music Conservatory in Praoue from 1559
to 1963, and joined the Icelandic Symptmny Orchestra in 1564 . She cafe to the United States

the following year and has participated in the development of the electronic arts since
1910, both as co-founder of 'The Kitchen; , a major exhibition center in New York City,
and as a continuing explorer of the possibilities for the (generation and manipulation

of the electronic image through a broad range of technological tools and aesthetic con-

cerns . Her tapes have been exhibited and broadcast extensively in The States and Europe,
and in 1978 she had an exhibit "machine Vision' at the Albright-Knox Art Gallery in
Buffalo, N.Y . She was a Guggenheim Fellow in 1976 and has received various other grants.

Since moving to Santa Fe New Mexico in 1900, she has produced series of video
tapes relating to the land, and an installation titled `The West . In 1991 she received
a fellowship for six month' recidency in Japan. She is currently working on video-
materials she shot there as Yell as a nanother installation 11frk titled `Getxmania` .



9l

8 . Professional background (continued)

You must provide summary information requested in 3-11 below even if the same information appears on your resume.

9 . Education

Name of institution Major area of study Inclusive dates Degree

10. Fellowships, grants, or awards

Name ofaward Medium Year Amount

~S . CUCU20

11 . Present employment

Employer S~-L ~' Position/Occupation

12 . Final Reports
Have you submitted required Final Report packages on all completed grants
from any Arts Endowment program since (and including) Fiscal Year 1964?

Yes < No . If no, please mail immediately,'Urider separate cover, to Grants Office/Final Reports Sectionto maintain eligibility. Do not include with your application package.

13 . Certification : I certify that the foregoing statements are true and complete
to the best of my knowledge.

Signature of applicant
Date

BEFORE SEALING YOUR APPLICATION PACKAGE, BE SURE TO INCLUDE :

" The signed original and two signed copies of this application form.
" Visual documentation and other supplementary material as outlined in "Special

Application Requirements" on pages 8-10 . .
" Three completed cards which '%appear on the backrover of these guidelines.

Have you signed all three copies of your application form?

Is your visual documentation properly labeled?

Privacy Act
The Privacy Act of 1974 requires us to furnish you with the following information :
The Endowment is authorized to solicit requested information by
Section 5 of the National Foundation on the Arts and the Humanities Act of1965, as amended . The information is used for grant processing, statisticalresearch, analysis oftrends, and for congressional oversight hearings .Failure to provide the requested information could result in rejectionof your application .



OMH No 3135-0058 Expires 12131192

(Continued on reverse)

Media Arts Program Project Grant Application Form NEA-3 (Rev,)
Fiscal Year 1992 Applications must be submitted In triplicate and mailed together with other required materials to :

Information Management DIvisionYMA, Bth floor, National Endowment for the Arts, Nancy Hanks
Center, 1104 Pennsylvania Avenue, N.W ., Washington, D.C . 20506 (overnight mail zip code : 20404)

I . Applicant (name, address, zip) : If . Category under which support is requested : []I . Period of support requested :

$11T .4&A VAS#c&A -7 1 '�7.F-I Media Arts Centers Starting
RE r- i , a~ /Qd p National Services month day year

SAwV'rjo fE FlIrn/Video Production 300 Radio/Audio Production Ending
1-1 Radlo/Audlo Services day year

Telephone : ($bS) 411/ " 7~~r [] The Arts on Television IV . Employer I .D . Number/SSN :
For Organizations : {] The Arts on Radio
Project Director:

V . Description of proposed activities (begin below; limit additional information to two typed pages) :

1 am seeking funds to compose a ^0-30 yin. 4 channel video mhich could stand alone as ar installation

piece, or be perforwed by a violin soloist or a string 4uartett of MIDI instruments in a life performance.

The project's stages :

1) image gathering (video Hi 9 cawarder)
21 cawing into four channels (off line 3140 )
3) saecial effects aid post-production (Beta or Dre Inch)

4) MIDI interfacing and music composition with a prograwer

The images I intend tt' use ars from Prague, Czechoslovakia (alreajy gathered on my travels), and frDm the
SotAth-West of the Un.~e~ Staves, activities which will to hamered together into a score for laserdi5c

and string-instruments by footare taken in a Santa Fe blacksmith's w3rkshop.

Distribution :

Each 4f rr instal?atiens has had a wide distritation bath in the States and overseas . In the States
"ki s..)uw . "stly iri 'CarrRg:e, Pittsburg - I?ZLMA, -'an Francisco - Johnson Gallery, laltuquerque - Howling
Green, Ohio - -- ETC), in Europe in festive"r : Ferrara, Italy - Linz ar,d AL7tl%a Aasterdam, Holland
raris, Fra~ze - cL ; . �_,Vo 4' is slated for a show a' '. `a Denver Art Museum early i992 .

VI . Estimated rawtrber of persons expected to benefit from this project :

VII . Summary of estimated costs (recaplturation of budget Items in Section X) Total costs of project
{rounded to nearest

A. Direct costs ten dollars)

Salaries and wagaa $
Fringe benefits $
Supplies and materials $ 2; S -
Travel 3

tPermanent equipment $
Fees and outer $ 17,64040

Total direct costs $
B . Indirect costs $

Total project costs $

VIII . Total amount requested from the National Endowment for the Arts . . .. . . . .~. . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $
NOTE : Amount requested from Arts Endowment (VIII .) : $
PLUS Total contributions, grarKs, and revenues (XI ., page 8) : +
MUST EQUAL Total project costs (VII . above) : _

IX. Organization total fiscal activity Most recently completed fiscal period Current fiscal period
A . Expenses $ $
B . Contrlbutlons, grants, and revenues $ $



X. Budget breakdown of summary of estimated costs

	

s
A. Direct costs

1 . Salaries andwages

Title and/or type

	

Number of

	

Annual or average

	

%of time

	

Amount
of personnel

	

personnel

	

salary range exclusive

	

devoted to this

of Incidentals

	

project

	

$

It'-0--A .. .. ~vn .. .

Total salaries andwages $ _

Add fringe benefits $

Total salaries andwages Including fringe benefits $

Amount

2. 3uppNas and materials (Net each major type separately) $

Total supplies and materials $ %YIf

3. Travel

Transportation of personnel ' _ - Amount

No. of travelers from to $

Total transportation of personnel $

Subsistence
No . of travelers No . of days Daily rate $

Total subsistence $
Total travel $



Totat COntr

	

one, g

(Continued on reverse)

X. Budget breakdown of summary of estimated costs (continued)
Amount

4. Permanerd equipment ($6,000 or nor-t per unit)

Total permanent equipment $

Amount
6. Fees for services and other expenses

(list each Item separately) $

W.." 1 -1 -% - 1
1'SiS

aim
7, we

a

Total fees and other $1 OD

Amount
B. Indirect costs (Individuals need not complete this section)

Rate establlshedby attached negotiation agreement with

Nadonrl Endowment for the Arts or another Federal agency

Rate % Base $-,-.-.-

XI. Conttitwtipns, grants, and revenues for this project (Individuals need not complete this section)

Amount
A. CorKrpu*"

$t . Cash
f Ws S-pt3-

Total cash $

2. In-kind contributions (Ost each major Item)

Total In-kind contributions $
Total contributions $

B. Grants (do not Iist anticipated grant from the Arts Endowment)

Asterisk those that are already committed. $

Total grants $

C. Revenues $

Total revenues $

ravuniiac I " this nrolect $ N Vac1



XII. Final Reports

Have you submitted required Final Report packages on all completed grants from any Arts Endowment Program

since (and Including) Fiscal Year 1984?

Yes No If mail under cover, to Grants Office / Final Reports Section to- no, please immediately, separate
maintain eligibility. Do not Include with your application package.

XIII . Delinquent Debt

XAre you delinquent on repayment of any Federal debt? Yes No .
If yes, provide explanatory information on a separate sheet.

XIV. Citizenship
If you are appMng as an Individual, are youacitizen of the United States?

Yes No (Visa number: )

XV . Certification

The Authorizing Olik:lal(s) certify that the Information contained In this application, Including all attachments and supporting

materials, Is true and correct to the best of our knowledge. The Authorizing Official(s) also certify that the applicant will comply

with the Federal requirements specified under "Assurance of Compliance' on pages 36-38.

AWIcan
Author dflclal(sl

Signature X w Date signed

Name (print or type) S'r I IV^ VAS u i-Ill4
Title (print or type)

Telephone (area code) V01- ' (4 7 / " 7

Signature X Date signed

Name (print or type)

Title (print or type)

Telephone (area code)

PM t dtreotor (organtzatlon)

Signature X Date signed

Name (prW or type)

Title (prktt .or type)

Telephone (area code)

'EaM (to whom grant payments will be sent it other than authorizing official)

Signature X Date signed

Name (print or type)

Title (print or type)

Telephone (area code)

'If payment Is to be made to anyone other than the grantee, it Is understood that the grantee is financially, administratively

and programmatically responsible for all aspects of the grant and that all reports must be submitted through the grantee .
w.

BE SURE TO DOUBLE CHECKTHE "HOW TO APPLY" SECTION ON PAGE 35 AND THE "SPECIAL APPLICATION
REQUIREMENTS" UNDER THEAPPROPRIATE CATEGORY FOR ALLMATERIALS TO BE INCLUDED IN YOUR
APPLICATION PACKAGE. LATE APPLICATIONS WILL BE REJECTED, INCOMPLETE APPLICATIONS ARE UNLIKELY
TO BE FUNDED.

Privacy Act

The Privacy Act of 1974 requires us to furnish you with the following Information:
The Endowment Is authorized to solicit the requested Information by Section 5 of the National Foundation on the Arts and the Humanities Act

1965, as amended. TheInformation Is usedfor grantprocessing, statistical research, analysisoftrends, and for congressional oversighthearlm.
Failure to provide the requested Information could result In rejection of your application.



Production Supplementary Information Sheet
Fiscal Year 1992

omu Nu . i l jb uutw txpires i ei i i luz	 4 1

Applicants under FIImNldeo Production, Radio/Audio Production, The Arts on Television, and The Arts on Radio must Include
three copies of this completed form (both sides) In their application package .
Applicant names) SMl w1A

	

K
City

	

SAA rA

	

F _

	

- State &E.W AI~.X/~'n

Category (check 2m) : [9 FlIrTVVideo Production

	

El Radio/Audio Production
El The Arts on Television

	

El The Arts on Radio

1.

	

PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support . Indicate
If It Is a new work or a work-in-progress . For series proposals, specify the number and length of programs/segments to be
produced . Complete In the space provided.)

I am seeking funds to compose a 20-30 min. 4 channel video work, which could stand alone as an installation
piece, or be performed by a violin soloist or a string puartett of MIDI instruments in a life performance.

The images I intend to use are from Prague, Czechoslovakia (already gathered on my travels), and from the
South-West of the United States, activities which will be hammered together into a score for laserdisc
and string-instruments by footage taken in a Santa Fe blacksmith's workshop.

11. Amount requested : $

	

Total project costs: $
If project Is a work-In-progress, how much has been expended to date?

	

$ _.Z Owy

III . CAREER SUMMARY (Briefly describe the professional background of the person(s) with primary artistic responsibility for this
project and specify the role of each In the proposed production . Complete In the space provided. Include one copy of
resume(s) or additional biographical material with your application package as supplementary material .)

Biography of Steina

Steina (bom in Iceland, 1940) attended die Music Conservatory in Prague from 1959 to
1963, and joined the Icelandic Symphony Orchestra in 1964 . Site came to the United
States the following year and has participated in the developntela of die clcctroltic arts
since 1970, both as co-founder of The Kitchen, a major exhibition center in New York
City, and as a continuing explorer of the possibilities for die generation alid manipulation
of the electronic image through a broad range of technological tools and aesthetic
concents. Her tapes have been exhibiled and broadcast exiensively in the lhiited Slaics
and Europe, and in 1978 she had an exhibit, Machine Vision, at the Albl fight-lcrlox Art
Gallery in Buffalo, New York. She was a Guggenheim Fellow in 1976 and has received
various other grants.

Since moving to Santa Fe, New Mexico in 1980, she has produced a series of video tapes
relating to the land, and an installation entitled, The West. Site is currently working on
another installation work: Scapes of Paradox. Recently site slant six inollllls ill Japan and
currently is working on a video installation based on images brought back front the
orient

(This space Is for Arts Endowment staff use only.)

(Continued on reverse)



Production Supplementary Information Sheet (continued)
Fiscal Year 1992

Applicant name:

	

£/NA

	

LCj9�Sll

IV. SAMPLE WORKS
List the work(s) submitted as part of your application package In the order In which you want them reviewed . NOTE: See
page 20 (film/vkteo) or page 25 (audio tapes) for information on submitting sample works.

Work Sample A

Title of Sample Work: A9140- SECA'sFAt.S CS-FE RELOIN
Date Work Completed: e*V AR0&¢£SS

	

Running Time: ^

	

l1T llV
Principal production credits for the work:
ML AMLIf!AHT

Length of selected excerpt (If cuQd):
Specla~Wlernft?ns(~If~n~~n,

	

Ther- are 18 sec. o

	

ac between

	

our

	

_

	

s.
_

	

e

nconcatenati 9

_

	

life, HIM violin peftrUnce MIN Ntolln POW It CCAI SANta ?-I (art 19911

Work

	

i h: (4.38 min.) samples solve video images to be included in the proposed work

Title of Sample Work :
Date Work Completed :
Principal production credits for the work:

Length of selected excerpt (if cued):
Special Instructions (If any) :

V. OPTIONAL : Additional Information you would like the panel to know about your sample works, your work In general, or your
artistic development.

I am including a few xeroxes slowing the interface protocol for my MIDI violin to videodisc control, and some

'Video Wall' technical specifications.

VI. RETURN ADDRESS for sam

For Arts Endowment UseOnly :
Format : Logged :

works:

Returned :

Running Time :
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~lSc
INTERFACE CONNECTOR TERMINALS ;

CONTROL COMMANDS
RxD Terminal Control Command Input

Explanation of commands
Below is the list of the commands that can be
carried out on the LD-V8000.

10

<DRB1013>

THE

	

eti-~r Q T n

47.

" The commands No. 1 through No . 29 are general
commands which are called Common Commands.

" Command mnemonics use ASCII alpha characters
and the 7 symbol . There is no distinction between
capitals and small letters .

" The argument and address are decimal and use
ASCII numerals .

" An address indicated by (

	

) can be omitted.
" A command line can have up to 20 characters and

is terminated with CR code (ODH) .
" Refer to the "Users Manual" for the control
protocol and command explanation .

Commend Mnemonic

36 REG . D SET (RS-232C) argument RD

37 REG . E SET (USE SWITCH) argument RE

38 REG . F SET (USE SWITCH) argument RF

39 REG . G SET (VIDEO MEMORY) argument RG I

40 REG . H SET (EXTENDED) argument RH

41 CLEAR SCREEN CS

42 PRINT argument PR

43 LEAD OUT SYMBOL LO

44 MULTI TRACK JUMP FORWARD argument JF

45 MULTI TRACK JUMP REVERSE argument JR

46 USER'S CODE REQUEST ?U

47 SUB AUDIO CONTROL argument AS

48 SET VIDEO MEMORY MODE argument MM

49

50

51

VIDEO MEMORY

ENABLE VIDEO MEMORY CONTROL

DISABLE VIDEO MEMORY CONTROL

argument VM

argument EM

argument DM

52 REG . A REQUEST (DISPLAY) $A

53 REG . B REQUEST (SQ CONTI $B

54 REG . C REQUEST (MISCELLANY) $C

55 REG . D REQUEST (RS-232C) $D

56 REG. E REQUEST (USER SWITCH) $E

57 REG . F REQUEST (USER SWITCH) $F

58 REG . G REQUEST (VIDEO MEMORY) $G

59 REG . H REQUEST (EXTENDED) $H

60 SELECT INPUT UNIT argument #S

61 INPUT UNIT REQUEST MI

62 INPUT NUMBER WAIT ?N

63 SET AUX. PORT argument #A

64 BEEP CONTROL argument BP

65 SET PROGRAM POINTER argument *S

66

67

PROGRAM READ

PROGRAM WRITE

(argument) *D

(argument) *W

68 PROGRAM COUNTER REQUEST *P

69 PROGRAM RUN argument *R

70 PROGRAM HALT *H

Command Mnemonic

1 DOOR OPEN OP

2 REJECT RJ

3 START SA

4 PLAY (address) PL

5 PAUSE PA

6 STILL ST

7 STEP FORWARD SF

8 STEP REVERSE SR

9 SCAN FORWARD NF

10 SCAN REVERSE NR

11 MULTI-SPEED FORWARD (address) MF

12 MULTI-SPEED REVERSE (address) MR

13 SPEED argument SP

14 SEARCH address SE

15 STOP MARKER address SM

18 FRAME FR

17 TIME TM

18 CHAPTER CH

19 AUDIO CONTROL argument AD

20 VIDEO CONTROL _ argument VD

21 DISPLAY CONTROL argument DS

22 CLEAR CL

23 FRAME NUMBER REQUEST ?F

24 TIME CODE REQUEST ?T

25 CHAPTER NUMBER REQUEST ?C

28 PLAYER ACTIVE MODE REQUEST ?P

27 DISC STATUS REQUEST ?D

28 COMMUNICATION CONTROL argument CM

29 CCR MODE REQUEST ?M

30 DOOR CLOSE CO

31 LVP MODEL NAME REQUEST ?X

32 KEY LOCK argument KL

33 REG . A SET( )ISPLAY) argument RA

34 REG . B SET (SQ CONTI argument Re

35 REG . C SET (MISCELLANY) argument RC



RM-V2000

New Shape
The main part of the unit is narrower both hor-
izontally and vertically than the front screen
portion . This means that frame members
can be inserted in both directions, providing
thoroughly stable support .

Previous Model RM-V2000

Horizontal Resolution 560 lines 800 lines

Brightness 350 ft.-L 600 ft.-L_

Vertical 22° 60°

Viewing Angles
HoraoMal 1000 1500



New Projection CUBE RM42000

Wider Viewing Angle
The horizontal viewing angle has been im-
proved from 100° to 150°, and the vertical view-
ing angle from 22° to 60°. Not only does this
mean easier viewing for a large number of
people, but because the vertical angle is so
great, the system does not have to be tilted
forward at the top . This is a significant advan-
tage over all other large-scale projection
system .

Extremely High Clarity
Generally, as the video image expands, minute
video noise which is usually undetectable be-
comes visible. Realizing an enlarged picture
with a high quality image is the most diffucult
task of any projection system . Thanks to the
outstanding resolution, convergence, focus
uniformity and other important specifications
of the new Projection CUBE, images input
from the high performance Multi-Video
Processor can be expanded on the Multi-
Projection System to any size without
increased noise and distortion .

Reduced Reflection
Thanks to a breakthrough in screen design
by Pioneer engineering screen reflections is
almost zero . This means consistent quality
with no ambient light interference .

Greater Flexibility with More Input
Terminals
Projection CUBE provides a variety of separate
inputs unavailable in other brands. The flexibil-
ity that gives you with respect to connections
and installation is unparalleled .

Auto White Balance
Conventional projection systems have a ten-
dency for whites to degrade into a slight reyi-
dish or bluish tint over a period of time. The'' .
Projection CUBE system prevents this by the
industry's first use of Auto White Balance in
a multivision system . The AWB feature makes
continual adjustments, preserving a pure,
clean white to an extent impossible in previous
projection television systems .



Dynamic Black Level Correction Circuit
This circuit maintains compensation control
according to the current source signal condition
by expanding the dynamic range between black
and white. Black is reproduced more realisti-
cally, and the picture maintains depth and shad-
ow detail despite varying source signals.

Liquid-Cooled Optical Coupling
This effectively cools the CRT while also func-
tioning as a lens, because the liquid, a glycol
compound, has the same refractive index as
the material used in the lens .

Aluminum Enclosure
Pioneer has minimized the weight of CUBE
units by using aluminum for the casing . This
makes for lighter single CUBEs as well as mul-
tiple CUBE screens, which means set-up is
easier and safer.

Convenient Adjustment
No more problems with adjusting brightness,
contrast, sharpness, and complete registration .
All these adjustments can now be done by one
person via remote control from in front of the
CUBEs.

With the Greatest of Ease
One of the areas in which we've made a quan-
tum step forward is its outstanding ease of in-
stallation . Older projection systems may take
as long as three days to assemble a tiring
process that includes separate setting up of
framework, screens, and finally the units
themselves. Putting together the Pioneer
Projection CUBE system, however, is as simple
as you see here : stack the units, plug in the
cables, and you're ready to go.

	

t



Mufti-Video Processor RMD-V2040

The RMD-V2040's basic function is to accept
a signal from a video source and enlarge the
image for projection on as many as 16 screens.
Its capabilities go further than this, however ;
it can accept four different signals and project
them independently on 16 screens in any
desired configuration . The outstanding perfor-
mance and features of the RMD-V2040 are an
important reason for the clear superiority of
the Pioneer Mufti-Projection System .

No Degradation of Picture Quality
Enlarging the image without having it be af-
fected by video noise is an important factor in
the performance of a multi-projection system .
The RMD-V2040 accomplishes its responsibili-
ty with no loss and pixelization in picture qual-
ity. This processor reduces cross modulation
distortion and dot distortion, and improves
vertical resolution . In addition, it transmits
luminance (Y) and chrominance (C) signals
separately, instead of as a composite signal
as is normally the case . When connected to a
Pioneer Projection CUBE (capable of receiving
the separate Y and C signals), the result is
sharper details and truer colors for a more
lifelike picture.

Variable Expansion Ratio
The expansion ratio is variable from 1 to 8 times
in both vertical and horizontal directions . This
means that rectangular or oblong images can
be derived . All four image sources can be
simultaneously enlarged .

model RMD-V2040 -

Basic Function

Mufti-Functions

canr

TUNER

Various Sources

Mufti-Video Processor

Still Picture/Strobe Effect
A memory buffer function allows still pictures
and strobe effect images to be projected in
both field mode (single screen) and frame
mode (multiple screens) .

Eight Single Color Wash Signals
Eight different colors (white, yellow, cyan,
green, magenta, red, blue, and black) can be
output for projection on the screens . This
feature can be programmed in various ways
for dramatic effects .

Mufti-Mode
An automatic Mufti-Mode enables easy
programming and operation .



Examples of Various Functions
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Multi-Video Processor
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Pioneer Multi-Projection CUBE system

f

J

Authoring System
A MS-DOS based, and menu-driven authoring
system for floppy disk, MS-DOS, and PC com-
patibles provides easy operation for complex
multiple effects, such as wipes, chases, ,~
snakes, freezes, washes and magnifies.

External Control
An RS-232C terminal allows connection of a
computer for external control of adjustments
and special effects programming operation .

Adjustments
Eight signals are provided for adjustment
purposes : white, 50% gray, black, color bars,
10 steps, crosshatch, monoscope, and screen
frame (image positioning) .

Daisychaining/Matrix Expansion
One Multi-Video Processor can handle 16
screens. If more screens are desired, a number
of processors can be connected together to
expand display matrix .

Compact Size
The RMD-V2040 is both lighter
(72 Ibs) and more compact than
any other 16-screen multi-video
processor on the market .



High Definition CUBE System

To Record

To Replay

Discs played on 12 LaserDisc players

High definition source

	

High definition converter Images recorded on 12 LaserDists

High definition images projected on 12 Pioneer Projection CUBEs

J

High Definition Comerter
RM-V116HD

As good as the new Projection CUBE System
picture is, High Definition makes it even better .
The High Definition Television (HDTV) picture
is, in fact, the highest quality video image
current technology is capable of producing.
HDTV requires at least 1125 lines of horizontal
resolution and an aspect ratio of 9:16. The High
Definition CUBE System, consisting of twelve
40" Projection CUBE units and twelve Laser-
Disc players, easily meets these requirements.
As each unit has a horizontal resolution of 525,
the horizontal resolution of the 3-CUBE high
system is 1,575 lines. The aspect ratio is exactly
the same : 9:16. In addition, since the Projection
CUBE's brightness is an extremely high 600

foot-lumens, it can be used in large open
spaces such as showrooms and exhibition
spaces . Thus, this is the perfect projection
system for reproducing the HDTV image.
The system employs a high definition converter
to divide the high definition signal into twelve
parts. Each part is then recorded on a Laser-
Disc . When the twelve discs are played syn-
chronously by twelve LaserDIsc players, the
result is a high definition image on the twelve
monitors . As this system is lower in cost than
a High Definition Multi-Converter, it will be
attractive to those who are not limited by
space considerations .



System Monitor
NM-V2710

Pioneer's newest System Monitor is
outstanding in all respects : picture
quality, external design, versatility,
modularity, and reliability. Used
alone or linked together, the System
Monitor provides superb image reso-
lution and convenient operation .
Pioneer thus supplies several fittings
for various mounting arrangements,
including ceiling suspension, wall
attachment, and floor-standing .
Since this versatile mounting capa-
bility means that the System Moni-
tor will often be in full view, it has
been designed to look attractive
from every direction .

Multi-Configuration
System

is
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Lure-11nGT0n
EnDOLURnT

	

n.C. 2n5- 0F
FOR

A Federal agency advised by theTHE RRTS

	

National Council on the Arts

Ms . Steina Vasulka
Route 6, Box 100
Santa Fe, Nil 87501

Dear Ms . Vasulka :

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts .

Grant Number : 51-3411-0224

	

Application Number : A84-167452

Sponso ring-Program(s) : Media Arts : Film/Radio/Television

Amount Awarded : $19,000

Start Date : July 1, 1985

	

End Date : June 30, 1986

Grant funds are provided for the following purpose(s) : for a
video installation project as outlined in your application cited
above .

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
management and/or Office of Management and Budget Circulars
which apply to this grant . Please read them carefully . Special
Reporting Requirements, if any, are also enclosed .

We are particularly pleased to support your efforts this year,
the 20th anniversary of the signing of legislation which
established the National Endowment for the Arts .

Sincerely,

Enclosures

F . S. M . HODSOLL
Ch di rmar1

AL 2 :1i NP5



nRTionRL
EnDOWMEnT
FOR
THE ARTS

May 31, 1984

Ms, Steina Vasulka
President
Vasulka Corporation
1600 Old Pecos Trail
Santa Fe, NM

	

87501

Dear Ms . Vasulka,

This letter is to remind you that the new guidelines for Fiscal
1985 will require the official completion of previous grants awarded
to you in the

	

SERVICES

	

category along with the
submission of your new application(s) to the NATIONAL SERVICES
category for Media Arts .

At this time, our files and Grants office files indicate that the
following projects have not been officially documented :

Grant # :

	

$ Amt

	

End Date

	

FDR?/FSR?*

22-3422-071

	

$ 3,000

	

12/31/82

*FDR is Final Descriptive Report
FSR is Financial Status Report

WRSHinGTon
O.C . 20506
A Federal agency advised by the
National Council on the Arts

Ve /

Recent '83 and'84 grants, if any, requiring only Interim Reports at
this time have beQn listed on the attached sheet .

Because of the new -requirements in our guidelines, we will not be able
to submit your next ', NAT . SERVICES

	

application t

	

our Review Panel
unless we have received the documents checked (

	

above, in the
format specified in your original - grant package .



Request for Advance
or Reimbursement

11 . Computation of Amount Requested

For Agency Use Only

Mail directly to : Grants Office, Cash Request Section
National Endowment for the Arts

2401 E Street, N.W . Washington . D.C . 20506

Grants Office Reviewer

	

Grants Office Approval

	

--._-
(Initials 8 date)

	

(Initials & date)
Approved

Program Director or Designee
-Date Approved

	

_

W
Programs-Functions-Activities

Grants Office
National Endowment for the Arts

OMB No. 80-RO183

'1 . Federal Agency and Organizational Element 2. Federal Grant No . or Other
National Endowment For The Arts Identifying No . /

Z
J

3. Type of Payment Requested 4. Basis of Report S. Partial Payment Request
a. E] Advance b. g Final El Cash Number

n Reimbursement p Partial O Accrued Expenditures
6. Employer 7. Grantee Account No . or 9. Period Covered by this RequestId tifieation No,~ No.

5-
Identifying month day year month day e

From To

9 . Name of Grantee Organization 10 . Name of Payee (If different from Item 9)

MSLILKfl c0 P P one17-7 off
Street Number and Name i Street Number and Name

'City -F& State
/V Al

'...Zip Co -- City State Zip Code

Total
a. Total program o&ys ty,dala

F6

, . .n+rr r ;= 1 e
ts .̀ . 1

(As of date) 1J ~V f
(

c I ~~'
b. Less : Cumulative program 0 T-~ ' ~-

O1income 0 c' 0 0
c. Net program outlays ~s n0111"j- nd- claw I

(Line a minus Line b) _
d. Estimated net cash outlays for

advance period b

e. Total of Lines c and d .~air~va
1. Non-Federal share of amount .
on Line .*

g. Federal share of amount on
Line e

Al[E
h. Federal payments previously ,

requested
1 . Federal share now requested

(Line 9 minus Line h)
) . Monthly advance requirements : ...�._

(1) 1st month

(2) 2nd month

(3) 3rd month

12 . Remarks
1

(Attach additional sheets if necessary)

13 . Certification `- .-_ -_ - _ _-

r
I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of a){k terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to legally ind the grantee organization .)

Signature of uthorized Ce ti rag Officia

- f Date Rport 1a
71~ j ~

l
T
J ~'!~~

Sunitte~

-Typed Name ~rypad Title Telephone
Area Number

V
-a~Code

9'A RV2,



MEMORANDUM

January 16, 1984

TO :

	

gpli7ar~ts tio Interdisciplinary Arts Projects/ Inter-Arts Program
U qA1

FROM :

	

um a "m'

	

ram Specialist/ Interdisciplinary Arts Projects

RE :

	

Supplemental Work Samples

I am returning the enclosed materials that were submitted in support of your
application so that you might have them available for futher use . All work
samples were reviewed by the Interdisciplinary Arts Projects panel at their
November meeting . Their recommendations will be forwarded to the National
Council on the Arts in early February. At that time, the results of the
review will be available to the applicants and notification will be mailed to
you at this address . Please do not contact this office to inquire about the
outcome of your application prior to February 14, 1984 as no information will
be released until the National Council on the Arts has completed their review.

If you should have any question regarding the enclosed materials, I can be
reached at 202/682-5444 . Thank you for your cooperation in submitting these
work samples .

WASHInGTOn
D.C . 20506
A Federal agency advised by the
National Council on the Arts



nRTIOnRL WRSHIr1GTOn
EnDOWMEr1T O.C.20506
FOR
THE ARTS

	

A Federal agency advised

	

the
National Council on the Arts

Ms . Steina Vasulka
Route 6, Box 100
Santa Fe, NM 87501

21 JUN 1984

Your application for assistance from the National Endowment for
the Arts has been reviewed by our program's advisory panel and
the National Council on the Arts . I regret to inform you that
your proposal was not among those recommended for support .

I realize that this is disappointing news indeed . I would like
to give you full assurance that your application and supporting
material were afforded the most careful attention throughout our
review process . The high quality of applications in this
category and the limited availability of funds made decisions
extremely difficult .

Please accept my best wishes and my hope that you will be
successful in securing financial assistance from other sources
for this project .

Sincerely,

FILM/VIDEO PRODUCTION
Application Number : 3-1 + 52041

t Z*01 it_ , _ _

6e

	

/D 6-r
Brian 0'D

	

~toherty
Director
Media Arts :

	

Film/ Radio/Televis on

*
Is.10110

On- "J" -1 &Arvq



Request for Advance

or Reimbursement

SAMPLE 1

Mail directly to: Grants Office, Cash Request Section
National Endowment for the Arts
Washington, D . C . 20506

' 1 . Federal Agency and Organizational Element

	

2. Federal Grant No . or Other

National Endowment For The Arts

	

Identifying No .

11 . Computation of Amount Requested

	

Programs-Functions-Activities

For Agency Use Only

Grants Office Reviewer

	

Grants Office Aporoval
(Initials & date)

	

(initials & date)

Approved

	

Date Approved
Program Director or Designee

Grants Office
National Endowment for the Arts

Grants Office

OMB No. 80-RO183

3 . Type of Payment Requested 4 . Basis of Report 5 . Partial Payment Request
a. 9 Advance b . M Final p Cash Number

p Reimbursement [1 Partial r,3 Accrued Expenditures
6. Employer 7 . Grantee Account No. or 8 . Period Covered by this Request

Identification No . Identifying No . monk day ear mom day y arO From
J
( To t

" '.AW O~'
10 . Name of Payee (if different from Item 9)

Street Number and Name Street Number and Name

/ 6" OL P £CC-5 -m-
City Stag ip Code City State Zip Code~A

PVTA
re

(1) (2) (3) (4) (5)
!,5~ Total

a . Total program outlays to date '~
,

j ~, I
(As of date ) -I - S I $ $ I S I $

b . Less : Cumulative program
Q_8 'income C?

c. Net program outlays
(Line a minus Line b) _

d . Estimated net cash outlays for s
advance period

e. Total of Lines c and d

1. Non-Federal share of amount
on Line a J~;I h

I
i

g. Federal share of amount on
')
~

Line a "~`~LI
h . Federal payments previously

14 -r 'requested

i . Federal share now requested
(Line g minus Line h) i

j . Monthly advance requirements :
16(1) tat month

(2) 2nd month

(3) 3rd month

12. Remarks (Attach additional sheets if
7w'-1019A7-11116- 771/5

necessary)
L.O rV 6- PEI-" ?CrWa/1/ 77YE w lv/V6NNC t117fA1' >tAd

/Y07
r%''1 £ GiPi4 N'7 ,LEy- .7 W£ SeN£D~L£D Gu'~4Y'tb rv sfroo~+-lA/ TO S4oeT

q'tti wiTN S~fPSk 9oV£~ 2 A~~ f'o.2 P~p~e7~cPA1t- . P~E~gSf,
194I J~1Ly

13. Certification
I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested . Submission of this request
for payment constitutes acceptance of all terms and conditions of the grant indicated above . (The person signing as authorizing
official below must have authority to tegally bind the grantee organization .)

Signature of Authorized Certifying Official Date Raportt Is Submitt

L74'4
1S
r~ 'F'4/7--Sr£INA eA A1

Typed Name Typed Title Telephone
Area Code Number Ext .;0 5_0

l2



nRTIOnRL WRSHIr1GTOl1
Er1DOWMEl-1T

	

O.C. 2050B
FOR
THE ARTS

	

A Federal agency advised

	

the
National Council on the Arts

Ms . Steina Vasulka
Route 6, Box 100
Santa Fe, NM 87501

Dear Ms . Vasulka :

It is my pleasure to notify you that you have been awarded a
National Endowment for the Arts Visual Artists Fellowship Grant
of $15,000 . The identifying number for this Fellowship Grant
is 51-4111-0365 . I am enclosing instructions and information
concerning your acceptance of this grant .

I trust that this assistance from the National Endowment for
the Arts will be of value in furthering your work in the visual
arts .

Sincerely,

F .S .M . HODSOLL
Chairman

Reference :
Application (A85-033951)

Enclosures :
1 . Fellowship Acceptance Agreement
2 . Return Envelope
3 . General Information and Instructions
4 . Visual Artists Fellowship Panelists

AUG 28 1985

U



A project Description for the 198511986 United States/Japer Exchange Program Applicattom

Over the years, I have developed a special way of working, in- a singlescreery in matrixes of

monitors,,and various installations; using turntables, mechanized optical devices and other concepts .

of pre-progrimmet camera movements. My subjects are urban, sea- and 1m=scapes observed altered and

processed by machines, composed into dynamic structures containing the perceptual, electronic and

pictorial paradoxes. This process of working can be . defined in four basic steps

1) Image Bathering
2) Creating Interaterials
3) Composition of Images and Sounds
4) Final configuration of display and its programming

Typically, I collect the imp material through a video camera in my studio, or outdoors in the

city or in nature, often employing optical or wtor-driven devices; Ky new project will inevitably exploit

further mgr way of working, presiairg I have access to new and inspiring tools, the tools of robotics,.

through which I would like to look at the urban landscapes of Japan.

Images of Japan that come to my mind are quite general, filtered through the experiences of

other sources, paintings, photos, newsreels VC, urba, mamade - ream signs, bullet trains; ewcalat^ .

huge markets, robots or an the other hand sineaturization of both ancient and modern devices. 1 am

especially intrigued by robots, both as a subject after and as platforms to mount cameras on .

In my case, the "internaterial' phase involves video "tools", i.e. Mixes, keyers, colonizers,

digital instruments, switchers, ETC. Some of arose are, dosigned anti built for a special use, others

are industrial tools, used in broadcast here and in Japan. If conceptually necessary, I would bring

some of my own tools, as:I do not know what would be available to me in Jam. I however presame to

be able to find most if not all required video devices there.

The final compositional stage depends very much in character and relationship on the images

I gather in the process. I am involved in altiscreen works, and this new work will most probably end

as an installation, with multiple pictorial and sound tracks, operated by a programming device.

Santa Fe, 23-March-1985

Steina Vaulka



The Leg end, (4 nin: 28 sec)

a segment from 'A R T

	

O F

	

N E N 0 R Y' (a work in progress).

The Art of Nemory, is a second 'operatic' work of Woody Vasulka

(after 'The Commission'), experimenting with narrativity through

electronic tools. This new work is being composed as a serie of

.songs' all related to 29th. century political themes.

'The Legend', is a part of the opening she, referring to the

to the entry to the Atomic Age, and was assembled for the occasion

of OF 'Video Vernisage' of 1906 in LinZ Austria.

Credits:

Concept t direction:

Woody Vasulka

Protagonists :

Daniel Nagrin

Klein

Dr. Robert Oppenheimer

Crew

Steina

Bradford Smith
Penelope P. Place

`°` Robot Althouse



NEA Grant Report # 89-3411-0169

Completion of the project phase as outlined in the initial proposal took place

during the grant period. This project phase can be described as divided into

three distinct categories: 1) software development; 2) audio research ; and 3)

performance events.

1 . SOFTWARE DEVELOPMENT

The principal software development focused upon the control system for the

Pan/Tilt/Rotate robotic video camera. Three major control strategies were

devised: 1) computer control through MIDI code interface; 2) a program

control mode where specific trajectories and choreographies for camera

motion could be specified; 3) a voice activated mode where specific vocal

sounds or speech commands controlled the camera motion.

Further software development included preliminary explorations into the

coupling of the physical camera control software to 3-D animation computer

graphics software such that the virtual behavior of computer generated images

could control the physical robotic camera and visa versa .

The programmers who participated in various aspects of this development

included Mark Coniglio; Russell Gritzo, Jody Nisen, Michael Dagg, and Brian

Comb .

2. AUDIO RESEARCH

Parallel to this image software research and development by the Vasulkas

was a series of acoustic experiments and audio software developments by



David Dunn. These specifically focused upon research into the use of binaural

audio recording techniques and Digital Signal Processing technology to create

illusions of 3-D acoustic space to be coupled with the robotic camera and

digital graphics as an electronic stage . This research culminated in a

preliminary video study with binaural soundtrack entitled Mhondoro

Dzemidzimu and in the construction of an audio cube for spatial sound

construction and listening in conjunction with the robotic camera .

3 . PERFORMANCE EVENTS

Two major performance events emerged during the grant period which

utilized the software and hardware innovations outlined above. The first was
realized in collaboration with vocalist Joan LaBarbara in two performances at

the Center for Contemporary Art, Santa Fe. These were entitled Events in the

Elsewhere and focused upon the potential for the voice as a control

protagonist in the context of this electronic stage. The second event was a

series of performance/lectures at Ars Electronica, Linz, Austria where this

concept of the electronic stage was presented under the name The Theatre of

Hybrid Automata.

Enclosed are copies of materials published in the Ars Electronica exhibition

catalog which further articulate the conceptual and technical presuppositions

for those public presentations and the larger theoretical context within which
r

this investigation has been pursued.

David Dunn

Steina Vasulka

Woody Vasulka
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Inter-Arts Project Grant Application Form NEA-3 (Rev.)
Program Submit the original and three copies of this form, together with all required materials to: Informatlon

Fiscal Year 1992
Management Division/INTARTS, 8th floor, National Endowment for the Arts, Nancy Hanks Center,
11110 Pennsylvania Avenue, N.W., Washington, DC 20506

1. Applicant Organization (name, address, II. Category under which support Is requested: III. Period of support requested:
ZIP)

Interdisciplinary Projects : Starting 9 1 92
The Vasulkas Inc . Non-matching/fiscal agents month day year

Rt . 6 Box 100 Ending 8 31 94
Santa Fe , NM 87501

Matching/organizations month day year
0 partnerships in Commissioning

IV . Employer I.D . Number:
Project Director : 0 Artists' Communities
Telephone: 85-0300025
V. Summary of project description (Complete M space provided . Please DO NOTuse photoreduction to fit more words Into this space.)

The Theater of Hybrid Automata is an attempt to define a dramatic/narrative space
through digital representation . It is a search for how the syntactic and compositional
elements of various genre, such as physical gesture, text, vocalization, music, and
interactive control of space, can become interdependent and truly interdisciplinary.
Such an investigation has been initiated by the Vasulkas and David Dunn through the
preliminary construction of a variety of technological systems and software designs
that establish a context for further research and performances . Funding is requested
for indepth research culminating in the creation of a collaborative artwork consistin
of an interactive electronic/digital theater which incorporates and integrally com- .
bines robotics, virtual reality technology, digital sound and music, digital graphics
and unique sensory and mechanical interfaces between the advanced technologies and
human performers . Our interest is in the specification, through software design and
hardware integration, of an interdisciplinary research and performance context
where an aesthetic/experiential confrontation between a physical space and its
synthetic model can be explored .
The final work will be presented as a public installation/performance in Santa .Fe
at the end of the funding period .

VI . Estimated number of persons expected to benefit from this project 2,000

VII. Summary of estimated costs (recapitulation of budget Items In Section X) Total costs of project

A. Direct costs
Salaries and wages $
Fringe benefits
Supplies andmaterials iii
Travel
Permanent equipment
Fees andother -

Sfff i"IT
Total direct costs

B. Indirect costs $

" Total project costs $ 64x750
(rounded to nearest $100)

VIII . Total amount requested from the National Endowment for the Arts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $ 30,0000

NOTE : This amount (Amount requested) : $ 30,000
PLUS Total,contributions, grants, and revenues (XI., page 3) : + '1!L 7 50MUST EQUAL Total project costs (VII . above) :

-
e F 4~ 50

IX . Organization total fiscal activity 1990-91 1991-92 Est.

A. Expenses 1 . $ 72,782 2. $ 600000

S. Contributions, grants,& 1 . $ 93,877 2.$ 40 .0011reverNes
-





47
X. Budget breakdown of summary of estimated costs (continued)

.3
4. Permanentequipment Amount

S

Total permanent equipment ;

S. Fees for services andother expenses (list each Item separately) Amount
(INCLUDE ARTISTS' COMPENSATION IF PAID ON A FEEBASIS) ;

o ware esigner or interactive sta e I 7_555

111
1 . _~ : 11 "

" or " Tspace ren a ZV "Al1=
Total fees andother ; k_

B. Indirect costs Amount

Rate established by attached negotiation agreement with
National Endowmentfor the Arts or another Federal agency
Rate % Base $

XI. Contributions, grants and revenues (for this project)

A. Contributions Amount

1. Cash

The Vasulkas Ire .- 1

2 21
In-kind

Total
contributions

cash
(list each major Item)

Total In-kind ; IT1ff
Total contributions (1 . +2.) ; i1

B. Grants (do not list anticipated grant from the Arts Endowment)

Total grants ;

C. Revenues

Total revenues ;

Total contributions, grants, andrevenues for this project ; 34,750



XII. Final Reports 4
Have you submitted required Final Report packages on all completed grants
from any Arts Endowment Program since (and Including) Fiscal Year 1984?

x Yes No It no, and you have received Arts Endowment funding In the past, please mall Immediately, under separate
cover, to Grants Offk:e/Flnal Reports Section to maintain eligibility. Do no Include with your application
package.

X111. Delinquent Debt

Are you delinquent on repayment of any Federal debt? Yes No_
If yes, provide explanatory Information on a separate sheet.

XIV. Certification

The Authorizing Official(s) certify that the Information contained in this application, Including all attachments and supporting
materials, Is true and correct to the best of our knowledge. The Authorizing Official(s) also certify that the applicant will comply
with the Federal requirements speclfled under "Assurance of Compliance" on pages 3235 .

Authorizing Official(s)

~~ ~~Signature X ~ Dab slgreed ID ~~ I
Nome (print or type) Tn:1 A4A "s"A.,
Title (print or type) 'rrxior Imr
Telephone (area code) S'.r1j'. " `!/

to yje.Signature X ~ - -~ Dabsigned
Memo (print or type) Ai&d0V yu 4IL.&A
Title (print ortype) A TAt
Telephone (area code) t , V7/ 7/ tI

Protect director
i

Signature X 1 17,20, W Dabsigned 4 - 1 j
Name (print or type) 01E ej0

Title (print or type)
Telephone (area code) so S. - 3

*Payee (to whom grant payments will be sent It other than authorizing official)

Signature X sr~/lVA S ~~~ Dabsigned
Name (print or type)
Title (print or type)
Telephone (area code) I

*If payment is to be made to anyone other than the grantee, it Is understood that the grantee is financially, administratively, and
programmatically responsible for all aspects of the grant and that all reports must be submitted through the grantee.

BE SURE THAT YOUR APPLICATION PACKAGE INCLUDES ALL MATERIALSOUTLINED IN THE "HOW TO APPLY" SECTION
FOR YOUR CATEGORY. LATE APPLICATIONS WILL BE REJECTED. INCOMPLETE APPLICATIONS AREUNLIKELY TO BE
FUNDED . `

Privacy Act

The Privacy Act of 1974 requires us to fumish you with the following information :

The Endowment Is authorized to solicit the requested Information by Section 5 of the National
Foundation on the Arts and the Humanities Act of 1965, as amended. The Information Is used for
grant processing, statistical research, analysis of trends, and for congressional oversight hearings.Failure to provide the requested Information could result In rejection of your application.



Applicant Organization :

	

The Vasulkas Inc .

OMB No . 3135-0084 Expires 4/30/94 49
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Detailed Pro ct DescriRlIon : Describe below the project as completely as possible, Its Interdisciplinary nature, how the work Is
Innovative In form, context, and/or aesthetic concerns . If the project Is a collaboration, please describe the working process. This
narrative, to be written and signed by the artistlsl involved , must not exceed the space provided below . This detailed Interdisciplinary
Project Description must be signed by each proposed participant at the time of submitting the application . Letters of Intent from the
artists will nW be accepted as a substitute for this form, signed by each participating artist.

Interdisciplinary Project Description
Fiscal Year 1992

The Theater of Hybrid Automata is an attempt to define a dramatic/narrative space
through digital representation . It is a search for how the syntactic and compositional
elements of various genre, such as physical gesture, text, vocalization, music, and
interactive control of space, can become interdependent and truly interdisciplinary.
Such an investigation has been initiated by the Vasulkas and David Dunn through the
preliminary construction of a variety of technological systems and software designs
that establish a context for further research and performances . Funding is requested
for indepth research culminating in a collaborative artwork consisting of an inter-
active electronic/digital theater which incorporates and integrally combines robotics,
virtual reality technology, digital sound and music, digital graphics, and unique
sensory and mechanical interfaces between the advanced technologies and human perfor-
mers . Our interest is in the specification, through software design and hardware
integration, of an interdisciplinary research and performance context where an
aesthetic/experiential confrontation between a physical space and its synthetic
model can be explored .

The concept of the THA began with the original intent of uniting a synthetic
(virtual) camera, created in 3D computer graphic software, with its physical counter-
part, an actual video camera in physical space . The intention was to probe and record
a representation of space in both its binary and physical forms, and their dialectical
interlock . In 1985, Steina collaborated with singer Joan LaBarbara on a series of
interactive compositions . This collaboration was later summarized in LaBarbara's
theatrical project "Events in the Elsewhere", a project which partially utilized the
interactive design of the eventual THA . With the addition of the "Cube" by David Dunn,
the system became a complex audio-visual machine . In this configuration the instal-
lation was part of the Ars Elettronica Festival in Linz, Austria, 1990 . The system
then acquired a MIDI violin as a control device and a laserdisc was added as part of
a real-time interactive display . In this developing form the THA was invited to
Ferrara, Italy in the Spring of 1991, where David Dunn performed a piece - entitled
PARIAH designed by Woody Vasulka for solo actor, laserdisc and five string MIDI
violin, based upon a work by actor Tim Thompson . Steina presented a preview of a
multi-channel video composition entitled TOKYO 4 and the THA design was awarded the
L'Immagine Elettronica Prize .

We are requesting funding for further research and a major collaborative work
which will extend the aesthetic research so far pursued into a significant and
original theatrical and interdisciplinary project . We not only hope to be able to make
and finalize a variety of interactive control mechanisms for interfacing human
performers with the digital and media technologies for this collaborative work,
but also specify how this theatrical context can serve as an expressive vehicle for
other artists and perfo&ers .

II .

	

Artistic Croator(s)-NOTE: The artis(s) signing this Project Description must be the same as those for whom work samples aresubmitted (see page 51). If applicable, please denote with an asterisk (') who is serving as the primary ardst(s) for this project. Ifno name(*) are asterisked, all artists will be considered primary.



Biography of Steina
Steina (born in Iceland, 1940) attended the Music Conservatory in Praguefrom 1959 to 1963 . She came to the United States in 1965 and hasparticipated in the development of the electronic arts since 1970, both asco-founder of The Kitchen, a major exhibition center in New York City, andas a continuing explorer of the possibilities for the generation andmanipulation of the electronic image through a broad range oftechnological tools and aesthetic concerns. Her tapes have been exhibitedand broadcast extensively in the United States and Europe, and in 1978she had an exhibit, Machine Vision, at the Albright-Knox Art Gallery inBuffalo, New York. She was a Guggenheim Fellow in 1976 and has receivedvarious other grants . Since moving to Santa Fe, New Mexico in 1980, shehas produced a series of video tapes relating to the land, and aninstallation entitled, The West. Currently she is working on a videoinstallation based on images brought back from the orient .

Biography of Woody VasulkaWoody Vasulka was born in Brno, Czechoslovakia and studied metaltechnologies and hydraulic mechanics at the School of IndustrialEngineering there. He then entered the Academy of Performing Arts, Facultyof Film and Television in Prague, where he began to direct and produceshort films . He emigrated to the United States in 1965, and freelanced inNew York City as a film editor for the next few years. In 1967, he beganexperiments with electronic sounds, stroboscopic lights and (two yearslater) with video. In 1974 he began his investigations into computercontrolled video, constructing "The Image Articulator", a real-time digitalvideo tool . With Steina, he founded The Kitchen, and has participated inmany major video shows in the States and abroad, given lectures,published articles, composed music and made numerous video tapes . He isa 1979 Guggenheim Fellow currently residing in Santa Fe, New Mexico .Since his move, he has produced three video tapes: Artifacts, TheCommission, and The Art of Memory.

Biography of David Dunn
Experimental composer and interdisciplinary theorist David Dunn has workedin a variety of sonic and image media . The connection of his work tononmusical disciplines such as experimental linguistics, cognitiveethology, cybernetics, and systems philosophy has expanded his creativeactivities to include philosophical writings and media projects within abroad domain . Dunn's music and writings have appeared in internationalforums, concerts, broadcasts, exhibitions and publications in the UnitedStates, Canada, Europe_,_ Australia, and Japan. As an assistant to composerHarry Partch, he was active as a performer of Partch's unique musicalcreations . He was director of the Electronic Music Studio at San DiegoState University. In 1989 he co-founded the Independent Media Labs inSanta Fe, New Mexico . Recent activities have included presentations atArs Electronica (Linz), the Chaos and Order Symposium of the StyrianAutumn Festival (Graz), Austria, and the L'Irnmagine Elettronica Festival,Ferrara, Italy. He also conducted bioacoustical research in Zimbabawe,Africa .



Interdisciplinary Projects Work Sample Sheet
Fiscal Year 1992
Applicant Organization :

Work Samples : Sample(s) of previous work for each ardst/participant listed In your proposal must be submitted. The artists for whom worksamples are submitted must be the same as those who sign the Interdisciplinary Projects Description on page 49 . Refer to "How to SubmitVideotapes, Audiotapes, Compact Discs, Films, Text, and Slides" on pages 12-14 . NOTE: If you are submitting a set of slides, flat eachcomplete AM asgm sample and attach three conies of a list of the Individual slides with title, dimensions, medium, and dates Indicated foreach piece .

PROPOSED PROJECT DESCRIPTION : The Theater of Hybrid Automata

Work Sample A
1 .

	

Name and role of artist represented on sample : Woody Vasulka, Steina,
2 .

	

Format (e.g ., video, audlotape, compact disc, slides) :

	

video
3 .

	

TIUe of work, site, and date : __ PARIAH (excerpts) and other interactive performance4 .

	

Brief description of work ( Include credits of other principal artists on sample)/Comments:

5.

	

Cue Information (where applicable) :

5 .

	

Cue information (where applicable) :

5 .

	

Cue Information (where applicable) :

FOR STAFF USE ONLY:

The VPs1ilkag Tn,, ,

Various examples of work in progress demonstrating sensory control oftheatrical stage .

from beginning

Work Sample B
1 .

	

Name and role of artist represented on sample :

	

David Dunn, composer
2 .

	

Format (e.g ., video, audiotape, compact disc, slides) :

	

compact disk
3.

	

Title of work, site, and date:

	

Chaos and the Emergent Mind of the Pond
4.

	

Brief description of work ( Include credits of other principal artists on sample)/Comments :

A�8io work constructed from the sounds of underwater insects

segment 2 on CD

Work Sample C
1 .

	

Name and role of artist represented on sample :
2 .

	

Format (e.g ., video, audlotape, compact disc, slides) :
3 .

	

Title of work, site, and date :
4 .

	

Brief description of work ( Include credits of other principal artists on sample)/Comments:

(if necessary, attach an additional copy of this form and label samples D, E, F, . . . )

OMB No . 3135-00 84 Expires 4/30194` 51

David Dunn, Tim Thomnson

experiments
1991,

(see reverse for "Helpful Hints")



Description of Organization:

Instituted in 1975 in Buffalo, New York, and in 1980 in Santa Fe, NewMexico, The- Vasulkas Inc. is a non-profit corporation designed to pioneer andproduce electronic art forms in sound and image. Steina Vasulka is President,Woody Vasulka is Secretary and MaiLin Wilson is Treasurer and advisor.
The relationship between this organization and the project artists is highlycollaborative and cordial. The sponsoring organization supports the artists'work in a variety of ways including technical advise and equipment. TheVasulkas Inc. does not claim ownership for the completed work .

"r



A list of grants received by the applicant organization from the Arts
Endowment beginning with Fiscal Year 1989:

Grant #/ 89-3411-0169

Media Arts

$25,000

A video/sound performance piece by Woody and Steina in collaboration with
composer David Dunn.



STATEMENT BY THE ARTISTS

Although the emergence, through this project, of a new audiovisual esthetic seems
unlikely, the existence and usage of an underlying coding system in machine-made or
machine-assisted art suggests a "new" and tempting opportunity . By now we see that the
utilisation of technology largely dictates its own esthetic, if not in the mainstream arts,
certainly in its experimental forms. We have learned that esthetic dialog exists without
strict regulation through intellectual supervision and concensus . While we can see that
there is a constant generational process of rediscovery and confrontation with the past,
the validity of ethical prescriptions, asserted by the participants in this process, appear
specious when viewed in later historical context. The way this creative process is
mediated requires a certain acceptance of technological determinism, its structure being
born in a variety of cultural domains that are not specific to developments in art .

Machines which are capable of organizing visual or auditory structures have emerged and
established their lineage outside of art or strict esthetic considerations, and their evolution
does not necessitate artistic formulation . Watching closely the development of machines
designed to articulate esthetic languages, we can see how closely such languages are
derived primarily by the intrinsic modalities within technological systems. These
systems, presented as tools, summarize the generic options . In a similar way the newest
tools try to contain a generic set of mathematical options, some of which are
spectacularly fitted to the vizualization of numbers.

Since technology provides an essential interface between human and machine, and since
the technology proliferates its options rapidly, the technological environment by now
exceeds the dimension of a tool and could be paraphrased as: " . ..Man is but a guest in the
house of technology . . ."

The criticism of the machine-made or machine-assisted environment has been one form
of traditional social dissent . The position of art, while remaining reluctant to embrace
such an anti-technological stance in spite of the latest generational effort towards a broad
integration with mass culture, has also been in opposition to successful models of social
engineering which manifest as uniformist, doctrinaire and oppressive to individual
diversity . Today we still hear the dissenting voice of the legitimate art community, made
powerless by the social structuring of the machinelstate .

The primary interest of this project lies in the examination of largely forgotten
technological explorations and pathways : for example, the early formulations of
electronic systems as esthetic phenomena in the 60's and early 70's . In fact, this
examination is the platform from which this project will proceed towards its own creative
fulfillment.

It seems neccessary to activate a core of creative excellence in order to oppose the cliche
of resentment toward machine-assisted creative processes . While computer assisted
works may not yet become the subject of high art, one should expect a new art form to be
as challenging to the rest'of art genre as was the influence of film in early modernist
tradition .

This proposal contains two major themes :
1) To write a software interface for a computer driven camera platform with
MIIMIIl-IIVISL as controlling parameters.
2) To formulate a software concept of the electronic stage : a computer-organized
performing system, where the computer stores, coordinates and executes images, sounds,
motion- control parameters and, additionally, provides a full sensor-based remote



interactive environment for stage-to-performer and performer-to-stage command/control
communication .

Although the project may appear to emphasize the physicality of technology, its ambition
is to initiate a cultural interface between the creative processes of writing, imaging,
composing and scoring for an electronic stage operating autonomously or interactively
under human control. Our ambition is to clarify the specialized media nomenclature such
that an individual can participate creatively and intimately with more rigorous control, to
organize the stage and to execute their vision more authentically. This new understanding
would contribute towards the specification of future participatory genres, and more
enduringly stable creative strategies .

The latest digital graphic flirtation with formal mathematics plays an important role as a
model for interpreting and mediating two domains: the auditory and the visual. While it
is trivial to point out the daily human experience of perceiving the interaction of these
perceptual domains within both the real world and the world of artistic formulation, the
privilege of observing the emergence of a unified code system within all modes of
perceptual representation is entirely unique . As practitioners we find this event
extraordinary.

w0OPI vML-r-k



DESCRIPTION OF PROPOSED ACTIVITIES

The immense acceleration of new computer software resources becoming available to
artists has been a mixed blessing . While many such products have provided easily
learned resources for some artists the vast majority of such programs have been
inherently trivial : redundant articulations of commercial and industrial applications .
However, recently there have been several contributions to the domain of computer-
assisted art in the form of compositional languages which are truly designed for serious
artistic creation . One of the most exciting of these is the Hierarchical Music Specification
Language (IIIVISL) developed at Mills College for highly sophisticated control and
composition of image and sound .

Additionally there have been breakthroughs which now make available new image
generation and processing capabilities which are defined mathematically through the
algorithms of dynamical systems theory . These algorithms utilize some of the most
recent and sophisticated knowledge developed at the scientific frontiers which are based
upon profound vibratory analogies for mind, brain and human behavior in the form of
neural nets, turbulent flows, excitable media, cellular automata, and cellular dynamata
based on the heat and wave equations of mathematical physics . Underlying the design of
this software is the conviction that artists working with such image/sound making
technology can provide a new level of understanding of these scientific breakthroughs
capable of penetrating deeply into the general culture.

Woody and Steina Vasulka have been exploring the leading edge of technological arts
since the late 1960's through the media of analog/digital electronic imagery and sound.
Likewise, David Dunn has been exploring these technologies for their application to
unique compositional and environmental structures in sound, image and performance . All
of these artists are deeply interested in utilizing the artistic resources made possible by
the combination of new software resources and mathematical knowledge as applied to the
interaction of image and sound.

Funding is requested for the creation of a collaborative artwork and the commissioning of
HMSL software which is integral to this artistic work. We are specifically interested in
creating a video/sound installation which incorporates computer-controlled robotics and
unique sound/ image interactions from which a new concept of an electronic stage might
emerge: a computer organized performing system with computer driven cameras
controlled through sound and image parameters (see artists statement) . Since the
compositional structure of the proposed artwork is actually conceived at the software
level, an HMSL programmer will be hired as a creative support resource to supervise the
writing of the necessary software in collaboration with the artists . The completion of the
final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc . The final work will eventually exist as a video installation for public
viewing . 3



Production Supplementary Information Sheet
Fiscal Year 1989
Applicants under FilmNideo Production, Narrative Film Development, Radio Production, Programming in the Arts : Television, and Pro-
gramming in the Arts : Radio must include three copies of this completed form (both sides) in their application package .

Applicant name

	

The Vasulkas, Inc .
City

	

Santa Fe

Category (check one) : ® Film/Video, Production

	

0 Narrative Film Development

	

E] Radio Production
E] Programming in the Arts : Television

	

p Programming in the Arts : Radio

1 . PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support . Be sure to indicate
whether the project is a single production or a series, a new work or a work-in-progress. For series proposals, also specify the number
and length of programs/segments to be produced . Complete in the space provided .)

Funding is requested for the creation of a collaborative artwork and the commissioning of HMSL software which is integral
to this artistic work. We are specifically interested in creating a video/sound installation which incorporates computer-
controlled robotics and unique sound/ image interactions from which a new concept of an electronic stage might emerge: a,
computer organized performing system with computer driven cameras controlled through sound and image parameters (see
artists statement) . The completion of the final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc . The final work will eventually exist as a video installation for public viewing .

11 . Amount requested : $ 5 0 , 0 0 0

	

Total project costs : $

	

100 , 0 0 0
If project is a work-in-progress, how much has been expended to date?

	

$

III . CAREER SUMMARY (Briefly describe the professional backgroundof the person(s) with primary artistic responsbility for this project .
Complete in the space provided. Include one copy of resume(s) or additional biographical material with your application package as
supplementary material .)

Steins (born in Iceland, 1940) attended the Music Conservatory in Prague from 1959 to 1963, and joined the Icelandic Symphony Orchestra in 1964 . She
came to the United States the following year and has participated in the development of the electronic arts since 1970, both as co-founder of The Kitchen, a
major exhibition center in New York City, and as a continuing explorer of the possibilities for the generation and manipulation of the electronic image
through a broad range of technological tools and aesthetic concerns. Her tapes have been exhibited and broadcast extensively in the United States and
Europe, and in 1978 she had an exhibit, Machine Vision, at the Albright-Knox Art Gallery in Buffalo, New York. She was a Guggenheim Fellow in 1976
and has received various other grants. Since moving to Santa Fe, New Mexico in 1980, she has produced a series of video tapes relating to the land, and an
installation entitled, The West. She is currently working on another installation work : Scapes of Paradox. Recently she spent six months in Japan and
currently isworking on a video installationbased on images brought back fromthe orient.

Woody Vasulks was born in Bmo, Czechoslovakia and studied metal technologies and hydraulic mechanics at the School of Industrial Engineering there . He
then entered the Academy of Performing Arts, Faculty of Film andTelevision in Prague, where he began to direct and produce short films . He emigrated to
the United States in 1965, and freelanced in New York City as a film editor for the next few years . In 1967, he began experiments with electronic sounds,
stroboscopic lights and (two years later) with video. With Steina, be founded The Kitchen, a New York Media Theater, and has participated in many major
video shows in the States and abroad, given lectures, published articles, composed music and made numerous video tapes. He is a 1979 Guggenheim Fellow
currently residing in Santa Fe, New Mexico.

t

Experimental composes and interdisciplinary theorist David Duna has worked in a variety ofsonic media, including traditional instruments, tape music, and
live electroacoustic performance, as well as developing a variety of interactive environmental structures. For approximately fifteen years his work has
explored the interrelationships between a variety of geophysical phenomena, environmental sound, and music . The connection of this work to nonmusical
disciplines such as experimental linguistics,'cpgnitive ethology, cybernetics, and systems philosophy has expanded his creative activities to include
philosophical writings and media projects within's broad domain . During the course of this investigation he has moved progressively toward activities which
transcend musical composition per se towards the embracing of the idea of artists as whole-systems consultants and integrators . Most specifically this
progression can be seen in his environmental projects where an initial interest in interspecies communication has been expanded to include the idea ofmind
as an emergent property of the environment at large . Dana's music and writings have appeared in a variety of international forums, concerts, broadcasts,
exhibitions and publications. As a theoretician, his writings have been published in the United States, Canada, Europe, Australia, and Japan in such journals
as Perspectives of New Music, Leonardo, Muskworks, Partner, and IS Journal. He was director of the Electronic Music Studio at San Diego State
University and has taught atnumerous schools and universities.

(This space for Arts Endowment staff use only)

Biography orstaina

Biography ofWoody Vasulks

Bbgraphy ofDavid Dune

OMB NO . 313rr00SBExpires 12/31/89

State NM 87501

(Continued on reverse)



Production Supplementary Information Sheet
Fiscal Year 1991

Applicants under Film/Video Production, Narrative Film Development, Radio Production, Programming in the Arts : Television, and Pro-
gramming in the Arts : Radio must include three copies of this completed form (both sides) in their application package.

Applicant name(s) .

	

The Vasulkas

City

	

Santa Fe

Category (check one:& Film/Video Production E] Narrative Film Development Q Radio Production
E] Programming in the Arts : Television

	

[] Programming in the Arts : Radio

I . PROJECT SUMMARY(Provide an abbreviated description of the projectfor which you are seeking support. Be sure to indicate if it is
anew work or a work-in-progress . For series proposals, also specify the number and length of programs/segments to be produced.
Complete in the space provided .)
Funding is requested for the creation of a collaborative artwork : a video/sound installation in
the form of an electronic theatre which incorporates robotics (computer controlled cameras),
virtual space technology, digital sound synthesis, and unique sensory and mechanical
interfaces . Our interest is in the specification, through software design and hardware
integration, of an automated theatre where an aesthetic /experiential confrontation between a
physical space and its synthetic model can be composed: individual viewers engaged in the
exploration of unique worlds where machines (and their media space) enact physical actions
which interpenetrate the data-based virtual space .

II . Amount requested: $

	

50,000

	

Total project costs: $

	

102,650
If project is a work-in-progress, how much has been expended to date?

	

$

OMB NO. 3135-0058 Expires 12131/92

State

III . CAREER SUMMARY(Briefly describe the professional background of the person(s) with primary artistic responsibility for this project
and specify the role of each in the proposed production. Complete In the space provided. Include one copy of resume(s) or addi-
tional biographical material with your application package as supplementary material .)

Biography of Steina
Steina (born in Iceland, 1940) attended the Music Conservatory in Prague from 1959 to 1963.
She came to the United States in 1965 and has participated in the development of the
electronic arts since 1970, both as co-founder of The Kitchen, a major exhibition center in
New York City, and as a continuing explorer of the possibilities for the generation and
manipulation of the electronic image through a broad range of technological tools and
aesthetic concerns . Her tapes have been exhibited and broadcast extensively in the United
States and Europe, and in 1978 she had an exhibit, Machine Vision, at the Albright-Knox Art
Gallery in Buffalo, New York. She was a Guggenheim Fellow in 1976 and has received various
other grants . Since moving to Santa Fe, New Mexico in 1980, she has produced a series of
video tapes relating to the land*- and an installation entitled, The West . Currently she is
working on a video installation based on images brought back from the orient .

Biography of Woody Vasulka
Woody Vasulka was born in Brno, Czechoslovakia and studied metal technologies and
hydraulic mechanics at the School of Industrial Engineering there . He then entered the
Academy of Performing Arts, Faculty of Film and Television in Prague, where he began to
direct and produce short films. He emigrated to the United States in 1965, and freelanced in
New York City as a film editor for the next few years. In 1967, he began experiments with
electronic sounds, stroboscopic lights and (two years later) with video. In 1974 he began his
investigations into computer controlled video, constructing "The Image Articulator", a real-time
digital video tool . With Steina,, he founded The Kitchen, and has participated in many major
video shows in the States and abroad, given lectures, published articles, composed music
and made numerous video tapes . He is a 1979 Guggenheim Fellow currently residing in Santa
Fe, New Mexico. Since his move, he has produced three video tapes : Artifacts, The
Commission, and The Art of Memory.

Biography of David Dunn
Experimental composer and 1Ynterdisciplinary theorist David Dunn has worked in a variety of
sonic and image media . Thk. connection of his work to nonmusical disciplines such as
experimental linguistics, cognitive ethology, cybernetics, and systems philosophy has
expanded his creative activities to include philosophical writings and media projects within a
broad domain. Dunn's music and writings have appeared in international forums, concerts,
broadcasts, exhibitions and publications in the United States, Canada, Europe, Australia, and
Japan. As an assistant to composer Harry Partch, he was active as a performer of Partch's
unique musical creations . He was director of the Electronic Music Studio at San Diego State
University. In 1989 he co-founded the Independent Media Labs in Santa Fe, New Mexico.
Recent activities have included presentations at Ars Electronica (Linz) and the Chaos and
Order Symposium of the Styrian Autumn Festival (Graz), Austria . He also conducted
bioacoustical research in Zimbabawe, Africa .

(This space for Arts Endowment staff use only)
(Continued on reverse)



OMB No. 3135-0058 Expires 12/31/92

Media Arts Project Grant Application Form NEA-3 (Rev.)
Program . . .

All applications must be submitted in triplicate and mailed to : Grants Office/MA, 8th floor,
National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,

' Washington, D.C . 20506

1 . Applicant (name, address, zip) II . Category underwhich support Radio Production
Is requested : (] Radio Workshops & Residencies

Q Radio Services
The Vasulkas Inc . XFIImNideo Production 0 Programming in the Arts: Television

Media Arts Centers Q Programming In the Arts: Radio
Rt . 6 Box 100 pMulti-Purpose Center

Santa Fe, NM 87501 Q Exhibition Center 111 . Period of support requested :
C] Production/Post-

Production Center Starting z-1-91
O National Services month day year

Ending 6-30-93Project Director :
Telephone: IV EIN/SSN : 85-0300025 month dayy yyear

V Description of proposed activities (begin below ; limit additional Information to two typed pages)

The Theatre of Hybrid Automata:
The Vasulkas and David Dunn have recently been engaged in collaborative aestheticresearch into the concept of digital space : a new technologically derived perceptual
environment tangential to the fields of virtual reality and computer graphics . This research
is a continuation of their deep interest into the application of new computer resources andformal systems to the interaction of image and sound . Funding is requested for the creationof a collaborative artwork : a video/sound installation in the form of an electronid theatre
which incorporates robotics (computer controlled cameras), virtual space technology, digitalsound synthesis, and unique sensory and mechanical interfaces (such as deep structuralinteractions between image and sound, and/or human and machine). Our interest is in the
specification, through software design and hardware integration, of an automated theatrewhere an aesthetic/ experiential confrontation between a physical space and its synthetic
model can be composed: individual viewers engaged in the exploration of unique worlds
where machines (und their media space) enact physical actions which interpenetrate the
data-based virtual space. The viewer will not only experience a blurring of the distinctionbetween the actual and the virtual but hopefully experience an extension of the human
senses into new perceptual modes latent within the technological resources . The completionof the final work will occur in Santa Fe, New Mexico at the electronic art studio of theVasulkas Inc . The final work will eventually exist as a video/sound installation for publicviewing . The funds requested will be used to commission necessary control software andinterfaces between digital audio and digital graphics workstations, operating expenses, work
space rental, equipment rental, and transportation.

VI . Estimated number of persons expected to benefit from this project . n /a
VII . Summary ofestimated costs (recapitulation of budget items in Section IX) Total costs ofproject

(rounded to nearest
ten dollars)

A. Direct costs
Salaries and wages $
Fringe benefits $
Supplies and materials s 4 0 490
Travel
Permanent equipment _t S
Fees andother S 9(t, 800

Total costs
B . Indirect costs ~,

$
Total project costs $ 102,690

VIII . Total amount requested from the National Endowment for theArts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $ 50,000

NOTE: Thisamount(Amount requested): $ 50,000
PLUS Total contributions, grants, and revenues (X, page 3) : + 52 P 650 -
MUST EQUALTotal project costs (VI, above) : = 102, 6SCL-

IX Organization total fiscal activity Most recently completed Estimated for current
cal '71, 842

period Ofjs6al periodA. Expenses 1 . $ 2 $ 60
B. Revenues, grants, & contributions 1 . $ 99,689 2. _ , 000



OMBNo . 3135-0058 Expires 12/31/89

Media Arts Project Grant Application Form NEA^3 (Rev.)
Program

All applications must be submitted in triplicate and mailed to : Grants Office/MA, eth floor,
National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,
Washington, D.C . 20506

I . Applicant (name, address, zip) II . Category under which support is 0 Radio Productions
requested : E] Radio Workshops
® Film/Video Production & Residencies

The V a Su 1kaS Inc . E] Narrative Film Development U Radio Services
Media Arts Centers UI Programming in the Arts : Television

Rt . 6 BOX 100 p Multi-Purpose Center F] Programming In the Arts : Radio
Santa Fe, NM 87501 FI Exhibition Center

"I Production/Post- III. Period of support requested :

Production Center
Starting 7 - 1 - 8 9

" National Services month day year

Ending @'F
month day year

IV Description of proposed activities

Woody and Steina Vasulka have been exploring the leading edge of technological arts since the late 1960's through the
media of analog/digital electronic imagery and sound . Likewise, David Dunn has been exploring these technologies for their
application to unique compositional and environmental structures in sound, image and performance. All of these artists are
deeply interested in utilizing the artistic resources made possible by the combination of new software resources and
mathematical knowledge as applied to the interaction ofimage and sound.

Funding is requested for the creation of a collaborative artwork and the commissioning of HMSL software which is integral
to this artistic work. We are specifically interested in creating a video/sound installation which incorporates computer-
controlled robotics and unique sound/ image interactions from which a new concept of an electronic stage might emerge : a
computer organized performing system with computer driven cameras controlled through sound and image parameters (see
artists statement) . Since the compositional structure of the proposed artwork is actually conceived at the software level, an
HMSL programmer will be hired as a creative support resource to supervise the writing c` the necessary software in
collaboration with the artists . The completion of the final work will occur in Santa Fe, New Mexico at the electronic art
studio of the Vasulkas Inc . The final work will eventually exist as a video installation for public viewing .

V. Estimated number of persons expected to benefit from this project . v
VI . Summary ofestimated costs (recapitulation of budget items in Section IX) Total costs of project

(rounded to nearest
ten dollars)

A . Direct costs
Salaries and wages $
Fringe benefits $
Supplies and materials $ d 11
Travel $ 2,660
Permanent equipment ` $
Fees and other $ 45,600

Total
B . Contributions `

costss 50 ;QQ0-
Total project costs $ 100 , 000

VII . Total amount requested from the National Endowment for the Arts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $ 50,000

NOTE: This amount (Amount requested) : $~.
PLUS Total contributions, grants, and revenues (X, page 3) : + 5 0 , 0
MUST EQUAL Total project costs (VI, above) : = 10 0 '000

VII . Organization total fiscal activity Most recently completed Estimated for current
fiscal period fiscal period

A . Expenses 1. $ 26,559 2. ,$_60,000
B . Revenues, grants, & contributions 1. $ 32,993 4 0 0 0- 2. $ 5 ,



PROJECT BUDGET : National Endowment for the Arts

Grantee Vasulkas, Inc .
Grant # 89-3411-01

Important Instructions : The budget set out below is derived from your
application, revised budget and/or other correspondence . Expenditures
on this project should be in general agreement with the budget .
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A-110 or A-102,
whichever is applicable . NEA's obligation will not be increased by any
of the above unless spec ifically agreed to in writing .

Contributions Cas h
In-Kind 22,00-0

TOTAL Contributions 22,000

Grants NEA 25,000
Other $,006

TOTAL Grants $ 33,000

Revenues

GRAND TOTAL $ 55,000

Reference : 5/ 1/89 Revised Budget

Expenses

Direct Costs

Salaries and Wages $
Fringe Benefits
Supplies and Materials 960
Travel 7=1

Permanent Equipment
Other

TOTAL Direct $-- 55,000

Indirect Costs

TOTAL Project Costs $- 55,000

Notes :
Manuals & books moved from "Other" to "Supplies & Materials ."



Request forAdvance
or Reimbursement

Mail diracf to : Grants Office, Cash Request Section
National Endowment for the Arts
Washington, D.C . 20506

11 . Computation of Amount Requested

BLUE - GRANTEE'SCOPY

PrOgramtr-Functions-Activltiaa. . }

	

(4) '

	

(5)

Grants Office Reviewer

Approved
(Initial$ 8 date)

Program Director or Designee

Grants Office Approval

Dais Approved
(Initials a dab)

1. Federal Agency and Organisational Element
National Endowment For The Arts

2. Federal Omnl No. or
Identifying Other

Me. ! ., ~..'

a. Type or Payment Regaestw
a. 0 Advance b. 0 Final

s. Basis of Report s. P Pgnaent Request
p Reimbursement O Partial

® Cash
Q Accrued Expenditures0. Employer

Identification
T. Grantee

No.
Account No.

Identifying
or

No. 0. Period covered by this Requestr. .
1

,-)
w

month day s~r month day -year
i

0. Name of Grantee Organization 10. Name of Payee (if different from item 9)

Street Number and Name
Street Number and Name

.city ,� Ay , / d
State e .,~. . 2i~f C City Stets zip Cods

a. Total program outlays to date Total
(As of date) : :

b. Less : Cumulative program
income 0 0 0 0

c. Net program outlays
0 0

(Line a minus Line b)
d. Estimated not cash outlays for

advance period

e. Total of Lines a and d
f. Non-Federal share of amounton Line e
0" Federal share of amount on

Line e ` ('.1 ...'
h. Federal payments previously

requested ~1
i . Federal share now quested

(Late 0 minus Line h
r;

.l
F

I . Monthly advance requirements :
(1) tat month

(2) 2nd month

(3) 3rd month CJ ~1
12, Remarks (Attach additional sheets if necessary)

13. certification

I certify
l

that to the best of
accordance with

my
grant

and
conditions

knowledge belief
and that

the data reported above is correct and that all outlays were made infor payment constitutes acceptance
is

of
payment due and

all'lerms
has

and
been

conditions
not

of
previously requested. Submission of this requestofficial below must have authority to legally bind the

the grant
grantee

indicated
organization .)

above. (The person signing as authorizing
Signature of Authorized Certifying Official

Date Report Is Submitted

Typed Name Typed Title
Telephone

?rem Cede Number Ext.
For Agency Use Only



Request for Advance
or Reimbursement

11 . Computation of Amount Requested

	

ProgramtrFunctions-Activities

For Agency use Only

Grants Office Reviewer

Approved

(Initials a date)

Program Director or Designee

Grants Office Approval

Date Approved
(Initials & date)

BLUE - GRANTEE'SCOPY

Mail directly to: Grants Office, Cash Request Section

National Endowment for the Arts

Washington, D.C . 20506

1. Federal Agency and organizational Element 2. Federal Grant No . or Other

National Endowment For The Arts Identifying No. _ ,Z, fwd 1 ,-
r ',l ~~ `I

3. Type of Payment Requested ~~4. Ileeis of Rsport 5. Pnttel Payment Request
a. p Advance b. p Final Cash NamMr

0 Reimbursement E] Partial p Accrued Expenditures
6. Employer 7. Grantee Account No. or 5. Period Covered by this Requeel

Ids Wlon No,, .., Idlsllying No. month day year month day yper
From To _ v

9. Name of Grant" organization 10. Name of Payee (If different from Item 9)

Street Number and Name _ Street Number and Name

City ~, '~~ 1~-9
State ,~

~~
Zjp Code _

~'
City State Zip Code

r 4rf -7 S-(

(1) (?) (3) (4) (5)

Total
s. Total program outlays to date

(As of date) 9
b . Less : Cumulative program `

0 0 0 0 0income 0

e. Not program outlays .. .
(Line a minus Line b) t....'

d. Estimated net cash outlays for
advance period

e. Total of Lines c and d
f . Non-Federal share of amount

on Line e
9. Federal share of amount on ~i. . , .. .

r~Line .

h. Federal payments previously
requested d%

1. Federal share now requested ,. _. . .
(Line 9 minus Line h)

1. Monthly advance requirements :
�~ /(1) let month

(2) 2nd month
-`3 11 .L

^`(3) 3rd month

12. Remarks (Attach additional sheets if necessary)

13. Certification

I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of all terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to leglklly bind the grantee organization.)

Signsture of Authorized Certifying Official ,% Date Raport Is Submitted, ��

Typed Name Typed Title Telephone
1 Area Code. .* t.-- Number Ext.`

Y.



Request for Advance
or Reimbursement

11 . Computation of Amount Requested pfograms-Functions-Activities

)

	

(2)

	

(3)

	

(4)

Grants Office Reviewer

Approved

(initials & date)

Program Director or Designee

Grants Office Approval

Date Approved

(Initials & date)

BLUE - GRANTEE'S COPY

Mail directly to : Grants Office, Cash Request Section
National Endowment for the Arts
Washington, D.C. 20506

1 . Federal Agency and Organizational Elemeni 2. Federal Grant No . or OtherNational Endowment For The Arts Identifying No . 19' -_ 3 !,1' _1 {
3. Type of Payment Requested " . Basis of Reporta. p Advance b . ~ Final 5.

5`Cash
Partial Requaet

p Reimbursement p Partial O Accrued Expenditures
6 . Employ .. 7 .

Ides
Grantee

cation No .
Account No. or

Identifying No . 6. Period Carerad by this Request
month day ear

From
month day year

To .:

6. Name of Grantee Organization
10. Name of Payee (If different from Item 9),

` Gr..

^` ~

Street Number and Name-- !')
Street Number and Name

4t~
state

I
.̀ Zip Code."-, :t City State Zip Code

a. Total program outlays to date Total

(As of date) " ~ 74 ( . ~' ., 5 6 3

b. Less : Cumulative program
income 0 0 0 0

e. Not program outlays
-~

0 0

(Line a minus Line b) r

d . Estimated net cash outlays for I"advance period

e. Total of Lines c and d ~~ t~ Ls
f. Non-Federal share of amount

on Line a

g. Federal share of amount on ri r-
Une a r S ("

h. Federal payments previously f.y .-
requested

I . Federal share now requested
(Line 0 minus Line h) l il s:.r

y

I. Monthly advance requirements :
"I

(1) 1st month

(2) 2nd month 2,
(3) 3rd month

12. Remarks (Attach additional sheets if necessary)

13 . Certifbatktn
I certify that to the best of
accordance with

my andgrant conditions
knowledge belief the data

and that reported above is correct and that all outlays were made infor payment constitutes acceptance of
payment is due and

all terms and conditions
has not been

of the
previously requested . Submission of this requestofficial below must have authority to Ipgally bind the

grant indicated
grantee above.

organization.)
(The person signing as authorizing

Signature Authorized Csrt~fyjng Official
1

~'
Date Report I SubmittedSubmitted

Typed Nome
Typed Title

Telephone
T Area Co a, .D Number Ext .

For AGNnew Us& nnly



nRTIOnRL WRSHIr1GTOr1 6069
D.C. 20506 I~~qbEr1DOWmer1T

FOR
THE ARTS

	

A Federal agency advised by the
National Council on the Arts

January 29, 1991

Mr . Woody B . Vasulka
Route 6, P .O . Box 100
Santa Fe, NM 87501

Dear Mr . Vasulka :

As you know, our funding guidelines and grant provisions require that all
final reports be submitted to the Endowment not later than 90 days after the
grant period end date . To date, the Grants Office has not received your final
report package for the following :

Grant

	

Council Award

	

Award

	

Project

	

Final Report(s)
Number

	

Mtq .

	

Mail Date

	

Amount

	

End_ Date

	

Due

	

Delinquent

89-4112-0412 8/89 8/10/89

	

$15,000 9/30/90 12/29/90 FDR/FSR

Since your final report package(s) was not received within the prescribed
timeframe, YOU ARE INELIGIBLE TO RECEIVE SUBSEQUENT FUNDING FROM THE
ENDOWMENT . THE PERIOD OF INELIGIBILITY WILL EXTEND FOR FIVE YEARS FOLLOWING
THE FINAL REPORT DUE DATE OF THE GRANT(S) OR UNTIL THE DELINQUENT FINAL REPORT
PACKAGE(S) IS SUBMITTED ; WHICHEVER OCCURS FIRST . In addition, failure to
submit the report(s) within 120 days from the final report due date(s) for the
grant(s) noted above results in the Endowment withdrawing any undisbursed
funds remaining on the grant(s) .

We encourage you to submit these materials as soon as possible . Any pending
or new application for funding will be rejected if your delinquent report(s)
is not postmarked by the Monday following the meeting of the National Council
on the Arts at which that application is considered .

Please submit the frinal report materials (include the number of copies stated
in your Final Reporting Requirements) as a single package to the address noted
below, clearly identifying grantee name and grant number . PLEASE DO NOT
SUBMIT FINAL REPORTS AS PART OF ANY UPCOMING APPLICATION PACKAGE .

Grants Office/Final Reports Section, Room 204
National Endowment for the Arts
Nancy Hanks Center
1100 Pennsylvania Avenue, N.W .
Washington, D .C . 20506



If we can be of assistance or respond to any questions you may have, please
contact the Grants Office/Final Reports Section at (202) 682-5403 .

Sincerely,

Laurence M . Baden
Grants Officer



nRTionRL WRSHinGTon
EnDOWMEnT D.C.20506 ..
FOR

A FederalTHE RRTS

	

National Councllyonth AArtsy the

August 31, 1990

Mr . Woody B . Vasulka
Route 6, P .O . Box 100
Santa Fe, NM 87501

Dear Mr . Vasulka :

We would like to remind you that our funding guidelines and grant provisions
require that all final reports be submitted to the Endowment not later than 90
days after the grant period end date .

On 08/10/89, Mr . Vasulka was awarded Grant Number 89-4112-0412 through the
Visual Arts Program for $15,000 . The grant period will end on 09/30/90 ; thus,
your final report materials must be received not later than 12/29/90 .

We encourage you to submit these materials within the prescribed timeframe
since overdue final report(s) will prevent you from receiving subsequent
funding from the Endowment . Also note that unacceptable final report(s) will
jeopardize future funding .

All of the final reporting requirements for your grant, including necessary
forms, were provided to you in the Final Reporting Requirements enclosed in
your grant award package . Identified in this material were the specific final
reports and number of copies required . Please submit the final reports as a
single package to the address noted below, clearly identifying grantee name
and grant number . PLEASE DO NOT SUBMIT FINAL REPORTS AS PART OF ANY UPCOMING
APPLICATION PACKAGE .

	

._

Grants Office/Final Reports Section, Room 204
National Endowment for the Arts
Nancy Hanks Center
1100 Pennsylvania Avenue, N .W .
Washington, D .C . 20506

IF YOU HAVE SUBMITTED THESE MATERIALS, PLEASE DISREGARD THIS LETTER . If we
can be of assistance , or respond to any questions you may have, please contact
the Grants Office/Final Reports Section at (202) 682-5403 .

Sincerely,

Laurence M. Baden
Grants Officer
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in pursuing an improvement in my craft of making images
and sounds electronically . i have concentrated on two maJo~
goals : to acquire a small personal facility and learn the
neces§ary ways of operating it . I succeeded in configurating
a small computer graphic work station and used the grant to
learn to operate it . In spite of a full time access to the
work station, the time of learning has been disproportion-
ally difficult and logistically complex . Never the less, i
am now able to design and execute computer generated moving
images, which have become an important part of my artmaR-
ing .
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Grants Office/Final Report Section, Room 204
National Endowment for the Arts
Nancy Hanks Center
1100 Pennsylvania Avenue, N .W .
Washington, D .C . 20506

Grant #89-4112-0412
Final report :

In pursuing an improvement in my craft of making images
and sounds electronically, I have concentrated on two ma.ior
goals : to acquire a small personal facility and learn the
necessary ways of operating it . I succeeded in configurating
a small computer graphic work station and used the grant to
learn to operate it . In spite of a full time access to the
work station, the time of learning has been disproportion-
ally difficult and logistically complex . Never the less, I
am now able to design and execute computer generated moving
images, which have become an important part of my artmak-
ing .

Woody Vasulka,

In Santa Fe, March 24,1991



nRTIOnRL
EnoOWMEnT
FOR
THE ARTS

WRSHInGT0n
O.C . 2050S
A Federal agency advised by the
National Council on the Arts

August 1989

	

Visual Artists Fellowships
FY 1989

SPECIAL NOTICE REGARDING
YOUR GRANT AMOUNT

As stated in the FY 89/90 Guidelines, it was our intention to
award Fellowships this year in the amounts of $5,000 and
$20,000 . However, due to an increase in the quantity and
quality of applications, it is not possible to fund all artists
recommended for grants at these levels within the FY 1989
budget . Therefore, we have decided to award grants this year
at $5,000 and $15,000 to insure that all recommended artists
receive support .

If you have any questions, please contact the Visual Arts
Program at 202/682-5448 .



nRTIOr1AL WRSHInGTOn
Er1DOWMEnT O.C.20506
FOR
THE ARTS

	

A Federal agency advised

	

the
National Council on the Arts

Mr . Woody B . Vasulka
Route 6, P .O . Box 100
Santa Fe, NM 87501

Dear Mr . Vasulka :

It is my pleasure to notify you that you have been awarded a
National Endowment for the Arts Visual Artists Fellowship Grant
of $15,000 . The identifying number for this Fellowship Grant is
89-4112-0412 . I am enclosing instructions and information
concerning your acceptance of this grant .

I trust that this assistance from the National Endowment for the
Arts will be of value in furthering your work in the visual arts .

Sincerely,

"/,

	

X 11~IJ16

Hugh Southern
Acting Chairman

Reference :
Application (A89-005282)

Enclosures :
1 . Fellowship Acceptance Agreement
2 . Return Envelope
3 . General Information and Instructions
4 . Visual Artists Fellowship Panelists

(A
UG 1 0 ?989



OMB No. 3135-0058 Expires 12131/92

Media Arts Project Grant Application Form NEA--3 (Rev.)
Program .. . .

All applications must be submitted in triplicate and mailed to : Grants Office/MA, 8th floor,
National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,

' Washington, D.C . 20506

I . Applicant (name, address, zip) II . Category underwhich support Q Radio Production
is requested: Q Radio Workshops & Residencies

Q Radio Services
The Vasulkas Inc . NFilmNIdeo Production M Programming in the Arts :Television

DD Media ArtsCenters (] Programming in the Arts : Radio
Rt . 6 Box 100 0 Multi-Purpose Center

Santa Fe, NM 87501 a Exhibition Center Ill . Period of support requested :
Fe Production/Post-

Production Center Starting Z-1-91
* National Services month day year

Ending 6_30-gProject Director :
Telephone: IV EIN/SSN : 85-0300025 month dayy yyear

V Description of proposed activities (begin below ; limit additional information to two typed pages)

The Theatre of Hybrid Automata:The Vasulkas and David Dunn have recently been engaged in collaborative aestheticresearch into the concept of digital space : a new technologically derived perceptualenvironment tangential to the fields of virtual reality and computer graphics . This researchis a continuation of their deep interest into the application of new computer resources andformal systems to the interaction of image and sound . Funding is requested for the creationof a collaborative artwork : a video/sound installation in the form of an electronic' theatrewhich incorporates robotics (computer controlled cameras), virtual space technology, . digitalsound synthesis, and unique sensory and mechanical interfaces (such as deep structuralinteractions between image and sound, and/or human and machine). Our interest is in thespecification, through software design and hardware integration, of an automated theatrewhere an aesthetic/ experiential confrontation between a physical space : and its' syntheticmodel can be composed: individual viewers engaged in the exploration of unique worldswhere machines (und their media space) enact physical actions which interpenetrate thedata-based virtual space. The viewer will not only experience a blurring of the distinctionbetween the actual and the virtual but hopefully experience an extension of the humansenses into new perceptual modes latent within the technological resources. The completionof the final work will occur in Santa Fe, New Mexico at the electronic art studio of theVasulkas Inc. The final work will eventually exist as a video/sound installation for publicviewing. The funds requested will be used to commission necessary control software andinterfaces between digital audio and digital graphics workstations, operating expenses, workspace rental, equipment rental, and transportation .

VI . Estimated numberof persons expected to benefit from this project. n /a
VII . Summary of estimated costs (recapitulation of budget items in Section IX) Total costs ofproject

(rounded to nearest
ten dollars)

A. Direct costs
Salaries and wages
Fringe benefits $Supplies and materials s 4,490
Travel

$ -4,400Permanent equipment $Fees and other S 94 .800
Total costs s

B . Indirect costs $
Total project costs $ .1020690

VIII . Total amount requested fromthe National Endowment for theArts $ 50,000. . . . . . . . . . . . . . . . . . . . . . . . . . . . .

NOTE: Thisamount (Amount requested): $ 50,000
PLUS Total contributions, grants, and revenues (X, page3) : + 92,650
MUST EQUALTotal project costs (VI, above) : -- -1 "42, 6 SO
IX. Organization total fiscal activity Mostrecently completed Estimated for current

fiscal
A. Expenses

period f~s al1 . $ 71,842 60 00~
period

S . Revenues,
2

grants, & contributions
S

1. $ 99,68G 2.$_



X . Budget breakdown of summary of estimated costs

A. Direct costs

1. Salaries and wages

Title and/ortype

	

Numberof

	

Annual or average

	

%. of time

	

Amount
of personnel

	

personnel

	

salary range,

	

devoted to this
project $

Total salaries and wages
Add fringe benefits

	

$
Total salaries and wages including fringe benefits

2

2. Supplies and materials (listeach major type separately)
Amount
S

3 . Travel

Transportation of personnel

	

Amount
No . of travelers

	

from

	

to

	

$

Subsistence

No . oftravelers

	

No. of days

	

Daily rate

	

$

=q

rFM ~1- 1 .200
' . -_ n
u 11

Total supp t. 0

_ . . . . . _ . . . . .
e . " _ . ~~I

anta Fe Boon 1 600

Total transportation of personnel $ 600

Lodging Santa Fe 10 t1i 11 -

Lodging (Boston) _. 50 X11

Total subsistence $
Total travel $T

L
401



X. Budget breakdown of summary of estimated costs (continued)

4 . Permanent Equipment Amount

Total permanent equipatent $

S . Fees for services and other expenses Amount
(list each item separately) $
Software designer for interactive stage
Software d
Part-time administrator (2 years) 18,000

_11ROW.000181 faw
-Artist fee NO
~Avzaim M~ WITITA~~

1 1.4m-t POr-1144z= SL''IW. INUMMMME NIUMMA11

Total fees and other MW. In

B . Indirect costs (individuals need not complete this section .)
Rate established by attached rate negotiation agreement with Amount
National Endowment forthe Arts or another Federal agency
Rate-% Base $ $

X1 . Contributions, grants, and revenues (for this project) (individuals need not complete this section .)

A. Contributions Amount

1 . Cash S 30,650

2 . In-kind contributions (list each major item)

Use of Digital arts computer graphic worX station so= Isis
,Use of 1

Total contributions $ 12,_1411A

B. Grants (do not list anticipated grant from the Arts Endowment)
Asterisk those that are already committed . $

Total grants $

6 Revenues $

Total revenues
Total

$
contributions, grants, and revenues for this project $ 52, AMM



XII . Final Reports 4
Haveyou submitted required Final Report packages on all completed grantsfrom any
Arts Endowment Program since (and including) Fiscal Year 1984?

-X-Yes No . If no, please mail immediately, under separate cover, to Grants Office/Final Reports Section to
maintain eligibility. Do not Include with your application package.

f ' XIII. Delinquent Debt

XAre you delinquent on repayment of any Federal debt? Yes No .
If yes, provide explanatory Information on a separate sheet.

XIV Certification

The Authorizing Official(s) certify that the Information contained in this application, Including all
attachments and supporting materials, is true and correct to the best of our knowledge .
The Authorizing Officlai(s) also certify thatthe applicant will comply with the Federal require-
ments specified under "Assurance of Compliance" on pages 3t-31.

Authorizing official(s)

Signature X ~ Date signed
Name (print ortype) Sf-_~ e a VaG� 1ka
Title (print or type)
Telephone (area code) '6'5-471-7181

~0 Igv
Signature Date signed
Name (print or type) yVa'sulka I IF

Title (print ortype)
Telephone (area code) ,

Project director

Signature X Date signed ~~ Z 8 0
Name (print or type) T~F 1[i1UZCiiSi
Title (print 'or type)
Telephone (area code) 505-4 1-4113

'Payee(to whom grant payments will be sent If other than authorizing official)

Signature -X Date signed
Name (print ortype)
Title (print or type)
Telephone (area code) -

If payment is to be made to anyone other than the grantee, it is understood that
thegrantee is financially, administratively, and programmatically responsible for
all aspects ofthe grant and that all reports must be submitted through the grantee .

XV Citizenship
If you are applying as an individual, are you a citizen of the United States?

Yes M No (Visa number : )

r
BE SURETO DOUBLE CHECK THE "HOWTO APPLY" SECTION UNDER THE APPROPRIATE CATEGORY FOR ALL
MATERIALS TO BE INCLUDED IN YOUR APPLICATION PACKAGE. LATE APPLICATIONS WILL BE REJECTED.
INCOMPLETE APPLICATIONS ARB.UNLIKELY TO BE FUNDED .

Privacy Act

The Privacy Act of 1974 requires us to furnish you with the following
Information :

The Endowment is authorized to solicitthe requested Information by Section 5
of the National Foundation on the Arts and the Humanities Act of 1965, as
amended . The Information is used for grant processing, statistical research,
analysis of trends, and for congressional oversight hearings. Failure to provide
therequested information could result In rejection ofyourapplication.



Production Supplementary Information Sheet
Fiscal Year 1991

Applicants under FilmNideo Production, Narrative Film Development, Radio Production, Programming in the Arts : Television, and Pro-
gramming in the Arts : Radio must include three copies of this completed form (both sides) in their application package.

Applicant name(s),

	

The Vasulkas
City .

	

Santa Fe

Category (check one) : CR FilmNideo Production

	

E] Narrative Film Development Q Radio Production
0 Programming in the Arts: Television

	

Q Programming in the Arts : Radio

OMB NO.3135-0058 Expires 12/31/92

State TIM S1501

I. PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support. Be sure to indicate if it is
a new work or a work-in-progress . For series proposals, also specify the number and length of programs/segments to be produced .
Complete in the space provided .)
Funding is requested for the creation of a collaborative artwork : a video/sound installation inthe form of an electronic theatre which incorporates robotics (computer controlled cameras),virtual space technology, digital sound synthesis, and unique sensory and mechanicalinterfaces . Our interest is in the specification, through software design and hardwareintegration, of an automated theatre where an aesthetic /experiential confrontation between aphysical space and its synthetic model can be composed: individual viewers engaged in theexploration of unique worlds where machines (and their media space) enact physical actionswhich interpenetrate the data-based virtual space.

II . Amount requested : $

	

50, 000

	

Total project costs : $

	

102,650
If project is a work-in-progress, how much has been expended to date?

	

$

(This space for Arts Endowment staff use only)

III . CAREER SUMMARY Brief[ describe the professional backgroundof the person(s) with primary artistic responsibility for this project
and specify the role of each in the proposed production . Complete in the space provided . Include one copy of resume(s) or addi-
tional biographical material with your application package as supplementary material .)

Biography of SteinaSteina (born in Iceland, 1940) attended the Music Conservatory in Prague from 1959 to 1963.She came to the United States in 1965 and has participated in the development of theelectronic arts since 1970, both as co-founder of The Kitchen, a major exhibition center inNew York City, and as a continuing explorer of the possibilities for the generation andmanipulation of the electronic image through a broad range of technological tools andaesthetic concerns . Her tapes have been exhibited and broadcast extensively in the UnitedStates and Europe, and in 1978 she had an exhibit, Machine Vision, at the Albright-Knox ArtGallery in Buffalo, New York. She was a Guggenheim Fellow in 1976 and has received variousother grants . Since moving to Santa Fe, New Mexico in 1980, she has produced a series ofvideo tapes relating to the land, and an installation entitled, The West. Currently she isworking on a video installation based on images brought back from the orient .
Biography of Woody VasulkaWoody Vasulka was born in Brno, Czechoslovakia and studied metal technologies andHydraulic mechanics at the School of Industrial Engineering there. He then entered theAcademy of Performing Arts, Faculty of Film and Television in Prague, where he began todirect and produce short films . He emigrated to the United States in 1965, and freelanced inNew York City as a film editor for the next few years . In 1967, he began experiments withelectronic sounds, stroboscopic lights and (two years later) with video. In 1974 he began hisinvestigations into computer controlled video, constructing "The Image Articulator", a real-timedigital video tool. With Steina � he founded The Kitchen, and has participated in many majorvideo shows in the States and abroad, given lectures, published articles, composed musicand made numerous video tapes . He is a 1979 Guggenheim Fellow currently residing in SantaFe, New Mexico . Since his move, he has produced three video tapes : Artifacts, TheCommission, and The Art of.Memory .
Biography of David DunnExperimental composer and 'interdisciplinary theorist David Dunn has worked in a variety ofsonic and image media . The connection of his work to nonmusical disciplines such asexperimental linguistics, cognitive ethology, cybernetics, and systems philosophy hasexpanded his creative activities to include philosophical writings and media projects within abroad domain . Dunn's music and writings have appeared in international forums, concerts,broadcasts, exhibitions and publications in the United States, Canada, Europe, Australia, andJapan . As an assistant to composer Harry Partch, he was active as a performer of Partch'sunique musical creations . He was director' of the Electronic Music Studio at San Diego StateUniversity. In 1989 he co-founded the Independent Media Labs in Santa Fe, New Mexico .Recent activities have included presentations at Ars Electronica (Linz) and the Chaos andOrder Symposium of the Styrian Autumn Festival (Graz), Austria. He also conductedbioacoustical research in Zimbabawe, Africa .

(Continued on reverse)



42 Production Supplementary Information Sheet (continued)
Fiscal Year 1991

Applicant name

IV. SAMPLE WORKS
List the work(s) submitted as part of your application package in the order in which you want them reviewed . NOTE : See page 8 (film/
video) or page 20 (audio tapes) for information on submitting sample works.)

Work Sample A

Title of Sample Work

	

'
Date Work Completed

	

ep '

	

Running Time
Principal production credits for the work :

Steina Vasulka
Woody Vasulka
Joan La Barbara

Length of selected excerpt (if cued) :
Special instructions (if any) :

Work Sample B

The Vasulkas Inc .

15 minutes

Title of Sample Work

	

Mhnnrlnro Dzemi.dzimu

	

(excerpts) Audio
Date of Work Completed

	

/

	

-e s290

	

Running Time

	

10 nu.n> r
Principal production credits for this work :

	

David Dunn - composer

Length of selected excerpt (if cued) :
Special instructions (if any) :

	

Th ; c J-6

	

example of 3-D seund exper-ifftentation relevant

o be heard .

V OPTIONAL: Additional information you would like the panel to know about your sample works, your work in general, or your artistic
development .

	

- -

The sample work represents aesthetic research realized in the past year
which is directly related to the project for which funding is requested.
However, the tape does not reflect the software development and hardware
construction also accomplished in the past twoi.years which would constitute
a resource upon which the current project will be based .

VI . RETURN ADDRESS for sample works:

The Vasulkas
Rt . 6, Box 100
Santa Fe, NM 87501

For Arts Endowment Use Only :
Format: Logged : Returned :

Please return tapes and printed materials .



Interim Report on NEA Grants: #88-3411-0211 and 89-3411-0169

Two final reports are in process but due to travel schedules have not beensubmitted. They will be submitted to the Grant's office before the end of the
year.



Description of Organization :

Instituted in 1975 in Buffalo, New York, and in 1980 in Santa Fe, New
Mexico, The . Vasulkas Inc . is a non-profit corporation designed to pioneer and
produce electronic art forms in sound and image . Steina Vasulka is President,
Woody Vasulka is Secretary and MaiLin Wilson is Treasurer and advisor .

The relationship between this organization and the project artists is highly
collaborative and cordial. The sponsoring organization supports the artists'
work in a variety of ways including technical advise and equipment. The
Vasulkas Inc . does not claim ownership for the completed work.



Internal Revenue Service

	

Department of the Treasury
District Director

Date : MAY 0 3 1983

T1At Vesutkas, Inc .
"8B OW P"" TEA
Sants fey M 8751)1

The Vasulkas
Route 6, Box 100

Santa Fe, NM 07501
505-47341614

Dear Applicant :

Employer Identification Number:
as-os0M5
Accounting Period Ending :
freh 31
Form 990 Required:

	

IJ Yes

	

n No

Based on information supplied, and assuming your operations will be as stated
in your application for recognition of e mption,, we have determined you are exempt
from Federal income tax under sectio 501(c)(3) of the Internal Revenue Code .

Person to Contact :
EO TeN+Mset Asti~
Contact Telephone Number:
(114) 767-M5
EIIi:EO:?M5:Jt1

We have further determined that you are not a private foundation within the
meaning of section 509(a) of the Code, because you are an organization described
in section M(b)(1)W(v1) and S09(s)(1) .

If your sources of support, or your purposes, character, or method of operation
change, please let us know so we can consider the effect of the change on your
exempt status and foundation status . Also, you should inform us of all changes in
your name or address .

Generally, you are not liable for social security (FICA) taxes unless you file
a waiver of exemption certificate as provided in the Federal Insurance Contributions
Act . If you have paid FICA taxes without filing the waiver, you should contact us .
You are not liable for the tax imposed under the Federal Unemployment Tax Act (FUTA) .

Since you are not a private foundation, you are not subject to the excise taxes
under Chapter 42 of the Code . However, you are not automatically exempt from otherFPdAral Pxnisp taxes . Tf you have any questions about excise, employment, or other
Federal taxes, please let us know .

Donors may deduct contributions to you as provided in section 170 of the Code .
Bequests, legacies, devises, transfers, or gifts to you or for your use are
deductible for Federal -estate and gift tax purposes if they meet the applicable
provisions of sections 28.55, 2106, and 2522 of the Code .

The box ct:ecked in the heading of this letter shows whether you must file
Form 990, Return of Or-anization Exempt from Income tax . If Yes is checked, you
are required to file Form 990 only if your gross receipts each year are normally
more than $10,000 . If a return is required, it must be filed by the 15th day of
of the fifth month after the end of your annual accounting period . The law imposes
a penalty of $10 a day, up to a maximum of $5,000, when a return is filed late,
unless there is reasonable cause for the delay .

1100 Commerce St., Dallas, Texas 75242

ES

(over) Letter 947(DO) (5-77)



You are not required to file Federal income tax returns unless you are subject
to the tax on unrelated business income under section 511 of the Code . If you are
subject to this tax, you must file an income tax return on Form 990-T . In this
letter, we are not determining whether any of your present or proposed activities
are unrelated trade or business as defined in section 513 of the Code .

You need an employer identification number even if you have no employees .

If an employer identification number was not entered on your application, a
number will be assigned to you and you will be advised of it . Please use that
number on all returns you file and in all correspondence with the Internal Revenue
Service .

Because this letter could help resolve any questions about your exempt status
and foundation status, you should keep it in your permanent records .

If you have any questions, please contact the person whose name and telephone
nun,uci are sliuwn in the heading of this letter .

cc : Lawfonse S . Taub

Sincerely yours,

* For tax years ending on and after December 31 ) 1982, organizations whosegross receipts are not normally more than $25,000 are excused from filing Form990 . For guidance in determining if your gross receipts are "normally" notmore than the $25,000 limit, see the instructions for the Form 990 .

Glenn Cagle
District Director

Letter 947(DO) (5-77)



David Dunn. These specifically focused upon research into the use of binaural

audio recording techniques and Digital Signal Processing technology to create

illusions of 3-D acoustic space to be coupled with the robotic camera and

digital graphics as an electronic stage. This research culminated in a

preliminary video study with binaural soundtrack entitled Mhondoro

Dzemidzimu and in the construction of an audio cube for spatial sound

construction and listening in conjunction with the robotic camera.

3. PERFORMANCE EVENTS

Two major performance events emerged during the grant period which

utilized the software and hardware innovations outlined above. The first was

realized in collaboration with vocalist Joan LaBarbara in two performances at

the Center for Contemporary Art, Santa Fe . These were entitled Events in the

Elsewhere and focused upon the potential for the voice as a control

protagonist in the context of this electronic stage. The second event was a

series of performance/lectures at Ars Electronica, Linz, Austria where this

concept of the electronic stage was presented under the name The Theatre of

Hybrid Automata.

Enclosed are copies of materials published in the Ars Electronica exhibition

catalog which further articulate the conceptual and technical presuppositions

for those public presentations and the larger theoretical context within which

this investigation has been pursued.

David Dunn

Steina Vasulka

Woody Vasulka



NEA Grant Report # 89-3411-0169

Completion of the project phase as outlined in the initial proposal took place

during the grant period. This project phase can be described as divided into

three distinct categories : 1) software development; 2) audio research ; and 3)

performance events .

1 . SOFTWARE DEVELOPMENT

The principal software development focused upon the control system for the

Pan/Tilt/Rotate robotic video camera. Three major control strategies were

devised: 1) computer control through MIDI code interface; 2) a program

control mode where specific trajectories and choreographies for camera

motion could be specified; 3) a voice activated mode where specific vocal

sounds or speech commands controlled the camera motion .

Further software development included preliminary explorations into the

coupling of the physical camera control software to 3-D animation computer

graphics software such that the virtual behavior of computer generated images

could control the physical robotic camera and visa versa.

The programmers who participated in various aspects of this development

included Mark Coniglid, Russell Gritzo, Jody Nisen, Michael Dagg, and Brian

Comb.

2. AUDIO RESEARCH

Parallel to this image software research and development by the Vasulkas

was a series of acoustic experiments and audio software developments by



DESCRIPTION OF PROPOSED ACTIVTTIES

The immense acceleration of new computer software resources becoming available to
artists has been a mixed blessing. While many such products have provided easily
learned resources for some artists the vast majority of such programs have been
inherently trivial: redundant articulations of commercial and industrial applications .
However, recently there have been several contributions to the domain of computer-
assisted art in the form of compositional languages which are truly designed for serious
artistic creation . One of the most exciting of these is the Hierarchical Music Specification
Language (TIIMSL) developed at Mills College for highly sophisticated control and
composition of image and sound.

Additionally there have been breakthroughs which now make available new image
generation and processing capabilities which are defined mathematically through the
algorithms of dynamical systems theory. These algorithms utilize some of the most
recent and sophisticated knowledge developed at the scientific frontiers which are based
upon profound vibratory analogies for mind, brain and human behavior in the form of
neural nets, turbulent flows, excitable media, cellular automata, and cellular dynamata
based on the heat and wave equations of mathematical physics . Underlying the design of
this software is the conviction that artists working with such image/sound making
technology can provide a new level of understanding of these scientific breakthroughs
capable of penetrating deeply into the general culture.

Woody and Steina Vasulka have been exploring the leading edge of technological arts
since the late 1960's through the media of analog/digital electronic imagery and sound.
Likewise, David Dunn has been exploring these technologies for their application to
unique compositional and environmental structures in sound, image and performance. All
of these artists are deeply interested in utilizing the artistic resources made possible by
the combination of new software resources and mathematical knowledge as applied to the
interaction of image and sound.

Funding is requested for the creation of a collaborative artwork and the commissioning of
HMSL software which is integral- to this artistic work. We are specifically interested in
creating a video/sound installation which incorporates computer-controlled robotics and
unique sound/ image interactions from which a new concept of an electronic stage might
emerge : a computer organized performing system with computer driven cameras
controlled through sound and image parameters (see artists statement) . Since the
compositional structure of the proposed artwork is actually conceived at the software
level, an HMSL programmer will be hired as a creative support resource to supervise the
writing of the necessary software in collaboration with the artists. The completion of the
final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc . The final work will eventually exist as a video installation for public
viewing.



STATEMENT BY THE ARTISTS

Although the emergence, through this project, of a new audiovisual esthetic seems
unlikely, the existence and usage of an underlying coding system in machine-made or
machine-assisted art suggests a "new" and tempting opportunity . By now we see that the
utilisation of technology largely dictates its own esthetic, if not in the mainstream arts,
certainly in its experimental forms . We have learned that esthetic dialog exists without
strict regulation through intellectual supervision and concensus . While we can see that
there is a constant generational process of rediscovery and confrontation with the past,
the validity of ethical prescriptions, asserted by the participants in this process, appear
specious when viewed in later historical context. The way this creative process is
mediated requires a certain acceptance of technological determinism, its structure being
born in a variety of cultural domains that are not specific to developments in art.

Machines which are capable of organizing visual or auditory structures have emerged and
established their lineage outside of art or strict esthetic considerations, and their evolution
does not necessitate artistic formulation . Watching closely the development of machines
designed to articulate esthetic languages, we can see how closely such languages are
derived primarily by the intrinsic modalities within technological systems . These
systems, presented as tools, summarize the generic options . In a similar way the newest
tools try to contain a generic set of mathematical options, some of which are
spectacularly fitted to the vizualization of numbers.

Since technology provides an essential interface between human and machine, and since
the technology proliferates its options rapidly, the technological environment by now
exceeds the dimension of a tool and could be paraphrased as: " . ..Man is but a guest in the
house of technology . . ."

The criticism of the machine-made or machine-assisted environment has been one form
of traditional social dissent. The position of art, while remaining reluctant to embrace
such an anti-technological stance in spite of the latest generational effort towards a broad
integration with mass culture, has also been in opposition to successful models of social
engineering which manifest as uniformist, doctrinaire and oppressive to individual
diversity . Today we still hear the dissenting voice of the legitimate art community, made
powerless by the social structuring of the machine/state .

The primary interest of this project lies in the examination of largely forgotten
technological explorations and pathways : for example, the early formulations of
electronic systems as esthetic phenomena in the 60's and early 70's . In fact, this
examination is the platform from which this project will proceed towards its own creative
fulfillment .

It seems neecessary to a9tivate a core of creative excellence in order to oppose the cliche
of resentment toward machine-assisted creative processes . While computer assisted
works may not yet become the subject of high art, one should expect a new art form to be
as challenging to the rest bf art genre as was the influence of film in early modernist
tradition :

	

.

This proposal contains two major themes :
1) To write a software interface for a computer driven camera platform with
MMI/fIIVISL as controlling parameters.
2) To formulate a software concept of the electronic stage : a computer-organized
performing system, where the computer stores, coordinates and executes images, sounds,
motion- control parameters and, additionally, provides a full sensor-based remote



interactive environment for stage-to-performer and performer-to-stage command/control
communication.

Although the project may appear to emphasize the physicality of technology, its ambition
is to initiate a cultural interface between the creative processes of writing, imaging,
composing and scoring for an electronic stage operating autonomously or interactively
under human control. Our ambition is to clarify the specialized media nomenclature such
that an individual can participate creatively and intimately with more rigorous control, to
organize the stage and to execute their vision more authentically. This new understanding
would contribute towards the specification of future participatory genres, and more
enduringly stable creative strategies .

The latest digital graphic flirtation with formal mathematics plays an important role as a
model for interpreting and mediating two domains: the auditory and the visual. While it
is trivial to point out the daily human experience of perceiving the interaction of these
perceptual domains within both the real world and the world of artistic formulation, the
privilege of observing the emergence of a unified code system within all modes of
perceptual representation is entirely unique . As practitioners we find this event
extraordinary .

wOOPI Umu"--k



OMBNo . 3135-0058 Expires 12/31/89

Media Arts Project Grant Application Form NEA-3 (Rev.)
Program

All applications must be submitted In triplicate and mailed to: Grants Office/MA, 8th floor,
National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,
Washington, D.C. 20506

1 . Applicant (name, address, zip) It. Category under which support is CI Radio Productions
requested : p Radio Workshops
® Film/Video Production A Residencies

The V3S111k1S Inc . O Narrative Film Development !] Radio Services

Rt . 6 BOX 10 0
LE] Media Arts Centers 7a Programming inthe Arts : Television

CI Mufti-Purpose Center Q Programming inthe Arts : Radio
Santa Fe, 87501 CNI Exhibition Center

Production/Post- 111 . Period of support requested :
Production Center

Starting 7 - 1 - 89
National Services month day year

Ending

month day year

IV Description of proposed activities

Woody and Steina Vasulka have been exploring the leading edge of technological arts since the late 1960's through the
media of analog/digital electronic imagery and sound . Likewise, David Dunn has been exploring these technologies for their
application to unique compositional and environmental structures in sound, image and performance . All of these artists are
deeply interested in utilizing the artistic resources made possible by the combination of new software resources and
mathematical knowledge as applied to the interaction of image and sound .

Funding is requested for the creation of a collaborative artwork and the commissioning of HMSL software which is integral
to this artistic work . We are specifically interested in creating a video/sound installation which incorporates computer-
controlled robotics and unique sound/ image interactions from which a new concept of an electronic stage might emerge : a
computer organized performing system with computer driven cameras controlled through sound and image parameters (see
artists statement) . Since the compositional structure of the proposed artwork is actually conceived at the software level, an
HMSL programmer will be hired as a creative support resource to supervise the writing of the necessary software in
collaboration with the artists . The completion of the final work will occur in Santa Fe, New Mexico at the electronic art
studio of the Vasulkas Inc . The final work will eventually exist as a video installation for public viewing .

V Estimated number of persons expected to benefit from this project .

Vt . Summary of estimated costs (recapitulation of budget items In Section IX) Total costs of project
(rounded to nearest

ten dollars) i

A . Direct costs
Salaries and wages $
Fringe benefits $
Supplies and materials $ 1 174(1-
Travel $ 2,660
Permanent equipment
Fees and other $ 45,600

~,
Total costs$ 50,000

B. .Contributions t 50,000"
_
_

Total project costs $ 100,000

VII . Total amount requested from the National Endowmentfor the Arts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $ 50,000
NOTE: This amount (Amount requested) : $
PLUS Total contributions, grants, and revenues (X, page 3) : + 5 0 . 000
MUST EQUAL Total project costs (VI, above) : =10 O '000
Vil . Organization total fiscal activity Most recently completed Estimated for current

fiscal period fiscal
A . Expenses

period
1. $ 26,559 2 . $ 60,000

B . Revenues, grants, & contributions 1. i 32,993 2 . $ 54,000



IX. Budget breakdown of summary of estimated costs

A . Direct costs

1 . Salaries and wages

Titleand/or type Number of Annual or average % oftime Amount
of personnel personnel salary range devoted to this

project $

Total salaries and wages $
Add fringe benefits $

Total salaries andwages Includingfringe benefits S

Amount
2. Supplies and materials(listeach majortypeseparately) $

Auto and viueo a e 11
Postage and shipping 1_ 11
Floppy Disks 65 .00
Mi c (manuals, books xeroxin , Oi11Rn

Total supplies and materials $ 1 , 7 4111

3 . 1ravei _

Transportation of personnel Amount
No. of travelers from to $

mar. -!w..rt,,tion----
S:ry.ryiG~ccn/SantaFv- . 1 .

i
,

Total transportation of personnel $
Subsistence

No. of travelers No. of days Daily rate $

LODGING 0 1,050

Total subsistence $ * 50
Total travel $ . :fit



IX . Budget breakdown of summary ofestimaad costs (continued)

4. Permanent Equipment Amount
i

Total permanent equipment S

6. Fees for services and other expenses Amount
(list each Item separately) $.~1- .

18,000
uii(Wiow

E . - a - - 111
-_

7,0O _ 111
__ - ME 111

Total fees and other $ T~TI

B. Indirect costs
Rate established by attached rate negotiation agreement with Amount
National Endowmentfor the Artsoranother Federal agency
Rate '16 Base$ $

X. Contributions, grants, and revenues (for this project) (Individuals need not completethis section .)

A . Contributions Amount

1. Cash

2. In-kind contributions (list each major Item)

em nt Donation to the ro ect _
4_ II 1 1~

Total contributions $

B . Grants (do not list anticipated grant from the Arts Endowment)
Asterisk those that arealready committed.

r

Total grants $

C.Revenues $

Total revenues $
Total contributions, grants, and revenues for this project $ ILWIlril



4
XI . Final Reports

Have you submitted required Final Report packages onall completed grants from apMArtsEndowment Program since
(and Including) Fiscal Year 1984?

._Yes No. If no, please mall immediately, under separate cover, to Grants Office/Final Reports Section to
maintain eligibility. Do not include with your application package.

XII. Certification

We certify that the Information In this application, including all attachments
and supporting materials, Istrue and correct to thebest of our knowledge.

Authorizina official(sO

Signature Stain 1 ~ea signed
Name(print ortype)
Title (print or type)
Telephone (area code) MSignature _ Date signed
Name(print ortype)
Title (print or type)
Telephone (area code)5I

Projectdirector

Signature X
_

Date signed
Name(print ortype) David Dunn
Title (printor type)
lblephone (area code)

'?AM (to whom grant payments will be sent if other than authorizing official)

Signature X Date signed
Name (print or type)
Title(print ortype)
Telephone (area code)

' Bpayment is to be made to anyone otherthan the grantee, it is understood that
the

g
rantee is financially, administratively, and programmatically responsiblefor

all aspects of the grant and that all reports must be submitted through thegrantee.

XII . Citizenship
If you are applying as an individual, are you a citizen ofthe United States?

'" Yes [] No (Visa number : )

r

BE SURE TO DOUBLE CHECK THE "HOW TO APPLY" SECTION UNDER THE APPROPRIATE CATEGORY FOR ALL
MATERIALS TO BE INCLUDED IN "YOUR APPLICATION PACKAGE. LATE APPLICATIONS WILL BE REJECTED. IN-
COMPLETE APPLICATIONSARE ONLIKELY TO BE FUNDED.

Privacy Act
The Privacy Act of 1974 requires usto furnish you with the following information :

The Endowment isauthorized to soilcitthe requested Information by Section 5 of
the National Foundation on the Arts and the Humanities Act of 1965, as amended .
The Information is used for grantprocessing, statistical research, analysis of
trends, and for congressional oversight hearings . Failureto provide the requested
information could result In rejection of your application .



Production Supplementary Information Sheet
Fiscal Year 1989
Applicants under FilmNideo Production, Narrative Film Development, Radio Production, Programming in the Arts : Television, and Pro-
gramming in the Arts : Radio must includethree copies of this completed form (both sides) in their application package.

Applicant name

	

The Vasulkas,

	

Inc .
City

	

Santa Fe

	

State NM 87501

Category (check one : ® FiImNideo Production

	

Narrative Film Development

	

Radio Production
p Programming in the Arts : Television

	

Q Programming in the Arts : Radio

I . PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support . Be sure to indicate
whether the project is a single production or a series, a new work or awork-in-progress. For series proposals, also specify the number
and length of programs/segments to be produced . Complete in the space provided .)

Funding is requested for the creation ofa collaborative artwork and the commissioning of HMSL software which is integrals
to this artistic work. We are specifically interested in creating a video/sound installation which incorporates computer-'
controlled robotics and unique sound/ image interactions from which a new concept of an electronic stage might emerge: a
computer organized performing system with computer driven cameras controlled through sound and image parameters (see'
artists statement) . The completion of the final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc . The final work will eventually exist as a video installation for public viewing .

11. Amount requested : $ 5 0 it 0 0 0 Total project costs : $

	

100 , 0 0 0
If project is a work-in-progress, how much has been expended to date?

	

$

111. CAREER SUMMARY (Briefly describe the professional background ofthe person(s) with primary artistic responsbility forthis project .
Complete in the space provided . Include one copy of resume(s) or additional biographical material with your application package as
supplementary material .)

Steina (born in Iceland, 1940) attended theMusic Conservatory in Prague from 1959 to 1%3, and joined the Icelandic Symphony Orchestra in 1964 . She
came to the United States the following year andhas participated in the development of the electronic arts since 1970, both as co-founder of The Kitchen, a ,
major exhibition center in New York City, and as a continuing explorer of the possibilities for the generation and manipulation of the electronic image
through a broad range of technological tools and aesthetic concerns. Her tapes have been exhibited and broadcast extensively in the United States and
Europe, and in 1978 she had an exhibit, Machine Vision, at the Albright-Knot Art Gallery in Buffalo, New York. She was a Guggenheim Fellow in 1976
and has received various othergrants . Since moving to Santa Fe, New Mexico in 1980, she has produced a series ofvideo tapes relating to the land, and an
installation entitled, The West. She is currently working on another installation work: Scopes of Paradox. Recently she spent six months in Japan and'
currently is working ona video installation basedan imagesbrought backfromthe orient.

Woody Vasulka was born in Brno, Czechoslovakiaand studied metal technologies and hydraulic mechanics at the School of Industrial Engineering there. He
then entered the Academy ofPerforming Arts, Faculty ofFilm sad Television in Prague, where he began to direct and produce short films . He emigrated tothe United States in 1965, and freelanced in New York City as a film editor for the next few year; . In 1%7, he began experiments with electronic sounds,stroboscopic lights and (two years later) with video. With Steins, he founded The Kitchen, a New York Media Theater, and has participated in many majorvideo shows in the Statesand abroad, given lectures, published articles, composed music and made numerous videotapes. He is a 1979 Guggenheim Fellow
currently residing in Santa Fe, NewMexico.

(This space for Arts Endowment staff use only)

Biography ofStdna

Biography ofWoody Vasulka

Biography ofDavid Duet

OMB NO. 3135-0068ExpUes 12131/89

Experimental composer and interdisciplinary theoristDavid Dunnhas waked in a variety of sonic media, including traditional instruments, tape music, and
live electroscoustic performance, as well ac developing a variety of interactive environmental structures. For approximately fifteen years his work has
explored the interrelationships between a variety of geophysical phenomena, edvirosauental sound, and music. The connection of this work to nonmusical
disciplines such as experimental linguistics, vogrutive ethology, cybernetics, and systems philosophy has expanded his creative activities to include
philosophical writings and media projects within a broad domain. During the course ofthis investigation he has moved progressively toward activities which
transcend musical composition per se towards the embncing of the idea of artists as whole-systems consultants and integrators. Most specifically this
progression can be seen in his environmental projects wherean initial interest in interspecies communication has been expanded to include the idea ofmind
as an emergent property of the environment at large . Ann's music and writings have appeared in a variety of international forums, concerts, broadcasts,
exhibitions and publications. As a theoretician, his writings havebeen published in the United States, Canada, Europe, Australia, and Japan in such journals
as Perspectives ofNew Music, Leonardo, Mnrfcworks, Postneo, and IS Jownal. He was director of the Electronic Music Studio at San Diego State
University and has taught at numerous schools and universities.

(Continued on reverse)



Production Supplementary Information Shoot (Continued)
Fiscal Year 1989
Applicant name

	

The Va s u lka s

	

Inc .

W SAMPLE WORKS
List the work(s) submitted as part dyour application package inthe order in which you want them reviewed . NOTE : Seepage 8 (film/
video) or page 20 (audio tapes) for information on submitting sample works.)

Work Sample A

Title of Sample Work

	

Art of Memory
Date Work Completed

	

7 g R 7

	

Running Time

	

'A 7

	

m i n
Principal production creditsfor the work:

	

Woody Va s u1ka
Daniel Nagrin
Braafnra Gmi th

Length of selected excerpt (if cued):
Special instructions (if any) :

	

Play f r nm hPq i n n i nq of {;;pp

Work Sample B

Dorms Cross

Title
dSample yyork Sonic Mirror* (Simulation 1)

Date Work Completed

	

7 9 R f

	

Running Time _15~nins,
Principal production credits for this work:

	

na v i A

	

n> > n n

Length d selected excerpt (if cued:
Special instructions (if any) :

	

Play from beginning of tape

V OPTIONAL : Additional information you would like the panel to knowabout your sample works, your work in general, or your artistic
development. See Supplementary Material

Work Sample C

by Steina

VI. RETURN ADDRESS for sample works:

	

Please return tapes and printed materials .

The Vasulkas
Rt . 6, Box 100
Santa Fe, NM 87501

Violine Power

	

(5 min .)
Vocalization One (10 min .)

Play from beginning of tape

For Arts Endowment Use Only :
Format : Logged : Returned :



BUDGET

A . Direct Costs

1 . Salaries and wages
N/A

2 . Supplies and materials

Tape : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $825 .00

Postage and shipping : . . . . . . . . . . . . . . . . . . . . . . . . . . . $750 .00

Floppy disks : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $65

Misc . (Manuals, books, xeroxing) : . . . . . . . . . . . . . . . $100

Total : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $1740

3 . Travel

Transportation San Francisco/Santa Fe (7 trips) : . $1,610

Lodging (7 trips) : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $1,050

Total : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $2,660

4 . Permanent equipment
N/A

5 . Fees for services and other expenses

Software development : . . . . . . . . . . . . . . . . . . . . . . . . . . . $18,000

Communications (phone and FAX) : . . . . . . . . . . . . . . . . . $600

Customized hardware interface : . . . . . . . . . . . . . . . . . . . $3,000

Artist fee (David Dunn) : . . . . . . . . . . . . . . . . . . . . . . . . $8,000

Artist fee (Steina) : . . . . . . . . . . . . . . . . . . . . . . . . . . . . $8,000

Artist fee (Woody Vasulka) . . . . . . . . . . . . . . . . . . . . . . $8,000

Total : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $45,600

B . Contributions.

In kind contributions :
Space rental . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $6,000
Equipment donations (see attached lists) . . . . $44,000

Total : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $50,000

GRAND TOTAL = . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $100,000

Requested of NEA : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $50,000



Assurance of Compliance with National Endowment for the Arts Regulations
underTitle VI of the Civil Rights Act of 1964, Section 504 of the Rehabilitation Act of 1973,
the Age Discrimination Act of 1975, and Title IX of the Education Amendments of 1972 .

hereinafter called the "Applicant")
Hereby Agrees that it will comply with Titl6 VI Of the Civil Rights Act of 1964 (42 U .S.C .
20008 et seq .), Section 504 of the Rehabilitation Act of 1973 (29 U.S.C . 794), the Age
Discrimination Act of 1975 (42 U.S.C . 6101 et seq .), and, where applicable, Title IX of the
Education Amendments of 1972 (20 U.S.C . 1681 et seq .) as well as all regulations of the
National Endowment for the Arts issued pursuant to these statutes . Title VI, Section 504,
and the Age Discrimination Act prohibit discrimination on the basis of race, color, national
origin, handicap, or age in any program or activity receiving Federal financial assistance .
Title IX prohibits discrimination on the basis of sexin any education program receiving
Federal financial assistance. The Applicant Hereby Gives Assurance that it immediately
will take any measures necessary to comply.

This assurance shall obligate the Applicant for the period during which the Federal
financial assistance is extended . There are two exceptions. If any personal property is
acquired with Endowment assistance, this assurance shall obligate the Applicant for the
period during which it retains ownership or possession of that property. If any real property
or structure is improved with Endowment support, this assurance shall obligate the
Applicant or any transferee for as long as the property or structure is used forthe grant or
similar purposes.

This assurance is given in connection with any and all financial assistance from the
Endowment after the date this form is signed . This includes payments after such date for
financial assistance approved before such date . The Applicant recognizes and agrees that
any such assistance will be extended in reliance on the representations and agreements
made in this assurance, and the United States shall have the right to seek judicial
enforcement of this assurance . This assurance is binding on the Applicant, its successors,
transferees, and assignees, and on the authorized official whose signature appears below
(or irxiividual -applicant, as appropriate) .

Applicant's mailing address

Dated

?Tic NieaAac
11110M K6, SQY 100

-50" Fe.W 87501
(5037 471-7181

S-1~ . OVA

	

VA s:ii-. KA

By (President, Chairman ofthe Board, comparable authorized official, or individual
applicant)



March 20th, 1989

Panel of the NEA
Washington, DC 20506

Dear Media Panel,

Since the submission of our first proposal we received
unexpected matching funds from STEIM Institute of Amsterdam
in the form of an invitation to loin them this summer as
artists-in-recidence . At Steim we will do the necessary
conceptual work on several interface options as well as
audio to MIDI to function assignments .

Although the collaboration with David Dunn and the
commissioning HMSL software is a self-contained project with
its own summary, it is an essential step for our next
project, the Electronic Opera House in collaboration with
Joan La Barbara and other artists involved in interactive
technologies . The role of David Dunn in this collaboration
will principally focus upon the design of the acoustic space
which will be interactive with the visual and performance
aspects of the new works . This acoustic space will be both
physical and virtual in the sense of a combination of
realtime and prerecorded sounds channeled to a specially
designed binaural listening apparatus for each audience
member . The spatial movement of computer generated sounds
and/or other prerecorded sonic elements will be controlled
by the same control parameters as the robotics and graphics
systems . These sounds will be perceived as a comination of
complex reference points in space which both complement and
contrast with the video and performance elements .

Sincerely,

Woody and Steina Vasulka and David Dunn

P .S . from Woody :

Update on "Brotherhood" : I spent long and obsessive hours on
learning the rules on computer 3-D graphic imaging and am
realizing the disproportional scope of the image output
(time-wise) between computer animation and video making . I
am indeed inching through with great optimism . . .
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A Federal agency advised

	

the
National Council on the Arts

Mr . Woody Vasulka
P .O . Box 100, Route 6
Santa Fe, NM 87501

Dear Mr . Vasulka :

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts .

Grant Number : 88-3411-0221

	

Application Number : A88-001716

Sponsoring_ Pr ogram(s) :

	

MEDIA ARTS

Amount Awarded : 125,000

Start Date : July 1, 1988

	

End Date : December 31, 1989

Grant funds are provided for the following purpose(s) : To
support production of an experimental videotape, as outlined in
your application cited above and the enclosed project budget .

The enclosed "General Terms" for grants from the National
Endowment for the Arts specifies the Endowment's regulations,
procedures and other requirements and references the Office of
Management and Budget Circulars which apply to this grant .
Please read them carefully . Special Reporting Requirements, if
any, are also enclosed .

All correspondence or inquiries regarding the administrative
requirements of this grant should be directed to the Grants
Office (202) 682-5403 .

Sincerely,

RANK HODSOLL
Chairman

Enclosures

U
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A Federal agency advised by the
National Council on the Arts

December 1, 1989

Mr . Woody B . Vasulka
Route 6, P .O . Box 100
Santa Fe, NM 87501

Dear Mr . Vasulka :

We would like to remind you that our funding guidelines and grant provisions
require that all final reports be submitted to the Endowment not later than 90
days after the grant period end date .

On 06/16/88, Mr . Vasulka was awarded Grant Number 88-3411-0221 through the
Media Arts Program for $25,000 . The grant period will end on 12/31/89 ; thus,
your final report materials must be received not later than 03/31/90 .

We encourage you to submit these materials within the prescribed timeframe
since overdue final report(s) will prevent you from receiving subsequent
funding from the Endowment . Also note that unacceptable final report(s) will
jeopardize future funding .

All of the final reporting requirements for your grant, including necessary
forms, were provided to you in the grant award package . Identified in this
material were the specific final reports and number of copies required .
[NOTE : Fellowship recipients need only submit two copies of the Final
Fellowship Report form .]

Please submit these materials as a single package to the address noted below,
clearly identifying grantee-name and grant number . PLEASE DO NOT SUBMIT FINAL
REPORTS AS PART OF ANY UPCOMING APPLICATION PACKAGE .

Grants Office/Final Reports Section, Room 204
National Endowment for the Arts
Nancy Hanks Center
1100 Pennsylvania Avenue, N .W .
Washington, D .C . 20506

IF YOU HAVE SUBMITTED THESE MATERIALS, PLEASE DISREGARD THIS LETTER . If we
can be of assistance - or respond to any questions you may have, please contact
the Grants Office/Final Reports Section at (202) 682-5403 .

Sincerely,

Laurence M . Baden
Grants Officer



STATEMENT BY THE ARTISTS

Although the emergence, through this project, of a new audiovisual esthetic seems
unlikely, the existence and usage of an underlying coding system in machine-made or
machine-assisted art suggests a "new" and tempting opportunity . By now we see that the
utilisation of technology largely dictates its own esthetic, if not in the mainstream arts,
certainly in its experimental forms. We have learned that esthetic dialog exists without
strict regulation through intellectual supervision and concensus . While we can see that
there is a constant generational process of rediscovery and confrontation with the past,
the validity of ethical prescriptions, asserted by the participants in this process, appear
specious when viewed in later historical context. The way this creative process is
mediated requires a certain acceptance of technological determinism, its structure being
bom in a variety of cultural domains that are not specific to developments in art.

Machines which are capable of organizing visual or auditory structures have emerged and
established their lineage outside of art or strict esthetic considerations, and their evolution
does not necessitate artistic formulation . Watching closely the development of machines
designed to articulate esthetic languages, we can see how closely such languages are
derived primarily by the intrinsic modalities within technological systems . These
systems, presented as tools, summarize the generic options. In a similar way the newest
tools try to contain a generic set of mathematical options, some of which are
spectacularly fitted to the vizualization of numbers.

Since technology provides an essential interface between human and machine, and since
the technology proliferates its options rapidly, the technological environment by now
exceeds the dimension of a tool and could be paraphrased as: " . ..Man is but a guest in the
house of technology. .."

The criticism of the machine-made or machine-assisted environment has been one form
of traditional social dissent. The position of art, while remaining reluctant to embrace
such an anti-technological stance in spite of the latest generational effort towards a broad
integration with mass culture, has also been in opposition to successful models of social
engineering which manifest as uniformist, doctrinaire and oppressive to individual
diversity . Today we still hear the,dissenting voice of the legitimate art community, made
powerless by the social structuring of the machine/state .

The primary interest of this project lies in the examination of largely forgotten
technological explorations and pathways : for example, the early formulations of
electronic systems as esthetic phenomena in the 60's and early 70's . In fact, this
examination is the platform from which this project will proceed towards its own creative
fulfillment.

It seems neccessary to activate a core of creative excellence in order to oppose the cliche
of resentment toward machine-assisted creative processes . While computer assisted
works may not yet become the subject of high art, one should expect a new art form to be
as challenging to the rest of art genre as was the influence of film in early modernist
tradition .

This proposal contains two major themes :
1) To write a software interface for a computer driven camera platform with
MIIMI/HMSL as controlling parameters.
2) To formulate a software concept of the electronic stage : a computer-organized
performing system, where the computer stores, coordinates and executes images, sounds,
motion- control parameters and, additionally, provides a full sensor-based remote



DESCRIPIZON OFPROPOSED ACTIVTTIES

The immense acceleration of new computer software resources becoming available to
artists has been a mixed blessing . While many such products have provided easily
learned resources for some artists the vast majority of such programs have been
inherently trivial : redundant articulations of commercial and industrial applications .
However, recently there have been several contributions to the domain of computer-
assisted art in the form of compositional languages which are truly designed for serious
artistic creation . One of the most exciting of these is the Hierarchical Music Specification
Language (HMSL) developed at Mills College for highly sophisticated control and
composition of image and sound.

Additionally there have been breakthroughs which now make available new image
generation and processing capabilities which are defined mathematically through the
algorithms of dynamical systems theory . These algorithms utilize some of the most
recent and sophisticated knowledge developed at the scientific frontiers which are based
upon profound vibratory analogies for mind, brain and human behavior in the form of
neural nets, turbulent flows, excitable media, cellular automata, and cellular dynamata
based on the heat and wave equations of mathematical physics . Underlying the design of
this software is the conviction that artists working with such image/sound making
technology can provide a new level of understanding of these scientific breakthroughs
capable of penetrating deeply into the general culture .

Woody and Steina Vasulka have been exploring the leading edge of technological arts
since the late 1960's through the media of analog/digital electronic imagery and sound .
Likewise, David Dunn has been exploring these technologies for their application to
unique compositional and environmental structures in sound, image and performance. All
of these artists are deeply interested in utilizing the artistic resources made possible by
the combination of new software resources and mathematical knowledge as applied to the
interaction of image and sound.

Funding is requested for the creation of a collaborative artwork and the commissioning of
HMSL software which is integral to this artistic work. We are specifically interested in
creating a video/sound installation which incorporates computer-controlled robotics and
unique sound/ image interactions from which a new concept of an electronic stage might
emerge: a computer organized performing system with computer driven cameras
controlled through sound and image parameters (see artists statement). Since the
compositional structure of the proposed artwork is actually conceived at the software
level, an HMSL programmer will be hired as a creative support resource to supervise the
writing of the necessary software in collaboration with the artists . The completion of the
final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc . The final work will eventually exist as a video installation for public
viewing.



PROJECT BUDGET : National Endowment for the Arts

Grantee Vasulka

	

Woody
Grant # 88-3411-0221

Important Instructions : The budget set out below is derived from your
application, revised budget and/or other correspondence . Expenditures
on this project should be in general agreement with the budget .
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A-110 or A-102,
whichever is applicable . NEA's obligation will not be increased by any
of the above unless specifically agreed to in writ ing .

Indirect Costs

Notes:

Contributions Cash
In-Kind

TOTAL Contributions $
Grants NEA 8 25,000

Other S

TOTAL Grants $ 25,000

Revenues

GRAND TOTAL $______25,000

Expenses

Direct Costs

Salaries and Wages $ 5,700
Fringe Benefits
Supplies and Materials 1,500
Travel 940
Permanent Equipment
Other 16,860

TOTAL Direct $ 25,000

TOTAL Project Costs $ -- 25,000



interactive environment for stage-to-performer and performer-to-stage command/control
communication .

Although the project may appear to emphasize the physicality of technology, its ambition
is to initiate a cultural interface between the creative processes of writing, imaging,
composing and scoring for an electronic stage operating autonomously or interactively
under human control. Our ambition is to clarify the specialized media nomenclature such
that an individual can participate creatively and intimately with more rigorous control, to
organize the stage and to execute their vision more authentically. This new understanding
would contribute towards the specification of future participatory genres, and more
enduringly stable creative strategies .

The latest digital graphic flirtation with formal mathematics plays an important role as a
model for interpreting and mediating two domains: the auditory and the visual. While it
is trivial to point out the daily human experience of perceiving the interaction of these
perceptual domains within both the real world and the world of artistic formulation, the
privilege of observing the emergence of a unified code system within all modes of
perceptual representation is entirely unique. As practitioners we find this event
extraordinary .
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Grants Office/Final Report Section, Room 204
National Endowment for the Arts
Nancy Hanks Center
1100 Pennsylvania Avenue, N .W .
Washington, D .C . 20506

Grant #88-3411-0221
Final report : Brotherhood

The project BROTHERHOOD is the most complex project I
have attempted, so I want to provide some background first .

In the spring 1988 I was approached by Bruce Lyons, an
enlightened industrialist and artist, during my show at LACE
in Los Angeles . As an owner of Lyon/Lamb, Inc . and DIGITAL
ARTS software group, he suggested that his 3-D system could
carry me much further in the direction of my previous work
and, that for a substantial discount, he would provide me
with the machine and the software . Lucky again, I waTOject
awarded a production grant from the NEA for my new p
entitled BROTHERHOOD, so this offer became an instant
opportunity to commence the project .

In the process of exercising the new tool a peculiar
dilemma appeared . The 3-D software package contains the
notion of cinematic space, based around camera (obscura)
operation with the, .-suggested cinematic syntax . Given this
renaissance space, one inevitably start searching for its
origin, and the methods developed by De La Francesco,
Battista, or Durer . In fact, the "Package" re-ignites the
dormant dialogue, the modernist's rejection of the
restraining rules of perspective . In summary, the new tools
brought me up to a clear backward looking view of spacial
treatment . ,

From my previous work in video and computer, I have
accepted a hybrid method where the camera is responsible for
a 3-D definition of space, and where the computer abstracts
spacial texture or 2-D frame organization . This line of work
is incomparable'-.in 3-D generated space . In such a space,
each element of'representing space is constructed or can be
reassigned, so the basic reality or "photo- cinematic truth"
is questioned .

This first and severe dilemma resulted in me building a
mechanical robotic device, capable of carrying a camera,
controlled by the same software, constructing and dynamical
ly operating within the space . The concept finally focussed
to the notion of an electronic stage, where the confronta-
tion of both electronic and actual stage space could take
place .



A year later in Amsterdam, I met a Dutch choreographer,
Bart Stoyf, who had just abandoned a large and impressive
project of dance performances with a mechanical arm, capable
of interacting with dancers (lifting them, ETC .), containing
the nuclei of sensing and responding modes, with inter-
activity of sound and light by the video cameras .

The project eventually reverted to manual control mode,
as the computer interface and programmig became insurmount-
ably difficult . Beside Bart's grasp of the electronically
defined and operated stage, he brought in another aspect of
stage control, an instant rearrangement of stage sets by
means of computer controlled pneumatics .

My reason for staying in Amsterdam (at the STEIM insti-
tute), was to establish control between voice and the robot-
ic camera head . These conceptual devices were activated in
theatrical experiments at the Center for Contemporary Arts
in Santa Fe, August 1990, with singer/composer Joan La
Barbara, and again a month later in Linz, Austria with David
Dunn .

It is clear to me now, that my assumption of making the
BROTHERHOOD project dependent on images generated by a
computer exclusively was not a realistic one . The scale of
the project did not match the technology available to me,
and the scope of my knowledge was not ready for this
encounter, even though I have been using computer in many
other ways since the mid-seventies .

On the other hand, the involvement of theatrical space
and robotics was and is immensely important to the
BROTHERHOD project . Let me summarize :

I have developed a set of tools able to operate
interactively in a performing space . These concepts,
realized, built and performed (see tape) bring an ultimate
possibility of certain cultural code exchange mediation of
speech, music, gestures, ETC with higher technological
systems like videodisc, sound synthesizers and robots .

I see myself involved in exploring further the
principles of interactive media, their presence and their
purpose in redefining the traditional form of stage .

With thetcurrent and continuous technological update, I
can finally see the feasibility of the realization of the
BROTHERHOOD prtlject . I therefore reiterate my strong
commitment to continue and finish this project as originally
proposed .

Santa Fe, April 30 . 1991,

Woody Vasulka
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DESCRIPTION OF ORGANIZATION

Instituted in 1975 in Buffalo, New York, and in 1980 in Santa Fe, New Mexico,
The Vasulkas Inc. is a non-profit corporation designed to pioneer and produce
electronic art forms in sound and image. Steina Vasulka is President, Woody
Vasulka is Secretary, and MaLin Wilson is Treasurer and an advisor .

The sponsoring organization supports the artists' work in a variety of ways
including technical advise and equipment . The Vasulkas Inc . does not claim
ownership for the completed work. From the onset The Vasulkas Inc . has served
as an umbrella organization for individual artists' projects, and for collaborative
works . The corporation has never accepted a fee for these services .

The Vasulka's Inc . has had a continuing involvement of support for The
Theater of Hybrid Automata, which has been in progressive stages of
development since 1985, and is currently seeking funding for the development of
expanded performer-interactive capabilities .



tg5z
OMB No . 3135-0084 Expires 4/30/94

Inter-Arts Project Grant Application Form NEA-3 (Rev.)
Program Submit the original and three copies of this form, together with all required materials to: Information

Fiscal Year 1992
Management Dlvlslon/INTARTS, 8th floor, National Endowment for the Arts, Hanks
1100

Nancy Center,
Pennsylvania Avenue, N.W., Washington, DC 20508

1. Applicant Organization (name, address, it. Category under which support Is requested: III . Period of support requested:
Zip)

Interdisciplinary Projects: Starting 9 1 92
The Vasulkas Inc . Non-matching/flscalagents month day yea~

Rt . 6 Box 100 10 Ending 8 31 94
Santa Fe, NM 87501

Matching/organizations month day you,
~ partnerships In Commissioning -

Project Director:
IV. Employer I.D . Number:

Telephone:
Artists' Communities

85-0300025
V. Summaryof project description (Complete In apace provided . Please DO NOTuse photoreduction to tit more words Into this apace. ;

The Theater of Hybrid Automata is an attempt to define a dramatic/narrative space
through digital representation . It is a search for how the syntactic and compositioelements of various genre, such as physical gesture, text, vocalization, music, and
interactive control of space, can become interdependent and truly interdisciplinary .
Such an investigation has been initiated by the Vasulkas and David Dunn through the
preliminary construction of a variety of technological systems and software designs
that establish a context for further research and performances . Funding is requester
for indepth research culminating in the creation of a collaborative artwork consist:
of an interactive electronic/digital theater which incorporates and integrally com-
bines robotics, virtual reality technology, digital sound and music, digital graphi,
and unique sensory and mechanical interfaces between the advanced technologies and
human performers . Our interest is in the specification, through software design and
hardware integration, of an interdisciplinary research and performance context
where an aesthetic/experiential confrontation between a physical space and its
synthetic model can be explored .
The final work will be presented as a public installation/performance in Santa Fe
at the end of the funding period .

VI. Estimated number of persons expected to benefit from this project 2, 000

VII. Summaryof estimated costs (recapitulation of budget Items in Section X) Total costs of prolt

A. Direct costs
Salaries and wages
Fringe benefits
Supplies and materials
Travel 1111.
Permanent equipment '

,

Fees and other
5':f~:TlTi~

`
B. Indirect costs

Total direct costs $
$

Total project costs $ 64,750
(rounded to nearest $100)

VIII . Total amount requested from the National Endowment for the Arts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $ 300000
NOTE: This amount (Amount requested): $ 30,000PLUS Total, contributions, grants, and revenues (XI., page 3) : + '4[, 7 S()MUST EQUALTotal project costs (VII.

-
above): _ 6 50r

IX. Organisation total fiscal activity 1990-91 1991-92 Est.

A. Expenses 1 . $ 72-799 2. $ 60 .000
B. Contributions, grants, A 1. $ 93,877 2.$ 40 . 0L010revenues -



OMBNo. 3135-0058 Expires 12J311p

Media Arts Project Grant Application Form NEA-3 (Rev.)
Program ;.. , ,. ,

All applications must be submitted in triplicais and mailed to : Grants Office/MA, 8th floor,
National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,

' Washington, D.C.20506 .

L Applicant (name, address, zip) II . Category underwhich support [3 Radio Production
Is requested : 0 Radio Workshops 3 Residencies

0 Radio Services
The Vasulkas Inc . FIImNldeo Production Q Programming In the Arts : Television

(] Media Arts Centers a Programming In the Arts : Radio
Rt . 6 Box 100 0 Muld-Purpose Center

Santa Fe_, NM 87501 0 Exhibition Center 111. Period ofsupport requested :
0 Production/Post-

'Production Center Starting Z-1-91
0 National Services month day year

Ending 6-40-93Project Director :
Telephone: IV EIN/SSN : 85-03000 month day year

V Description of proposed activities (twin below; limit additional Information to two typed pages)

The Theatre of Hybrid Automata:
The Vasulkas and David Dunn have recently been engaged in collaborative aesthetic .research into the concept of digital space : a new technologically derived perceptua :environment tangential to the fields of virtual reality and computer graphics . This researc_is a continuation of their deep interest into the application of new computer resources an,formal systems to the interaction of image and sound. Funding is requested for the creatioiof a collaborative artwork : a video/sound installation in the form of an electronic' theatr~
which incorporates robotics (computer controlled cameras), virtual space technology, . digits
sound synthesis, and unique sensory and mechanical interfaces such as deep structureinteractions between image. and sound, and/or human and machine. Our interest is in th
specification, through software design and hardware integration, of an automated theatiwhere an aesthetic /experiential confrontation between a physical space and its' synthetimodel - can be composed: individual viewers engaged in the exploration of unique worldwhere machines (and their media space) enact physical actions which interpenetrate th
data-based virtual space . The viewer will not only experience a blurring of the distinctic .between the actual and the virtual but hopefully experience an extension of the hums
senses into new perceptual modes latent within the technological resources . The completio
of the final work will occur in Santa Fe, New Mexico at the electronic art studio of thVasulkas Inc. The final work will eventually exist as a video/sound installation for publi
viewing. The funds requested will be used to commission necessary control software aninterfaces between digital audio and digital graphics workstations, operating expenses, woe. .space . rental, equipment rental, and transportation . .

VL Estimated number of persons expected to benefit from this project.

VIL Summary ofestimated costs (recapitulation of budget items in Section IX) Total costs of project
(rounded to nearest

ten dollars)
A. Direct costs

Salaries and wages s
Fringe benefits $
Supplies and material $ 4 .,4-)0
Travel $ 1,4nn
Permanent equipment .-` $
Feesand other $ 94,800

Total costs
B. Indirect costs

$
- $

Total project costs $ 1020690

VIII. , Total amount requested from theNational Endowment forthe Arts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $ 50,000

NOTE: This amount (Amount requested) : 11-50,000
PLUS Total contributions, grants, and revenues 04 page 3) : + - 52 0 650,,~
MUST EQUALTotal projectcosts (VI, above): '_ 142, 65j) '

IX. Organization total fiscal activity Most recently completed Estimated for current
fiscal period I Period

. Expenses 71 .842 60
0?

,
B . Revenues,

2
grants, & contributions

s
1. s 99,689 2 s , . .



Interdisciplinary Project Description
Fiscal Year 1992

Applicant Organization :

	

The Vasulkas Inc .

I .

	

Detailed Prolsct lHscri t~: ion : Describe below the project as completely as possible, its Interdisciplinary nature, how the work Is
Innovative in form, context, and/or aesthetic concerns. If the project Is a collaboration, please describe the working process. This
narrative, to be written and signed by the artist(s) Involved , must not exceed the space provided below . This detailed InterdisciplinaryProject Description must be signed by each proposed participant at the time of submitting the application. Letters of Intent from the
artists will iMI be accepted as a substitute for this form, signed by each participating artist.
The Theater of Hybrid Automata is an attempt to define a dramatic/narrative space
through digital representation. It is a search for how the syntactic and composition_:
elements of various genre, such as physical gesture, text, vocalization, music, and
interactive control of space, can become interdependent and truly interdisciplinary .
Such an investigation has been initiated by the Vasulkas and David Dunn through the
preliminary construction of a variety of technological systems and software designs
that establish a context for further research and performances . Funding is requester!
for indepth research culminating in a collaborative artwork consisting of an inter-
active electronic/digital theater which incorporates and integrally combines robotic
virtual reality technology, digital sound and music, digital graphics, and unique
sensory and mechanical interfaces between the advanced technologies and human perfor
mers . Our interest is in the specification, through software design and hardware
integration, of an interdisciplinary research and performance context where an
aesthetic/experiential confrontation between a physical space and its synthetic
model can be explored.

The concept of the THA began with the original intent of uniting a synthetic
(virtual) camera, created in 3D computer graphic software, with its physical counter
part, an actual video camera in physical space . The intention was to probe and recox
a representation of space in both its binary and physical forms, and their dialectic
interlock. In 1985, Steina collaborated with singer Joan LaBarbara on a series of
interactive compositions . This collaboration was later summarized in LaBarbara's
theatrical project "Events in the Elsewhere", a project which partially utilized the
interactive design of the eventual THA. With the addition of the "Cube" by David Dur
the system became a complex audio-visual machine . In this configuration the instal-
lation was part of the Ars Electronics Festival in Linz, Austria, 1990 . The systemthen acquired a MIDI violin as a control device and a laserdisc was added as part ofa real-time interactive display . In this developing form the THA was invited to
Ferrara, Italy in the Spring -of 1991, where David Dunn performed a piece entitled
PARIAH designed by Woody Vasulka for solo actor, laserdisc and five string MIDI
violin, based upon a work by actor Tim Thompson . Steina presented a preview of a
multi-channel video composition entitled TOKYO 4 and the THA design was awarded the
L'Immagine Elettronica Prize .

We are requesting funding for further research and a major collaborative work
which will extend the aesthetic research so far pursued into a significant andoriginal theatrical and interdisciplinary project . We not only hope to be able to m .and finalize a variety of interactive control mechanisms for interfacing human
performers with the digital and media technologies for this collaborative work,
but also specify how this theatrical context can serve as an expressive vehicle for
other artists and performers .

If.

	

Artistic Crestor(s)-NOTE : The artist(sy'signing this Project Description must be the same as those for whom work samples aresubmitted (see page 51) . If applicable, please denote with an asterisk (') who Is serving as the primary artists) for this project. Ifno nerns(s) an astsrlsksd, all artists will be considered primary .



Interdisciplinary Projects Work Sample Sheet
Fiscal Year 1992
Applicant Organization:

Work Samples: Sample(s) ofprevious work for each artist/participant listed In your proposal must be submitted. The artists for whom w,. . .
samples are submitted must be the same as those who sign the Interdisciplinary Projects Description on page 49 . Refer to "How to Submit.
Videotapes, Audiotapes, Compact Discs, Films, Text, and Slides" on pages 12-14. NOTE: If you are submitting a set of slides, list each
complete al as one sample and attach three conies of a list of the Individual slidea with title, dimensions, medium, and dates indicated fleach piece.

,

ctive
ments:

o v-d

ments:

WorkSame
1 .

	

Name and role of artist represented on sample :
2.

	

Format (e.g ., video, audlotape, compact disc, slides):
3.

	

Title of work, site, and date :
4.

	

Brief description of work ( Include credits of other principal artists on sample)/Comments :

5.

	

Cue Information (where applicable) :
r

(If necessary, attach an additional copy of this form and label samples D, E, F, . . . )

FOR STAFFUSE ONLY :

Thp Vasulkas Tnn

rating sensory control of

OMB No. 3135-0084 Expires 4/30/94

Tim Thomnson

performance experimpr
1991 .

(see reverse for "Helpful Hin,

PROPOSED PROJECT DESCRIPTION: The Theater of Hybrid Automata

3 rk Samnls A
1 . Name and role of artist represented on sample : woody Vasulka,
2. Format (e.g., video, audlotape, compact disc, slides): video
3. Title of work, site, and date :_ PARIAH (excerpts) and other inter
4. Brief description of work ( Include credits of other principal artists on sample)/Co

S Various examples of work in progress demons
" h theatricat stage

A
5. Cue Information (where applicable) :

.irrsu~._ inning

1. Nam rid role of artist represented on sample :
2. Format e.g., video, audlotape, compact disc, slides : XQMP"+'
3. Title of k, site, and date : Ch os and the' FII1a7^'ont Mi nA ^~ t
4. Brief doscr ion of work ( Include credits of other principal artists on sample)/Co

,a4 ~, wn

5. Cue Information ( a applicable) : segment 2 on CD



OMB No. 31360084 Expires 8/30/96

	

49

Presenting and Project Grant Application Form NEA-3 (Rev.)
Commissioning Submit three copies ofthis form, together with all required materials, to: Information Management

Program FY 93
Dlvislon/P&Cpotters for the category under which you are applying; see Item II. below), 8th floor,
National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,
Washington, DC 20608

1 . Applicantlicant Organization (name, address, II . Category underwhichsupport Is requested : 111. Period of support requested :
(See Instruction 111. on page41 .)

The Vasulka' s Inc . Partnerships In Commissioning (Plc) 9 1 93Rt . 6 Box 100 ]1int rdLapanary Projecto
PI Stsrt~g

8X
day year

Santa Fe, NM 87501 Ending 31 95
Project Director: Woody Vasulka Artiste' Communities (Ac) n'or'th day year

Telephone: 505 47 1 -'(1 81 IV. Employer I.D . Number:
FAX 505 473-Z614 85-030025
V. Summary of project description (Complete In space provided. Plow DO NOT use photoreductlon to fit more words Into this space.)

The Theater ofHybrid Automata is a physical construction containing a pool ofenlightened
interactive tools. In its present state, it possesses the ability to communicate through the
recognition and synthesis ofspeech, through vocalizations, through the actions ofmusical
instruments, lights, and sounds, and by robotic response . A singular feature ofthe Theater is
its complete internal interactivity - a single gesture in space can influence any other element
in the system . In an attempt to extend the vocabulary of this newly-devised interactive
environment, I must construct an extremely sensitive and articulate interface between a live
performer and the machine, which would be based on a physical reading of the performer's
body. I have been working with actor Tim Thompson, who is well-qualified for such an
engagement, and I have located the necessary hardware and needed components for the
creation ofan undergarment to monitor the body. I want to set up a series ofexperiments in
space to study the voluntary and involuntary gestural and spasmodic data in order to
integrate it into the continuously-expanding dramatic protocol ofthe Theater as a whole.

V1. Estimated number of persons expected to bonafrom this project 21000
VII. Summary ofestimated costs (recapitulation of budget Norm in Section )9 Total cost. of project

A. Direct costs
Solari" and wages
Fringe benefits
Supplies and materials ei
Travel
Permanent equipment
Few and other 17~i~P1!.

B . Indirect
Total direct costs IM~Zele1

tests
$ -

t =

Total project costs $
(rounded to nearest $10o)

VIII. Total amount requested from the NatlorwiAndowment for the Arts . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . s308000
NOTE: This amount (Amount requestoo :
PLUS Total contributions, pants, and revenuesMpogo 8):
MUST EQUAL Total project costs (VIL above): ~1f+.

IX. Organization total flecal activity 1881 1882413Eat

A. i .= 31,583 2.t 60,000
S. Contributions, grants, a 1 . = 45 .184 2.i 40 000

revenues



X. Budget breakdown of summary of estimated costs (Budget must correspond with the namtlw and scdvilypea) proposed.)

A. Direct coats

1 . Salaries and wages (INCLUDE ARTISTS' COMPENSATION IF PAID ON A SALARY OASIS)

Title and/or type

	

Number of

	

Annual or average

	

% of time

	

Amount
of personnel

	

personnel

	

salary range

	

devoted to this
pry $

Total salaries owd wag-W-9
Add hinge benef i

Total wlarla and wages Including hinge benef i

Z. Supplies and materials Plot each major type separately)

	

Amount
i

Computer disks
aza cartria e

	

me
zica.i disks WUZUyl

gsage_ shipping
M3 ,9EAb8R ,

T

	

supplies a

	

mate
85,500 .00

8. Travel

a. Transportation of personnel

	

Amount
No. of travelers

	

from

	

to

	

$

b. Subsistence
No. of travelers

	

No. of days

	

Daily rata

	

$

09

rare and ground 'transpilriazion

persons LOS n e es sari-a e oun i ea .

Total transportation of personnel i

Io In in a enc a a a Arts-1

Total subalatenoe i
Total travel (a, f b.) $ l,M"I"



X Budget breakdown of summary of estimated 00018 (continued)

4 . Permanent equipment

Total permanent equipment $

5 . Fees for services and other expenses plot each Rom separately)

	

Amount
(INCLUDE ARTISTS' COMPENSATION IF PAID ON A FEE BASIS)

	

III
(Interdisciplinary Projects applicants please referto X5. on page 42.)

Total fees and other

B . Indirect costs

	

Amount

Rate established by attached negotiation agreement with
National Endowment for the Arts or another Federal agency
Rate

	

% Base

	

t

XI. Contributions, grants and revenues (for this project)

A. Contributions

	

Amount

1 . Cash

2 . In-kind contributions plot each mayor Rom)

C. Revenues

B . Grants (do not list anticipated grant from the Arts Endowment)

Total cash U

Total lnWnd S 1

	

UUU
Total contributions (1 . + 2.)

Total grants $

	

0 ,

	

U

Total revenues

Total contributions, grants, and revenues (A . f a F C.) forthis project S 39 , 500

51
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006 1F-filAB, 1
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)al. Final Reports

Have you submitted required Find Report packages on all oomptebd grenta
from aMt Arts Endowment PMgrsm since (and Induding) Fiscal Year 1984?

)1,11. Delinquent Debt

Are you delinquent on repayment of any Federal debt?

	

YesANo
If yes, provide explanatory Information on a separate shwL

XV. Certification

The Authorizing Official(s) certify that the Information corrtelned In this application, Induding all attachments and supporting
materials, is true and correctto the best of our knowledge. The Authorizing Offlclal(s) also canny thatthe applicant will comply
with the Federal requirements specified under *Assurance of Compliance' on pages 37-40.

Authorizing Official(a)

Hno, and you have received Arts Endowment funding In the pant, please ma8 Irn medtatey, under separate
cover, to Grants OffIoNFinal Reports Section to malntaln eliglbllity. Do IN& Wolude with your application
package.

Signature X
Name (print ortype)

	

S SlWL1 t/ Ari

	

LKA
Title (print or type)

	

7 rt4s-51 hFEN T
Telephone (area cods)

	

S0S

	

4-11 '11 1? I

	

110 S' 47% 0 61 U

Signature

	

X

	

Date*WW
Name (print or type)
Title (print or type)
Telephone (area code)

Privacy Act

Date signed

	

T _ Z3 _q 2-

BE SURE THAT YOUR APPLICATION PACKAGE INCLUDES ALLMATERIALSOUTLINED IN THE 'HOW TO APPLY' SECTION
FOR YOUR CATEGORY. LATE APPLICATIONS WILL BE REJECTED. INCOMPLETE APPLICATIONS ARE UNLIKELYTO BE
FUNDED.

The Privacy Act of 1574 requires us to furnish you with the following Information:
t

The National Endowment for the Arts Is authortz d to solicit the Information In this application by
20 U.S.C. section 854 at seq. (the National Foundation forthe Arts and the Hurnenkies Act of 1865, as
amended). The Informatiop contained In the application (Including all ancillary materials, such as
work samples, submitted with the application) Is used In the grant review process. All application
materials may be subject to review bythe National Council on the Arts In open meeting. The
Information In your application also maybe used for statistical research, analysis of trends, and for
Congressional oversight purposes. This Information mayalso be provided to the public upon
request after the conclusion ofthe Endowment's deliberative process, subjectto certain exemptions
contained In the Freedom of Information Act and, In the case of individuals, the Privacy Act (5 U.S.C.
sections 552 and 552a, respectively). By submitting a signed application, you are aocodlng to the
conditions described herein. Failure to provide all requested Information may resuit In the rejection
of your application .

Project director /

,Signature X Date signed -
Name (print
Title (print or type) ~?'t'-1,'i~
Telephone (area code) 3-C. r ti '1 1 '1[`' 'i(~0V 1



Interdisciplinary Projects Work Sample Sheet
Fiscal Year 1993

Applicant Organlzatlon :

Work Samplas: Sample(s) of previous work for each artist/participant listed In your proposal must be submitted . The artists for whom work
samples are submitted must be the same as those who sign the Interdisciplinary Projects Description on page 56 . Refer to 'How to Submit
Videotapes, Audlotapes, Compact Discs, Text, and Slides' on pages 23-24. NOTE: If you are submitting a set of slides, list each complete
$M as 20 sample and attach two copies of a list of the Individual alidas with title, dimensions, medium, and dates Indicated for each piece.

PROPOSED PROiEcT DES .RIPTIoN : The Theater of Hybrid Automata

1 .
2 .
3 .
4 .

5 .

Work Sample A
Name and role of artist represented on sample : Woody Vasulka, artist ; Tim Thompson, perform(
Format (e .g ., video, audiotaps, compact disc slides) :
Title of work, site, and date: Sa ),?le o~ an Interactive

	

nyironmen
Brief description of work ( Include creotits of other principal artists on samle)/Comments :s a demonstration o~ a new interactive use of the Theater of
-Hybrid Automata as originally developed y Woody asu a

	

eina asul'_
and David 1)unn) including

	

ere

	

e Interactive performance o
Tim hompson .

Cue Information (where applicable) :

from beginning

1 .

	

Name and-rile of artist represented on sample :
2 .

	

Format (e .g ., vIdeo,Audiotape, compact disc, slides) :
3 .

	

Title of work, site, and date:-_
4 .

	

Brief description of work ( Includecreditsof other principal artists on sample)/Comments :

5.

	

Cue information (where applicable) :

5 .

	

due Information (where applicable) :

FOR STAFF USE ONLY:

Work Samraia C
1 .

	

Name and ro4af-artist.represented on sample:
2 .

	

Format (e.g ., video, audlotelpe;compact disc$ slides) :
3.

	

Title of work, site, and date :
4.

	

Brief description of work (include credits of otfier~cipal artists on sample)/Comments:

(if necessary, attach an additional copy of this form and label samples D, E, F, . . . )

OMB No . 3135-0084 Expires 6130/95 6

(see reverse for 'Helpful Hints')



Interdisciplinary Projects Description
Fiscal Year 1993
Applicant Organization :

	

-Me V0.S k-Ak0.S a v-\L .

OMB No. 3135-0084 Explree 8/30/95

	

5

I .

	

Detailed ProjsgtDescription : Describe below the project as completely as possible, its Interdisciplinary nature, If applicable, and the
work's potential to extend or explore arts disciplines, traditions, and/or cultures . It the project Is a collaboration, describe the working
process . This narrative, to ba written and signed by the artist (s) Involved. must not exceed the space provided below. This form must
be signed by each proposed participant at the time of submitting the application. Letters of Intent from the artists will= be accepted
as a substitute for this form.

The construction ofthe Theater, as with other investigations ofthe artist, was designed to provide
new experiences. Its construction derives from a long tradition of dramatic and spatial experiments,
giving attention to early stage apparatus and its conceptual significance in the evolution ofa dramatic
genre. On the whole, knowledge ofspatial mnemonics and the Memory Theater (such as were
devised by Cicero) has influenced this current line ofinvestigation. I am trying to figure out how the
rules ofdramatic presentation could be further developed andwhat rules might define a digitally-
organized space. This machine was constructed to discover if there is a nucleus of interaction that
could redefine the dramatic functions ofspace, andhuman presence in it . Learning seems to be the
most intensive part ofthis process for the artists, participants, and for the audience .

The Theater was originally created with the intention of uniting a virtual camera, created in
3D computer graphics software, with its physical counterpart, an actual video camera in physical
space. The idea was to probe and record representations ofspace in both binary and physical form . In
1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive compositions,
whichwere later summarized in La Barbara's theatrical project "Events in the Elsewhere" utilizing in
part the design components ofwhat became the Theater. With the addition of a "cube" structure by
David Dunn, the system became acomplex-audio visual machine. In this configuration the
installation was included in the Ars Electronics Festival in Linz, Austria in 1990 . The system
acquired a MIDI violin as a control device and a laser disc was added as part ofthe real-time
interactive display . The system in this developmentwas invited to Ferrara, Italy in 1991 where David
Dunn performed PARIAH designed by WoodyVasulka for solo actor based upon the work ofactor
Tim Thompson. TheTheater wasawarded the L'Immagine Elettronica Prize. Currently, it is being
exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving
composer Morton Subotnik with funding from CalArts for 1993 .

We are requesting funding for further research and development of a major collaborative
work which will extend the syntactic generosity ofmachine and human interface by engaging a
performer in intimate articulate communication with the machine through his physical movements
detected in space. It is hoped that by encouraging a variety ofinteractive mechanisms, this
collaborative work can serve as ati expressive vehicle for many artists and performers .

Hopefully, my Theater will provide a critique ofpsychological theater, or psychological
drama as presented in traditional film and theater. I wish to find something that appeals to human
perception from rather a different angle-something that is not concretized by an emotional
relationship between protagonists, but still represents patterns ofbehavior and involvement that can
be discerned . I believe that our dramatic sense longs for more surprising rules, more abstracted and
open-ended genres, expressions, and methods of representing universal principles and tendencies,
beyond our own limited psychologies . I am not trying to de-psychologiee dramatic space as much as I
am interested in making models for alternate states of awareness.

11 .

	

Artistic Creator(s)--NOTE : The artist(s) .signing this Project Description must be the same as those for whom work samples are
submitted (see page 61) . If your partlcipIttlon Is Integral to the project, you should sign this form and submit work samples . If
applicable, please denote with an asterisk (I who Is serving as the primary artlst(s) for this project. The primary artis(s) Is defined as
the artlst(s) responsible for the artistic vision driving the project. The primary artists) name(s) must be asterlsked. Primary artist(s)
whose projects are funded this year (FY 93) will be Ineligible In this category next year (FY 94) . N no name(&) we astsrlsked, all
artlet@ will be considered primary.

Name of Artistic Creators)

	

nature
(typed or printed)
1, w00cry V^svt-.K^ RM LL
2 .

	

M T

	

O
3.
4.
5.



nRTIOnRL WRSHIf1GT0n
Er100WMEr1T O.C.20506
FOR
THE ARTS

	

A Federal agency advised

	

the
National Council on the Arts

May 15, 1992

Ms . Steina Vasulka
President
The Vasulkas, Inc .
Route 6, Box 100
Santa Fe, NM 87501

Dear Ms . Vasulka :

Your application to the Presenting & Commissioning (formerly
Inter-Arts) Program's Interdisciplinary Projects category has
been reviewed by a multi-disciplinary advisory panel of artists
and arts administrators, as well as the National Council on the
Arts and its Chairman . This year 206 applications were
reviewed, and 37 were recommended for funding . The
deliberations were difficult, given our budget level, and
unfortunately your application (A-92-000693) was not among
those recommended for funding .

many worthy applicants,must be turned down in every round of
grant awards .

The panel spent considerable time discussing each application,
reviewing the work samples and other materials you submitted,
and reached its funding recommendations through clear
consensus . In the first round of review the panel views and
evaluates the artistry of submitted work samples, with
appropriate consideration given to the context of each sample .
Round II involves,a review of the proposed project, according
to the stated review criteria, including the originality of
concept, the exploration of artforms and the strength of the
collaboration (if applicable) . In the third round, remaining
applicants are evaluated again . Funding amounts are
recommended based on the available program allocation . Those
selected for funding excel in all areas .

The composition of the panel changes each year, and the rotation
of professionals from the field ensures a fair representation of
many viewpoints that reflect differences in aesthetics and

I realize that this decision will be a disappointment to you
and I want to assure you that your application was given
thoughtful and thorough attention throughout the review
process . This process is highly competitive, and therefore



geographic location . If you have questions about your
application, please call Carol Warrell, the specialist for this
category, at (202) 682-5444 .

You will be sent a copy of our FY 93 guidelines for the
Interdisciplinary Projects category as soon as they are
available in June . Please note the October 1 deadline and other
significant changes . I urge you to read these guidelines
carefully, paying special attention to a variety of subtle
changes and the instructions for submitting work samples . We
encourage you to use the Intent to Apply card by September 11 to
enable the staff to better assist you . Be sure to call Carol
Warrell if you have questions about completing your application .

Thank you for your interest in the Presenting & Commissioning
Program, and please accept our best wishes for future success

ood O . Sloa
ector

Presenting & Commissioning Program
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Production Supplementary Information Sheet (continued)
Fiscal Year 1995
Applicant name :

	

GVodyy

	

VA

	

ylL.
IV . SAMPLE WORKS:

A work sample for which you have the primary artistic responsibility must be included with your application.
List the work(s) submitted as part of your application package in the order in which you want them reviewed--preferably with
materials for works-in-progress first . NOTE: See page 23 (film/video) or page 29 (audiotapes) for information on submitting
sample works.

Work Sample A

Title of Sample Work : 514WAL TABKAS 4` IQ,F-CVV9' /NFZ'A 4-"779I15
Date Work Completed:

	

OaT-

	

RY

	

Running time of complete work : g .YS
Your production credit for the work sample :

	

All-
Other production credits for the work sample: else DNe-T 1oN A SS1S IANr: BRUCE

	

A

	

Ii-rO

Length of submitted sample : /

	

A[ JAI
Special instructions (if any) : PLAY AAA

	

START

Work Sample B

Title of Sample Work : S'Id

	

OF

	

%P

	

TA f COM

	

BTUDiEs
Date Work Completed: /q43

	

Running time of complete work:

	

$ " V2 4. ( _ /
Your production credit for the work sample :

	

A"
Other production credits for the work sample :

	

ROPdct'la

	

S" TA

	

T=

	

lVA AILTO
P20TAitenulS~r'StQAVly DaNN . STr1*A . 1oaAeALD

	

acNLA . TII
Length of submitted sample : /S* AWN
Special instructions (if any) : _WS'r

	

GQNJSL

V. Additional information you would like the panel to know about your sample works, your work in general, or your artistic
development.

Work Samples

The sample work is a demonstration of two recently completed installations .
Sample A opens with a short segment of future tables, one of which 1 am

applying for in this grant. Sample A continues with material relating directly to The
Brotherhood Project .

VI . RETURN ADDRESS for sample works:
THE VASULKAS INC.
471-7181 FAX:473-0614
ROUTE 6 BOX 100
SANTA FE NM 87501

For Arts Endowment Use Only:
Format : Logged : Returned :



Services to the Field'

	

Provision of Facilities and Working Spaces
Supplementary Information Sheet

Name of Applicant Organization :

1 . Biographical material on the project director and principal technical personnel involved in the

supervision of the facility :

See Attachments :
1 . Vita Woody Vasulka
2 . Vita : Jeffrey Schier
3 . Vita : Steina

2 . How are users of equipment selected?

Although many have used the system there is no special selection process

3 . What fees are charged (if any)?

No Fee

THE VASULKA CORPORATION

4 . Please indicate times when equipment is available for use by artists .

The equipment is used, by artists exclusively



5. Please indicate down time on equipment and briefly discuss any special technical problems encountered
during the past year of provision of access to facilities .

There was some down time on certain components, but never on the whole
system . Any technical problem becomes a challenging part of the process,
as intriguing and important as the making .

6. Please indicate in detail (where relevant) proposed additions to your post-production equipment inven-
tory and explain why equipment is needed . (Note: Occasional and partial support for the purchase of
post-production equipment will be considered ; request for the purchase of production equipment
will not be considered .)

We have available to us all needed production equipment, listed on a
separate sheet .

The purchase of parts and components applied for is crucial for this
Research/Development Project .



7. Please provide a summary of projects undertaken and completed on your equipment.

250 Hours of video tape both of documentary and art genre, produced
over the past 8 years by the Vasulkas .

Walter Wright used our facilities to implement a large image control
program (funded by NEA through Experiemtnal T .V . Center, Binghamton, New York) .
He additionally wrote two programs for Victor Grauer, Filmmaker, Pittsburgh,
wrote one program for Paul Sharits, Filmmaker , Buffalo and two programs for
the Vasulkas . All these programs are running, i .e . completed, although
Walter Wright is continually involved in expanding and refining them .

Over the years many friends and colleagues have borrowed our equipment and
sometimes also our facilities . A partial name list includes Eric Siegel,
Al Philips, Phil Perlman, Shirley Clark, Jean-Pierre Boyer, Nam June Paik,
Tom DeWitt, Walter Wright .



8. Please attach a log of equipment usage by film and video makers and radio producers over the
past year.

This past year, we (The Vasulkas) made 60 hours of tape, more than half
related to the Computer--see attachment : "Tape Log '77 ."

We produced, with Nam June Paik, in our facility, a segment of his tape
titled, "Merce and Marcel" and also co-produced with Channel 17 - WNED/
Buffalo their new animated station logo .



Request for Advance

SAMPLE 2

Mail directly to : Grants Office, Cash Request Section
National Endowment for the Arts
Washington, D . C . 20506

** ALL FIGURES ARE CUMULATIVE **
11 . Computation of Amount Requested Programs-Functions-Activities

Grants Office
National Endowment for the Arts

Grants Office

OMB No. 80-RO183

1 . Federal Agency and Organizational Element 2 : Federal Grant No . or Other

National Endowment For The Arts
Identifying No .

r R80-XX-XX
3 . Type of Payment Requested 4 . Basis of Report 5 . Partial Payment Request
a . F~ Advance b. J] Final F-1 Cash Number

p Reimbursement 0 Partial F] Accrued Expenditures
6. Employer 7 . Grantee Account No . or 8. Period Covered by this Request

Identification No . Identifying No. month day year month day year
Z 2 From To /4

id-1o?67s".2
~--~~

.Z-3/-

9 . Name of Grantee Organization 10 . Name of Payee (If different from Item 9)

71i f V~4-( 0LkA cC> ORGKA~16 'J
Street Number and Name Street Number and Name

f ril~'L //v i r
City State Zip Code City State Zip Code

yzo21

(1) (2) (3) (4) (5)

Total

a . Total program outlays to date
6-1 5~a0(As of date) 3-31-78 ,158,332 a $ $ $ a

b . Less : Cumulative program 0income

c . Net program outlays 158,332 t(Line a minus Line b)

d. Estimated net cash outlays for 97,000 i
advance period

255,332e . Total of Lines c and d

t . Non-Federal snare of amount ~^ 145,332 'on Line e 3
g . Federal share of amount on

Line 110,000 a?r7Ia gyp,

h. Federal payments previously 38 000requested

1 . Federal share now requested 72, 000*(Line g minus Line h) _ _

l. Monthly advance requirements :
(1) 1st month

(2) 2nd month

(3) 3rd month

12. Remarks (Attach additional sheets if necessary)

* $35,000 - NEA share
37,000 - GTLS (PAID directly to grantee by donor)

13. Certification
I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested . Submission of this request
for payment constitutes acceptance of all-terms and conditions of the grant indicated above . (The person signing as authorizing
official below must have authority to legally bind the, grantee organization .)

Signature of Authorized Certify' g Official Date Raport Is Submitted

an authorizing official 2-20-78
Typed Name Typed Title Telephone

S ~t~u ,ti iv tl
Area Code

h ~l ~l
Number Ext.

gS~ 3j ~~-

For Agency Use Only

Grants Office Reviewer Grants Office Approval
(Initials & date) (Initials & date)

Approved Date Approved
Program Director or Designee



Project Budget

	

Grant No.

	

92-3435-107
National Endowment for the ArtsU
Important Instructions
The budget set out below is derived from your application, revised budget and/or other correspondence . Expenditures on this
project should be in general agreement with the budget. Deviation without prior NEA written approval will be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102, whichever is applicable . NEA's obligation will not be increased
by any of the above unless specifically agreed to in writing .

Contributions

	

Cash $

	

2,.060
In-Kind 18,300

Grants

	

NEA $ 10,000
Other 5,000

Expenses
Direct Costs

Salaries & Wages

	

$
Fringe benefits

Supplies & Materials

	

5,660
Travel 800

Special
Other 28,900

Indirect costs

	

$

Unallowables

r

TOTAL Contributions $

	

20,360

TOTAL Grants $

	

15,000

TOTAL Direct $

	

35,360

~. TOTAL Allowable $

	

35,360
Project Costs

TOTAL Unallowables $

Grant Period 1/1179

	

to

	

12/31/79

GRAND TOTAL $

	

35, 360
(Contributions,Grants, Revenues)

TOTAL of Allowable & $ 35, 360
Unallowable Project Costs



nRTIonRL WRSHInGTOn
Er1DOWMEnT D.C.20506
FOR
THE FARTS

	

A Federal agency advised

	

the
National Council on the Arts

Mr . Woody B . Vasulka
Route 6, P .O . Box 100
Santa Fe, NM 87501

Dear Mr . Vasulka :

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts .

Grant Number : 86-3411-0166

	

Application Number : A86-000633

Sponsoring Program(s) : MEDIA ARTS

Amount Awarded : $25,000

JUL 1

	

1986

Start Date : May 1, 1986

	

End Date : December 31, 1987

Grant funds are provided for the following purpose(s) : To
support the completion phase of "The Art of Memory" project, as
outlined in your application cited above .

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars
which apply to this grant . Please read them carefully . Special
Reporting Requirements, if any, are also enclosed .

All correspondence or inquiries regarding the administrative
requirements of this grant should be directed to the Grants
office (202) 682-5403 .

Sincerely,

F . S . M . HODSOLL
Chairman

Enclosures



UIVASl1LKASl/RT16/1HOX1108110+ITA/FE/INEWIhEXICOII875W1/IU3AII*ITHEIVASIJMIIRTl6//HOX/1881/SANTAIFEIINEWINEXIC0/187501/1UWI*ITP
VVASULKAS//RT/6//HDX/100//SANTA/FE//NEW/hEXICD//87501//LISA//*ITFE//YASJ .KAS//RT/6//HOX/100//SANTA/FE//IrEW/MEXICO//87581//UAU/*/TFEI
VASU.KAS//RT/6//HOX/108//SMTA/FE//NEW/MEXICO//87581//LrA//*/THE/VASU .KAS//RT/6//HOX/108//SANTA/FE//!EW/MEXICO//87581//LJSA//*fW/VR
"//RT/6//BOX/100/ISANTAIFE//NEW/MEXICO//87581//LISA//*/TIE/VASULKAS//RT/6//HOX/188//SANTA/FE//NEW/NEXICD//87581/ILEA//*/THE/YASU

SALAIES Alai WAGES

PRODUCER (WOODY VASIEKA)

	

10,000
ACTOR (DANIEL NASUIN)

	

low
TECIIiICAL DIRECTOR (STEINA)

	

4,000
CONPUTER PROGRAI"ER

	

2,08!
CO-ORDINATOR

	

1,000

TOTAL

	

18,500

MDPLIES AND NATERIALS

VIDEO TAPES (FOR PR000CTION, POST-
PRMUCTION AND CRIES)

	

1,000
AUDIO TAPES (1/2" AND 1/4")

	

768
FLOPPY DISCS

	

180
NAINTENANCE/SPAAE PARTS

	

680

TRAVEL EXPENSES

2X RNDTRIP AIRFiRElTAXI (WOODY), SANTA FE/L.A .

	

250
2X RNDTRIP AIRFARE/TAXI (STEINA), SANTA FE/LA.

	

250
RNDTRIP AIRFARE/TAXI (NAGRIN), PHOENIX/SANTA FE

	

126
2X 10 DAYS PER DIEMS IN LOG ANGELES

	

1,000
3 DAYS PER DIEN IN SANTA FE

	

120

TOTAL

NAMING EQUIPNENTFACILITIES

THE VAGINA SYSTEN (SEE ATTADIENT)

PRODUCTION/POST-PROMION

SPECIAL AUDIO EFFECTS INSTRIENTB (VOCODER,
RANGER, DIGITIZER, FIERM SHIFTER ETC.)
SPECIAL VIDEO DIGITAL EFFECTS (AM ETC.)
BROADCAST QUALITY COLOR CANERA/VTR ':
COIPUTERIZED EDITING WITH TINE BASE
CORRECTOR AND TITLER (5-7 DAYS)
A FULLY EQUIPED AUDIO STUDIO (5 DAYS)
PRODUCTION SPACE/PHMHERT/ELECTRICITY
CORPORATION OVERHEAD (HOOKEEPING ETC. )
NAINTE1dANCE/REPAIRS

TOTAL

2,468

11 70

1,080
4,000
3,001

10,001
2,000
2,001

311
700

23,811



~E/VASt1LW//RT/6//BOX/1®8/ /SANTA/FE//MEW/MEXICO//87581//USA//*/TFEIVASl1LKAS//RT/6/IBOX/IN//WWTAIFE//IiEN/IEXICO//87501//USSA//*/T mSA//*/TmE /̀VASl1LKAS//RT/6//BOX/108//SANTA/FE//NEW/MEXICO//87901//USA//*/THE/VASX .KAS//RT/6//BOX/1B0//SANTA/FE//NEW/IEXIM/18M1/III5A//*1t1F1VPSIiKASI/RT/6//BOX/111//SANTA/FE//NEW/MEXICO//87581//USA//*/THE/VASiKAS//RT/6//BDX/le0//MfA/FE//NEW/MEXICO//87511//USIV/*/TFE/VA
U=//RT/6//BOX/111//SANTA/FE/INEW/MEXICO//87511//UBA//*/THE/VASiKAS//RT/6//BOX/110//SAW/FE//NEW/MEXICO//87501//USV/*/T1EE/VSU

Woody Vasulka : Individual Grant Application

BUDGET

FUNDING FEWEST TO NEA
MATCHINS DONATIONS/GIANTS
HATCHING EOUIPMENT/FACILITIES

Alm
291 7M
22,w

TOTAL PROJECT COST 65, 710

SALARIES AND 60GE6 18,510
SUPPLIES AND MATERIALS 21 469
TRAVEL EXPENSES 1 9 741
NAMING EGUIPMENT/FACILITIES 2%w
PRODUCTION/POST-PRODUCTION E3,010

TOTAL DIRECT COST 65, 710



nRTionRL wASHinGTOn V-1-0EfIDOWI11EflT D.C.20506 NOWFOR
THERRTS

	

NatFonal Councilonhe Arttss

the

APPLICANT :

	

Vasulka Corporation

APPLICATION NO . :

	

0-238584

The National Endowment for the Arts has reviewed your appli-
cation. Although it cannot be funded at the requested level,
it has been tentatively recommended for support in the amount
of $ 25 .000

Under the circumstances it is possible that you will not be
able to undertake the project . If you believe that the project
can be undertaken with the recommended reduced level of Fed-
eral funding in addition to increased private funds and/or
reduced project costs, please complete the enclosed revised
budget and return it within ten days . No further action can
be taken on your application until a revised budget is received .

If the Authorizing Official and/or Project Director has changed
since submission of your application, please send a letter to
that effect along with the revised budget .

	

o

The project description should remain substantially the same ;
however, if minor modifications are necessary, a revised pro-
ject description must be included with the revised budget .
Additionally, it is important that you show the accurate pro-
ject dates in Section III of the revised budget, assuring
sufficient time for you to plan, execute and close out the
project ; however, this project may not begin prior to

May 1, 1981

No public announcement of the recommended funding may be made
until you receive the grant award letter .

Cliff Whitham for
Brian O'Doherty
Program Director
MEDIA ARTS : FILM/RADIO/TELEVISION



nRTIOnRL WRSHInGTOn
EnDOWMEnT O.C.20506
FOR
THE ARTS

	

A Federal agency advised

	

the
National Council on the Arts

Ms . S-teina Vasulka
President
Vasulka Corporation
1600 Old Pecos Trail
Santa Fe, NM 87501

Dear Ms . Vasulka :

It is a pleasure to inform you that Grant 12-3411-285 through the
Media Arts : Film/Radio/Television Program in the amount of
$25,000 is awarded to the Vasulka Corporation . Grant funds are
to support the production of Paganini , as outlined in your
application (A238584-80) dated September 12, 1980 . The grant
starting date is May 1, 1981 and the grant ending date is May 1,
1982 .

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars which
apply to this grant . Please read them carefully . Special
Reporting Requirements, if any, are also enclosed .

The Endowment is pleased to be able to support your efforts .

Sincerely,

Enclosures

44-::5e
Livingston L . Biddle, Jr .~~
Chairman



nRTIonRL WRSHinGT0nEnoOWMEl-1T

	

D.C. 20SOEFOR
THE ARTS

	

A Federal agency advised by theNational Council on the Arts

APPLICANT :

APPLICATION NO . :

(,JA-

The Vasulka Corporation

A167452-78

The National Endowment for the Arts has reviewed your appli-cation . Although it cannot be funded at the requested level,it has been tentatively recommended for support in the amountof $

	

10 . Qnn

	

,

Under the circumstances it is possible that you will not beable to undertake the project . If you believe the projectcan be undertaken with the recommended reduced level of Fed-eral funding in addition to increased private funds and/orreduced project costs, please complete the enclosed revisedbudget and return it within ten days . No further action canbe taken on your application until a revised budget is received .
If the Authorizing official and/or Project Director has changedsince submission of your application, please send a letter tothat effect along with the revised budget .
The project description--should remain substantially the same ;however,. if minor modifications are necessary, a revised pro-ject description must be included with the revised budget .Additionally, it is important that you show the accurate pro-ject dates in Section III of the revised budget, assuringsufficient time for you to plan, execute and close out theproject ; however, this project may not begin prior toJanuarv 1,- 1979

	

-
l

No public announcement of the recommended funding may be madeuntilc you

	

ceive the grant award letter .

Alice Martin for
Brian O'Doherty
Program Director
Media Arts : Film/Radio/Television



PROJECT BUDGET : National Endowment for the Arts

Grantee Vasulka

	

Woody

	

B
Grant # 86-3411-0166

Important Instructions : The budget set out below is derived from your
application, revised budget and/or other correspondence . Expenditures
on this project should be in general agreement with the budget .
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A-110 or A<102,
whichever is applicable . NEA's obligation will not be increased by any
of the above unless specifically agreed to in writing .

	

-

Contributions Cash
In-Kind

Grants NEA
Other I

TOTAL Contributions

25,000

TOTAL Grants 25,000

Revenues

GRAND TOTAL 25,000

Expenses

Direct Costs

Salaries and Wages 8,000
Fringe Benefits
Supplies and Materials 50U
Travel 500
Permanent Equipment
Other 16 0

TOTAL Direct $ 25,000

Indirect Costs

TOTAL Project Costs $ 25,000

Vow



Project Budget

	

Grant No .
National Endowment for the Arts

Important Instructions
The budget set out below is derived from your application, revised budget and/or other correspondence . Expenditures on this
project should be in general agreement with the budget . Deviation without prior NEA written approval will be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102, whichever is applicable. NEA's obligation will not be increased
by any of the above unless specifically agreed to in writing .

Contributions Cash
In-Kind 1.000

Grants

	

NEA $ 15 .000
Other 20,000

Expenses

Direct Costs

Salaries & Wages

	

$

	

19,400
Fringe benefits

	

,500Supplies & Materials

	

1
Travel 2,700

Special
Other 18,800

Indirect costs

	

$

Unallowables

TOTAL Contributions $

	

1,000

Grant Period 8/1/83

	

to

	

8/31/84

TOTAL Grants $

	

35,000

6,400

GRAND TOTAL $
(Contributions,Grants, Revenues)

TOTAL Direct $

	

42,400

TOTAL Allowable $
Project Costs

TOTAL Unallowables $

42,400

32-3411-00217

TOTAL of Allowable &

	

$
Unallowable Project Costs

42,400

42,400



r1RTIOnRL WRSHIr1GTOfl
EnOOWMEr1T

	

O.C. ZOSOE
FOR
THE RRTS

	

A Federal agency advised by the
National Council on the Arts

Mr . B . Woody Vasulka
Vasulka Corporation
Route 6, Box 100
Santa Fe, NM 87501

Dear Mr . Vasulka :

Jury 2 81983

It is a pleasure to inform you that your organization has been
awarded a grant from the National Endowment for the Arts .

Grant Number : 32-3411-00217 Application Number : A82-153858

Sponsoring Program(s) : Media Arts : Film/Radio/Television

Amount Awarded : $15,000

To : Vasulka Corporation

Start Date : August 1, 1983 End Date : August 31, 1984

U

Grant funds are provided for the following purpose(s) : for the
production of "Theater of Memory" as outlined in your
application cited above .

The enclosed "Special Terms for Grants from the National Endow-
ment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars
which apply to this grant . Please read them carefully . Special
Reporting Requirements, if any, are also enclosed .

The Endowment is pleased to be able to support your efforts .

Sincerely,

F . S . M . HODSOLL
Chairman

Enclosures

Grants Office/2nd Floor
New Telephone Number
(202) 682-5403



Request for Advance

or Reimbursement

91 . Computation of Amount Requested

For Agency Use Only

Mail directly to : Grants Office, Cash Request Section
National Endowment for the Arts
2401 E Street, N.W. Washington, D.C . 20506

Programs-FunIns-Activities

Grants Office
National Endowment for the Arts

Grants Office

F E B 4

	

1985

OMB No . 3135-0036
07/31/84

Grants Office Reviewer

Approved

(Initials & date)

Program Director or Designee

Grants Office Approval

Date Approved

(Initials d date)

1 . Federal Agency and Organizational Element 2. Federal Grant No. or Other

National Endowment For The Arts
Identifying No . - Q0 2.47

3. Type of Payment Requested " . Basis of Report S. Partial Payment Request
a . ® Advance b . ® Final Cash Number

0 Reimbursement p Partial p Accrued Expenditures 2-
6 . Employer 7. Grantee Account No. or 11. Period Covered by this Request

Identification No . Identifying No. month day year month day R
.

p From To

9 . Name of Grantee Organization 10 . Name of Payee (If different from Item 9)

THE VASU1 ,' A.E . AlG
Street Number and Name Street Number and Name

977. , , SVe~x /,00
City State Zip Code City State ip Code

.SA i1/- 41-

liq IV

Total

a . Total program outlays to date
(As of date) f

b. Less : Cumulative program 0 0
, A

income

c . Net program outlays I
(Line a minus Line b)

d . Estimated net cash outlays for
advance period

-
_

e . Total of Lines c and d 775-0- ~
I . Non-Federal share of amount

on eral

9 . Federal share of amount on �...-
Line a

h. Federal payments previously
requested

t. Federal share now requested
(Line 9 minus Line h) IL~l~

1. Monthly advance requirements :
(1) 1st month IlIL~

-(2) 2nd month- (3
) 3rd month L

1: . t?°fnark9 (Attach additional sheets if necessary) ,~ Wr ?'p r. .flV,C0'SZSlV D&4AZ-o ll~l P~
020.1 <f(=7r~~ AA/ s)erZA1sio v To 2/s-86 Haas Af.6iv APPIZOV9D

cLer'F tNNlr74IAM of Tt+~ F%LwflviD~ t7~P~&'M£,NT_
r

13. Certification
I certify that to the best of my knovvjledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and-,that payment is due and has not been previously requested . Submission of this request
for payment constitutes acceptance of all terms and conditions of the grant indicated above . (The person signing as authorizing
official below must have authority to legally bind the grantee organizati n .)

Signature of Authorized Certifying Official Date Repon Is Submitted

Typed Name Typed Title Telephone
Area Code mbar Ext .

S ~T/A/A kr1S l.1Lk.~ FR E-S lAEAl-r S y7T-414i /1f



Media Arts Organization Grant Application Form NEA-3 (Rev.)
Program

'Note : Applications under AFI/National Endowment for the Arts Film Preservation
Program should be mailed to the American Film Institute, John F. Kennedy Center
for the Performing Arts, Washington . D.C . 20566

All other applications must be submitted in triplicate and mailed to : Grants Office/MA,
National Endowment for the Arts, 2401 E Street. N.W ., Washington, D.C. 20506 '-;

I . Applicant Organizationva " 11 . Category under which support 111 . Period of support requested : . t .s.
(name, address, zip) I-V I f~' is requested :

#+C#V 04400tw D Media Arts Centers
0 Film/Video Exhibition ! Starting 93~~~

"V~ CORP O Workshops and Residencies month day year
t 'Q0 10 Film/Video Production

_

es I
Preservation Program' Ending4A1TA IF 0Services the Field monthonth day year

Radio Projects

IV. Summary of project description

IN CONTINUATION OF EXPLORING THE ELECTRONIC NARRATIVITY,
WE- WANT TO TURN TO ABSTRACT PROBLEMS OF MEMORY AND ITS MODE OF ` .,
CONSTRUCTION AND EXPRESSION- THE CONCEPTS OF "ARTIFICIAL" MEMORY .#
DESORI6ED AS METAPHYSICAL SPACES CAN of FOUND IN VORKS OF
CICERO ., c3RUNOj CAMILLO ETC " p AND CONTEMPORARILY] THE SU6JECT OF
MEMORY ENTERS THE EXTENDED CONCEPTS OF DIGITAL MEMORY-

THE PROPOSED WORY., "THEATER OF MEMORY" IS A SECOND
IN A SERIF OF OPERATIC GENRES AS PERFORMED IN THE "COMMISSION" _
("PAGANINI") 1 AND AS Iii "THE CU^NhiISSION"r "THE THEATER OF MEMORY" rr
IS TO oE TOLL rsY "PROTAGONISTS"-

IN THE FORM, THERE ARE TWO nASIC APPROAChES .- ONE IS ~:.
DYNAMICi DEA"ING WITH SEQUENCE OF viOVEPIENT~ THE OTHER VITH
SEQUEiVCL OF SPACES- VISUALLY I HERE WE ANALYSE THE HUi°.AN
PRESENCE AS A SET OF GESTURES AND THE SPACE THROUGH COMPUTER
GENERATED IfIAGERY "

THE THEATER OF MEMORY IS A 30 iiIN " VIDEO TAPE OF
zROADCASTArmLE QUALITY.

IV. Estimated number of persons expected to benefit from this project

VI . Summary of estimated costs (recapitulation of budget items in Section IX)
Total costs of project

A. Direct Costs (rounded to nearest ten dollars)
Salaries and wages $ /9

0
41V(100

Fringe benefits ,~
Supplies and materials ,
Travel
Permanent equipment Z 1

-

1
Fees and other

Total direct costs S 7o l, yne
B. Indirect costs $

Total project costs S 70, ifad ." +.

VII . Total amount requested from the National Endowment for the Arts S 3~/ AV00
I

VIII. Organization total fiscal activity Most recently completed fiscal period Estimated for current fiscal period
CA Expenses 1 . S~ ' 2. S ~

B. Revenues, grants & contributions 1 . S V 90-r 2.S .row
Do not write in this space

Ii

_ E



IX . Budget breakdown of summary of estimated costs

A . Direct costs

2

CT
~t~~~ntoff

	

-1~ .TIC!

Total supplies and materials

Z M"

No. of days

-Z~

to

Total transportation of personnel

	

S

Daily rate

Total subsistence
Total travel

Amount

S

S

t

1 . Salaries and wages

Title and/or type Number of Annual or average % of time
of personnel personnel salary range devoted to this

project
pVF KS

Amount

S

/ Ar

Total salaries and wages
Add fringe benefits

Total salaries and wages including fringe benefits

$
$
$

2. Supplies and materials (list each major type separately) Amount



IX . Budget breakdown of summary of estimated costs (continued)

4 . Permanent equipment (list each item separately) Amount

S

I W

Total permanent equipment S

5 . Fees for services and other expenses (list each item separately) Amount

S

S P I 0IO CIP1r£ S /NSr NIt1 GiC~
-

iTTT;1 th~At II~ KAt0 i-~~r E~.~~,/ I

,, . .* Uhl
- ..

Total fees for services and other expenses S t~ " V0

B. Indirect costs
Rate established by attached rate negotiation agreement with

National Endowment for the Arts or another Federal agency Amount

Rate-% Base $ S

X . Contributions, grants, and revenues (for this project)

A . Contributions , .

1 . Cash (do not include direct donations to the Arts Endowment) Amount

S

2 . In-kind contributions (list each major Item)

lrrt vAsiu.M S ~rf SIS ATTACNZD O3`r) ZOO OM

Total contributions

B . Grants (do not list anticipated grant from the Arts Endowment) Amount

S

a~s y f'r Ar L+/ED

_1WrPM7-Total grants

C. Revenues Amount

S

Lvwdc~ty' ~ctoSE GRWT Ors r~~r Buy/oN ~ m.

Total revenues S
Total contributions, grants, and revenues for this project S



XI . State Arts Agency notification
The National Endowment for the Arts urges you to inform your State Arts Agency
of the fact that you are submitting this application .

Have you done so?I_ Yes No

X11 . Certification
We certify that the Information contained in this application, including all attach-
ments and supporting materials, is true and correct to the best of our knowledge .

Authorizing official(s)

Signature x 1.6.tC ~ Date signed
s
'--

Name (print or type) STs IIYy A VAS LxA
Title (print or type) f0&V 4OW V8'
Telephone (area code) 1-097 " V73-

Signature x Date signed
Name (print or type)
Title (print or type)
Telephone (area code)

Project director

Signature x '" Date signed q-i,=gz
Name (print or type) IM/QS41L.M
Title (print or type)
Telephone (area code)

'Payee (to whom grant payments will be sent if other than authorizing official)

Signature x Date signed
Name (print or type)
Title (print or type)
Telephone (area code)

'If payment is to be made to anyone other than the grantee, it Is understood that
the grantee is financially, administratively, and programmatically responsible for
all aspects of the grant and all reports must be submitted through the grantee .

BE SURE TO DOUBLE CHECK THE "HOW TO APPLY" SECTION ON PAGE 22 AND
THE SPECIAL APPLICATION REQ4REMENTS FOR YOUR CATEGORY FOR ALL
MATERIALS TO BE INCLUDED IN YOUR APPLICATION PACKAGE .

Privacy Act
The Privacy Act of 1974 requires us to furnish you with the following
information :
The Endowment is authorized to solicit the requested information by
Section 5 of the National Foundation on the Arts and the Humanities Act of
1965, as amended. The information is used for grant processing, statistical
research, analysis of trends, and for congressional oversight hearings .
Failure to provide the requested Information could result in rejection of
your application .



nRTionRL wRSHinGTOn
D.C . 20506

1k~qbEnDOWMEr1T
FOR
THE RRTS

	

A Federal agency advised

	

the
National Council on the Arts

November 30, 1981

As you know, the process of peer review is vital to the integrity
and responsiveness of the Endowment's grant-making process . Panel-
ists are selected for their specific expertise to evaluate appli-
cations in the various categories of the Visual Arts Program .
They are also asked to help suggest policy and procedural changes
through which the Endowment can better respond to conditions
in the field . The excellence and breadth of our panels is one
of the most important aspects of our functioning . Thank you for
your willingness to contribute your knowledge and experience to
the Video Fellowships panel .

I need to remind you that in your generosity to serve as a panel-
ist for the Arts Endowment, you will not be able to apply for a
FY 1982 fellowship or sign an application on behalf of any organi-
zation with which you are affiliated . This ruling on conflict
of interest, concerns not only applications submitted to the Vi-
sual Arts Program but also extends to those submitted to all other
Endowment Programs . I appreciate your understanding of the need
for this legal ruling at the Endowment .

Hoping that you remain available for the Video Fellowships
panel, I would like to thank you in advance for your participa-
tion . Let me assure you that you are a crucial part of the
balance and expertise of that panel . If there is some unforeseen
reason why you are not now able to serve, please, please let me
know immediately. If you have any questions, for any reason, call

Ms . Steina Vasulka
1600 Old Pacos Trail
Santa Fe, NM 87501

Dear Ms . Vasulka :

It is my pleasure to officially invite you on behalf of the Na-
tional Endowment for the Arts, to serve on the Video Fellow-
ships panel . This panel is scheduled to meet March 23-26, 1982 .



Ms . Steina Vasulka
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November 30, 1981

me or Katherine Suttles, Program Administrator, at 202/634-1566 ;
we would be happy to hear from you . The program will be con-
tacting you later on the details of the meetings and about our
reimbursement structure .

Thank you again, and I greatly look forward to seeing you at
the panel meeting .

Ldonard L . Hunter
Acting-__Director
Visual Arts-Program
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February 18, 1982

Ms . Steina Vasulka
1600 Old Pacos Trail
Santa Fe, NM

	

87501

Dear Ms . Vasulka :

Your colleagues on the panel will be Arthur Tsuchia and Ilene
Segalove . Carlos Solana, a member of the Visual Arts Policy
Panel, will be a non-voting member of the panel .

4 IS

.
4,66110
.

Thank you for your willingness to serve as a panelist to review
FY 1982 Video applications to the Visual Artists Fellowships
category . As you know, Visual Artists Fellowships are a hugely
important source of aesthetic and emotional encouragement to
colleagues ; they are the Visual Arts Program's primary means of
direct support of professional artists and our highest priority .

Your generosity in serving will help insure that FY 1982 Visual
Artists Fellowships awards identify and nurture critical stages
of development in these visual artists across the country
involved with the most important experimental and innovative
visual ideas . This category, particularly should prove highly
informative as an opportunity to assess the strength and
direction of, perhaps, some of the most controversial art .

The Video Fellowships panel will convene at 9 :30 a .m . on
Tuesday, March 23, 1982 ;- in the Screening Room (Room 1220) of
the NEA offices : Columbia Plaza Building, 2401 E Street, N .W .,
Washington, D .C . 20506 (Telephone : 202/634-1566) . The review
process is to last through Friday, March 26, 1982 .

We will want to begin our meeting by briefly discussing review
criteria (pages 6 and 7 in FY 1982 Visual Arts Guidelines :
enclosed) and the possible impact on decision-making and review
process of the newly increased major grant amount of $25,000 .

Silvio Demorizzi, a member of our staff, will be calling you
shortly about travel arrangements . You should be aware that our
budget allotment for panel meetings is based on discount air
flights . Those of your traveling the longest distances are
eligible for the greatest savings . To help you secure reduced
fares, Silvio can arrange for pre-paid air tickets .
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October 1, 1981

TO :

	

Sally Banes

	

Joan Harris
Lee Bruer

	

Carmen Moore
Laura Dean

	

Al Nodal
Robert Fitzpatrick

	

Dick Oldenburg
Anne Focke

	

Michael Palmer
Philip Glass

	

Nigel Redden
Theodore Striggles

	

Steina Vasulka

FROM : Esther Nova k /~
Director, In er-Arts

SUBJECT : Interdisciplinary Arts Projects Panel
November 30 - December 2, 1981

I'd like to take this opportunity to welcome all of you to the Interdisciplinary
Arts Projects Panel for 1982, and remind you of our upcoming meeting, November
30 - December 2, 1981 . You have my sincere appreciation for giving your time to
serve on this-"'panel .

Based on recommendations made by last year's Panel, we will convene a sub-
committee of the Panel to review all materials submitted by artists involved
in collaborative projects . This will consist of a screening of slides, video-
tapes, audio-tapes, recording, films, etc., and will occur on the first day of
the Panel Meeting, November 30, 1981 . This sub-committee will consist of the
following people :

Bob Fitzpatrick
Laura Dean
Nigel Redden

The full Panel will convene on November 1 . PLEASE NOTE : Those Panelists not
participating in the scret~nin , need not attend until

	

er l, 1981 .

wASHinG-ron %110D.C . 20506

	

l4wft

A Federal agency advised by the
National Council on the Arts

Program

Anne Focke
Carmen Moore
Steina Vasulka

Meeting

On a separate note, we have become more aware lately of the increasing difficulty
in making room reservations in Washington for our panelists . There are numerous
reasons for this problem, the most notable being the changing policies of hotel
managements . In light of this, we have attached a listing of several hotels,
convenient to the Endowment, and we are asking that you make your own reserva-
tions, and do so as soon as possible . It would also be advisable to have the
management describe its policy on the use of credit cards, and "guaranteed
reservations ."



Memo to IAP Panelists
Page 2

As for expenses, each of you will receive $75 .00 honoraria and $75 .00 subsistence
for each day in attendance at the Panel meeting, as well as roundtrip airfare .
We are also able to provide a pre-paid airline ticket, provided we know your
travel plans in advance of the meeting .

	

If you'd like a pre-paid ticket, please
make your reservations directly with the airlines and then call my secretary,
Peri Dixon, with the flight information, and she will process the tickets through
our travel office . We request that you contact Peri at 202/634-6020 before
October 30, 1981, if you want a pre-paid ticket . Please note that once your
reservations are made, they cannot be changed .

	

For those of you on the west
coast, please try to fly United or Northwest, as the Federal Government has a
reduced-fare contract with these airlines .

We've enclosed a copy of our current guidelines for your perusal . Your Panel
Book will be sent to you several weeks in advance of the meeting . Again, my
thanks . I look forward to seeing you .



The construction ofthe Theater, as with other investigations ofthe artist, was designed to provide
new experiences. Its construction derives from a long tradition ofdramatic and spatial experiments,
giving attention to early stage apparatus and its conceptual significance in the evolution of a dramatic
genre. On the whole, knowledge ofspatial mnemonics and the Memory Theater (such as were
devised by Cicero) has influenced this current line ofinvestigation. I am trying to figure out how the
rules of dramatic presentation could be further developed andwhat rules might define a digitally-
organized space. This machine was constructed to discover ifthere is a nucleus of interaction that
could redefine the dramatic functions ofspace, andhuman presence in it . Learning seems to be the
most intensive part ofthis process for the artists, participants, and for the audience .

The Theater was originally created with the intention of uniting a virtual camera, created in
3D computer graphics software, with its physical counterpart, an actual video camera in physical
space. The idea was to probe and record representations of space in both binary and physical form. In
1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive compositions,
which were later summarized in La Barbara's theatrical project "Events in the Elsewhere" utilizing in
part the design components ofwhat became the Theater. With the addition ofa "cube" structure by
David Dunn, the system became a complex-audio visual machine. In this configuration the
installation was included in the Ars Elettronica Festival in Linz, Austria in 1990 . The system
acquired a MIDI violin as a control device and a laser disc was added as part ofthe real-time
interactive display . The system in this development was invited to Ferrara, Italy in 1991 where David
Dunn performed PARIAH designed by WoodyVasulka for solo actor based upon the work of actor
Tim Thompson . TheTheater was awarded the L'Immagine Elettronica Prize. Currently, it is being
exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving
composer Morton Subotnik with funding from CalArts for 1993 .

We are requesting funding for further research and development of a major collaborative
work which will extend the syntactic generosity ofmachine and human interface by engaging a
performer in intimate articulate communication with the machine through his physical movements
detected in space. It is hoped that by encouraging a variety ofinteractive mechanisms, this
collaborative work can serve as an expressive vehicle for many artists and performers .

Hopefully, my Theater will provide a critique ofpsychological theater, or psychological
drama as presented in traditional film and theater. I wish to find something that appeals to human
perception from rather a different angle -something that is not concretized by an' emotional
relationship between protagonists, but still represents patterns of behavior and involvement that can
be discerned . I believe that our dramatic sense longs for more surprising rules, more abstracted and
open-ended genres, expressions, and methods of representing universal principles and tendencies,
beyond our own limited psychologies . I am not trying to de-psychologiee dramatic space as much as I
am interested in making models for alternate states ofawareness.



SUMMARY OF NEA SERVICES TO THE FIELD GRANT
VASULKA/SHARITS STROBOSCOPE PROJECT

As an outgrowth of the dialogue between Woody Vasulka and Paul
Sharits, Woody set out to build a device which could create
color-field motion picture films, an aesthetic mastered by Paul .
The desire was to produce a method of color mixing onto film
which could be programmed into a computer . Woody built the
"Stroboscope", a device consisting of a red, green, and blue
strobe light focused into a 16mm motion picture camera .

The NEA Services to the Field grant for the further development
of the Vasulka/Sharits Stroboscope was performed in two phases ;
hardware calibration of the Stroboscope and authoring a software
language to communicate with the device .

The first step in the hardware phase was to design and build a
computer interface, to connect the Stroboscope to a TRS-80 Model
1 computer . The computer would control each one of the strobe
lights independently, and the frame advance of the camera . This
task was performed by Bob Cogggeshall . The next step was to
calibrate the device so that a grey scale that could be
reproduced consistently, and repeatedly, onto 16mm motion picture
film .

The calibration of the Stroboscope was achieved by a method of
balancing the light intensity of each one of the three strobe
lights (red, green, and blue) . The goal was to achieve a shade of
grey on the film by firing an equal number of red, green, and
blue strobe pulses . This was accomplished by adding; and
subtracting neutral density filters in front of each red, green,
and blue strobe light;. . Tony Conrad devised an algorithm, from
which he generated a set of numbers to achieve a smooth grey
scale from black to white . A second set of numbers were generated
to bias the resolution of the system, so a greater number of
color shades could be produced . The system can produce over
100,000 colors .

The software phase of the project consisted of writing a language
so that a person without any computer programming experience
could utilize the system .

The language "Shoot" consists of a line editor to create, change,
and edit sequences -,of color "scenes" . A compiler to translate the
color sequences into a form which the computer hardware system
understands, and a set of general purpose programs to calibrate
the Stroboscope and to easily experiment with it . The following
summarizes the sub-systems of software language :

Experimentation Driver :
A hardware driver program was written, so a simple progrnm
written in the BASIC computer language may be used to create
alternating colors . Programs were written to produce the _prey



Stroboscope Project

	

page 2

scale, primary and secondary colors, the entire color palette,
and random color fades .

Editor :
The editor is a small high level language written to accept data
from a "score" developed by Paul Sharits . The editor has about
thirteen different commands for creating, editing, or deleting
defined sequences, which may be saved and recalled from a
diskette . A sequence is defined as a color that fades in
intensity, either up or down . An operator enters a sequence by
first choosing the color, then the intensity of the color to
start the fade, the intensity of the color to end the fade, and
finally the number of frames in the sequence . When all the
sequences are entered into the computer, they are given a name,
and are stored on a floppy diskette . The editor supports the use
of a printer, so once the editing is completed, a printout of the
film score may be kept .

Compiler :
The compiler reads the english-type data entered from the editor
and interprets each sequence into the amount of times the strobe
lights are to be fired for each frame of film . The operator keeps
a color library, which defines the ratio of the three primary
colors . The compiler looks up the definition of a color and
calculates the amount of strobe firings for each strobe gun . Tf a
color is not defined, the execution stops and the compiler
informs the operator that he/she is attempting to shoot a film
with undefined colors . A program is provided to list the colors
which are defined in the library and allows the user to add
and/or delete colors i-n-the library .

The compiler keeps track of the amount of film footage to be
shot, and provides feedback on the printer and screen as to which
sequence it is currently executing .

This project was assisted by Marcel Pecot, who performed a number
of tests and experiments on the Stroboscope .

The project is_" indebted to Woody Vasulka, for his ability to
identify and fuse all the necessary elements together at the
proper time and%to Paul Sharits, for his help in defining the
translation of his~film scores to a machine readable format .

David Held
Project Manager
1/12/85



BUDGET SUMMARY OF NEA SERVICES TO THE FIELD GRANT
VASULKA/SHARITS STROBOSCOPE PROJECT

Wages :

Programming : 0 650 .
Engineering : 100 .

Sub-Total- 0 750 .

Supplies and Material :

Film Stock : 400 .
Film Processing : 0 300 .
Floppy Discs : 0 40 .
Electronic Componets : 0 80 .
Fiters and Misc . Supplies : 0 200.*

Sub-Total- $1,040 .

Travel and Transportation :

1 Visit to Buffalo from New York City : 0 100 .

Sub-Total- 0 100 .

Fees and Services :

Production of Operating Manual and Documentation : 0 100 .
Rent : 0 610 .
Telephone : 0 70 .
Postage and Shipping : 0 100 .
Computer Rental : 25"

Sub-Total- 01,130 .

Total- 03,020 .
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Sincerely,

6

In

	

?' 'o-- the National Endowment for the-~Arts awarded to youGrant Number

	

(91, 3- )ya~at-~`7f

	

for $

	

9:196 6

	

During
the project period you received all of these funds from the
Endowment . The project end date has concluded and we presume
that you completed the project . As a result, we request thatyou submit the required final reports within 30 days from thedate of this letter .

If you have any questions about this action, please contact the
Grants Office at (202) 682-5403 .

LaCuKP,n'W-K- Bad-en
Grants Officer

WRSHinGTon
0.1120506
A Federal agency advised by the
National Council on the Arts



For each project summarized on page one . submit : A Project Request Sheet, a project budget, and
aiiy supplementary materials you wish to attach . If you are requesting funds for more than one
project, reproduce this page (either photocopied or typed) for each project .

1 . Name of organization Vasulka Corporation

2.

The Craft of Experimental VideoProject title las shown on page one)

Project priority number (as shown on page one)

Name and telephone of person responsible for this project

	

Steina Vasulka, 716-856-3385

Project starting date (as shown on page one)

	

11/79

	

Ending date 11/80

Location (facility and address) 257 Franklin St . Buffalo, N. Y. 14202

County(ies) in which services will be offered . If more than one, estimate the dollar amount

of requested NYSCA funds to be used per county

#2

Enter from your attached budget: Cost of project $ 12,020
(These figures should agree with those shown on page one .)

Complete description of project or activity within this spaceJJnder NEA grant #A-17020-
77, awarded to the Experimental Television Center, we have accomplished
preliminary work for two complementary books on the craft of experimenta
video . By now, the scope of this project requires us to request addition
funding to complete writing, diagramming the tools and systems and
reproducing images from/of these tools and systems.

Volume I is a consideration of video concepts, processes and tech-
niques, including a survey of the development and utilization of innovat
tools. Volume II, predominantly visual, will detail conventional and un-
conventional processes in standard facilities as well as innovative tool
currently available to artists.

In the course of researching these volumes, we have assembled what
we believe to be the most extensive archive of print materials relating
to experimental video. Materials include, 1) transcribed and/or notated
interviews with major figures ; 2) documentation of significatnt tools ;
3) roughly 5,000 :pages .of information relating to the development of too]
funding of early centers, published and unpublished critical writings ;
4) prepared the first chapter and outline of the two volumes.

These volumes will accomplish two objectives : 1) Instructional, in
which the imaging possibilities of both conventional facilities and in-
novative tools are presented thoroughly and progressively as an aid to
practitioners in~the medium. 2) Archival and critical, in which tools,
processes, techniques and effects will be assembled and analysed, so that
the volumes will be a major resource for future historians and critics of
the medium . It should be stated that such a resource does not now exist.

It is our objective that this project give artists a greater tech-
nical self-sufficiency so as - to permit the most creative realization of
the medium's potential. It is only when artists possess both hardware
and conceptual tools that video can realize its potential.

3. Attach a detailed project budget following the Budget Instructions in the Guidelines .

Amount requested $ 12,020

ve

s,



1 . Name of organization ,TASTJ .k:A G'I~RnORATIGN

2.

title (as shown on page one)

Project Request Sheet

	

Page 2of 10

For each project summarized on page one, submit : A Project Request Sheet, a project budget, and
any supplementary materials you wish to attach . If you are requesting funds for more than one
project, reproduce this page (either photocopied or typed) for each project .

Project

Project priority number (as shown on page one) e1

Name and telephone of person responsible for this project

	

4T». I .`~iiy VAgT!L :A .

	

7 1 6-2F6-238 .r

Project starting date (as shown on page one) 1 1/7S

	

Ending date

	

1IiH

Location (facility and address)

	

-,E7 FRAN?LIN S'?' .

	

b?JFFALCr . N-Y "

	

1 4%.LUg:

County(ies) in which services will be offered . If more than one, estimate the dollar amount

of requested NYSCA funds to be used per county

	

Ti- I S

	

I S A pR;, u??l~;T I G :y ?RGPGSAL

Complete description of project or activity within this space .

LAST YEAR WE PRODUCED AT Th.E PUBLIC TELEVISION STATION
1-.ERE IN BUFFALGo SIX hALF hOURS OF T " V " BROADCAST ORIENTED WGRKP
AN EXPERIMENT IN OUR UNDERSTANDING,OF T " V " GENRE (SEE TEE TAPES
SUbM I TTED) .

AT TKE GTEER END. WE .AVE BEEN EXPLORING A POSSIBILITY
OF USING AN ELECTRONIC STAGE; A SYNTI:ETIC PRODUCT OF MANY OThER
MEDIA. ThRGUG1; AN EXPERIMENTAL SERIE OF ACTUAL SPACE-SOUND
ACTOR-LIGhT-LANCE EXPLORATION OF TEEATRICAL STAGE (SEE NEWS-
PAPER 'CLIPPING)

FROM TROSE TWO ABOVE MENTIONED ELEMENTS .
1) ThE T " V " GENRE ORIENTED TOWARDS MEDIATION OF EXPERI-

MENTS IN COMPUTER IMAGING TO ThE TELEVISION PUD-LIC . -
£) FINALIZED SYNThETIC PF :.-ASE OF ThE ELECTRONIC STAGE

CGNPGSED FOR TELEVISION SCREENA
WE INTEND TO CREATE TWO lft -1-,OUR LONG WORKS OF bROADCASTAbLE
QUALITY-

3. Attach a detailed project budget following the Budget Instructions in the Guidelines .

Enter from your attached budget : Cost of project $

	

Amount requested $
(These figures should agree with those shown on page one.)



1 . Name of organization VASULKA CORPORATION

2.

Project Request Sheet

	

Page 2of 10

For each project summarized on page one, submit : A Project Request Sheet, a project budget
any supplementary materials you wish to attach .

	

If you are requesting funds for more than one
project, reproduce this page (either photocopied or typed) for each project .

and

Project title (as shown on page one) TIME IN bI :NARY IMAGES
Project priority number (as shown on page one)

Name and telephone of person responsible for this project~FINA 11ASTII-KC.: Z] F.- e r 6-33 P,"5
Project starting date (as shown on page one) 11/ 7S

	

Ending date

	

II/P9

Location (facility and address)

	

57 FRANKI_Iw ST . F,TIFFALA N .Y . I~LEQ£

County(ies) in which services will be offered. If more than one, estimate the dollar amount

of requested NYSCA funds to be used per county TH I c

	

14; A pR C: Di1C'r 1 bN PRCJPO4AL

Complete description of project or activity within this space.

ALFONS SCHILLING :

T I M E

	

I N

	

B I N A R Y

	

I M A G E S

THIS PROPOSAL IS A PROJECT+ THROUGY WHICH= TWO PERFORM-
ANCES ; "C' TS - SP" AND "TIME IN BINARY IMAGES" ARE CONVERTED
FROM LIVE FORK TO A FILMIC-RECORD . THIS WILL CONTRIBUTE TO THE
AVAILABILITY OF THE WORK, ITS COMPOSITIONAL PRECISION AND IT
WILL IN GENERAL AMPLIFY THE INTERACTIVE STRENGTH OF TIE MEDIA
INVOLVED.

MENTIONED PERFORMANCES "2 TS - SP" AND "TIME IN BINARY
IMAGES" WERE SHOWN WI,TH AN ALTERED BINOCULAR STERE0,SLIDE PRO-
uECTCF{ AND RLTATING SPUTTERS ALTERNATING STILL IMAG~S (IN A
SPEED OF ABOUT I /'29 S?ECGND) .

	

- IN EFFECT-P MY ACTIG~4 IS IN
PROJECTING IN ALTERNATION AND 1,4 A PARTICULAR RYTFMj TWO IMAGES
OF A SCENE (STILLS), THAT WERE PECTGGRAPHED FROM DIFFERENT
LGCATIvNS (SOMETIMES 'SEVERAL FEET APART) " TrE RESULT? IS A VERY
POWERFUL CINEMATIC 'EXPERIENCE OF MY WGRI. 114 SPACE THAT APPEARS
TG BE THREE DIMENSIONAL AND IN NOTIG :ti .

MY EXPLORATION OF TYIS PHENOMENON IS QUIT--- WELL DOCU-
MENTED AND APPRECIATED; FGR TWO YEARS I HAVE I:AD ShOWINGS
IN MUSEUMS .# UNIVERSITIES 'AND ARTSCYOCLS HERE h.D IN EUROPE-

3. Attach a detailed project budget following the Budget Instructions in the Guidelines .

Enter from your attached budget : Cost of project $ 8 .SQQ .QQ Amount requested $ 8,°QQ .QQ'
(These figures should agree with those shown on page one.)



'V
IX. Budget breakdown of summary of estimated costs

A. Direct costs
1 . Salaries and wages

. , * . . ., . . .

	

r " . .rf< . .

..., Transportation of personnel,

Title and/or type

	

Number of

	

Annual or average

	

% of time
of personnel

	

personnel

	

salary range

	

devoted to this

	

Amount
project

2. Supplies and materials (list each major type separately)

LIIDFo7-,aPfS --of Ph'oVMZ:770)'d

P/iA,T , /AS ~lZhI,~F~'~TJ lfGFr~lZpNl c_~

	

� o-n

-Total supplies and materials ;

3 . Travel

Subsistence
No. of travelers

	

, .

	

. .

	

. No. of days

	

Daily rate

Amount
S

Amount

S
z0

	

~4or -~
n rh

	

kUV.

Total subsistence

	

S

	

i Teo
Total travel

I°R07fa OAV1ST-,5 2 3 .~, rte',
SS ST.A ~ rr. ~ _i

Total salaries and wages S
Add fringe benefits

Total salaries and wages including fringe benefits S '

No: of travelers- . . .. -, - . . ". from . ~ ; to . . . , _ , . . . _

. ., " . . . . m

. , . T . " ,, n . . .~ .

r Total transportation ~of personnel



7. Please provide a summary of projects undertaken and completed on your equipment.

250 Hours of video tape both of documentary and art genre, produced
over the past 8 years by the Vasulkas .

Walter Wright used our facilities to implement a large image control
program (funded by NEA through Experiemtnal T .V . Center, Binghamton, New York) .
He additionally wrote two programs for Victor Grauer, Filmmaker, Pittsburgh,
wrote one program for Paul Sharits, Filmmaker , Buffalo and two programs for
the Vasulkas . All these programs are running, i .e. completed, although
Walter Wright is continually involved in expanding and refining them .

Over the years many friends and colleagues have borrowed our equipment and
sometimes also our facilities . A partial name list includes Eric Siegel,
Al Philips, Phil Perlman, Shirley Clark, Jean-Pierre Boyer, Nam June Paik,
Tom DeWitt, Walter Wright .



5. Please indicate down time on equipment and briefly discuss any special technical problems encounteredduring the past year of provision of access to facilities.

There was some down time on certain components, but never on the wholesystem . Any technical problem becomes a challenging part of the process,as intriguing and important as the making .

6. Please indicate in detail (where relevant) proposed additions to your post-production equipment inven-tory and explain why equipment is needed . (Note: Occasional and partial support for the purchase ofpost-production equipment will be considered ; request for the purchase of production equipmentwill not be considered .)

We have available to us all needed production equipment, listed on aseparate sheet .

The purchase of parts and components applied for is crucial for thisResearch/Development Project .



MR . WOODY VASULKA
257 FRANKLIN STREET
BUFFALO, NEW YORK 14202

MGMB UFA B OF
1-019469CO14011 01/14/76

	

W

	

Mail ramTWX BUCKLEY WSH

	

western union
011 WASHINGTON, D .C . JANUARY 14, 1976

PLEASED TO NOTE THAT ON JANUARY 9TH THE NATIONAL ENDOWMENT FOR
THE ARTS APPROVED A GRANT IN THE AMOUNT OF $10,000 TO SUPPORT
THE PRODUCTION OF A FILM ENTITLED "RECORDED IMAGES" .
CONGRATULATIONS 1

JAMES L . BUCKLEY, USS
JACOB K . JAVITS, USS

1418 EST

MGMBUFA BUF
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December 16, 1982

Dear Colleague :

Congratulations on receiving your recent NEA Visual Artists
Fellowship . Enclosed, for your information, is a list of the
panelists who reviewed the 1982 fellowship categories . As you
know, the composition of the panels changes every year .

This year's panels recommended 337 fellowships--87 full and
250 emerging--from an application pool of 5,747 . Competition
was stiff and only the very best work--work which the panel
felt to be non-derivative and a critical and exciting point of
development--received an award .

I thought you might like to know who among your colleagues also
won fellowships this year ; I have enclosed a list of the winners .

Again, congratulations from the Visual Arts Program of the
National Endowment for the Arts . Please call or write if we can
be of any help .

	

---

Leon d L . Hunter III
Assis"4irectgr
Visual Arts Program

Enclosures :
List of '82 Fellowship Panelists
List of '82 Winners
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CONTINUED ON REVERSE SIDE

0M61ri-Row{

INDIVIDUAL GRANT APPLICATION
NATIONAL ENDOWMENT FOR THE ARTS

WASHINGTON. D. C. 20606

NAME ILvgl, first. middlr inhidl U. S. CITIZENSHIP

Vasulka, Woody B . 0 YES ®NO VISA NO,
PROFESSIONAL NAME OR PSEUDONYM PROFESSIONAL FIELD OR DISCIPLINE

Video Art
PRESENT MAILING ADDRESS SOCIAL SECURITY HUMBER DEPENDENTS

257 Franklin Street
!York 14202Buffalo, New

7 16 856 3385
BIRTH DATE PLACE OF BIRTH

"4CMENO.AC Jan . 20, 1937 Brno, Czechoslovakia
PERMANENT MAILING ADDRESS PERIOD FOR WHICH GRANT SUPPORT IS REOUESTEO

STARTING 12 1 74
Same as above, MONTH DAY YEAR

ENDING 6 1 75
PHONE NO. AC MONTH DAY YEAR

DESCRIPTION OF PROPOSED ACTIVITY

To make a film, "Recoiled Images" (30 minutes, 16 mm . color/with sound) .
It involves four steps : (1) shooting original scenes from video off the
cathode ray tube with a Y signal (brightness) translated to a vertical
placement of scan lines ; (2) simultaneously shooting of varied densities
and texture masks and mats from original scenes (video) through electronic
image processing (keying) on film from the cathode ray tube ; (3) combining
(1) and (2) which are monochromatic processes treated as color, producing
colored inter-materials which will be derived from varied density masks/
mats/textures ; (4) various combinations of the images produced in (1), (2),
(3), will be assembled by packing through an optical printer . The
rationale behind this is enclosed on a special page .

AMOUNT REOUESTED FROM NEA $ 10 000 ALLOCATED AS FOLLOWS: i 3, 000 TIV11E If TRAVEL k_7, 000 MATERIALS

CAREER SUMMARY OR BACKGROUND

Vita Attached . '

t



* Joint grant with Steina Vasulka
GPO : 1972 0 - 468-898

EDUCATION

NAME OF INSTITUTION MAJOR AREA OF STUDY Inclusive Dates Degree
School of Engineering Hydraulics 1954 - 1958 Baccalauria
Film Academy of Prague Film 1960 - 1965 Diploma

FELLOWSHIPS OR GRANTS PREVIOUSLY AWARDED _

_NAME
G~reatIve

O AWA D
~rtist Serv

National
Program

Endowment for the A

ARE OF STUDY
Video

is Video
1971
1972

mount
2000
1000

New York St . Council on the its Video 1971-2-3=4 $8000,$11,000
PRESENT EMPLOYMENT

$2&1dWEWhIo
EWLOYER POSITION/OCCUPATION Salary

SUNY/Buffalo Associate Professor $16,000
PRIZES/HONORS RECEIVED MEMBERSHIP PROFESSIONAL SOCIETIES

None None

CERTIFICATION : 1 CERTIFY THAT THE FOREOOINO STATEMENTS ARE TRUE AND COVAbLETI TO THE MST OF RAY KNOITLEDOl .

SIGNATURE OF APPLICANT

1

DATE



Applicant THE VASULKAS, INC .

Panelis~__"" .
'

-Panelist

Panelist

PANEL RECOMMENDATION SHEET
1982-83 . PY71

"The Commission"

J./CZLCi VUIy Iv, ii, 1_7oc

Program Area :

	

MEDIA ARTS

Request $ 12.,000

Panel Recommends $

#82-203

Project Title

was representative of applicant called upon?

	

If so, iTho?

Reasons for panel recommendation :

The Panel recommended partial funding for this project . The Vasulkas are

recognized internationally as innovative video artists and have a project

in production which requires .post-production assistance .. Their project

was impressive in concept and supported by representative sample footage .

Once completed, this project will no doubt receive an international audience

and it was the feeling of the Panel that artists of this caliber should be

given assistance . This project requires the kind of technical support which

is only available in expensive, state-of-the-art television post-production

facilities . This is a high priority for the Panel, but in view of the

limited funds available, partial funding was recommended .

$ vote - MG-6

$ vote

Panelist

	

$ vote

$ vote

In compliance with the Commission' ict of
interest reg - tons, e following aneli
the room a 4 abstained o thisy voting

MA

_

is left
application

Panel Cha $ vote 8,806
1

Panelist s 0 ! "̀ $ vote 8,806

Panel "M $ vote 8,806
r~~

Panelist, ~i& , ".~ I.V_.. $ vote 8,806



ARTISTS IN RESIDENCE 78 PROPOSAL

BY WOODY AND STEINA VASULKA

WORKING WITH DIGITALLY ORGANIZED IMAGE HAS
GREATLY CHANGED OUR

WORKIN
I

G ENVIRONMENT, OUR -COMPOSITIONAL HAEsITSr THE STRUCTURE
OF IMAGESj AND MEANS'GF ITXEIR CONTROL .
IN FACT, THE TRADITIONAL VIDEO (TELEVISION) IMAGING HAS PRO-
VIDED MANY DIDACTIC BENEFITS TO THE DIGITAL IKAGINGj BUT IN
SUBSTANCE, THE RANGE OF PROBLEMS' WE DEAL WITH NOW, IS
OVERWHELMINGLY UNTRADITIONAL IN A SENSE OF CRAFT, TOOLS AND
ENOWLEDGE TO COMMAND THEM-

ACCORDINGLY, TRY PRODUCTA PREVIOUSLY PICTOR14L SEEMS TO COR-
6ENTRATE ON A METHODICAL RANGE OF IDENTIFICATION OF THE
ELEMENTSj AND -THE PROCESSES OF THEIR ORGANIZATION-

RIGHT FROM THE BEGINNING, WE DECIDED TO DOCUMENT OUR
STRUGGLE WITH THE NEW TOOL, THE COMPUTERo AND HAVE SYSTE-
MATICALLY RECORDED PHASES OF THE DEVELOPMENT OF OUR SYSTEM
AND OUR ABILITY TO CONTROL IT- THE EXPERIENCE' WENT BEYOND
A PERSONAL DIARYo AS WE EXPERIMENTED WITH MORE FORMAL
DOCUMENTARY-LIKE SEGMENTSo HOPING TO FIND MORE UNIVERSAL
GENRE DESIGNATED FOR WIDER AUDIENCE



UNDER A GRANT FROMNEA AND CPS WE HAVE COMMITTED OURSELVES

TO PRESENT A FEW HALF HOUR SEGMENTS FORIOCAL BROADCASTING*

WE PROPOSE TO EXTEND THIS ACTIVITY FURTHER INTO COMING

YEARS AND, PRODUCE MGRS OF THIS GENRE, SELDOM REPRESENTED,

IN TELEVISION BROADCAST .

OUR OWN PRODUCTION FACILITY CAN PROVIDE US WITH A COM-

PLETE SET OF ORIGINALS (3/4 INCH CASSETTE) OF BROADCAST

QUALITY SIGNAL, READY TO BE MASTERED ON BROADCAST FORMAT --

ALTHOUGH WE FORESEE SOME NECESSARY TITLING AND MINIMAL MIX,

MOST OF THE POST PRODUCTION TIME WILL BE TAKEN BY EDITING

THE PRIORITY OF THIS PROPOSAL IS TO SECURE A RESEARCH AND

PRODUCTION BUDGETo OF SIX TO NINE MONTHS TO CREATE A DOCUMENTARY
f

LIKE VIDEOTAPE ABOUT CAMPUTER GENERATED IMAGERY DIRECTED TOWARD

THE TELEVISION AUDIENCE .

IN BUFFALO 21-NOV-77

WOODY AND STEINA VASULKA

N



nRTIOr1AL WASHIr1GTOn VOWEnDOWI11Er1T

	

D.C. 2050B
FOR

	

lqfj
THE ARTS

	

A Federal agency advised by the
National Council on the Arts

July 1981

Dear Colleague :

Congratulations on receiving a fellowship . The competition was
extremely severe . Obviously the panel had very high regard for
your work and great confidence in your future endeavors .

As a record of decisions that were made by our panels, we keep
a file of the support material that was submitted with the
applications of fellowship recipients . This includes slides,
recordings and tapes .

With your permission, we would like to file the materials that
you sent . If you need them, however, naturally we'll return
them . Let us know on a postcard . You can also reach us by
calling (202) 634-1566 during business hours . Ask for Malcolm
Ryder .

Unless we hear from you, we'll assume that we may keep your
materials in our reference files .

Thanks enormously .

Sincerely,

Jim Melchert

	

`
Director
Visual Arts Program



nRT10nRL WRSHnGT0n
EnoowMEnT D.C.20506
FOR
THE ARTS

	

AFederal agency advised

	

the
National Council on the Arts

I,

	

Steina Vasulka

	

, accept the National Endowment for the Arts
Individual Fellowship Grant 11-4111-761

	

, in the Amount of $12,500
for the purposes outlined in my application No .A132100-81

	

and the
conditions relating to it as set forth in General Information and
Instructions (attached) . The proposed work will be carrjV4 outs
beginning

	

r4 -/ -

	

f

	

and ending

As a help to the development of the fellowship program, the Visual Arts
Program requires a one-page statement from you (two copies) at the end of
your fellowship period indicating what was accomplished with grant funds .
The statement should explain if the fellowship was useful to you and if
it had an impact on your career . Please be specific .
It would be helpful to us to have slides of work undertaken during the
course of your fellowship, should they be available . You also may wish
to submit catalogues and reviews of recent work .
Master craftsworkers, as well as their apprentices, are requested to
submit the statement described above .
Critics fellowship recipients are required to submit copies of research
undertaken and/or articles published during the grant period .
All fellowship final report material, clearly labeled with your grant
number and signature, must be received by the Grants Office within 60 days
after the ending date of the grant period . If you have any questions,
please call the Visual Arts Program at (202) 634-1566 .

I have read the conditions relating to payments covered in Section 5 of
General Information and Instructions and request that my fellowship grant
be paid as follows :

On the Endowment's receipt:_of this acceptance (under
no circumstances may funds be requested before the
beginning of the grant period as stated above)

Subsequent payments :

Date lzj

	

r

Date

	

$

The address to which the Endowment should mail checks is as follows :
1

Acceptance signature
(as stated on application

FELLOWSHIP ACCEPTANCE AGREEMENT

GRANTEE COPY



SALARIES & WAGES

FRINGE BENEFITS

SUPPLIES & MATERIALS

TRAVEL

SPECIAL

OTHER

B.

	

INDIRECT COSTS

VII. TOTAL AMOUNT RECOMMENCED

CONFIDENTIAL MEMORANDUM

REVISED BUDGET

	

Application #A167452-78

IMPORTANT
YOUR APPLICATION TO THE NATIONAL ENDOWMENT FOR THE ARTS (NEA) HAS BEEN TENTATIVELY RECOMMENDED FOR
FUNDING

	

I N THE AMOUNT OF $ 108000

	

TO BE APPLIED TO THAT SECTION INDICATED ON YOURPROJECT DESCRIPTION ON THE ATTACHED APPLICATION. PROJECT REVISIONS MAY BE EITHER INCREASES INPRIVATE FUNDING, REDUCTION IN PROJECT COSTS, OR BOTH . IF PROJECT COSTS ARE REDUCED, THE PERCENTAGEOF NEA SUPPORT OF THE REVISED PROJECT COSTS SHOULD NOT EXCEED THE PERCENTAGE OF NEA SUPPORT REQUESTEDIN THE ORIGINAL APPLICATION . PROPOSED PROJECT COSTS MUST BE BALANCED BY ANTICIPATED CONTRIBUTIONSAS SHOWN ON PAGE 3, SECTION X, AND THE RECOMMENDED AMOUNT SHOWN ABOVE. TO EXPEDITE PROCESSING,
PLEASE-COMPLETE THIS FORM AND RETURN WITH ORIGINAL APPLICATION WITHIN 10 DAYS . DIRECT ALL QUESTIONSTo NEA GRANTS OFFICE (202) 634-6160 . NO PUBLIC ANNOUNCEMENT OF THE RECOMMENDED FUNDING OR LEGALCOMMITMENTS IS TO BE MADE UN-11L YOU HAVE RECEIVED A GRANT LETTER., 1 .

	

_ _

	

_
APPLICANT ORGANIZATION

	

III.

	

PERIOD OF SUPPORT REQUESTED

START

	

/

	

7 7

	

END

	

/2

	

V I
MONTH DAY YEAR MONTH DAY YEAR

V. ESTIMATED NUMBER OF PERSONS EXPECTED TO BENEFIT FROM THIS PROJECT_VI . SUMMARY OF ESTIMATED COSTS (RECAPITULATION OF BUDGET ITEMS BELOW

	

TOTAL COSTS OF PROJECTA.

	

DIRECT COSTS

TOTAL DTfSECT Cf

TOTAL PROJECT COSTS

IX . BUDGET BREAKDOWN OF TOTAL ESTIMATED COSTS OF FROJE::T AS SUMMARIZED AE;.~VEA. Direct Costs

	

y� .
1.

	

Salaries and Wages

Total Salaries and Wages

add fringe benefits

Total Salaries and Wages including fringe benefits

S

(rounded to nearest ten dollars)

Title and/or Type

	

No . of

	

Annua, --+;r Average

	

%of Time Devotedof Personnel

	

Personnel

	

Salary Range

	

to this Project

	

Amount11ESlGNF.PI

	

/(o-+ Z )

	

$

	

fro °7o

	

s
,.

lao . cfv

S 6000 . u_v

s '.~~0 .

s/03/-rv . av

0rya
sYU

5-660
~Uo

2, 0 c!0

/5D C)

acgaz
4(0-iscrb



2.

	

Supplies and Materials (list . ach major t pe separate)

	

A/)f

	

AS

	

Q

	

oS
/MYiGE

	

f.JYIULS r GrE.IZ.

	

/,~ /~G
?L 12 -1-4 Y UW 1-'s (2 )

	

~.
X, C ,20SSpoiyr MATIZkes ( ~_
l4/MLOG To d16-tT4L. Co'nlt/Eo2n'£PS CB ~~

1QNAl_d (f-' TG

	

l_&/ 7-Al- CU 1V V&e,7YAC5

	

64)
''C y~~l TiGL 7"o

	

ANi9LOG GONV F.,*-TF-2S

	

f/ 6,%/

Transportation of Personnel

IX . BUDGET BREAKDOWN OF TOTAL ESTIMATED COSTS OF PROJECT AS SUMMARIZED ON PAGE 1 (continued)
4.

	

Special

	

(list each item separately)

As

	

l°,eona9 .$- 0

	

ouv G-&7-

5 .

	

Other

	

3,4 '0 £

	

A S

	

P2DPQSC (Ii~eYct~i(jot-ry~t~rately', 2

U D

	

F,

Total Supplies and Materials

Total transportation of personnel

Total Subsistence

Total Travel

Total Special

Amount

No . o! Travelers

	

from

	

to

	

-

	

r Amount

l

	

RauNOreii~

	

,81r1F~w~c~ / l1/,y:G� N%	g5 .r1U

Subsistence
No . of Travelers

	

no . of days

	

daily rate

,VXC.

	

y0. UtJ

	

$

	

1,66 . OD
7

	

s. Lx &V is-a&

	

2Y5 .̀ ao

s lm57 . UU

$

	

8,lfT . UlJ	e 07)

Amount

r
l 4I7J22 . L

rU
-

ayf-D

$ 21f7~'U .

Amount

'/ 73w- a-6

CONSGlLTA/VT/A VOMEk CZ ld S CrsCL 4t". fl s ~JL,t~
lt 4, .L /Y_.I` ~I 'i lr s' ~.lU OZJ

,~Fw / u~lU r1 FS ~ _ °

1 lI . OV - 6rO
,a. A4 /9LS -0! .K Fo ic .-~ '~ ..4 1 I UtI ' L

2- OD C) (0j, V

~16 U-0
./ J7 .

Total Other S



X .

	

CONTRIBUTIONS, GRANTS, AND REVENUES /FOR 1HIS PROJECT)

A . u1 . Cash Srna ��(

	

io�L/n,tn~
i

	

/fit tndude vest

	

nsY ns to NEA)

0 .

	

Indirect Costs
1 : Rate established by attached indirect cost allocation plan

	

Amount

Rate

	

%

	

Base S

2 Rate established by attached rate negotiation agreement with Federal agency

2. In-kind Contributions (list each mayor item)

FQu 1PM Ely7~

	

»rte . cs~

	

/

	

ecru

	

2

2fIlL~:

	

__. ~~;
Total Contributions

	

s'3yn

	

60

8.

	

Grams Ido not list anticipated grant from NEA)

,rys

C . Revenues

Tu+al Contributions, Grants, and Revenues

. 610

XII . CERTIFICATION
a~.

We certify that the information contained in this application, m : .luding all attachments .~ " +supporting materials, is true and correct to the best of our knowledge,

AUTHORIZING OFFICIAL(S) (IF DIFFERENT FP;-,r1 APPLICATION, DELEGATION OF AUTHORITY MUST ACCOMPANY

THE REVISED BUq~GET)

Signature
month day year

Telephone : AC 7/ CP

Date SignedSignature

Telephone : AC ~ ,

PROJECTDIRECTOR (IF DIFFERENT FROM APPLICATION, DELEGATION OF AUTHORITY MUST ACCOMPANY TI.E

REVISED BUDGET

	

r

Signature

	

Date Signed
month day y"

Telephone : AC

2b%0 , &C

PAYEE (if other than authorizing officaf) (to whom graht payments will be sent)

Signature

	

Date Signed

_

	

tqT;ZTZ)- 4710 __

Total Grants

Total Revenues

Amount

t ,-cry - dz)

t

Amount

:

	

S UZlh , q'o

Amount

S

	

.5-6 urb

.to ,

S_ 79
Date Signed/

U_-

month day year

month day year



`~ NEA 3 (Rev .)
r

Project Grant Application
National Endowment for the Arts

1 . Applicant organization
(name and address with zip)

The Vasulka Corporation
257 Franklin Street
Buffalo, N .Y .

14202

A

A1614
52-'18

. Applications must be submitted in triplicate and mailed to the
Grants Office (Mail stop 500), National Endowment for the Arts,

Washington, D.C . 20506'

V. Estimated number of persons expected to benefit from this project

Fvwlnatinn of nrinr vewrfet' nrolacts

	

1

	

2

	

3

	

4

	

Pys S

11 . Media Arts : Film/Radio/Television
Category under which support is requested : Services to th. "

Field
Ill . Period of support requested

Starting 1

VII. Total amount requested from thq National Endowment for the Arts

month day

Do not write In this space

1079

OMf'

' Note Applicat ;ons under AFI Arts
,Endowment Film Archival Prori , ?m
should be mailed to the American
Institute, John F . Kennedy Center
for the Performing Arts, Washinalon, D.C . 20566

Ending

year

	

month day

IV . Summary of project description (complete in space provided . Do NOT continue on additional pages.)

AS

	

I N

	

WTP

	

EARL I E^

	

T'GFt1 :

	

WI TY

	

Aid=,LG G

	

VI E, ZGr

	

71'1-' L

	

I c

	

I i~

CGiiP~iE' VIDEC A i~LLL FC7, SPECIAL T= :"'"'05E Iii:sG1 : :& TGC,LSr NC,_ ,

PFvVID EED cY TrE IivUJ"?='I=.S " 'v.':r TF=:71LFGRL PPG:'US~. TC GCRT ,(

A~~D UETJS.LGP SUCK fl, DEVICE ., "T !.E IiiAC: F.I-i"L;IrIF.^," Cc .rL _.
I-iE : . :^,-.^,Y :'iATERIAL I'll )r T ;. 'E51D~ ~,LONGSIDE- CUF: AL': .r.I)Y bUIL':

SYSTEN"

	

(SEE SUPPLEI'IE~JTAFY NATEZIAL

	

7) "

	

FC,i "iF OF TEF.

FF.ATUaZS

	

WT E

	

EivVIJAGF-

	

Tr:F

	

"1ii,%G

	

..:-iiiLSIFIE, ;'."

	

TG

	

1 .iVL.,
PICTURE "MELTIIjG"r CrYSTALIZEE,13710?!/DECAY iiCLL:r eiiv EL,(~E E:'-

PA:,DF ,ir A T--TU'.-`IZEFj A SPATI, .̂L t.'F-.PPLP i.NL' Ai . liii10E L :!Plli'cDL .i/

CGLLAPSE- OVEP TEL WhCLE, G e=t.ivY PGR71Cri,, Gi" Ti .L jC-E.r.iv "

bUDGLT IS SET ASIDE TG CGNTIN(IE 017, 03001`.:C bGCL'I ^ .I :'r -
ATIOiv AND DIST^1~;UTION CF OUP FINDINGS TO TEL FIELD . Tf_E fC2T.

II :PORTAL' T RESULTS

	

FOP US

	

hOWEVE°,r

	

IS

	

ThE G'?EAT I G :~

	

OF

	

NE"',
GlV

	

VIDEO

	

TAPE-

VIII . Organization total fiscal activity

	

'

	

Actual most recent fiscal period

	

Estimated for next fiscal

A. Expenses

	

t . $

	

Pi non

	

nn

	

2. $__i 001i 0 . UU

B. Revenues, grants & contributions

	

1 . $

	

21000 .40

	

2. $ 30000 . U(!

Audit report

VI . Summary of estimated costs (recapitulation of budget items in Section IX)
Total costs of prop ,-, v . ;

I -A: -Direct costs ' (rounded to nearest tr'^ r

$ 15600,c-'Salaries and wages
P 90 1)+04 . on

Fringe benefits
8900 .o'.!

Supplies and materials
80o.00-

Travel

Special -L 1 3 jo1 .(! :
Other

Total direct costs $ 1( 50U -
B. Indirect costs S

r
Total project costs $ t1 r~ O O - ~,



A. Direct costs

1. Salaries and wages

Title .and/or type

	

Number of

	

Annual or average

	

%. of time
of personnel

	

personnel

	

salary range

	

devoted to this

	

Amount

project

	

$

2. Supplies and materials (list each major type separately)

Amount

S

3. Travel

Transportation of personnel

	

Amount

No . of travelers

	

from

	

to

	

$

Subsistence
no . of travelers

	

No. of days

	

Daily rate .

Designer Artist 1 8o%

Total salaries and wages $ 1$IIR"II~
Add fringe benefits $ " " " ~

Total salaries and wages including fringe benefits S

I;ers~r~e_ Fnulsifier/Buffer (Bre_ak~inMn r1t, $P rgt,~ t -
_ ~rft 1

r s :: of Matrices
A al .) Digital Converter (Eipbt Bit)
Analog to Digital Converters Six Bit
Di _i .a to Analog Converters(Eight J.-Ft) . (L) 0, 1

Total supplie . 00_ ~8uKQ,

Roundtri Buffalo New York City 5 .00
': . . . Buffalo' San Francisco 300 .00

Total transportation of personnel

San Francisco .00 . 245 .00

Total subsistence S 405-00
Total travel S 8,,61r



r

Rate

IX . Budget breakdown of summary of estimated costs (continued)

4. Special

	

(list each item separately)

5. Other

	

(list each item separately)

This section must be completed on every application.

	

Amount

$

B. Indirect costs

Rate established by attached rate negotiation agreement with National Foundation on the Arts and the Humanitir
another Federal agency

Ecluiptment
RentMil ties

2. In-kind contributions (list each major item)

Total special

	

S

Total other

Total contributions

Amount

$1 8300 .00

Amount

X. Contributions, grants, and revenues (for this project)
A. Contributions

1. Cash (do not include direct donations to the Arts Endowment)

	

Amount

$

12600 .00
2400 .oo

X1 5000 .00

B. Grants (do not list anticipated grant from the Arts Endowment)

	

Amount

(Applied for

	

$
New York State-Council on the Arts

	

5000 .00
Rockefeller Foundation

	

16000 .0 :?
Total grants

	

S15000 .00

C. Revenues

	

Amount

Total revenues

	

S
Tnfnl rnnWhuflr+nv nrn~f* n-4 rr" v~n . " ,- - " 11 ' . ,, i,,f

	

e

Consultant Pro rammer 2 to persons) 1100 hours @5 .00 hou 2000 .00
Documentation (Xeroxing . Mailing, Copying ta .e s 1000 .00
Rent/Utilities 2402 .00 _
Bookee in Admi is ration 40 hours .00 hour 20h .00
E ui ment rental 12 months__ 183o0,00
Ta estock for master tapes 4 2 100



The National Endowment for the Arts urges you to inform your State Arts Agency of the fact that you are submitting this
application .
Have you done so?

	

Yes

	

No

	

'

XII . Certification
We certify that the information contained In this application, including all attachments and supporting materials, is true
and correct to the best of our knowledge .
Authorizing otficial(s)

Signature

	

i41'~ d"`
Name (print or type)
Title (print or type)

	

President
Telephone (area code )

	

( 716 )-856- -vi85

Project director

Signature
Name (print or type)

	

Rnhi)Slav Woody Vagill ka

Title (print or type)

	

Se(-ref-.nry
Telephone (area code)

	

( 71 6 )-85h- -~R5

Signature
Name (print or type)-W 000`J

	

V1ASy1LkA

	

STF~NIq

Title (print or type)
Telephone (area code)

Payee (to whom grant payments will be sent if other than authorizing official)

Signature

	

Date signed
!tame (print or type)
Title (print or type)
Telephone (area code)

' If payment is to be made to anyone other than the grantee, it is understood that the grantee is financially,
administratively and programmatically rgsponsible for all aspects of the grant and all reports must be
submitted through the grantee .

Check List

1 . Have you attached a copy of your organization's federal tax exemption letter or a document identifying the organi-
zation as a part of state or local government?

2 . Have you summarized the project description in the space provided?

3. Have you completed the summary of estimated cost on page 1, also provided all detail required on pages 2 and 3,
and attached all documentation required to substantiate proposed travel cost, purchase. of equipment, and indirect
cost?

4 . Have you provided required detail under Other Support section?

5 . Has the application been signed and dated in appropriate places?

6 . Have you filed an Assurance of Compliance form?

A negative response to any of the above questions will cause delay in the consideration of this application and will,
increase the cost of processing .

Date signed 7 . 3 - 7 6

Date signed

Date signed
z



FY 79 OMB No . 128-R0002

NATIONAL ENDOWMENT FOR THE HUMANITIES
` 806 15TH STREET, N.W . w

WASHINGTON, D.C . 20506

FELLOWSHIPS FOR INDEPENDENT STUDY AND RESEARCH

READ APPLICATION INSTRUCTIONS CAREFULLY BEFORE COMPLETING THIS FORM.

1 . NAME 4 . APPLICANT'S FIELD FIELD OF PROPOSED STUDY

Art :
Electronic Imaging Art

VASULKA, BOHUSLAV W. 5 . TOPIC OF PROPOSED STUDY
SURNAME, FIRST NAME, INITIAL

2 . POSITION Associate Professor/Video
"Art and Binary Literacy"

TITLE :

DEPARTMENT : Center for Media Study 6 . LOCATION(S) WHERE STUDY WILL BE CONDUCTED

INSTITUTION : State University of New York
CITY,STATE,zip : at Buffalo / 14214 Buffalo, New York

3 . PROFESSIONAL TRAINING July 1964 7 . PERIOD OF TENURE REQUESTED
DATE OF COMPLETION : NUMBER OF MONTHS (Circle one) : 6 12MONTH/YEAR
TYPE OF
DEGREE RECEIVEDDlploma :Fllm Academy of Prag a FROM : Jan . 1,.' 79 TO : Dec . 31, 1979

MONTH/DAY/YEAR MONTH/DAY/YEAR
8 . ABSTRACT OF DESCRIPTION OF PROPOSED STUDY . (PLEASE CONFINE ABSTRACT TO THIS SPACE.)

The process of analyzing and synthesizing of Binary Structures into
significant and interpretive cultural codes of expression and communication
through a digital computer has been my work for some time . While engaged in
this process I have come to the realization that there exists a great
consistency between traditional expressive grammars and the newly emerging
organizing principles inherent in technological tools . The relevance of
this study is not directed towards creating a composition as such, such as a
film or a book on some subject ; rather, the products will be a set of
notational, alphanumerical, aural and behavioral schemes suggesting syntactic
possibilitiesm that is, meanings . This work will contain a summary and
guide to organized binary codes . This is primary material notating structure
and process : the foundatigns of a "language" or a code through which
compositions can be created .

1



THE VASULAA CORPORATION
1600 OLD PECOS TRAIL
SANTA F8 .p N .M . 07501

A FINAL REPORT TO NEA ON PRODUCTION GRANT 0 02-4311-217 :
--------------------------------------------------------

TO FULFILL OUR COMMITMENT UNDER THIS GRANT+ IS

HAVE PRODUCED TWO 1/2 HOUR L0NG TELEVISION PROGRAMS :

PROGRAM-At

TWO OF VIDEO WORKS TITLEDS

1- ARTIFACTS. 22 :30 MIN .
2 . EXOFij

	

5i00 MIN .

PROGRAM-dt

TWO OF VIDEO WORKS TITLED :

I- PROGENY,

	

10:30 MIN-
2- SELECTED TREECUTS " 9 :50 MIN .

THE WORKS TENTATIVELY TITLED "PROGENY" WAS
PRODUCED IN COOPERATION WITH SCULPTOR dRADFORD SMITH .
THE MATERIAL IS STILL IN PROGRESS " THOUGH REPRESENTATIVE
COPY IS d&ING - SENT WITH THIS REPORT* WE EXPECT TO
COMPLrTE THIS WORK dY THE iID OF THIS YEAR (1991)-

PROGRAM-A HAS BEEN CREDITED TO NYSCAj

PROGRAM-d TO NEA-

SANTA FEj N-M- 0-MAY-a1

STEINA VASULKA
PRESIDENT



Grants

Expenses

Project Budget
National Endowment for the Arts

	

Grant No.

Grant Period

	

1,l1 80 to 12/31/80

IfnPortant instructions
The budget set out below is derived from your application, revised budget and/or other correspondence . Expenditures on this

project should be in general agreement with the budget . Deviation without prior NEA written approval will be limited to the standards

set forth in the grant and the provisions of Circulars A-110 or A-102, whichever is applicable . NEA's obligation will not be increased

by any of the above unless specifically agreed to in writing .
--------------
Contributions

Revenues

Cash $
In-Kind

Direct Costs
Salaries & Wages

	

**
Fringe benefits

Supplies $ Materials

	

_50
Travel _

Special
Other -00

Indirect costs

	

$

Unallowables

TOTAL Contributions $.

TOTAL Grants $

Project Costs

TOTAL Unallowables $

**$1500 Fees moved to "other"

TOTAL Direct $

	

3,000

TOTAL Allowable $

	

'~

	

nnn

2,000

GRAND TOTAL
(Contributions,Grants, Revenues)

TOTAL of Allowable &

	

$,
Unallowable Project Costs

3 .000

3_,000



Pro/Oct Budget

	

~.
National Endowment for the Arts Grant No.

	

=~

	

02-3411-217
Grant Period ]- 1 80

/

	

to 12/31/80

Important instructions
--------------The budget set out below is derived from your application, revised budget and/or other correspondence . Expenditures on this

project should be in general agreement with the budget . Deviation without prior NEA written approval will be limited to the standards

set forth in the grant and the provisions of Circulars A-110 or A-102, whichever is applicable . NE -
by any of the above unless specifically agreed to in writing . A s obligation will not be increased
Contributions

Grants

Revenues

EXPenses

Direct Costs
Salaries & Wages

Fringe benefits

	

S-31-so 00
Supplies & Materials

Travel --
Special
Other ___8__'__0_0

Indirect costs

	

$,

Unallowables

Cash $
In-Kind

NEA $
Other

TOTAL Contributions $.

4,000

TOTAL Grants $ 11,000

Reference ; 3/5/80 Revised Budget (received)

TOTAL Direct $--11000

TOTAL Allowable $

	

1 1

	

auProject Costs

TOTAL Unallowables $

GRAND TOTAL $(Contributions Grants,Revenues) Sao

TOTAL of Allowable &

	

$

	

1 1

	

nnnUnallowable Project costs



Project Budget

	

Grant No .

	

12-3411-285
National Endowment for the ArtsU
Important Instructions

Contributions Cash
In-Kind 21 .500

Reference:

	

4/2/81 Revised Budget

Expenses
Direct Costs

Indirect costs

Unallowables

Fringe benefits
Supplies & Materials

Travel
Special
Other

TOTAL Unallowables $

Grant Period

	

5/1/81

The budget set out below is derived from your application, revised budget and/or other correspondence . Expenditures on this
project should be in general agreement with the budget . Deviation without prior NEA written approval will be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102, whichever is applicable . NEA's obligation will not be increased
by any of the above unless specifically agreed to in writing .

TOTAL Contributions $

	

27,500

Grants

	

NEA $

	

25,000
Other 280 800

TOTAL Grants $

	

.5.3, RQO

GRAND TOTAL $
(Contributions,Grants, Revenues)

Salaries & Wages

	

$ *

	

*All salaries moved to "Other."

to 5/1/82

75,300

TOTAL of Allowable &

	

$

	

75, 2nn
Unallowable Project Costs

2,200
1, 800

71 0 300

75,300TOTAL Direct $

TOTAL- Allowable $ 75,300
Project Costs



Project Budget

	

Grant No.

	

12-3411-285
National Endowment for the ArtsU

Contributions

	

Cash $
In-Kind 21 ..500

Reference :

	

4/2/81 Revised Budget

Direct Costs

Unallowables

Indirect costs

Salaries & Wages

	

$-;
Fringe benefits

Supplies & Materials
Travel

Special
Other

Important Instructions
The budget set out below is derived from your application, revised budget and/or other correspondence . Expenditures on this
project should be in general agreement with the budget. Deviation without prior NEA written approval will be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102 . whichever is applicable . NEA's obligation will not be increased
by any of the above unless specifically agreed to in writing.

Grants

	

NEA $

	

25 000 .

	

'
Other

	

2B,800
TOTAL Grants $

TOTAL Contributions $

	

97,san

TOTAL Unallowables $

Grant Period

	

5/1/81

	

to

	

5/1/82

53 .!Rnn

GRAND TOTAL $
(Contributions,Grants, Revenues)

75,300

*AZZ saZarYies moved to, ''Other.''

TOTAL of Allowable &

	

$

	

25~~
Unallowable Project Costs

'
200

1,:800

71 .300

75,300TOTAL Direct $.

$

TOTAL Allowable 75,300
Project Costs



V-10nRTlonRL WRSHInGTOn
Er100WI11EnT O.C.20505

	

""

FOR
THE RRTS

	

A Federal agency advised

	

the
National Council on the Arts

Ms . Steina Vasulka
President

	

MAR 2 2 1979
The Vasulka Corporation
257 Franklin Street
Buffalo, NY 14202

Dear Ms . Vasulka:

It is a pleasure to inform you that Grant 92-3435-107
through the Media Arts : Film/Radio/Television Program in
the amount of $10,000 is awarded to The Vasulka Corporation .
Grant funds are to support the development of a video "image
emulsifier" which will expand the resources available to
video artists as outlined in your application (A167452-78)
dated July 3, 1978 and correspondence referred to below.
The grant starting date is January 1, 1979 and the grant
ending date is December 31, 1979 .

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's
regulations, procedures and other requirements and
references the Federal Management and/or office of
Management and Budget Circulars which apply to this grant .
Please read them carefully . Note also the enclosed Special
Reporting Requirements .

The Endowment is pleased to be able to support your efforts .

o-'L-ivingston L . Biddle, Jr .
lChairman

Reference :
10/6/78 Revised Budget

Enclosures



rlRTIOrIRL WRSHInGTOrI
ErIDOWt11ErIT D.C . 20S06
FOR
THE ARTS

	

A Federal agency advised

	

the
National Council on the Arts

Ms . Steina Vasulka
President
The Vasulka Corporation
1600 Old Pecos Trail
Santa Fe, NM 87501

Dear Ms . Vasulka :

It is a pleasure to inform you that Grant 02-3411-217 through
the Media Arts : Film/Radio/Television Program in the amount of
$4,000 is awarded to The Vasulka Corporation . Grant funds are
to support the production of two broadcast quality tapes
involving computer-generated imagery as outlined in your
application (A118372-80) dated June 15, 1979 . The grant
starting date is January 1, 1980 and the grant ending date is
December 31, 1980 .

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" - specifies the Endowment's regulations,
procedures and other requirements and references the Federal
management and/or Office of Management and Budget Circulars
which apply to this grant . Please read them carefully . Special
Reporting Requirements, if any, are also enclosed .

The Endowment is pleased to be able to support your efforts .

Enclosures

vv~.

Livings* n L . Biddle, Jk .
Chairman

U



nRTIOnRL WRSHInGTOn
EnDOWMEnT O.C.20506
FOR
THE ARTS

	

A Federal agency advised by the
National Council on the Arts

Ms . Steina Vasulka
President
The Vasulka Corporation
1600 Old Pecos Trail
Santa Fe, NM 87501

Dear Ms . Vasulka :

It is a pleasure to inform you that Grant 02-3422-090 through
the Media Arts : Film/Radio/Television Program in the amount of
$3,000 is awarded to The Vasulka Corporation . Grant funds are
to support a series of informational video tape bulletins
concerning the computer-generation of video imagery as outlined
in your application (A214007-79) dated June 15, 1979 . The grant
starting date is January 1, 1980 and the grant ending date is
December 31, 1980 .

It is understood that Endowment funds will be the sole source
of support for this project .

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
management and/or Office of Management and Budget Circulars
which apply to this grant . Please read them carefully . Special
Reporting Requirements, if any, are also enclosed .

The Endowment is pleased to be able to support your efforts .
r-\ t

SinCerely

U



nRTIOnRL WASHInGTOrl VlpEr1OOWMEnT

	

O.C . 2050B
FOR
THE RRTS

	

A Federal agency advised by the
National Council on the Arts

July 19 81
A/o o

Cl~Dear nGelleagus;

Your application for an Artists' Fellowship has been reviewed
but was not recommended for funding .

while there's no way that I can lighten your disappointment, I'd
like for you to know that the review was a careful one . Our
panels looked at 6,313 applications and recommended 171 for
fellowships . Decisions were based almost entirely on the visual
material that was submitted .

The composition of the panels changes with each review . This
rotation allows more artists to share the responsibility forstudying the applications and selecting the fellowship recipients .It also allows us to bring many points of view into the discussionthat represent differences in esthetic approaches and regionalsensibilities . The way in which one group of panelists sees andresponds to the work can vary considerably from year to year . Anationwide review of this sort is extremely competitive . If youfeel that your artwork is at a level where it can hold up well,that you are ready and prepared to involve yourself in a majoreffort, you may want to consider applying again .

Disappointing news can be a setback, but on the other hand it canstrengthen your resolve to let nothing undermine your confidence .What you do as an artist matters a great deal . It's a valuablecontribution even though recognition may be slow in coming .
Good luck with your work and thank you for letting us see some of it .
Sincerely,

Jim Melchert lu

	

Gr~r ~ l ~c-

Director
Visual Arts Program h



!X . Budget breakdown o+ summa of estimated costs (continued)

4 . Permanent equipment

	

(list each item separately)

5 . Other

	

(list each item separately)
Amount

Th;s section must be completed on every application .

Indirect costs

Rate established L~y attached rate negotiation agreement with National Endowment for the Arts or another federal

Amount
$

agencv .

Rate

X . Contributions, gran+s . ?nd revenues (for this project!

A. Contributions
1 . Cash (do not include direct donations to the Arts Ercdowm°nt)

C . Revenues

Pose $

B . Grants (do not list anticipated grant`trom the Arts Endowment)

Total special

	

$

2. In-kind contributions (list each major item) Jq s

Total contributions
Amount

Total other

	

$

Amount

Amount

Total grants

	

$

Amount

Total revenues

	

$7

Total contributions, g mils, and reven

	

for this project

	

$ `v ' -' T-

S~'? r

7



I ,._ .

	

2. Applies and materials (list each major type separately)

IX. Budge', breakdown of summary of estimated costs
A . Direct costs

1 . Salaries and wages

Title and/or type

	

Number of

	

Annual or average

	

% of time
cf personnel

	

personnel

	

salary range

	

devoted to this

	

Amount
project

	

$

. -2 . Travel -

Transportation of personnel

-No . of travelers from

l
Subsistence
No . of travelers

	

No. of days

	

Daily rate

Total supplies and materials

Amount
S

Amount
- . T

	

rs.

S

c

t
Total salaries and wages S

Add fringe benefits
Total salaries and wanes including fringe benefits S

Tn1AI trancnnrtatinn of narsnnnel S

,. zo vL

Total subsistence S -,1
Total fraval S



B .

	

Indirect Costs
Rate established by attached'rate negotiation agreement with Federal agency

	

Amount

X.

	

CONTRIBUTIONS, GRANTS . AND REVENUES (FOR THIS PROJECT)

A . Contributions
t . Cash (do not include direct donations to NEA)

	

Amount

2 . In-kind Contributions (list each major item)

	

-

sEE-

	

A-r-riec_ti E-D

	

US 7,--

9.

	

Grants (do not list anticipated grant from NEA

	

Or

	

NEH)

	

Amount

C . Revenues

	

Amount

XII . CERTIFICATION

We certify that the information contained m this application, including all attachments and supporting materials, is true and correct to the best of our knowledge.

INDIRECT COST RATE NEGOTIATION AGREEMENT MUST DE ATTACHED

Total Contributions

Total Grants

Total Contributions, Grants, and Revenues

S

Total Revenues . . ._

PROJECT DIRECTOR (IF DIFFERENT FROM APPLICATION,

REVISED BUDGET t

DELEGATION OF AUTHORITY MUST ACCOMPANY, TCE

Signature Date Signed
month day year

Telephone : AC .w

PAYEE lif other than authorizing offical) (to whom grant payments will be sent)

Signature Date Signed
month day vast

AUTHORIZING OFFICIALS) ( IF DIFFERENT .

THE REVISED BUDGET

FROM APPLICATION, DELEGATION CF AUTHORITY MUST ACCOMPANY

Signature Date Signed
month day Yew

Telephone : AC

Signature Date Signed
month day yew

Telephone : AC



B .

	

Indirect Costs
Rate established by attachad'rate negotiation agreement with Federal agency

	

Amount

X.

	

CONTRIBUTIONS, GRANTS, AND REVENUES (FOR THIS PROJECT)

A. Contributions
1 . Cash Ida not include direct donations to NEA)

	

Amount

2. in-kind Contributions (list each major item)

THF VASI4L44 Sy,57"fM LS6f AT' rACHEd L.1.1;7-)
/AQ . SM ir?YS

	

SAMf Ll S7rr)
Total Contributions

B .

	

Grants Ido not list anticipated grant from NEA

	

OT

	

NEH )

	

Amount

Gg vIVTEa

	

92

	

IY:Elq zs, Uz-~
Total Grants

C. Revenues

	

Amount

X11 . CERTIFICATION

We certify that the information contained m this application, including all attachments and supporting materials, is true and correct to the best of out knowledge .

INDIRECT COST RATE NEGOTIATION AGREEMENT MUST SE ATTACHED

total Revenues

Total Contributions . Grants, and Revenues

/g, o

21's-6--o.

75i -3 07D

TI ;E

month day year

PROJECT DIRECTOR (IF DIFFERENT FROM APPLICATION,

REVISED BUDGET z

DELEGATION OF AUTHORITY MUST ACCOMPANY

Signature Data Signed
month day year

Telephone : AC

PAYEE (if other than authorizing officall (to whom grant payments will be sent)

Signature Data Signed

AUTHORIZING OFFICIAL(S) (IF DIFFEPgNT

THE REVISED BUDGET

FROM APPLICATION, DELEGATION CF AUTHORITY MUST ACCOMPANY

Signature Date Signed
month - day year

Telephone : AC

Signature Date Signed
month day year

Telephone : AC



2.

	

Supplies and Materials (list each major type separately)

	

Amount

~2U,vs/cos~m~S

3. Travel

4. Special

V1DLorAPES

	

Is

	

/i S'17t3

Transportation of Personnel

No . of Travelers

	

from

	

to

	

Amount

Subsistence
No . of Travelers

	

no . of days

	

daily rate

20 G N

	

Sr9A A FE.

5.

	

Other

	

(list each major type separately)

l

Total Supplies and Materials

Total transportation of personnel

	

$

Total Subsistence

	

S

Total Special

s

Total Travel

	

$

LIST ONLY EQUIPMENT COSTING OVER $3OOPER ITEM IN THIS SECTION

$ 2 f 20-U

S

S

7 0-0

Amount

Amount



1 .

	

APPLICANT ORGANIZATION

VASat .10Q CGZPoP~°T/ON

CONFIDENTIAL MEMORANDUM

REVISED BUDGET

IMPORTANT

YOUR APPLICATION TO THE NATIONAL ENDOWMENT FOR THE ARTS (NEA) HAS BEEN TENTATIVELY RECOMMENDED FOR

FUNDING

	

IN THE AMOUNT OF $

	

79nnn

	

TO BE APPLIED TO THAT SECTION

	

INDICATED ON YOUR

PROJECT DESCRIPTION ON THE ATTACHED APPLICATION. PROJECT REVISIONS MAY BE EITHER INCREASES IN

PRIVATE FUNDING, REDUCTION IN PROJECT COSTS, OR BCTH . IF PROJECT COSTS ARE REDUCED, THE PERCENTAGE

OF NEA SUPPORT OF THE REVISED PROJECT COSTS SHOULD NOT EXCEED THE PERCENTAGE OF NEA SUPPORT REQUESTED

IN THE ORIGINAL APPLICATION . PROPCSED PROJEC T CO7.TS MUST BE BALANCED BY ANTICIPATED CONTRIBUTIONS

AS SHOWN ON PAGE 3 ~ECTICN X, AND THE FLCGb'l! ENDED AMOUNT SHOWN AoC'/E . TO EXPEDITE PROCESSING,

PLEASE COMPLETE IRIS FORM AND RETURN WIT:, ORIGINAL APPLICATION WITHIN 10 DAYS . DIRECT ALL QUESTIONS

TO NEA GRANTS OFFICE (202) c'~" 4216

	

_ O I' ; ;GLIC Air :GU,ICEh'ENT OF T!IE REC9 "',"ENDED FUNDING OR LEGAL

CC114M I TMENTS A?E TO BE MADE UNTIL YOU !AVE RECEIVED A. GRANT LET-EC .

111 . PERIOD OF SUPPORT REOUESTED

V. ESTIMATED NUMBER OF PERSONS EXPECTED TO CENFFIT FROM THIS PROJECT
VI . SUMMARY OF ESTI'.1AILL) COSTS IRECAP) TULATION Or EvDGET ITEMS OE LCW

	

TOTAL COSTS OF PROJECT
A.

	

DIRECT COSTS

	

(rounded to nearest ten dollars)

SALARIES & WAGES

	

- -S-.- / , l 1/00
FRINGE BENEFITS

SUPPLIES & MATERIALS

TRAVEL

SPECIAL

OTHER

B.

	

INDIRECT COSTS

VII. TOTAL AMOUNT

	

~.-` ='4P'=^ :_ EC

TOTAL DIRECT COSTS

TOTAL PROJECT COSTS

IX . BUDGET BREAKDONwN OF TOTAL ESTIMATED COSTS OF PROJECT AS SUM.,MARIZEU A-MC1'E
A. Direct Costs

l.

	

Salaries and Wages.

MONTH DAY YEAR MONTH DAY YEAR

zi, 9'0V.

s/ " q&V
S

	

7S13 Uv
7s

	

3 Uv
S

	

2S, UTvv

Total Salaries and Wages

	

-

	

~

	

S

add fringe benefits

	

S

Total Salaries and Wages including fringe benefits

	

S 1q, q"

Vasulka Corp.
0238584 / MA

Title andlor Type ~.

	

No. of

	

-

	

Annual or Average

	

%of Time Devoted
of Personnel

	

- Personnel

	

Salary Range

	

to this Project

	

Amount

rl S r'S

	

_

	

$

	

Y .*0IvTNS

	

S Z6 .4 (11M
.4&7-1,57-	2 .MbAVIN 5

	

4 ll7/-1~
fysavy~Ts	2-

	

l-2 W

	

ACS

	

l ~2&V
,QSSIS -Atits

	

S

	

-

	

X-3

	

/,

	

/ , 2uy



2 .

	

Supplies and Materials (list each major type separately)

	

Amount

V/DEO'rAP £S s

	

S-0-0
op-5 / Coy oln ES

	

7cs'o

3 . Travel

d. Special

Transportation of Personnel

No. of Travelers

	

from

Total Supplies and Materials

z

	

itVC, NY

	

SANTO Ff, N n1 .

Subsistence
No. of Travelers

	

no . of days

	

daily rate

Total transportation of personnel

	

$

Total Subsistence

	

S

LIST ONLY EQUIPMENT COSTING OVER $30OPER ITEM IN THIS SECTION

5.

	

Other

	

'Ilist each major type separately)

Total Special

S- 2, 2.UZ>

Amount
Cf"t=m

S

	

S Cro,

Total Travel

	

S- / ,

S

S

Amount

Amount

Y-ror o A- sl, 90C0

ee4RUCAST inxrri~k r. l/T'~ 13T~'I L
-. `

S --r 9U11 Dl St o . D

rJ, 7v- -
fo,.r-C Plltl -- LfQv
V Al AiTA L MIA,
s C144, "0

"_- -" ' ~l~h Ulyl 16ti 6_Un
"/N Kl%Vd 20,01VA0Ns 21rSaU

PosT P"DlAc-r~ oN -Timmhot,ar ~e~wrA" 5 /Z, (rte



B.

	

Indirect Costs
Rate established by attached rate negotiation agreement with Federal agency

	

Amount

Rate

INDIRECT COST RATE NEGOTIATION AGREEMENT MUST DE ATTACHED

X.

	

CONTRIBUTIONS, GRANTS, AND REVENUES (FOR THIS PROJECTI

A. Contributions
1. Cash (do not include direct donations to NEA)

	

Amount

2. In-kind Contributions (list each major item)

7ki r- VAS

	

4*14

	

s sr M
Aff, SINit'M S sc 444Pru2F S

S.

	

Grants Ido not list anticipated grant from NEA

	

OT

	

NEH)

	

-

	

Amount

C. Revenues

	

Amount

X11. CERTIFICATION

Base S

We certify that the information contained m this application, including all attachments and supporting materials, is true and correct to the best of our knowledge .

AUTHORIZING OFFICIAL(S) ( IF D 1FFERCNT FROM APPLICATION, DELEGATION OF AUTHORITY MUST ACCOMPANY

THE REVISED BUDGET

	

,
Signature

Telephone : AC

	

r0J

PROJECT DIRECTOR

	

(IF DIFFERENT FROM APPLICATION, DELEGATION OF AUTHORITY MUST ACCOMPANY TI :E

REVISED BUDGET
Signature

	

t

	

Date Signed

Telephone : AC
v

PAYEE (if other than authorizing officall (to whom grantpayments will be sent)

Total Contributions

Total Grants

Total Revenues

Total Contributions, Grants, and Revenues

Date Signed

Signature

	

Date Signed

S

month day year

Date Signed

month day year

e

month day year

IT

month day war



Media Arts
Program

Organization Grant Application Form NEA-3 (Rev.)

'Note. Applications under AR/National Endowment for the Arts Film Preservation
Program should be mailed to the American Film Institute, John F. Kennedy Center
for the Performing Arts, Washington . D.C . 20566

All other applications must be submitted in triplicate and mailed to : Grants Office/MA,
National Endowment for the Arts, 2401 E Street. N.W . . Washington, D.C . 20506

1. Applicant Organization

	

O,'.lf "

	

j 11 . Category under which support

	

111 . Period of support requested :
(name, address, zip) f 0 is requested :

O Media Arts Centers

~3G~~~ ~pp
DFImfdeo Exhibition Starting

Residencies"V~ D Workshops and month day year/0 0 IN Film/Video Production

ces I
ation Program' Ending

,S AAMA Ft D Serv t he Field month day year
97S-01 D Radio Projects

IV. Summary of project description

IN CONTINUATION OF EXPLORING THE ELECTRONIC NARRATIVITY,
WE- WANT TO TURN TO ABSTRACT PROBLEMS OF MEMORY AND ITS MODE OF
COIVSTRUCT10N AVID EXPRESSION- THE CONCEPTS OF "ARTIFICIAL" MEMORY
DESCRIBED AS METAPHYSICAL SPACES CAN zE FOUND IN VORKS OF
C ICERO, csRUNO, CAMILLO ETC " p AND CONTEMPORARILY, THE SUzJECT OF
MEMORY ENTERS THE EXTENDED CONCEPTS OF DIGITAL MEMORY-

THE PROPOSED WORY., "THEATER OF MEMORY" IS A SECOND
IN A SERIF OF OPERATIC GENRES AS PERFORMED IN THE "CONMISSION"
("PAGANINI")-) AND AS IN "THE COMMISSION", "THE THEATER OF MEMORY"
IS TO of TOLL z5Y "PROTAG"ONISTS"-

IN THE FORM, THERE ARE TWO ZASIC APPROACHES, ONE IS
DYNAMIC DEALING WITH SEQUENCE OF t"iOVEMENT .P THE OTHER VlTH
SE.QUEiucF, OF SPACES- VISUALLY ) HERE WE ANALYSE THE HUiliAN
PRESENCE AS A SET OF GESTURES AND THE SPACE THROUGh COMPUTER
GENERATED IIN,AGERY "

THE THEATER OF MEMORY IS A 30 i-!IW " VIDEO TAPE OF
t~ROADCASTAtsLE QUALITY-

IV. Estimated number of persons expected to benefit from this project

I VI . Summary of estimated costs (recapitulation of budget items in Section IX)
Total costs of project

A. Direct Costs (rounded to nearest ten dollars)
Salaries and wages
Fringe benefits
Supplies and materials /,t 4f 00
Travel 3 2 ; 7 C-0-3
Permanent equipment ekzffa
Fees and other L l a_

" Total direct costs
B. Indirect costs

Total project costs 5

VII.
I

Total amount requested from the National Endowment for the Arts 3S yoo
Vlll. Organization total fiscal activity Most recently completed fiscal period Estimated for current fiscal period

iL
(
~'

0 'r
11Expenses 1 . $ 2. S

B . Revenues. grants & contributions 1 . S-'S 2. S 3



IX . Budget breakdown of summary of estimated costs

A .

	

Direct costs

1 .

	

Salaries and wages

Title and/or type

	

Number of

	

Annual or average

	

% of time
of personnel

	

personnel

	

salary range

	

devoted to this
project

Amount

S

k 2-00

Total salaries and wages

	

$ ~~
Add fringe benefits

	

$
Total salaries and wages including fringe benefits

	

$

2.

	

Supplies and materials (list each major type separately)

	

Amount

S

W o-r~aRrr coR

	

o crroN, P -"fa~_u 9jPzrz&6 hrtON

Total supplies and materials S

3. Travel
Transportation of personnel

No . of travelers

Subsistence

No . of travelers

from

No . of days

to

Daily rate

Total subsistence
Total travel

Amount

S

C IS"

Total transportation of personnel

	

S

S



IX . "Budget breakdown of summary of estimated costs (continued)

4 . Permanent equipment (list each Item separately) Amount

S

t VA344& SYSst S14 rrACM. u T 401 t 92 00

Total permanent equipment S

5 . Fees for services and other expenses (list each item separately) Amount

S

trdil
r s i-l..c`~o»- - -= mss

-
v i

_ ir Y11 d0. mew.0
r ' . .~

Total fees for services and other expenses S

B . Indirect costs

Rate established by attached rate negotiation agreement with

National Endowment for the Arts or another Federal agency Amount

Rate-% Base S S

X . Contributions, grants, and revenues (for this project)

A . Contributions

1 . Cash (do not include direct donatioris to the Arts Endowment) Amount

S

2 . In-kind contributions (list each major item)

l7yt VAskc0 s rfm s ArrA~NFD ~is`f zo OM_

Total contributions S

B . Grants (do not list anticipated grant from the Arts Endowment) Amount

S

a r YE'r AP 4440 r-00, 10. VVV

Total grants S

C . Revenues Amount

S

,~Adcrtsr~ c~os~ GR-~ M' Ors ~'~ 8uy~oiv "1 '_.

Total revenues S L

Total contributions, grants, and revenues for this project S ' '



XI . State Arts Agency notification
The National Endowment for the Arts urges you to inform your State Arts Agency
of the fact that you are submitting this application .

Have you done so? -~Je Yes No

XII. Certification
We certify that the information contained in this application, including all attach-
ments and supporting materials, is true and correct to the best of our knowledge .

Authorizing official(s)

~~
r

u~ 'Signature x ~ ~'~ Date signed
Name (print or type) 3TZ IliiA AS UL
Title (print or type) dP4e4&4 &#O
Telephone (area code) X%297 - IV 73' 0

Signature x Date signed
Name (print or type)
Title (print or type)
Telephone (area code)

Project director t

f

LSignature x =' Date signed q-~,=gZ
Name (print or type)
Title (print or type)
Telephone (area code)

'Payee (to whom grant payments will be sent if other than authorizing official)

Signature x Date signed
Name (print or type)
Title (print or type)
Telephone (area code)

'If payment is to be made to anyone other than the grantee, it is understood that
the grantee is financially, administratively, and programmatically responsible for
all aspects of the grant and all reports must be submitted through the grantee .

BE SURE TO DOUBLE CHECK 7`HE "HOW TO APPLY" SECTION ON PAGE 22 AND
THE SPECIAL APPLICATION REQUIREMENTS FOR YOUR CATEGORY FOR ALL
MATERIALS TO BE INCLUDED 14YOUR APPLICATION PACKAGE.

Privacy Act
The Privacy Act of 1974 requires us to furnish you with the following
information :
The Endowment is authorized to solicit the requested information by
Section 5 of the National Foundation on the Arts and the Humanities Act of
1965, as amended. The information is used for grant processing, statistical
research, analysis of trends, and for congressional oversight hearings .
Failure to provide the requested information could result in rejection of
your application .



~DD6E 7
===========

=====================================================
TOTAL PROJECT COST 70"400

ARTISTS' FEES : \Q"400SUPPLIES AND MATERIALS 1"500TRAVEL EXPENSES 2"700MATCHING _EQDlP~~E07/F~lCILlTlES

	

~M~0@0eRuuuCJ~um/f,UST~P8UDUCTIU0 2b"600===================================================~-
T0TAl. DIRECT COST '-'-

70^400

FUNDING REQUEST TO 0LA 35j400
MATCHING DONATIONS/GRANTS l5^000
MATCHING EQUIPMENT/FACILITIES 20A000



SALARIES AND WAGES
------------------
ARTIST'S FED, :
ARTIST'S FEE:
ARTIST'S FEE:
ARTIST'S FEE: (MR .
ARTIST'S FEE: (MS .
THIRD PROTAGONIST
FOURTH PROTAGONIST
ASSISTANT (STAGE)
ASSISTANT (GRIP)

TOTAL

SUPPLIES AND MATERIALS
----------------------
VIDEO TAPES (FOR PRODUCTION, POST-
PRODUCTION AND COPIES)

TRAVEL EXPENSES
---------------
ROUNDTRIP AIRFARE FOR ROwERT ASHLEY, ERNEST
GUSELLA AND TOMIYO SASA KIo SANTA FE/NEW YORK
PER DIEM FOR SAME IN SANTA FE
MOTEL FOR SAME IN SANTA FE

TOTAL

MATCHING EQUIPMENT/FACILITIES
-----------------------------
THE VASULKA SYSTEM (SEE ATTACHMENT)

	

200000

PRODUCTION/POST-PRODUCTION

(WOODY VASULKA, PRODUCER)

	

4jOOO
(STEINAi PROJECT DIRECTOR)

	

40000
(MR- GUSELLAo FIRST PROTAGONIST) 4+000

ASHLEY] SECOND PROTAGFONIST) 40000
SASAKI, RESEARCH/COSTUMES)

	

11000
600
600
600
600

190400

10500

lo500
600
600

20 700

--------------------------
SPECIAL AUDIO EFFECTS INSTRUMENTS (VOCODERj
FLANGERo DIGITIZER, FREQUENCY SHIFTER ETC-) lo00o
:BROADCAST QUALITY COLOR CAMERA/VTR 0000
COMPUTERIZED EDITING WITH TIME wASE
CORRECTOR AND TITLER (5-7 DAYS) 10,000
A FULLY EQUIPED AUDIO STUDIO (5 DAYS) 2,000
SET BUILDING 1,500
STAGE OVERHEAD .a 11400
PRODUCTION SPACE,/PHONE/HEAT/ELECTRICITY 40000
CORPORATION OVERAEAD (bOOKEEPING ETC.) 400
VAN RENTAL (FOR TRANSPORT OF EQUIPMENT ETC-) 500

TOTAL 260800



Media Arts
Program

i . Applicant Orq_anizal:on
(name, address, zip)

IV. Summary of project description

IV. Estimated number of persons expected to benefit from this project
VI . Summary of estimated costs (recapitulation of budget items in Section IX)

A. Direct Costs
Salaries and wages
Fringe benefits
Supplies and materials
Travel
Permanent equipment
Fees and other

B. Indirect costs

VII. Total amount requested from the National Endowment for the Arts

VIII. Organization total fiscal activity

	

Most recently completed fiscal period

Organisation Grant Application Form NE4-3 (Rev.)

'Note : Applications under AFI/National Endowment for the Arts Film Preservation
Program should be mailed to the American Film Institute, John F. Kennedy Center
for the Performing Arts, Washington, D.C . 20565

All other applications must be submitted in triplicate and mailed to : Grants Office/MA,
National Endowment for the Arts . 2401 E Street . N .'*/ ., Washington, D.C . 20506

11 . Category under which support

	

Ii1 . Period of support request(.-d :
I

	

is requested :
O Media Arts Centers
" Film/Video Exhibition
O Workshops and Residencies
" Film/Video Production
DAFT/NEA Film Preservation Program'
" Services to the Field

Radio Projects

Ending

Total direct costs

Total project costs

A. Expenses

	

1 . $

	

2. $
B. Revenues, grants & contributions

	

1 . $

	

2. $

day

month day

IN CONTINUATION OF EXPLORING THE ELECTRONIC NARRATIVITYj
1 , tANT TO TURN TO ABSTRACT PROBLEMS OF MEMORY AND ITS MODE OF
CONSTRUCTION AND EXPRESSION . THE CONCEPTS OF "ARTIFICIAL" MEMORY
DESCRIoED AS METAPHYSICAL SPACES CAN bE FOUND IN WORKS OF
CICERO, tsRUNO . CAMILLO ETC ")AND CONTEMPORARILY ., THE SUb%JECT OF
MEMORY ENTERS THE EXTENDED CONCEPTS OF DIGITAL MEMORY*

THE PROPOSEi) WORK.. "THEATER OF MEMORY" IS A SECOND
IN A SERIF OF OPERATIC GENRES AS PERFORMED IN THE "COM~NISSION"
c"PAGANINI"> > AND AS IN "THE CON111ISSION", "THE THEATER OF MEMORY"
IS TO rsE TOLD bY "PROTAGONISTS"-

IN THE FORM THERE. ARE TWO BASIC APPROACHESo ONE IS
DYNAMIC] DEALING WITH SEQUENCE OF MOVEMENT] THE OTHER WITH
S E(1UENC E OF SPACES- VI SUALLY1	HERE41E ANALYSE THE HUMAN
PRESENCE AS A SET OF GESTURES AND THE SPACE THROUGH COMPUTER
GENERATED IMAGERY .

THE THEATER OF MEMORY IS A 30 MIN- VIDEO TAPE OF
oROADCASTAtsLE QUALITY .

Total costs of project
(rounded to nearest ten dollars)

Estimated for current fiscal period

year



IX . Budget breakdown of summary of estimated costs (continued)

4 . Permanent equipment (list each Item separately) Amount

S -
- .

-/
l''

Total permanent equipment $

5. Fees for services and other expenses (list each item separately) Amount

s

v_ I I / _ ' '/I

i ' 31 'A aTo

Total fees for services and other expenses S

B . Indirect costs
Rate established by attached rate negotiation agreement with
National Endowment for the Arts or another Federal agency Amount

Rate-% Base $ S

X . Contributions, grants, and revenues (for this project)

A. Contributions

1 . Cash (do not include direct donations to the Arts Endowment) Amount

S

2 . In-kind contributions (list each major item)

>hlt i/~Sae.KA s!ISTLM yJ~'ALN D ~ ~ Sr U71'D

Total contributions S

B . Grants (do not list anticipated grant from the Arts Endowment) Amount
t

. S

or LlLD <a0 ==

Total grants

C . Revenues Amount
$

445r--4' CLOSE C444441 Di r~ei uTIDNC,

Total revenues7$7Total contributions, grants, and revenues for this project



IX. Budget breakdown of summary of estimated costs (continued)
4 . Permanent equipment (list each item separately) '

Amount
" $

VA I -1

Total special $

5 . Other (list each item separately)
This section must be completed on every application . Amount

$
L.., OF COM xUr'

-
"l'~ d Chi t'1V~ Iu176 -U.C . _ l1 r ~

A,I-Al- !- /4if1Vl0 .Y7t4Vto 1" rr ?
S/7cI 4- fC -rS AV01o INS 7"/,' 17-t17-t A, J':, ,

"
T i+,. `rF " L y/l

.4 5,00S/e'4Q' 4- 4A -rX f-'Gr4rT&IC 17y H A1,r' l~ 'J

Total other $

8 . Indirect costs

Rate established by attached rate negotiation agreement with National Endowment for the Arts or another federal
agency .

Amount
Rate Base $ $

X . Contributions, grants, and revenues (for this project)
A . Contributions

1 . Cash (do not include direct donations to , the Arts Endowment) Amount
$

«o4-t 71-M J&sr'1Ttrr Of" &-Q G . Zkr4, ;7i0N _S- C'+1 -(,A

2 . In-kind contributions (list each major Item)

irM'_s' A Li fS AIA SCU1LP"rV lc'4'' .S
Total contributions $

B. Grants (do not list anticipated grant from the Arts Endowment) Amountt

Total grants $ .5 i S r.I~V
C. Revenues Amount

Total revenues $
Total contributions, grants, and revenues for this project $



Applicant organization
(name and address with zip)

IbUU :JLD i7~CU~ T"

V . Estimated number of persons expected to benefit from this project

le" .)

ar.zation Grant Applic - "

	

-

	

H -2,; r; 58e)-80 '
,onai Endowment for the	- - -

	

---
lications must be submitted in triplicate and mailed
the Grants Office/MA, National Endowment for the Arts,
11 E Street, N.W ., Washington, D.C . 20506

____

Summary of estimated costs (recapitulation of budget items in Section IX)

A . Direct costs

Salaries and wages
Fringe benefits
Supplies and materials
Travel
Permanent equipment
Other

t3 . indirect costs

ill . Period of support requested
Starting

month day

Do not write in this space

' 'dote : Applications under AFI/Arts
Endowment Film Archival Program
,nould be mailed to the American Film
institute, John F . Kennedy Center
for the Perform ; ng Arts . Washington, D .C .

	

0566

II . Media Arts : Filrn/Radio/Television
Category under which support is requested :

,. V . Summary TlUfOifftIQesaftoryAST LXPLRIMENTAL WORK UITH ACTUAL SOUNL--

~cTOR-LIGHT EXPLORATION Oi THEATRICAL SPACE. WE HAVE GRADUALLY

ARRIVED -AT A DEFINITION OF ELECTRONIC STAGE: ; A SYNTHETIC PRO-

`WCT OF ELECTRONIC' NE.DIk " SEE SAViPLER), USING SCULPTURE, LIGHT .

&.ChANIZED CAMERA MOVEii"T AND ELECTRONIC II"1AGE PROCESSING .

~` I& hOPE TO EXPRESS THIS IN A PROPOSED DRAMATIC PIECE. TITLED

"PAGAN IN I"
THE SYNOPSIS INDICATE THAT A PHENOME=NA OF PAGANINI IS

:XPLORED HERE IN A _- ThLZUFi.GUGH MEDIA CONCEPT. AND IT'S hISTORICAL

SETTINGS TRANSCENT INTO ELECTRONIC SPACE. IT USES A FEW LIFE
PROTAGONISTS MAINLY ERNEST GUSL "-LA IN THE ^'ITLE ROLE (SEE
GJSELLA'S SAMPLER) . PAGANINI'S SON AND HECTOR 0ERL1OZ " THE
C01vCLPT AND DESIGN OF STACE. - IS dY bRALFORD SMITH (SEE SA1gPLEic .
r~.L VIDEO PRODUCTION/POSTPRODUCTION INCLULING COMPUTER IMAGINC
AND SOUND IIiILL bE - DONE IN OUR FACILITY .

ONE THING ThAT MA1t1S US CCNFIDENT AbOLT THE SCALE OF
MiIS WORK UITH

_
- ELLCTRONIC NARRATIVITY .

	

IS ThE ACCESS TO OUR
Cktti CONaPVTLRIZED IMAGE. FACILITY. WHICH GIVES US UNRESTRAIN -:.D
1i30RK TIME- IWE INTEND TO CREATE ONE 60 MIN- idOR : OF i:lROAIDCAS TAt+LL

Total direct costs

	

$

olal project costs

	

$-

year

	

month day year

VI1 . Total amount requested from the National Endowment for the Arts

Vlll . Organization total fiscal activity

	

Actual most recant -fiscal period

	

Estimated for nem . fiscal period

A . Expenses

	

1 $

	

2.

S. Revenues, grants & contributions

	

1 .

	

2. $

Total costs of project

	

i
(roundeo to dearest ten dollars)

$

	

. .



NEA 2 (Rev .)

Individual Grant Application

	

Media Arts : Flm/Radio/Television
National Endowment far the Arb Category under which support Is requested :
Applications must be submitted In triplicate and mailed

	

~~~
to the Grants Office/NIA, National Endowment for the Arts,

	

.
2401 E Street, N.W., Washington, D.C . 20506

Name (last, first, middle initial)

Description of proposed activity

Amount requested from National Endowment for the Arts S
Time $ ~

	

J - --

	

Travel $_

U.S . Citizenship

S Ii~A

	

Yes

	

No- X
Present mailing addresslphone

Permanent mailing address/phone
IG U~

	

OZ-0

	

-SIG
7.Q '7 S

9T"3 - Fr !z S`

Professional field or discipline

VI IJ f: U
Birth Date

	

Place of Birth

3c)-yo

	

1G-LG4 Ar P
Period of support requested
Starting

	

1
month

	

day

	

year

Ending

	

30

	

u
month

	

day

	

year

/.

	

7`c3

	

c o

	

rlNL4 f-

	

MY

	

5,-,e )F

	

<3P-v	""

	

Ac~i

	

InJ J

Visa Number

allocated as follows :
Materials $ =

Career summary or background

s

(If additional space is required, use supplemental sheets and staple to the application)

OMB-128-110001



NEA 2 Rev .) OMB-128-R0001

Individual Grant Application Media Arts : FilmlRadlo/Television
National Endowment for the Arts Category under which support is requested :

Applications must be submitted In triplicate and mailed ViPfo AfY- /s Y" Lad dp
to the Grants Office/MA, National Endowment for the Arts,
2401 E Street, N.W ., Washington, D.C . 20506

Name (task first, middle initial) U.S . Citizenship
Yes No ~( Visa Number;

Present mailing address/phone Professional field or discipline

~d cro ar_n pr c.OS T7Z41G VOEO
n..rA FZ " Iv . M - $T.S-01 Birth Date Place of Birth

ros-. Cl i~s - $f $' /-3n-Yo IeEL4iv0
Permanent mailing address/phone Period of support requested

Starting
$f

month day year

1 3/ 92Ending
month day year

Description of proposed activity

Amount requested from National Endowment for the Arts 1~r-"'
UV allocated as follows :

Time $ ~~ Travel $ Materials S'~ ' ~~

Career summery or background

s

(If additional space is required, use supplemental sheets and staple to the application)



THE VASULKA CORPORATION
1600 OLD PECOS TRAIL
SANTA FED N-M- 67591

REPORT TO NATIONAL ENDOWMENT ON THE ARTS
___--____-__--__

6ELOW IS OUR ANNOUNCEMENT/AD TO WHICH WE KEEP
GETTING RESPONSES- ALTHOUGH THE GRANT PERIOD IS OVER+
WE WILL CONTINUE THIS SERVICE AS LONG AS DU4ANDED-

AS A FINAL. GONG"USION OF A SLKVIICE-IW-THE-FILLD
PROJECT. FUNDED 13Y NFA FOR - 1940 . WE ARE MAAING AVAIL-
AbLE TO ANYONE SERIOUSLY SLEK1NG IN DEPTH INFORPATION
"OUT DIGITAL VIDEO AS ART- THIS INFORMATION INCLUDES :
DESIGN OF TOOLS,' WAYS OF DIGITAL CONTROLo COMPOSING
BASIC AESTETHIC STRUCTURES WITH THE AID OF A COMPUTER
AND OTHER PROULEMS .AND CONSIDERATIONS RELATED T O REAL
TIME MODE OF IMAGING IN VIDEO- THE MATERIAL INCLUDES :
VIDEO TAPES. DESCRIPTIONS# BLOCK DIAGRAMS AND SCHEMATICS*

CONTACT THE VASULKAS AT 1600 OLD PECOS TRAILo SANTA FEj
NEW MEXICO. ,'17501



THS VASULXA CORPORATION
1690 OLD PEGOS TRAIL
SANTA FE. N.M. 07501

SERVICES IN THE FIELD

BUDGET BREAKDOWN

SOFTWARE HELP

FEE/VICTOR NOVICK Age "a8
TRAVEL/VICTOR NOVICK 7v6 "24
TRAVEL/JEFFREY SCHIER 491 "09
FEE/CHRIS VANSICLE' 300 "00

1491:33

MAIL
____

9.14
10 .65
17 .45
94 " 90
25 "24
122 " 93
10 " 42

306 " 72

SOFTWARE EXPLWSES 1 o ii97 "33
MAIL/SHIPPING 346 " 72
GRAPHIC ~MAURIALS 64 " 10
COPYIiJG 306 "43
PHOTOGRAPHIC MATERIALS 126"52
VIDEO TAPES 344 " 65

2.P 999.93



GRAPHIC MATERIALS

COPYING

PHOTO MATERIAL
--------------

VIDEO TAPES

3 "65
37 "61
0 " 67

14 "05

64* 10

4 "30
107 "00
27 "40
7 "25

74 " 53
33 " 54
46 "33

3819 :43

36 .63
46 "07
41 "62

126 " 52

304 " 65



D

W

Media Arts Individual Grant Application Form NEA-2 (Rev.)
Program

Applications must be submitted in triplicate and mailed to: Grants Office/MA,
National Endowment for the Arts, 2401 E Street, N.W ., Washington, D.C. 20506

1 . Name (last, first, middle initial) 4 . Category under which support is requested :

01SW-0 woopy 9.
Q! Fil.mMdso Production
0 Services to the Field

2 . Present mailing address/phone 0 Radio Production

Vasulka 5 . U.S. Citizenship
1600 Old Pecos Trail 0 Yes X ffo (Visa Number : )

Santa Fe, N .M . 87501
505-983-812$ 6. Professional field or discipline : vl~~OhmP

3 . Permanent mailing address/phone 7. 8. Period of support requested :

/- .ZO -3 7 Starting (O 8'2,
Birth date month day year

CZFC-140-1Q-Zr4L/A Ending 5 .3 1 93
Place of birth month day year

9. Description of proposed activity

SINCE 1976 I HAVE BEEN INVOLVED IN COMBINED MEDIA WORKS CON-
CERNING ELECTRONIC SOUND* VIDEO 'AND COMPUTER* I HAVE ORGANIZED AND
AND (WILT TWO GENERATIONS OF A DIGITAL SYSTEM* SUSTAINED AND OPERATED
AS AN INDEPENDENT ARTIST'S FACILITY- DURING THAT TIME. THE FIRST PHAS
OP' AESTETIC WORKS WAS MADE. REFLECTING THE INNER ARCHITECTURE OF THE
MICHINES AND THE SET OF CONTROL MODES* THE MACHINE CONTAINS (SEE SAMP

THIS PROPOSAL SEEKS THE OPENING FOR THE NEXT PHASE* THE CON-
TINUITY OR COMPOSITION . THE PHASE WHICH IS NOT ONLY A SUMMARY OF
"ARTIFACTS* - BUT FORCES A DEVELOPMENT OF A SPECIFIC -FRAMES IN TIME"
CONSCIOUS LANGUAGE. POINTING TOWARDS THE IMAGE TRANSFORMATIONS AND
1UVARDS SPECIFIC* APPLIED"AND GENERAL NARRATIVITIESe

SINCE _ I '_HAVE ALL CONDITIONS FOR WORK SECURED. I SEEK SURVIVAL
dJDGET (INCLUDING SERVICES AAD"HELP) . FOR ONE YEAR'S OPERATIONe

10 . Amount requested from National Endowment for the Arts : $

Allocated as follows : Artist's Time $ Materials $ Travel $

11 . Career summary or background
WOODY VASULKA WAS IISORN IN edRNO* CZECHOSLOVAKIA AND STUDIED

METAL TECHNOLOGIES AND HYDRAULIC MECHANICS AT THE SCOOL OF INDUSTRIAL
ENGINEERING THEAEe HE THEM'ENTERED THE ACADEMY OF PERFORMING ARTS .
1ACOLTY OF FILM AND TE4EVISION IN PRAGUE, WHERE HE BEGAN TO DIRECT
MD PRODUCE SHORT FILMS- HE - EMIGRATED TO THE UNITED STATES IN - 1965* A
FREELANCED IN MEN YORK gITY AS -A FILM EDITOR FOA THE NEXT FEW YEARS-

"" IN 1967 . HE aEGAW EXPERIMENTS WIT$ ELECTRONIC SOUNDS . STROeiO-
SGOPIC LIGHTS AND (T%0 YEARS - LATER) WITH VIDEO- IN 1974 HE ArsECAME A
FACULTY MEMWER OF THE CENTER FOR MEDIA STUDY AT STATE UNIVERSITY OF N
)QAKj dUFFAL0 AND BEGAN HIS INVESTIGATIONS INTO COMPUTER'CONTAOLLED
VIDEO . t3UILDING "THE VASULKA - IMAGING SYSTEM* A PERSONAL IMAGING
FACILITY-' _

WITH STEINA. HE FOUNDED "THE KITCHEN" . A NEW YORK MEDIA
THEATER* _AND HAS PARTICIPATED IN MANY MAJOR VIDEO SHOWS IN THE STATES
AND ASROAD* GIVEN LECTURES* PUBLISHED ARTICLES . COMPOSED MUSIC AND
H%DE NUMEROUS -VIDEO TAPES- HE IS A 1979 GUGGENHEIM FELLOW CURRENTLY
RESIDING IN SANTA FE. NEW MEXICO-" " (If additional space is required, use supplemental sheets and staple to application)



31
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:'-Aedia Arts Organization Grant Application Form NEA-3 (Rev.)
Program

`Note: Applications under AF/National Endowment for the Arts Film Preservation
Program should be mailed to the American Film Institute, John F. Kennedy Center
for the Performing Arts, Washington, D.C . 20566

All other applications must be submitted in triplicate and mailed to : Grants Office/MA,
National Endowment for the Arts, 2401 E Street, N.W., Washington, D.C. 20506

I . Applicant Organization 11 . Category under which support III . Period of support requested:
(name, address, zip) is requested:

,rat VstiS t4LKA Go BPc AAr 10 N 0 Media Arts Centers

l4 oo OLD pecoS TItA11- O Film/Video Exhibition Starting

p'T l
0 Workshops and Residencies month day year

$^ .Wr^ AL, N.Ms O FlmMdeo Prodcti
O AF/NEA Film Preservation Program' Ending / Z Z(Services to the Field month day yeari] Radio Projects

IV. Summary of project description INSPIRED MY SCORE-LIKE APPROACH TO VISUAL
03MPOSITION OF COLOa FRAMES ON FILM DEVELOPED OVER THE YEARS MY
PAUL SHARITS+ THE POSSIBILITY OF CREATING TECHNI&UES OF DIRECT
MANSLATION OF DIGITAL CODE TO FILMo WAS DISCUSSED IN 1979
METWEEN WOODY AND STEINA VASULKAo PAUL SHARITS AND TONY CONRAD .

DURING THAT YEAR WOODY VASULKA BUILT THE MACHINERY TO
PRODUCE THIS IMAGING SYSTEM . TONY CONRAD WROTE A PAPER OUTLIN-
ING THE PARAMETERS INVOLVED IN CONTROLING SUCH A DEVICE.- AND
PAUL SHARITS DEVELOPED SCORES TO BE REALIZED ON THE SYSTEM
(PROCESS AND INSTRUMENTATION IS DOCUMENTED ON VIDEO TAPE SUM-
MITTED) . -

IN PURSUIT OF THE REALIZATION OF SHARITS' WOR4 ON A
1ARGER SCALE., WE ARE SEEKING FUNDS TO COORDINATE.~ AND UNIFY THE
NECESSARY COMPONENTS OF THE PROJECT : THE LANGUAGE TO ORGANIZE
THE COLOR CODE AND SYSTEM OPERATION . CALII*RATION AND OTHER - TEST
PROCEDURESP' AND TO PRODUCE A FILM FROM A - SELECTED SCORE TO
WRIFY THE SUCCESS OF THE PROJECT- (THE FILM WOULD AS A SOURCE
OF INFORMATION AND WOULD HELP TO DISSEMINATE THE METHOD USED
BERE TO THE FIELD .

OUR INTERESTS IN THIS PROJECT IS TO INVOLVE OURSELVES
I Int THE PROCESS OF DEVELOPING-YET ANOTHER CREATIVE TOOL . OUR

COAL IS TO FACILITATE THE POSSIMILITY OF EXTENDING THE PROPERTY
IV. Estimated number-of persons expected to benefit from t is proiec !1lci!1~~~~!`~~+=1!~t=1Lt:~

V1 . Summary of estimated costs (recapitulation of budget items in Section IX)
Total costs of project

A. Direct Costs (rounded to nearest ten dollars)
Salaries and wages $ Z~ L" Tli&

Fringe benefits
Supplies and materials U~jL!
Travel ' 19 UU
Permanent equipment O
Fees and other 2. / o

Total direct costs $ $, g 7 0
B . Indirect costs $ 0

Total project costs $ 17, V U

VII . Total amount requested from the National Endowment for the Arts $ ?, Vd
VIII . Organization total fiscal activity Most recently completed fiscal period Estimat for current fiscal period

A. Expenses 1 . $ 2. $
B . Revenues, grants & contributions 1 . $ - 2 . $

Do not write in this space

i



IX . Budget breakdown of summary of estimated costs (continued)

4 . Permanent equipment (list each item separately) Amount

$

Total permanent equipment S r

5 . Fees for services and other expenses (list each item separately) Amount

S

v 'r7 ivb uA , i

Total fees for services and other expenses $

B. Indirect costs
Rate established by attached rate negotiation agreement with
National Endowment for the Arts or another Federal agency Amount

Rate % Base $ $

X . Contributions, grants, and revenues (for this project)

A. Contributions

1 . Cash (do not include direct donations to the Arts Endowment) Amount

2. In-kind contributions (list each major Item)

SFC sCPA.e.A 7-1- 1rr_W-r : 6

Total contributions $

B . Grants (do not list anticipated grant from the Arts Endowment) Amount

. S
f~rfffALo r-0GiVDM ?OiV Cn Li GD AO/Z) ~u.

Total grants

C . Revenues Amount

S

Total revenues $ ~"
Total contributions, grants, and revenues for this project $ 3 11



THE VASULKA CORPORATION
1600 OLD PECOS TRAIL
SAivTA FE. N .M . 97501

ARTISTS' VISUAL NOTATION TO FILM
--------------------------------

SALARIES/FEES 2+200
SUPPLIES/MATERIALS (FILM) 3,060
TRAVEL/PER DlEii 400
OTHER EXPENSES 2,&10

TOTAL 4, 470

SALARILS/FEES

WAITING *SOFTWARE AND DOCUMENTATION,
PRODUCING A FILM (DAVID HELD) 2,0'00
ENGINEERING FEE 150
ACCOUNTING 50

SUmTOTAL 2.200

SUPPLIES/MATERIALS (FILM)
-------------- -

FILM STOCK/PROCESSING 2,340
MISC . FILM SUPPLIES 45

SUPPLIES /MATERIALS (COMPUTER)

FLOPPY -DISCS . . . . . . ._ . .------ 12'0
PRINTING PAPER 20
MISC " 'SUPPLIES 35
ELECTRONIC COMPONENTS 500

SUmTOTAL 3 ;J6�0

TRAVEL/PER. DIEM

riUFFALO : -N._Y "_/SANTA FE. N " M. 403

SUjdTOTAL 900

OTHER EXPENSES
--------------
PRODUCTION OF OPERATING MANUAL 760
RENT 1 .800
TELEPHONE 200
POSTAGE/XEROXING 50

SUmTOTAL 2, 41-0



C ONTRIzUT I ONS

IN KIND CONTRIBUTIONS

THE VASULKA CORPORATION
1600 OLD PECOS TRAIL
SANTA FE. N "M. 47501

ARTISTS' VISUAL NOTATION TO FILM
--------------------------------

STATUS OF THE PROJECT. SPRING 1931

----------------------

COLOR FIELD GENERATOR
(DESIGNED AND &IGINEERED =Y WOODY VASULY,A ) 2 .000
16 MM . INSTRUMENTATION CAMERA
(DONATED MY TONY CONRAD ) 1 .0$0
FIRST SET OF TESTS (FILM TRANSPARENCIES
AND DEVELOPMENT (THE VASULKAS ) 500
COMPUTER TIME AT - THE VASULKAS' IMAGING
FACILITY, rsUFFALO 'N "Y " 1979) 1 .230
NUMERICAL INTERPRETATION OF'COLOR
THEORY IN APPi.ICATION OF THE COLOR FIELD
GENERATOR (TONY - GOARAD) 60 3
WORK ON AN-'EXTENDED RANGE OF
CONRAD'S NUMERICAL INTERPRETATION (DAVID HELD) 433
PRODUCTION OF VIDEOTAPE ON SCORES OF PAUL
SHARITS'(STEINA) 300

SUBTOTAL. t

6 .000

GRANTS

r~UFFALO FOUNDATION 3 .000

TOTAL 9.000



TO INFORM YOU. THIS IS A SUMMARY OF OUR WEW WORLD

FXPERIENCE SINCE WE HAVE. MOVED TO ThE SOUT1i WEST (INITIATED

riY A GUGGENHEIM FELLOWSHIP) "

CURRENTLY WE. HAVE A PRODUCTION GRANT FROM N-Y- STATE

COUNCIL ON THE . ARTS AND NATIONAL ENDOWMENT FOR THE ARTS TO MAKE

T60 30 MIN . TAPES ON OUR WORh-

ADDITIONALLY . STEINA FINIShEL A I:ALF HOUR PROGRAM FOR

WET-THIRTEEN IN NEW YORK CITY AND A 8 MIN- SEGMENT "URBAN

EPISODES" ON hTCA-TV ST-PAUL . MINNESOTA-

IN SANTA FE
OCT-1-1980

DEAR vAN .

	

WOODY AND STEINA

MOST OF ThE WORK IS LONE bY NOW . AND G'E HAVE 3UST

FINISHED SHOOTING 8 HOURS OF VIATERAL ON . SCULPTOR BRAD SMITH AT

1iIS STUDIO ON CLRILLOS ROAD. T O bE EDITED TINS WINTER- ALSO .

STEINA IS NOW PREPAIRING HER VIDEO INSTALLATION FOR THE

ANNUAL ShOU AT THE ARMORY-

SINCE OUR ARRIVAL . WE HAVE SHOWN A COUPLE OF TIMES

IN THE ARMORY (SUNDAY SERIES) AND IN THE. "LOUNTOWN GALLERY"

IN ALbAQUERQUE-

	

'

T4'0 PROPOSALS ARE PENDING AT NEA FOR NEXT YEAR :

1) A FELLOWSHIP PROPOSAL

2) "PAGANINI"

(BOTH PROPOSALS ARE INCLUDED)



ONE OF ThE BASIC CONDITIONS IN VIDEO IS ITS DYNAMIC .

REAL TIME pERFGRMANCE-

IN COMPUTER VGRK, LARGE FIELD OF KNOWLEDGE AND ACTUAL

IMAGING WORKS LAVE BEEN EXPLORED AND ESTABLISI-_ED~o BUT TI'E

CONDITION FOR MOVING IMAGE AND ITS MODE OF TRANSFORMATION

IN REAL TIME.,

	

I S VIRTUALLY tJNTOUCFED-

bEEING FOR SOME TIME INVOLVED IN VIDEOo I FAVE FAD

A GOOD CPPGRTUNITY TO LOOK INTO TIDE PROCESS UNDERLYING

ELECTRONIC IMAGING AND I-AD ACCESS TC INDIVIDUALS~TOOL BUILDERS

AND CONCEPTUALISTS " FROM WF".OM I LEARNED TI'E RULES OF CONSTRUCT-

ING AND OPERATING ThESE TOOLS AS AN INDIVIDUAL ARTIST-

I DAVE CREATED MY GWN UNIQUE FACILITY AND BEGINNING

TO EXPERIMENT WITS STATIC AND DYNAMIC IMAGES " WORK VFICF I AM

VERY EXITED ABOUT " I WOULD NEED AN ASSISTANCE TO EXECUTE TINS

DISCIPLINED AND TIME CONSUMING TASK-

BUFFALO, GOT- 2S " 7 8

WCCDY VASULKA



UNDER A jGINT GRANT WITH, WOCDYo FROM NEA AND CPb WE HAVE NOW

COMPLETED SIX EALF HOUR SEGMENTS FOR LOCAL BPGADCASTING- THE

QUAD EDITING WAS LONE MANUALLYA AND TI=E PROCESS OF TRANSFERRING

SMALL FORMAT TO QUAD REVEALED TO ME THE COMPLEX ABLEMS OF

BROADCAST STANDARDSA TEE BLANKING WIDT1r AND MISSING LINES OF

VIDEO- OUR OWN PRODUCTION FACILITY CAN PROVIDE US WITH A COM-

PLETE SET OF ORIGINALS (3/4 INCH CASSETTE) OF BROADCAST QUALITY

SIGNAL] READY TO BE MASTERED CN BROADCAST FORMAT- I AM EAGER TO

CONTINUE MY EXPERIENCE WITH bRCADCASTA AND IN PARTICULAR TO BE-

COME FAMILIAR WITH TEE "CMX" EDITING FACILITY- THE PRIORITY OF

ThIS PROPOSAL IS TO CREATE A DOCUMENTARY LIKE VIDEOTAPE ABOUT

COMPUTER GENERATED IMAGERY DIRECTED TOWARD THE TELEVISION AUDI-

ENCE- ALM= I WILL I ,i T11S PRCjECT USE SOME OF THE PAST MAT-

ERIAL, I INTEND TO SPEND NEXT SEVERAL MCNTES ON PRODUCTION] AS

CUR VERSATILE IMAGE STORAGE (VIDEO BUFFER) COMES INTO USE .

TEE SUPPORTING MATERIAL WILL THEREFOIE RATHER DEMONSTRATE MY

CRAFT IN GENERAL TFAN COAPUTER VIDEO EXCLUSIVELY-

IN BUFFALO OCT- 14- 1S78

EI NA



THE VASULKAS
257 FRANKLIN STREET
BUFFALO, N. Y. 14202

716-856-3385

UNDER A JOINT GRANT WITH WOODY" FROM NEA AND CPS WE HAVE NOW

COMPLETED SIX HALF YOUR SEGMENTS FOR LOCAL BROADCASTING- ThE

QUAD EDITING WAS DONE MANUALLY] AND TEE PROCESS OF TRANSFERRING

SMALL FORMAT TO QUAD REVEALED TO ME THE COMPLEX PROBLEMS OF

BROADCAST STANDARDS .- Tl{E BLANKING WIDTH AND MISSING LINES OF

VIDEO- OUR OWN PRODUCTION FACILITY CAN PROVIDE US WITH A COM-

PLETE SET OF ORIGINALS (3/4 INCH CASSETTE) OF BROADCAST QUALITY

SIGNALi READY TO BE MASTERED ON BROADCAST FORMAT- I AM EAGER TO

CONTINUE MY EXPERIENCE WITS BROADCASTo AND IN PARTICULAR TO BE-

COME FAMILIAR WITH THE "CMX" EDITING FACILITY- THE PRIORITY OF

THIS PROPOSAL IS TO CREATE A DOCUMENTARY LIKE VIDEOTAPE ABOUT

COMPUTER GENERATED IMAGERY DIRECTED TOWARD THE TELEVISION AUDI-

ENCE . ALTHOUGH I WILL IN THIS PROJECT USE SOME OF TYE PAST MAT-

ERIAL.p I INTEND TO SPEND NEXT SEVERAL MONTHS ON PRODUCTIONP AS

OUR VERSATILE IMAGE STORAGE (VIDEO BUFFER) COMES INTO USE.

THE SUPPORTING MATERIAL WILL ThEREFORE RAThER DEMONSTRATE MY

CRAFT IN GENERAL THAN COMPUTER VIDEO EXCLUSIVELY-



AGZj AND

SUMMED)-

US USING

P R c p 0 5 A

1) WAYS TO PRESENT CUR WORK TO TEE PUBLIC-

nEDIAj TKIC7GY AA EXPERIOENTAL SME OF ACTUAL SPACE.-SOUND,.

ACTA-LIGIT-DANGE EXPLOUTlON OF TIEATRICAL STAGE.

Ic Pik OF

OUR
WORK FAS ALWAYS EVOLVED IN CLOSENESS TG PlINARY

LEUELS OF ELECTRONIC MATERIALSo NOSTLY

VI LM WAD CGnPUTER .

	

IN GENETALo WE CONSIDER OUR WGIA FINAL

IN TIE FMA

	

IN WhIlE TIE MA

MEVER, TIE WCTK WE GENL?A70 PRESENTS SEVEIAL LEVELS

OF CFALLENGES TO USo MOSTLY IN TIGSE TUC

1) EXPLORATION OF NARRAT1VITY OF TEE ELLC77C&15 LkNGU-

PPLILD VISUALLY

ITSELF IS STRUCTUIED-

S :

ELECTRGAIC, STAGE

7GUGI

LAST YEAP WE PRODUCED AT TFE PUBLIC TELEVISION 7TATICN

ME IN bUFFALGo SIX IALF FOURS OF T-V- bRCADCAST ORIENTED WORho

As EXPERIMENT IN OUR UNDERSTANDI&G OF T-V. GENRE QZZ TEE TAPE 45

AT TEE CTEER ENDr. WE hAVE MEN EXOLGRING A POSSIBILITY

ELEGTRGAIC SME; A SYNTIETIC PRCDTCT CF MANY CUER

FROM TIOSE TWO Ab= MENTIONED ELEMENTSA

1) TIE T-V- GLARE GRIENTEU TOYARDS MEDIATION OF EXPERI-

MENTS IN CGN?UTER IMAGING TO TIE TELEV15IO& PUbLICA

2) FINALIZED SYNTI

CCMPGSED FCR TELEVISIC& S?TEENj

WE INTEND TO CREATE
TWO

III ICUR LONG WORKS OF b7CADCASTAbLE



nRTionRL
EnDOWMEnT
FOR
THE RRTS

June 30, 1980

Dear Colleague :

Jim Melchert
Director
Visual Arts Procjram

WRSHInGTOn
D.C . 20506
A Federal agency advised by the
National Council on the Arts

I'm sorry to inform you that your application for an Artists'
Fellowship was not recommended for funding .

I realize that nothing I can say will lighten your disappoint-
ment, but I would like you to know that the review was a
careful one . Our panels looked at 5,003 applications and
re

	

ended 318 for fellowships .

The composition of the panels changes every year. This
allows more artists to share the responsibility for reviewing
applications and recommending fellowship recipients . Also,
by rotating panelists, we hope to get many points of view
representing differences in esthetic positions and geographic
locations within the United States .

	

How one group of panelists
sees and discusses work can be considerably different from the
way another panel will respond the following year.

	

Decisions
are based almost entirely on the visual material submitted .
The review process 'is the best and most equitable that _we've
been able to develop .

Aside from this disappointing news, I hope things are going
well for you . We were pleased to see your work .



?ES

CUT OF iw"sz ??cD"QTlCw :
PLS7-??CD7CTlCN UDITING WIN TIOL
bASE CCMECTICI AOL TITLK TC 3/4
look KASTEM :

TOTAL

	

14001-17

WE 17L ASKIAG
FOR I MOM, C7 A FALF TEL &CST OF TkVIE 74C

bE MATCFZD FTCM ELSITIERE-

b " L G Z

NET YGRA 77i

30

CLUA?IL Ci TEL A?7 17

cjECTS,

A07177's FEE: (WQCDY) 3710-IZ
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is ho?.?:il MDUG"ILA :
G?AGE/YEA7/ Ph QWT : 30V700

700 Q L7

AS 5 MANGE CFLES I ? Z 0 " 2'2

E.T .G . TIZ-10



PROPOSAL

FOR SOIL YEARS. VL hAVL hELN INVOLVED IN SYSTENATICUGRW IN ELECTRONIC lh-AGI"G, AT FIRST kiTi VIDEO AND 101 kiAlME CO&PUTLR- EVEN IF CUR UORA IS OFTEN LAbELLEL AS LXPLRI-te"TALo WE GONSILER IT TO rL THE $UbSTANCL OF CUR ;EFFORT IN THESENSE OF CONTEI,'iPORARY ART, WhICh USEFULNESS IS UNIVERSAL .AT TIILSo OUR UORh IS LOWL IN PRIVACY, IN CONLITIONSBEQUIRING NO EXTERNAL HELP, HOWEVER IN CONPUTER IWAGING,ME ASSISTANCE CF CThLR PEOPLE IS STILL ESSENTIAL TO RESOLVEME CONFLEXITILS OF THIS NEW TOOL .
THE LAST TWO YEARS, WE HAVE oLLY VCRAING IN A TEA"OF FOUR PLOPLEo WHICH

IN6LULES STLINA AND VOOLY VASULhA,BILL sLACINAN, YLFF SOWER. AND OCCASIONALLY WALTER WRIGHT.ME wca4' USUALLY OF OASIC GAINS IW CONPUTER INAGINGo HAS
MEN THE CONTENT OF OUR RLCEWT EXhIsITIONSo -LECTURES ANDihGkS-,A PORTION OF THIS WORE WILL APPEAR ON A LOCAL TNEL-7V COLLAbORATCRY PRCuL&Ti WE ALSO PASUM THAT SONS' CF ThEQU CONPUTER Mr. WILL REPRESENT US AT OUR ALoRIGhT-ANOXp4LLLRY SHOW IN OCTOAR 1976-

PARALOXICALLY, A SUPPORT FOR OUR COI PUTER 10a1. 1-.A S bEENLVIINIMALo IN FACTo WE hAVE NOT bEEN AzLL TO RAISE ANY 5ONEY,111ARDS THIS ACTIVITY- OUR 1ORL IN VILLCAPL TELEVISION HASthEN,SPONSORLDo KT IN TOE WORE klTh THE
COMPUTER* WE ARE .SOLLA-1 LLPENLENT 00 OUR INCOME FROM TEACEINGo LECTURING ANDSHOWING.

. UL FELL, 'HAT OUR WORW UIT4 TOE
COYPUTER IS NO LESSSIGNIFICANT ARTISTICALLY AND SOCIALLY.lh,FACTA THE SCALE OFSUCH AN EFFORT SURPASSES ANY PREVIOUS EFFORT OF OURS-

KLGET CLARIFICATION :

1- A SALARY FOR HA`RLkARE'LEVLLCPhENT (JEFFREY SChIZR) .2- A SALARY FOR SOFTWARE LZVELCPNLNT (DILL bLACMAN) .3-'A CONSULTANCE FEE ( WALT Ea WRIGHT OR OTHERS ) .4- A PUbLICATION ALL DISTRIZUTION OF ALL PROULCT RELATED MAT-SIAL ON XEROX AND/OA VIDEO -TAPE* .

THIS PORTION OF THE bULGET IS TO LWAbLE THE PUwLICA-1101 AND'DISTRIbUTION OF WRITTEN "ATERIALSA R4LATLL TO THEIRMECT, THROUGH A NETUORA OF COMUNICATIONS, ULIGh HAS LEVEL-CPLL AROUND INRGL SYNThES0 GROUPS _ WE hAVL ALREADY, IN THEEAST FEW YEARS, EXCHANGED TAPES WITH AT LEAST 1/2 A DOZEN ART-STSINVOLVLL IN SIAILAR WORE, A TREN&PIE INTEND TO CONTINUEi"D BROADEN .

IN isUFFALO,

	

FLb.

	

27 .

	

197b ..

STLINA AND VOCDY VASULLA



SUPPLLALNTARY,j%ATLRIAL FOR OUR N-Y-S-C-A- APPLICATICN :
- 7-------------- 7--- i------ 7------------- 7 ------------

A 1/2" VIDLOTAPLA CA 20 AlWo LCKG

** THE uUNE ISSUE OF -AFTERIMAGE"

Thh VASULhA IMAGING
SYSTL&IMUSENTATICN,

PART I ANL 2

THE: TAPE REFLECTS OUR IWVCLVNLNT 10 GCOPUTER VORix

IN THREE, NE vOn AREAS :

A) . ThL PRIMARY SOURCE OF ELECTRONIC I"AGL

	

THE LIGITAL

FELbbsch

0) IVIAGL TRANSFORWATIMS DERIVLL FROM A CAMERA,

(UHIGh IS iu A WROT LINE Of VORL 11 VILLO I" GENERAL) .

0 A GROUP OF,11,iAGLS oASEL 0" PRI"ITIVL SCORES

LZPRLSSLL ALGORITh"IGALLY ThROUGh A FCRAULA .

(TO ILLUMMATL FVRThLR ThL SUbvECT OF SCORES, VL PRESENT

AN ISSUE OF "AFTIRIL.kG1- ShOUING IWAGE SCORES IN A

STATIC FORM* - STILLS, AN I AN ISTERVIN)-

AbLITICIALLY, Thlal,'nl TIC STAGES OF DCOUNIWTATICt OF

WE NASULKk SYSTW FROA WD, ThL FIRST PART IS COMPLLTEL, AND

IhL 2ND PART (ThL IMAGE EMULSIFIER) IS I" k LQiGN STAGE-



NOTES ON WSTRIOTIM

THE BISTRMUTICN OF ALL OUR WRITTEN EATERIALS hAS' sECOME

,AN ESTAoLMED PRACTIGEk ThE "VASULKA IMAGING SYSTEN" DESCRIP- - ,,

TION HAS zLEN LISTRIbUTLL IN NORE THAW .ThlATY COPIES TO ARTISTS

AWL LESIGNERS NOSTLY WIMIN NEI YORh STATE- ME "INAGE ENULSI-

FIER" DESCRIPTION VILL LIKEWISE hE LISTRIoUTED UPON CCAPLETIONO

CUR COOPUTLR TAPES hAVE DEEN ShOWW ThlS YEAa (1978) AT

THE VISUAL ANThROPOLOGY dONFLREWOL IN PhILADLLPhlAA AT NONAo -

W .Y .C .0 GLObAL VILLAGE. N-Y-Q- -~ VIDEO CONFERMCEA TO&YO ; iAPANp

,UWWUNITY VILLO GONFLRENCE GODLAaD GOILLM VT-j PRENDEGAST

WORARTA OAASTCUN, N-Y-A-kNL CA ME S .U ." .Y . CALMS& AT :

PLATTSpURGo FREDC"Qo OUFFAIC , zRKWaTi LOGh SLELLRAKE,

SGMWICTADY AWL PC!UG""lEPS lIL-

AN hALF NOUR SLGhEwT OF GOEPUTER IAAGERY IS wEING

OF hOURS, LLITED FOR oRCALOAST AT ThE
I

MOW TLLLVISIOP STATION IN bUFFALO-

PRLPARLL AS ONE OF sit

bUFFALOo wULl 24- 197b4

STLINA ANL.UCODY VASULKA-,

4
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Painting/Sculpture Panel :

Tom Garver , Director, Newport Harbor Art Museum, Newport Beach, CA
Nancy Holt , Artist, New York, NY
Alex Katz , Artist, New York, NY
Nilda Peraza , Executive Director, Cayman Gallery/Friends of Puerto

Rico, New York, NY
Katherine Porter , Artist, Lincolnville, ME
Martin Puryear , Artist, Chicago, IL

Printmaking /Drawing Panel :

Anna Bliss , Artist, Salt Lake City, UT
Mike Kanemitsu , Artist, Los Angeles, CA
Howardena Pindell , Artist, Educator, New York, NY

Conceptual/Performance Panel :

Vito Acconci , Artist, New York, NY
Alexis Smith , Artist, Venice, CA
William Wegman, Artist, New York, NY

Video Panel :

ARTISTS' FELLOWSHIP PANELISTS 1980

WRSHInGTOn
D.C . 20506
A Federal agency advised by the
National Council on the Arts

_Jaime Davidovich , Artist, Director, Soho Artist Television, New York, NY
Gayla Jamison , Director, Image, Film & Video, Atlanta, GA
David A . Foss , Chief Curator, University Art Museum, University of

California, Berkeley, Berkeley, CA
Ira Schneider , Artist, Author, New York, NY



nRTionRL
EnoOWMEnT
FOR
THE ARTS

April 2, 1991

Ms . Steina Vasulka
President
The Vasulka's, Inc .
Route 6, P.O . Box 100
Santa Fe, NM 87501

Dear Ms . Vasulka :

WF~SHinGTon
O.C . 20506
A Federal agency advised by the
National Council on the Arts

We would like to remind you that our funding guidelines and grant provisions
require that all final reports be submitted to the Endowment not later than 90
days after the grant period end date .

On 06/09/88, The Vasulka's, Inc . was awarded Grant Number 88-5441-0176 through
the Inter-arts Program for $18,500 . The grant period will end on 04/30/91 ;
thus, your final report materials must be received not later than 07/29/91 .

We encourage you to submit these materials within the prescribed timeframe
since overdue final report(s) will prevent you from receiving subsequent
funding from the Endowment . Also note that unacceptable final report(s) will
jeopardize future funding .

All of the final reporting requirements for your grant, including necessary
forms, were provided to you in the Final Reporting Requirements enclosed in
your grant award package . Identified in this material were the specific final
reports and number of copies required . Please submit the final reports as a
single package to the address noted below, clearly identifying grantee name
and grant number . PLEASE DO NOT SUBMIT FINAL REPORTS AS PART OF ANY UPCOMING
APPLICATION PACKAGE .

Grants Office/Final Reports Section, Room 204
National Endowment for the Arts
Nancy Hanks Center
1100 Pennsylvania Avenue, N .W .
Washington, D.C . 20506

IF YOU HAVE SUBMITTED THESE MATERIALS, PLEASE DISREGARD THIS LETTER . If we
can be of assistance or respond to any questions you may have, please contact
the Grants Office/Final Reports Section at (202) 682-5403 .

Laurence M. Baden
Grants Officer



NATIONAL

ENDOWMENT

FOR`rTHE

ARTS

The Federal agency
that supports the
visual, literary and
performingarts to
benefit allAmericans

Arts in Education

Challenge er
Advancement

Dance

Design Arts

Expansion Arts

Folk Arts

International

Literature

Locals

Media Arts

Museum

Music

Opera/Musical

	

I wish you thevery best as you continue your work .
Theater

Presenting er
Commissioning

State & Regional

Theater

Visual Arts

The Nancy Hanks Center
1100 Pennsylvania Ave. NW
Washington, DC20506
202/682-5400

December 10, 1993

Steina Vasulka
RR6, Box 100
Santa Fe, NM 87501

Dear Steina,

On November 17th and 18th the Binational Selection
Committee for the United States/Mexico Creative Artists'
Residencies program met to choose ten artists and three
alternates for the 1994 residencies in Mexico . I am sorry
to inform you that you were not among those selected . The
committee carefully considered each of the sixty-one semi-
finalists, and with great difficulty recommended the final
ten .

Please accept my congratulations for having earlier passed
the highly-competitive artistic review by an Arts Endowment
panel which enabled you to be a semi-finalist for the
program . The applicant pool included many outstanding
candidates such as yourself who could not be supported
because of the limited number of residencies available .

Enclosed are the support materials submitted as part of
your application, along with the guidelines and application
materials for the next round of the expanded
U .S ./Canada/Mexico Creative Artists' Residencies Program .
Our new program will support 10 artists in Mexico and 10 in
Canada . Let me encourage you to re-apply . The application
post-mark deadline is April 1, 1994 .

You should contact Allison Soffer at (202) 682-5422 in the
International Program if we may be of help to you in any
way .

Sincerely,

Merianne Glickman
Director
International Program



nRTIOnRL WRSHInGTOn
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A Federal au

	

advised

	

the
National

Council
on the Arts

Ms . Steina Vasulka
1600 Old Pecos Trail
Santa Fe, NM 87501

Dear Vasulka :

It is a pleasure to inform you that Grant 11-4111-761 through the
Visual Arts Program and the Media Arts : Film/Radio/Television
Program in the amount of $12,500 has been awarded to you . The
Endowment is pleased to be able to assist you . I am enclosing
instructions and information concerning your acceptance of this
Fellowship Grant .

I trust that this assistance from the National Endowment for the
Arts will be of value in furthering your work in the visual arts .

Livingston L . Biddle`, Jr .- -"i
Chairman

Reference :
Application No . A132160-81

Enclosures :
1 . Fellowship Acceptance Agreement
2 . Return Envelope ;̀
3 . General Informat-,on and Instruction
4 . Artist Fellowship Panelists

%
Is.

Q110
..
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A Federal agency advised

	

the
National Council on the Arts

Mr . Woody B . Vasulka
1600 Old Pecos Trail
Santa Fe, NM 87501

Dear Mr . Vasulka :

It is my pleasure to notify you that you have been awarded a
National Endowment for the Arts Visual Artists Fellowship Grant
of $25,000 . The identifying number for this Fellowship Grant
is 21-4130-427 . I am enclosing instructions and information
concerning your acceptance of this grant .

I trust that this assistance from the National Endowment for the
Arts will be of value in furthering your work in the visual
arts .

Sincerely,

F . S . M . HODSOLL
Chairman

Reference :
Application A82-076299-52

Enclosures :
1 . Fellowship Acceptance Agreement
2 . Return Envelope
3 . General Information and Instructions
4 . Visual Artists Fellowship Panelists

t"j,



nRTionRL
EnDOWMEnT
FOR
THE RRTS
July 16, 1982

Ms . Steina Vasulka
President
The Vasulka Corporation
1600 Old Pecos Trail
Santa Fe, New Mexico

	

87501

Dear Ms, Vasulka,

This letter is to remind you that we have not received the
additional information requested in my February 4th letter to you
concerning your final descriptive report for your fiscal 1980 Media
grant in Services, (#02-3422-090) .

The material requested was the in-depth information concerning digital
video as art, which includes design tools, ways of digital control,
composing basic aesthetic structures with the aid of a computer and
other problems and consideration related to real time mode of imaging
in video . This information should be submitted by August 31 in order
to officially close out your file for this grant .

Thank you for your help .

Sincerely,

Maria R . Goodwin, Program Specialist
Final Reports Division
Media Arts : Film/Radio/Television

WRSHinGTon
O.C . 20S06
A Federal agency advised by the
National Council on the Arts
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FOR
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A Federal agency advised

	

the
National Council on the Arts

Ms . Steina Vasulka
President
Vasulka Corporation
1600 Old Pecos Trail
Santa Fe, NM 87501

Dear Ms . Vasulka :

It is a pleasure to inform you that Grant 22-3422-071 through
the Media Arts : Film/Radio/Television Program in the amount of
$3,000 is awarded to Vasulka Corporation . Grant funds are to
support research activities involving computer language and film
as outlined in your application (A205831-81) dated May 22,
1981 . The grant starting date is February 1, 1982 and the grant
ending date is December 31, 1982 .

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars
which apply to this grant . Please read them carefully . Special
Reporting Requirements,,-if any, are also enclosed .

The Endowment is pleased to be able to support your efforts .

Sincerely,

F . S . M . HODSOLL
Chairman

Enclosures
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THE RRTS A Federal agency advised by theNational Council on the Arts

FOR

June 15, 1979

Dear Colleague :
I'm sorry to inform you that Your application for an Artists'

Fellowship was not recommended for funding .
I realize

Ihw° nothing I can s
ment,

	

would like

	

say will lighten your di sappoint-
careful one . Our

	

You to know that the review
recommended

160

	

Panels looked at 4

	

was a
The

	

for fellowships, 2063 applications and
allowsmp°sit ion of the panels changes every year .

more artists to shareapplicati ons and

	

the responsibility

	

Thisrecommends

	

Y for reviewing
bY

rotating panelists, we ho g

chf

ellowship recip-ients- Also, g
representin

	

Pe to get many p°ints
g differences in esthetic

	

of viewwithin the

	

Positions and geo-differen

	

United States,t from

	

Ho

of panelists
sees and discusses w one groupwork can be considerably

the way another panel will res
following year . Decisions are based

	

Pond the
the visual material s

	

almost enti
best and most

	

ubmitted,

	

rely onequitable that we'Thebeeniew process is theve

	

able to develop,
Aside from this disawell for you .

	

We wereointing news, T
Your wor

	

going
will be returned

	

Pleased to see h°Pe thl`igs areS eptember,

	

t° You under separate cover bk . Your slidesSincerely , Y early

Jim Melchert
Director
Visual Arts Program
Enclosures : Artists'

Artists' Fe11ows hip Panelists 1979Fellowship
Recipients 1979



NATIONAL
ENDOWMENT
FORI&THE

	

Mr . Woody B . Vasulka
Route 6, P .O . Box 100ARTS

	

Santa Fe, NM 87501

The Federal agency
that supports the
visual, literary and
performing arts to
benefit all Americans

September 1995

Dear Mr . Vasulka :

Your application for a Visual Artists Fellowship has been
reviewed by a panel from the visual arts field, by the National
Council on the Arts, and by Jane Alexander, the Chairman of the
Arts Endowment, and I regret that it was not among those
recommended for funding . This year 4,785 applications were
reviewed in the areas of Other Genres, Painting and Works on
Paper, and 58 artists will be receiving fellowships .

I would like to assure you that the fellowship application
process was a long and arduous one involving many difficult
decisions . The panelists who reviewed your work are listed on

Arts in Education

	

the attached page .

	

You should know that our fellowship panelists
only serve once so that there is a constant influx of new

Challenge

	

perspectives into the decision making process . All visual
Advancement

	

materials that you submitted were seen by the full panel during

Dance

	

the review process and, as indicated in the fellowship
guidelines, were the primary element in its deliberations .

Design Arts
I understand that this decision will be a disappointment to you .

Expansion Arts

	

What

	

i s even more disappointing to us at the Arts

	

Endowment

	

i s
legislation pending in Congress to eliminate our ability to award

Folk

	

any grants to individual visual artists in the future .
Traditional Arts

	

Regrettably,

	

this may be the

	

last year of our fellowship

International

	

program . After 30 years, the NEA has given fellowships to over
4,000 visual artists . This is a legacy of which our entire

Literature

	

country should feel proud . In order to mark this time in
cultural history, we are launching an effort to contact former

Local Arts Agencies

	

fellowship recipients to secure their permission to include their
work in an archive . This archive will record the efforts of many

Media Arts

	

of the artists of the second half of the 20th century and perhaps

Museum

	

eventually justify the re-introduction of direct federal support
to individual artists in the future .

Music
Meanwhile, I realize that this news does not alleviate your

Opera/Musical

	

situation much at all . I thought you'd like to know about a few
Theater

	

additional Vesources that might be helpful . The publication
Money to Work is a catalog of funding resources for visual

Presenting

	

artists and i.s available for $12 .20 :

	

to obtain a copy, write to
Commissioning

	

Art Resources';International , 5813 Nevada Avenue NW, Washington,

State &Regional

	

DC

	

20015 or call

	

them at (202) 363-6806 .

	

You also might want to
know about artists communities around the country that provide

Theater

	

living quarters and working space for visual artists as well as
writers, composers and choreographers . They will publish a

Visual Arts

	

directory that will

	

have a listing of communities and their
application procedures . You might want to drop a note to the
Alliance of Artists Communities and ask to be notified of its
publication next year at 210 SE 50th Avenue, Portland, OR 97215 .

The NancyHanks Center
1100 Pennsylvania Ave., NW
Washington, DC 20506
202/682-5400



Enclosed are the visual materials submitted with yourapplication . Thank you for your interest in the NationalEndowment for the Arts . I send you my personal best wishes forfuture sucess in the development of work .



NATIONAL
ENDOWMENT

FOR`00THE

ARTS

The Federal agency
that supports the
visual, literary and
performing arts to
benefit all Americans

Your application to the Presenting & Commissioning Program's
Interdisciplinary Projects category has been reviewed by a
multi-disciplinary advisory panel of artists and arts
administrators, as well as the National Council on the Arts and its
Acting Senior Deputy Chairman . This year 114 applications were
reviewed, and 18 were recommended for funding . The deliberations
were difficult, given our budget level, and unfortunately your

Advancement

	

application (A-93-000115) was not among those recommended for
funding .

Arts in Education

Challenge e'r

Dance

Design Arts

Expansion Arts

Folk Arts

International

Literature

Locals

Media Arts

Museum

Music

Opera/Musical
Theater

Presenting er
Commissioning

State e'r Regional

Theater

Visual Arts

The Nancy Hanks Center
1100 Pennsylvania Ave. NW
Washington, DC 20506
202/682-5400

May 17, 1993

Mr . Steina Vasulka
President
Vasulka's, Inc .
Route 6, P .O . Box 100
Santa Fe, NM 87501

Dear Mr . Vasulka :

I realize that this decision will be a disappointment to you and I
want to assure you that your application was given thoughtful and
thorough attention throughout the review process . This process is
highly competitive . and therefore many worthy applicants must be
turned down in every round of grant awards .

The panel spent considerable time discussing each application,
reviewing the work samples and other materials you submitted, and
reached its funding recommendations through clear consensus . In the
first round of review the panel views and evaluates the artistry of
submitted work samples, with appropriate consideration given to the
context of each sample . Round II involves a review of the proposed
project, according to the stated review criteria, including the
originality of concept, the exploration of artforms and the strength
of the collaboration (if applicable) . In the third round, remaining
applicants are evaluated again . Funding amounts are recommended
based on the available program allocation . Those selected for
funding excel in'all areas .

The composition of the panel changes each year, and the rotation of
professionals from the field ensures a fair representation of many
viewpoints that reflect differences in aesthetics and geographic
location . Carol Warrell, the specialist for this category, can be
reached at (202) 682-5444 . If you wish to discuss your application,
she will be available to do so in August and September .



The Presenting & Commissioning Program has undergone profound
changes in the process of becoming established in an era of
Spartan budgets . Our FY 93 guidelines (under which you applied)
had discussed the alternate-year availability of the
Interdisciplinary Projects and Partnerships in Commissioning
categories beginning in FY 94 . However, upon the well-
considered recommendation of our Commissioning Overview Panel,
held in April, we have designed a new Commissioning Projects
category of annual support . Commissioning Projects will
combine elements of both the Interdisciplinary Projects and the
Partnerships in Commissioning categories in what we believe will
provide significant opportunities for the commissioning of new
interdisciplinary works based in performance .

You will be sent a copy of the new guidelines as soon as they
become available in July . Please read them carefully to
determine your project's eligibility . If you plan to apply you
must submit the Intent to Apply card by September 24 to enable
the staff to better assist you . The application deadline is
October 22 . Be sure to call Carol Warrell if you have questions
about eligibility or about completing your application .

Thank you for your interest in the Presenting & Commissioning
Progra

	

nd pleasq--avcept our best wishes for future success .

enwood O . Sloan
irector

Presenting & Commissioning Program
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Med a Arts Project Grant Application Form NEA-3 [Rev 4
Applications mustmust be submitted ~n tripIIgWe and mailed togethowith all required materials to : Informattor~ Manage-

Hanks 1100 Avenue,
FIso
Program

Year g~~
Dtvtslon,MA. &f,ioor, Endowment for the :Arts, Nancy Center, Pennsylvania

20W6"t
.National

zip code : 20004) . ALL INFORMATION MOST BE'TYPED.N.W ., Washington, DG ta!! r?rght mall
IRS it an organization) OMBNo. 31354X)58 Expires 113t19B .

i . Applicant (official name
if. :Period of support requested: :

'LABEL t E ! N~ (monthidayfyor)
(Sae pay7e 40 s Address (number and street)]

r
'Starting

Use the :
NEA label.

~ ,15
Address (number and street)

.

M'. 3o /®ending
Ctrh"ise e
plea.sa R

E city State ZIP co de
I'll . Estimated of persons : . . .

expected .to
number
bsnelit from this , . . . .tYpe .

rWvTA 9~ © -~ PrQ*t:

IV . Category under Which'' support is requested : V . Summary of estimatud . costs rx ,-.= -- : x . on pag,s 46-47y
A. Direct costs rawdwtonewest $1Qu) . .

0 Media Arts Centers (21) Salaries and wages . . . . . . . . . . . $

0 National Services (65 ) Fringe benefits . . . . . . . . . . . . . . . . . . . . . . , . . . . . ., . . .. :

(4 FIrnNideo Production (11) 5uppiies and materials . . . . . . . . . . .. . . . . . :
C :NBA Moving Image Production Grant (11) Travel oG. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

I] . RadioIAudio Production (44) Permanent equipment . . . . . . . . . . . . . . . . . . . .. .
0 Radio/Audo Services (44) Fees and other Do__ . . . . . . . . . . . . . . . . . . . . . . . . . . ., .. .
C7- . : .The Arts on Television t4) Total direct costs $
D The Arts On Radio..:: (45) B . 1nd red costs . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . , . . .

VI. Total amount requested from 0. 0
00.00

Total projactcvsts S
the Arts Endowment . : s . . . VI1. 55s or rlttployer identification Number :

NOTE : This amount (Amount re,oted) : S

_
od- U. . . . . . . . . .... . . .. ... s. . .

PLUS Totalcontributions, grants, and revenues (see Xt. on page 47) . +

MUST EQUAL Total project costs (V . above) . . . . . .. .. . .

Vill . Description of proposed activities. Describe clearly and concisely how the requested funds will be spent . Be speclflc .

(Please Go NOT use a type size smaller than is point and DO NOT use photoreduction to fit more words into this space .)

I am seeking funds for a multi-channel. (four or more) video installa-

tion, tentatively titled "Elements" . The installation will have
front/rear'projectipn screens arranged semi-randomly in a large, dark

space, with speakers adjacent to each screen, running in continuous 1/2

hour cycle . The viewer can choose to remain at one location or to walk

around the screens and speakers . The installation will be alchemical in

nature, descriptive of transformation of image and sound material, both

nature and man-made, somewhat similar to the sample tape= Water, shrubs,

mud springs, metals, wood, paper, liquids, ETC . The sounds elements will

come from movements of the camera (on location), movement of elements on

the screen (post production) and sounds of chemical changes= fire into

water, paper or wood to ashes, gases flaming in mid--air, etc . On

location I will attach to my camcorder the "5ensorlab", a musical. device

that senses movement, voltage change, bio measurements, etc and

translates it into MIDI digital code . In post production I will use "gig .

Eye", a signal detector that converts pre-recorded video to MIDI code

for further sound manipulation . Because of the complexity of the project

from location shooting to post production, which will essentially all be

done by me alone, I estimate I will need three years from inception to a

finished installation . ".

Ix. Organizationlotal fiscal activity . Nlosi recently completed fiscal period Estimated for current fiscal period
A. Expenses 1 . $ 2.$
3 . Contributions rants &revenues : fnoosl-,a 1 . $ 2.$

Authorizing Official (see XV . on page 48): Project Director :

Name © Mr . QMs . Name (type)E]Mr . OMs.

Title Title

Telephone (area code) Telephone (area code)

Fax Number (area code) Fax Number (area code)

Date signed (month/day/year) Date signed [mcntfVdaytyear)

(Signature) x [Signature] x



9b

X . Budget breakdown of summary of estimated project costs

A . Direct costs

1 . Salaries and wages

Title and/or type Number of Annual or average % of time Amount
e' personnel personnel salary range exclusive devoted to this

of incidentals project $

Total salaries and wages $
Add fringe benefits $

Total salaries and wages including fringe benefits $

Amount
2 . Supplies and materials (list each major type separately) $

Total supplies and materials $

3 . ,`ravel , _

Transportation of personnel Amount , ,
No . of travelers from to $ '

R. OrL

Total transportation of personnel $-

Subsistence
1No . of travelers No . of days ' Daily rate $

Total subsistence $ / !1?l~
Total travel $

Continued on next page)



47

(Continued on reverse)

X. Budget breakdown of summary of estimated project costs (continued)

4 . Permanent equipment ($5,000 or more per unit) Amount

Total permanent equipment $

5 . Fees for services and other expenses Amount

(list each item separately) $

£ SrEl A
c c. Z)FSiGN SO F WA2 £ N D -

X0 0
- ' o 0

OPUG ON S0,00, af T //Z
v, c, OCE5

z U00
Z

uiv 20CESs/WG- o olO
-, - _tZO,pG4Cr'!O o Gr - o 0

O~ AV,% 0 t'! 0 h/ 0 0

Total fees and other $ 541

B . Indirect costs (Individuals need not complete this section) Amount

Rate established by attached negotiation agreement with
National Endowment for the Arts or another Federal agency

Rate % Base $ $

XI . Contributions, grants, and revenues for this project

A . Contributions Amount

t . Cash $

Total cash $

2 . In-kind contributions (list each major item) ,

Total in-kind contributions $
Total contributions $

B. Grants (do not list any Arts Endowment grants ttnticipated or received)
Asterisk those that are already committed. $

a

Total grants $

C. Revenues $

Total revenues $
Total contributions, grants, and revenues for this project $



gb

XII . Final Reports

Have you submitted all required final reports on all completes! grants from any Arts En wa3gnt Program ?

k Yes No If no, and you have received previous Arts Endowment grants, please mail immediately, under
separate cover, to Grants Office/Final Reports Section to maintain eligibility . Dnnainclude with

7(111 . Delinquent Debt

Are you delinquent on repayment of any Federal debt? Yes No
'! yes, provide explanatory information on a separate sheet .

XIV . Citizenship
If you are applying as an individual, are you a citizen of the United States?

Yes ® No {Visa number:

XV . Certification

The Authorizing Official listed on the front page of the Project Grant Application Form NEA-3 [Rev .], and any additional Authorizing Official
listed below, certify that the information contained in this application, including all attachments and supporting materials, is true and correct
to the best of our knowledge . The Authorizing Officials} also certify that the applicant will comply with the Federal requirements specified
under "Assurance of Compliance , on pages 53-55 in this guideline booklet.

Authorizing Official (IF YOUR ORGANIZATION HAS ONLY ONE AUTHORIZING OFFICIAL, PLEASE LEAVE THIS AREA BLANK.)

Signature X Date signed 10- 27
Name (type)
The (type)
Telephone (area code)

BE SURE TO DOUBLE CHECK THE "HOW TO APPLY, SECTION FOR YOUR CATEGORY FOR ALL MATERIALS TO BE
INCLUDED IN YOUR APPLICATION PACKAGE .

LATE APPLICATIONS AND APPLICATIONS THAT ARE DETERMINED BY THE PROGRAM AND PANEL TO BE INCOMPLETE WILL
BE REJECTED .

Privacy Act

The Privacy Act of 1974 requires us to furnish you with the following information :

The National Endowment far the Arts is authorized to solicit the information in this application by 20 U.S.C . section 954 et seq . (the
National Foundation on the Arts and the Humanities Act of 1965, as amended) . The information contained in the
application (including all supplementary materials, such as work samples, submitted with the application) is used in the grant review
process. All application materials may be subject to review by the National Council an the Arts in open meeting . The information in your
application also may be used for statistical research, analysis of trends, and for Congressional oversight purposes . This information may
also be provided to the public upon request after the conclusion of the Endowment's deliberative process, subject to certain exemptions
contained in the Freedom of Information Act and, in the case of individuals, the Privacy Act (5 U.S.C. sections 552 and 552a, respec-
tively), By submitting a signed application, you are acceding to the conditions described herein . Failure to provide all requested
information may result in the rejection of your application .



Production Supplementary Information Sheet
Fiscal Year 1996
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Applicants under Film/Video Production, the National Endowment for the Arts Moving Image Production Grant, Radio/Audio Production,
The Arts on Television, and The Arts on Radio must include three copies of this completed form (both sides) in their application package .
Applicant name :

	

!+ E/NA
City :

	

SAN7A 10E

	

state: WEky

	

M£.XlL 6
Name of person completing this form:

	

$7L i &A

	

Telephone number: ( .SV V) H'7 )

	

7% 6I

I .

	

PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support . Indicate
- if it is a new work or_a work-in- r Qmis

	

-omnlete in the_snace

	

,nuirtad.i

	

__._
A multi (4 or more channel sound/video installation, using
as a compositional ploy musical forms of quartet (quintet,
octet), of fugue, counterpoint, harmony/polyphony, etc . The
stages of image/sound gathering, composing for multiple
channels and finalizing into a spacial Installation will
take up to three years .
FilmNideo and Moving Image Production Grant applicants
only: Indicate the category in which you would like your applica-
tion to be considered :

_ Animation

	

Documentary
Experimental Narrative

(This space is for Arts Endowment staff use only .)

Radio/Audio Production, Arts on Television, and Arts on Radio
applicants only:
# of programs in series
length of each program
# of stations currently carrying program

11 . Amount requested : $

	

5r, 000

	

Total project costs: $
If project is a work-in-progress, how much has been expended to date?

	

$

	

MIA
III . CAREER SUMMARY [Briefly describe the professional background of the person(s) with

	

rp imaU artistic responsibility for this
project and specify the role of each in the proposed production . Complete in the space provided . Include one copy of their
r6sume(s) to be made available if the advisory panel requests more 'detailed biographical information .]

Steina, born in Iceland in - 1940 .' attended' the , Music " .
Conservatory in Prague from 1959 to 1963, . and joined the'
Icelandic Symphony Orchestra in 1964 . She came to the United
States the following year and has participated in the
development of the electronic arts since 1970- Her tapes
have been exhibited and broadcast extensively in the United
States and Europe . In the late seventies she did a series of
installations on the theme of "Machine Vision" which were
exhibited on both sides of the Atlantic ocean . She is an
NEA, Rockefeller, AFI and Guggenheim fellow, and has
received numerous other distinctions and awards .

Since moving to Santa Fe, New Mexico in 1980, she has
produced several multi-channel video installations titled :
The West, Geomania, Vocalizations, Ptolemy, Borealis and
Tokyo Four, which is based on images of Japan from her six-
month fellowship stay there in 1988 . Her latest installation
Pyroglyphs premiered in Stockholm in September of 1994, and
has since been shownin Tempe, Arizona, Amsterdam and the
Center for Contemporary Arts in Santa Fe, Alphaville,
Albuquerque and Palazzo delle Esposizioni, Rome .

In her interactive performances titled Violin Power she
controls the presentation of video laser disc images by
playing her midi-interfaced violin .

(Continued on reverse)
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Production Supplementary Information Sheet (continued)
Fiscal Year 1996

Applicant name : _STZ 1,41A
IV . SAMPLE WORKS:
A work sample for which you have the primary artistic responsibility must be included with your application.
List the work(s) submitted as part of your application package in the order in which you want them reviewed--preferaoiy with
materials for works-in-progress first. NOTE: See page 19 (film/video) or page 24 (audiotapes) for information on submitting
sample works.

Work Sample A

Title of Sample Work: TNAM

	

.SAO4T

	

VISMAA.

	

ZXOUww r-t oAfS

	

71',

	

714/5

	

APptJCA''t ON
Date Work Completed:

	

iy1A

	

Running time of complete work:

	

&/A
Your production credit for the work sample :

	

LL

	

/A

	

&1ATLD

	

qQmeriePA.
Other production credits for the work sample :

	

IVA

	

.1OYG&

	

tSAMPLL 3)

Length of submitted sample : /3

	

,&/N
Special instructions (if any) :
Se£ BP-LOW

Work Sample B

VI . RETURN ADDRESS for sample works:

THE VASULKAS INC.
471-7181 FAX:473-0614
ROUTE 6 BOX 100
SANTA FE NM 87501

For Arts Endowment Use Only :
Format: Logged : Returned :

Title of Sample Work : /.

	

l4 .s0 DI.514 AM .

	

9 .1-141 TN
Date Work Completed: /. /943

	

A . /179 7

	

. Running time of complete work:
Your production credit for the work sample : 4$4

	

&Ed

	

RRODVt71 GAl
Other production credits for the work sample :

ea

	

l A

	

A is MAPCZ
jog/s

	

GIe. Os
Length of submitted sample : l2_AfU.
Special instructions (if any) :
SEE

	

8Z4OW

Ou

/O

V. Additional information you would like the panel to know about your sample works, your work in general, or your artistic

'aMmKImple A and B are on the same tape :
Sample A is a visual explanation of the very short written
text of this application, and it would be helpful to the
review panel to view as much as possible of those thirteen
minutes . They are divided into three sections with a title
in between :
1 . The camera as a musical instrument - 3 min .
2 . Two-sided (front/rear) projection, using image material

from the installation 'Borealis' - 5 min .
3 . Alchemy : These ara,the closest kind of images to the ones

I intend to use in , the proposed installation - 5 min-
The tape then continues as sample B with two finished single
channel works : A So Desu Ka - 10 min ., and Lilith - 10 min .



nRTIOnRL WRSHInGTOn
En00WMEnT O.C.20506
FOR
THE ARTS

	

A Federal agency advised

	

the
National Council on the Arts

Steina
Route 6, P .O . Box 100
Santa Fe, NM 87501

Dear Steina :

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts .

Grant Number : 87-3411-0177

	

Applicatio n Number : A87-000683

Sponsoring Program(s) : MEDIA ARTS

Amount Awarded :

	

20,000

Start Date : July 1, 1987

	

End Date : June 30, 1988

Grant funds are provided for the following purpose(s) : To
support production of an experimental videotape, as outlined in
your application cited above and the enclosed project budget .

The enclosed "General Terms" for grants from the National
Endowment for the Arts specifies the Endowment's regulations,
procedures and other requirements and references the Office of
Management and Budget Circulars which apply to this grant .
Please read them carefully . Special Reporting Requirements, if
any, are also enclosed .--

All correspondence or inquiries regarding the administrative
requirements of this grant should be directed to the Grants
office (202) 682-5403 .

Sincerely,

F . S . M . HODSOLL
Chairman

Enclosures

JUL 2 2 1987

U



Request for Advance
or Reimbursement

11 . Computation of Amount Requested

For Agency Use Only

Mail directly to : Grants Office, Cash Request Section
National Endowment for the Arts
Washington, D.C . 20506

Programs--Functlons--A-gp

Grants Office Reviewer

Approved

(Initials A date)

Program Director or Desig nee

Grants Office Approval

Date Approved

(Initials & date) J
Grants ON!"
National Endowment for thd, Arts

WHITE - GRANTS OFFICE

	

Grants Office

1 . Fahnl Asia--y and Organisational Elond,nt 2 . Federal Grant No . or Other
National Endowment For The Arts Identifying No.

3. Type of Payment nequasted 4 . heels of Reporta. 0 Advance b. 0 Final ".
0 Cash Number

ast
Request

Reimbursement 0 Partial 0 Accrued Expenditures
0 . Fanployor T.

laaatlacatbn
Grantoo

No .
Account Ne. a

Iaontlfyins No. ". Period Cowrad by this Rpueq
month day year month day year

Fro' To

" . None of Granted, Organisation
10. Name of Payee (if different from Item 9)

Street Number and Name
Street Number and Name

City State Zip Code City State Zip Code

(~) (?) (3) (4) (5)

a. Total program outlays to date Total

(As of date)

b . Less : Cumulative program
income 0 0 0 0 (]

e. Net program outlays

O

(Land, a minus Line b)

d. Estimated net cash outlays for
advance period

e. Total of Lines a and d

f. Non-Federal share of amount
on Line e

9. Federal share of amount on
Line a

h. Federal payments previously i
requested

I . Federal share now requested
(Line 9 minus Land, h)

I. Monthly advance requirements :
(1) 1st month ,

(2) 2nd month

(3) 3rd month

12 . Remarks (Attach additional sheets if necessary)

13. Certification
I certify that to the best of
accordance with

my and belief the
grant conditions

knowledge data
and that

reported above is correct and that all outlays were made in
for payment constitutes payment is due andacceptance of i4

has not beenterms and conditions of the
previously requested . Submission of this request

official below must have authority to legally bind the
grant indicated above.

grantee organization .)
(The person signing as authorizing

Signature of Authorized Certifying Official
Dale Report Is Submitted

Typed Name Typed Title
Telephone

;-it ]
.Area Code Number



Request for Advance
or Asimbursenlent

11 . Campatadon of Amount Requested

Far A9*W Use Only

Yap diraclfy to : Grants Office, Cash Request Section

National Endowment for the Arts

Washington, D.C. 24506

Programe-Functiana--Actf4tWa

Grants Office Reviewer

	

Grants Office Approval
(initials 8 date)

	

(Initials a dare)

Approved
Program Director or Designoo

Date Approved

Grants ollleo
If0"al Endowisent far the Arts

WHITE - GRANTS OFFICE

	

Grants Office

11 . Federal Aseaay and Organisallanal Elsslsst 4 . Federal Grant Na. or Olhar

National Endowment For The Arts IslosMirin Me .
V -2111-c/72

_- TrVe of 111avess - 4. alalo of Report ti .
N
tsrFeyaresl Eaywst

a. [] Advance b. K Final -I!] Cash
p Reimbursement p Partial p Accrued Expenditures

R Emplayw T. Grantee Accowt No . or 9 . Period Cotter" by IMo Ilagaeet
Idanttellon 11e . Idarillarirtr tie mo h day r

Front APR I r
'

!. Neeta of Grow" ordonl=allon 10. N~ of Par" {H different from Item 9)

Street Number and Narns

)

Street Number and Name

' - _~ - state Z City State Zip Code
A.

Total

a. Total program outlays to date
(As of date) 1 f 9 ti

h. Loss : Cumulative program
0 0 0 0 1income

e . Not program outlays
(Llna a minus Line b)

d. Estimated net cash outlays for
advance period

a . Total of Lima a and d

1 . Non-Fed at share of amount
on Llno : 1

g. Federal share of amount on
Use a

h. Federal payments previously
re uesled

-

t . Federal share now requested r
{LUo 9 minus Line h)

I. Monthly advance requirements :
(1) tat month

(2) 2nd month

(3) 3rd month

12. RaMrice !Attach additional. sheets if necessary)

IF I1VRygQT1 oA) J_s pV LS D CIqLL L
S-r 9 .r

13. GHifioadon r

I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested . Submission of this request
for payment constitutes acceptance of%all terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to legally bind the grantee organization .)

Signature of Authorized Certifying ofi Date Report Submitted
'

Is

r5
Typed Name Typed Title Telephone

Area Code Number Ext .

N



PROJECT BUDGET : National Endowment for the Arts

Grantee Steina
Grant # 87-3411-0177

Important Instructions : The budget set out below is derived from your
application, revised budget and/or other correspondence . Expenditures
on this project should be in general agreement with the budget .
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A-110 or A-102,
whichever is applicable . NEA's obligation will not be increased by any
of the above unless specifically agreed to in writing .

TOTAL Contributions

20,000

TOTAL Grants $

Revenues

GRAND TOTAL $

Reference : 5/18/87 Revised Budget

20,000

20,000

Expenses

Direct Costs

Salaries and Wages 3,000
Fringe Benefits
Supplies and Materials 1,500
Travel
Permanent Equipment
Other 15,500

TOTAL Direct $ 20,000

Indirect Costs

TOTAL Project Costs $ 20,000

Notes :
Technician and Programmer moved to "Other ."

Contributions Cash
In-Kind

Grants NEA
iOther



710N FORM

0 Applicant information (Please refer to eligibility guidelines on page 4.)

sT-~_:, /ti/-0

	

//,) .- Z4 L ,~Itl
Applicant name

22 6

	

a u / Q 6
Permanent address

City, State and Zip

Smss
,

Daytime telephone

Co-applicant name, if applicable

	

._

e Proposed project information JR new production

Title

	

f~ work-in-progress

Format (y4", VHS, Beta, 16mm, etc .)

	

3/,/ "

	

Form (Drama, Documentary, Comedy, Animation, Experii-

	

neental IV, etc. ; if Mixed, please specify)

Total production cost (Cash and in-kind, if applicable)

	

ITVS funding request

Brief summary of proposed project :

In the first part of the program I follow blacksmith Tom
Joyce through building a large gate or panel from initial
planning to final product . He will talk about the planning,
drawing, welding, forging ETC . The program then leaves the
world of reality going increasingly into image and sound
processing, finishing with charring woods, old books ETC for
a gallery show of Tom's works (He has one every so often) .

0 Sample Work (Please refer to sample work instructors on page 6 .)

CO 01 PIL4 r0r'1) ' PLAT L36t2'r

	

7-A(21' ,_a~ihf-VA!L2L_ .~~_ t/ lY'lr~

	

1P 1I11~,1
Title of completed work submitted (Applicant)

Title of additional completed work sample (Co-applicant)

t91 have included a sample of work-in-progress for the proposed project on a separate tape.

Read application instructions and guidelines carefully before completing. The complete submission must be received in the ITVS office (ITVS, Attention:

Independent TV '94, 190 Fifth Street East, Suite 200, Saint Paul, MN 55101) no later than 5:00 P.M . on the April 18, 1994

deadline . Type your responses. Please read page 6 of the application instructions for information about supplemental written materials. Incomplete

applications will not be accepted .

I certify that I meet all INS eligibility requirements for Independent TV '94 as specified on page 4 of this booklet, and that the information in this

application, including all attachments and supporting materials, is true and correct to the best of my knowledge .

Independent TV '94 replaces Open Call

14 s,_IfJC
Name of production entity, if applicable

_ FAX

	

s'QS" _q73 .616LV
Other telephone

State of residence of co-applicant

Length : ~KY6 :40
or

56 :40

y

Signature of Applicant

Signature of Co-applicant

	

Date Signed

y, ~/c_ 9Y
Date Signed

A P P L I C A T I O N

	

' 0 R N

LQOS~ L4rvFD 1T~4~ SArr~('G F-S

0 Production Schedule
_lG4iL _Efl

Anticipated/actual start date Dates of pre-production

/l/(7 //

Anticipated completion date Dates of production

Dates of post-production
e

® Certification



New Forms Re: r! ~C s *)lication Form registration (NFRIG use only)

Artist/Project Director name: last Tomname first list only one person as Project Director Joyce,

Phone Number(s) studio 505 982-0485 home 505 983-0880

Address Rt . 9 Box 73J

City Santa Fe State New Mexico Zip 87505

Proposed Project Title CONTROLLED BURN

Collaborators Involved (if any)
Name Steina Vasulka Phone '171-7181 Role videographer
Name Phone Role
Name Phone Role

Description of Proposed Project (Please concentrateon an informational, rather than philosophical, description;
use only the space provided; please type)

At the age of 16 in El Rito, New Mexico I quit school
and began my career as a blacksmith . For 21 years I have
designed and forged iron for architecture, both public and
private . (see slides 1-4) I have come to recognize the
importance of ideas still in shadow along the periphery of
this work . I want to address these ideas and begin pieces
for an installation that expands on this current body of
experimental work . (see slides 5-10) Steina Vasulka, a
video artist, will collaborate with me on this project and
has begun filming works in progress that reveal an
alternative understanding of this medium . (see sample
video) Finished works and image and sound processing bring
into focus the violent and unyielding intensity necessary to
produce objects who, by contrast, are quiet in form, and
offer multiple references for contemplation .

I certify that the information contained in this application, APPLICATION CHECKLIST
including all attachments and supporting material, is true 1. Original typed application (signed)
to the best of my knowledge, and that I have lived in the 2. six copies of application (this form, both sides)
region at least one year immediately prior to the 3. sample work
application deadline. I acknowledge that MEXIC-ARTE 4. completed sample work form (on back of this sheet)
and DiverseWorks, Inc. are not responsible for any loss or 5. support materials
damage to the s le work submitted with this 6. return postage and adequete packaging to accomodate

--a . ; the protection and return of materials~
7. self-addressed, stamped postcard (if

- acknowledgement of receipt is desired)
igna e .

DO NOT SEND ORIGINAL COPIES OF ARTWORK
ate
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Mail directly to: Grants Office, Reports Section

Financial Status Report

	

National Endowment for the Arts
Washington, D.C . 20506

WHITE- GRANTS OFFICE
STANDARD FORM 269 (7-76)

YELLOW - PROGRAM OFFICE

	

PINK - GRANTEE'S COPY

	

Prescribed
nt

eOffice
Budget

1. Federal Agency and Organization Element to which Report Is Submitted 2. Federal Grant or Other Identifying Page of 3 . Name of Recipient Organization

National Endowment for the Arts Nu r
i.1,A~.~ r 0 Pages ~m , "

~ eEmployer Identification Number S. Recipient Account Number or Identifying Number 6 Final Report 7. Basis Street Number and Name City
Yes 0 No JE] Cash p Accrual

000 " Q0 R,O
6. Project/Grant Period (month, day, year) (See instru' ns) 9 . Period Covered by This Re ort (month, day, year) State Zip Code

From '-- To .. - -,a From To . , Al
4r

10. 'Programs--Functions-Activities (1) (2) (3) /(4) (5) (

TOTAL

a. Net outlays previously `reported $ $ $ $ $ $ $

b. Total outlays this report period

c. Leas Program income credits 0 0 0 0 0 0 0
d. Net outlays this report period

D(Line b minus fine c)

s. Net outlays to date
(Line a pus line d)

1. Less Non-Federal share of
outlays

g . Total Federal share of outlays
(Line a minus line 1)

h . Total unliquidated obligations Q
1. Less Non-Federal share of

unliquidated obligations shown
on Line h.

J . Federal share of unliquidated
obligations 0

It. Total Federal share of outlays aand unliquidated obligations

1. Total cumulative amount of �.,
Federal funds authorized 0

m. Unobligated balance of Federal
funds

1. Indirect Expenses e. Type of Rate (Place "X" in appropriate box) . b. Rate c. Base d. Total Amount e. Federal Share

p Provisional p Predetermined Q Final p Fixed

12. Remarks (attach additional sheets if necessary)

13 . Certification-1 certify that to the best of my knowledge and belief this report is correct and complete and that all outlays and upaid obligations are for the purposes
set forth in the grant award documents. Submission of this request constitutes acceptance of all terms and conditions of the grant. (The person signing as authoriz-
ing official must have the authority to legally bind the grantee organization) .

.ST IAr ,5l ,D' A 'T
Signature of Authorized Certifying Date Report Typed or Printed Name and Title Telephone (Area code ;
Official Submitted number and extension)

For Agency Use Only -
Grants Office Reviewer Grants Office Approval Approval Date Approved

(initials & date) (initials R date) Program Director or Designee



Financial Status Report

Mail directly to : Grants Office, Reports Section
National Endowment for the Arts

Washington, D.C . 20506

BLUE - GRANTEE'S COPY
Grants Office

	

STANDARD FORM 289 (7-78)
National Endowment for the Arts

	

Grants Office

	

Prescribed by Office of
Management and Budget

1 . Federal Agency and Organization Element to which Report Is Submitted 2. Federal Grant or Other Identifying Page of 3. Name of Recipient Organization
National Endowment for the Arts Number

Pages
Employer Identification Number S . Recipient Account Number or Identifying Number 8. Final Report 7 . Basis Street Number and Name City

Yes 0 No Q Cash Accrual

8 . Project/Grant Period (month, day, year) (See instructions) 9. Period Covered by This Report (month, day, year) State Zip Code
From To From

_
To

.`

10. Programs-Functions-Activitfes (1) (2) (3) (4) (5) (6)

TOTAL

a. Net outlays previously reported $ S $ t

b. Total outlays this report period

c. Less Program income credits 0 0 0 0 0 0 0
d. Net outlays this report period

(Line b minus line c)

e. Net outlays to date
(Line a pus line d)

f. Less Non-Federal share of
outlays

g . Total Federal share of outlays
(Line a minus line f)

h. Total uniiquidated obligations
1 . Less Non-Federal share of

uniiquidated obligations shown
on Line h.

) . Federal share of unliquidated
obligations

It. Total Federal share of outlays
and uniiquidated obligations

1. Total cumulative amount of
Federal funds authorized

m. Unobligated balance of Federal
funds

11 . Indirect Expenses a. Type of Rate (Place "X" in appropriate box) . b. Rate e . Base d . Total Amount e. Federal Share

0 Provisional 0 Predetermined 0 Final 0 Fixed

12. Remarks (attach additional sheets It necessary)

13. Certification-I certify that to the best of my knowledge and belief this report is correct and complete and that all outlays and upaid obligations are for the purposes
set forth in the grant award documents . Submission of this request constitutes acceptance of all terms and conditions of the grant. (The person signing as authoriz-
ing official must have the authority to legally bind the grantee organization) .

Signature of Authorized Certifying Date Report Typed or Printed Name and Title Telephone (Area code,
official Submitted number end extension)

For Agency Use Only
Grants Office Reviewer Grants Office Approval Approval Date Approved

(initials d date) (initials & date) Program Director or Designee



nRTIOnRL WRSHIr1GT0n
EnoOWMEnT O.C.20506
FOR
THE FARTS

	

A Federal agency advised

	

theNational
Council on the Arts

Ms . Steina Vasulka
President
Vasulkas, Inc .
Route 6, P .O . Box 100

	

JUN 1 9 1989
Santa Fe, NM 87501

Dear Ms . Vasulka :

It is a pleasure to inform you that your organization has been
awarded a grant from the National Endowment for the Arts .

Grant Number : 89-3411-0169

	

Application Number : A89-001881

Sponsoring Program(s) : MEDIA ARTS

Amount Awarded : $25,000

To : Vasulkas, Inc .

Start Date : July 1, 1989

	

End Date : May 30, 1991

Grant funds are provided for the following purpose(s) : For a
video/sound/performance piece by Woody and Steina Vasulka in
collaboration with composer David Dunn, as outlined in your
application cited above and the enclosed project budget .

The enclosed "General Terms" for grants from the National
Endowment for the Arts specifies the Endowment's regulations,
procedures and other requirements and references the office of
Management and Budget Circulars which apply to this grant .
Please read them carefully .

All correspondence or inquiries regarding the administrative
requirements of this grant should be directed to the Grants
office (202) 682-5403 .

Sincerely,

Hugh Southern
Acting Chairman

Enclosures

U



r1RTIOnRL WRSHnGTOn
EnDOWMEr1T

	

D.C. 2050B
FOR
THE RRTS

	

A Federal agency advised

	

the
National Council on the Arts

Mr . Woody B . Vasulka
1600 Old Pecos Trail
Santa Fe, NM 87501

Dear Mr . Vasulka :

It is my pleasure to notify you that you have been awarded a
National Endowment for the Arts Visual Artists Fellowship Grant
of $25,000 . The identifying number for this Fellowship Grant
is 21-4130-427 . I am enclosing instructions and information
concerning your acceptance of this grant .

I trust that this assistance from the National Endowment for the
Arts will be of value in furthering your work in the visual
arts .

Sincerely,

F . S . M . HODSOLL
Chairman

Reference :
Application A82-076299-52

Enclosures :
1 . Fellowship Acceptance Agreement
2 . Return Envelope
3 . General Information and Instructions
4 . Visual Artists Fellowship Panelists

4Vvil



Feb . 5, 1982

Dear Ms . Vasulka,

In addition to the information requested in
the letter, could you include the follow-
information :

Thank you .

nRTIOnRL
EnOOWMEnT
FOR
THE RRTS

1 . Where you placed your
announcement/ad .

2 . Some general statistics on the
responses you have received
concerning this ad .

Mar'la R . Goodwin

A Federal agency
advised by the
National Council
on the Arts



nRTIOnRL WRSHInGTOn
%110Ef-1DOWMEnT

	

O.C . 2050B
FOR

	

I lei
THE ARTS

	

A Federal agency advised

	

the
National Council on the Arts

February 4, 1982

Ms . Steina Vasulka
President
The Vasulka Corporation
1600 Old Pecos Trail
Santa Fe, New Mexico

	

87501

Dear Ms . Vasulka,

This letter is to inform you that we have received your Final
Descriptive Report for grant #02-3422-090, awarded through the
Services category of the Media Arts Program .

In your final descriptive report you mention that you are making
available in depth information about digital video as art, which
includes design of tools, ways of digital control, composing
basic aesthetic structures with the aid of a computer and Qther
problems and considerations related to real time mode of imaging
in video . We would like to request a copy of that information fo_
our own files . Please be sure to address the information to my
attention, and to include your grant number .

Thank you for your help .

Sincerely,

Maria R . Goodwin, Program Specialist
Research : Final Report Evaluation
Media Arts : Film/Radio/Television



nRTIOnRL WRSHIr1GTOn
EnoOWMEnT O.C.20506
FOR
THE ARTS

Ms . Steina Vasulka
President
The Vasulka's, Inc .
Route 6, P .O . Box 100
Santa Fe, NM 87501

Dear Ms . Vasulka :

It is a pleasure to inform you that your organization has
awarded a grant from the National Endowment for the Arts .

Grant Number : 88-5441-0176

Spon soring Program(s) : INTER-ARTS

Amount Awarded : $18,500

To : The Vasulka's, Inc .

Start Date : May 1, 1988

Grant funds are provided for the following purpose( s) : To
support the creation of a collaborative work by photographer
Meridel Rubenstein, video artists Steina and Woody Vasulka, and
writer/performer Ellen Zweig, as outlined in your application
cited above and the enclosed project budget .

The enclosed "General Terms" for grants from the National
Endowment for the Arts specifies the Endowment's regulations,
procedures and other requirements and references the Office of
Management and Budget Circulars which apply to this grant .
Please read them carefully . Special Reporting Requirements,
any, are also enclosed .

All correspondence or inquiries regarding the administrative
requirements of this grant should be directed to the Grants
Office (202) 682-5403 .

Sincerely,

Enclosures

FRANK HODSOLL
Chairman

A Federal agency advised by the
National Council on the Arts

JUN

End Date : April 30, 1989

been

Appl ication Number : A87-016243

if



nRTIOnRL
EnDOWMEnT
FOR
THE FARTS

June 30, 1980

Dear Colleague :

I'm sorry to inform you that your application for an Artists'
Fellowship was not reccmended for funding .

I realize that nothing I can say will lighten your disappoint-
ment, but I would like you to know that the review was a
careful one . Our panels looked at 5,003 applications and
reconulended 318 for fellowships .

The composition of the panels changes every year . This
allows more artists to share the responsibility for reviewing
applications and reccnurending fellowship recipients . Also,
by rotating panelists, we hope to get many points of view
representing differences in esthetic positions and geographic
locations within the United States .

	

How one group of panelists
sees and discusses work can be considerably different from the
way another panel will respond the following year .

	

Decisions
are based almost entirely on the visual material submitted.
The review process is the best and most equitable that we've
been able to develop .

Aside from this disappointing news, I hope things are going
well for you . We were pleased to see your work .

Jim Melchert
Director
Visual Arts Program

WRSHinGTon
O.C . 20506
A Federal agency advised by the
National Council on the Arts


