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CONFIDENTIAL INQUIRY: REQUEST FOR REVISED BUDGET INFORMATION

To: Steina Date: 1 1 JUN 1993

Appl. No.: 93-000171

Your application to the MEDIA ARTS Program's Film/Video Production category
was recently reviewed and recommended for funding by the Program advisory
panel and the National Council on the Arts and approved by the Endowment's
chairman, but at a Tevel Tower than you requested. This inquiry is to
advise you of the status of your application and to determine if the
project can be undertaken with the reduced level of Endowment support. The
final grant award is subject to the availability of funds.

Amt. Recommended: $25,000
Earliest Project Start Date: July 1, 1993

Project Description: To support the production of an interactive laserdisc
installation on different landscapes

* k ok k Kk ok

If the project can still be undertaken at the reduced amount, please refer

to the "INSTRUCTIONS & GUIDANCE" below. Please advise us immediately if

will not b 1 ndertake the proj at all.
INSTRUCTIONS & GUIDANCE: Please complete the attached Revised Budget

form. Only indicate costs which reflect your grant recommendation. The
project description should remain substantially the same. If changes in
project scope are necessary under the reduced funding, submit a revised
project description in the space provided on the Revised Budget form.

If the authorizing official or project director has changed since
submission of your application, please send a letter to that effect with
your response to this request. Be sure to include signatures of the new
personnel. e

DO NOT MAKE ANY PUBLIC ANNOUNCEMENTS OR FINANCIAL OR LEGAL COMMITMENTS
BASED ON THE ASSUMPTION THAT YOU WILL RECEIVE THIS AMOUNT OF FUNDING. This
is a confidential inquiry; a tentative recommendation that will not be
final until you receive official notice following the completion of the
review process.

Within 30 days of the date above, please send an original and one copy of
the Revised Budget form and any related correspondence to: MEDIA ARTS
Program, National Endowment for the Arts, 1100 Pennsylvania Avenue, N.HW.,
Washington, D.Q. 20506. If you have any questions about this request,
please contact Elaine Toppall at (202) 682-5452.

k % k ok k %

IMPORTANT NOTE: Processing of this recommendation cannot continue until
the information requested is received by the Endowment. The Endowment will
make every effort to act on the revised budget information as soon as it is
received. PLEASE REMEMBER, FAILURE TO SUBMIT THE REQUESTED INFORMATION IN
THE ALLOTTED 30 DAYS MAY JEOPARDIZE CONTINUED ACTION ON YOUR APPLICATION.



Media Arts Program Project Grant Application Form NEA-3 (Rev.)

i Applications must be submitted in triplicate and mailed together with other required materials to:
Flscal Year 1993 Information Managemaent Division/MA, 8th floor, National Endowment for the Arts, Nancy Hanks
Center, 1100 Pennsylvania Avenue, N.W., Washington, D.C. 20506 (overnight mail zip code: 20004)

I. Applicant (name, address, zip): i ﬁa't::oz ‘:gdor which support | lil. Period of support requested:
. u :
STE/ WA 3 Media Arts Centers Starting 1m d/ q‘g
RR-¢, Box /oo ] National Services mon 8y y
FiimVideo Production Endin 6 30 95
SAN TR FE O Radio/Audio Production ¢ month __ day year
v.m. 750/ [ Radio/Audio Services
. (] The Ants on Television IV. Employer 1.D. Number/SSN:
Telophone: (590S) /7] 7/%R/ CJ The Arts on Radio
Project Director (organization):

V. Description of proposed activities (begin below; limit additional information to two typed pages):

I am seeking funds for another landscape piece under
lnteractive laserdisc control. It is to be an installation
consisting of a four channel video projection organized in a
four sided cube. The viewer entering the cube can asume a
certain level of interactive control over speed, direction-
ality and other conditions of the landscape images in
synchronous motion. In particular, I want her to experience
the phenomena of sound permutations under varying speed
conditions (as demonstrated on the submitted video-tape).

Ac there will be a space between all four screens,
there 1s a way to look from the outside in. This way the
viewer can (from any of the four corners) see the two closer
panels as a front view, the other two through the space
between the screens as the rear view projection. In this
mode however, the viewer can not experience a balanced four
corner sound or have access to the interactivity. When there
1s a period of no interaction the program will fall back to
real-time-forward-continuous~loop.

The cubical installation requires a light weight
aluminum tube construction with streched translucent
screens, four video projectors, four interactive video
discplayers, two stereo amplifiers and four speakers.

VI. Estimated number of persons expected to benefit from this project:

VIl. Summary of estimated costs (recapitulation of budget items in Section X) Total costs of project
( o (rounded to nearest $10)

A. Direct costs
Salaries and wages
Fringe benefits
Supplies and materials
Travel
Permanent equipment
Fees and other

[, 590

3,500

Total direct costs

B. Indirect costs

L R I I R R N

S goo

~ Total project costs

Vili. Total amount requested from the NAtoNa! ENGOWMENT 10F the At ...........cwwseserssisssssssssessasssessessersssssssseessssssens $ 35, 00O

NOTE: Amount requested from Arts Endowment (Viil.): $
PLUS Total contributions, grants, and revenues (Xi., page 3): +
MUST EQUAL Total project costs (Vil. above): -

IX. Organization total fiscal activity Most recently completed fiscal period Current fiscal period
A. Expenses $ $
B. Contributions, grants, and revenues $ $

(Continued on revers



X. Budget breakdown of summary of estimated costs 2

A. Direct costs
1. Salaries and wages
Title and/or type Number of Annual or average % of time Amount
of personnel personnel salary range exclusive devoted to this
of incidentals project $

Total salaries and wages $
Add fringe benefits $

Total salaries and wages including fringe benefits $

No. of travelers <

Amount
2. Supplies and materials (list each major type separately) $
TARES /FLOPP/ES 500.
RFOAIR. ” Sy0.
CONSTPUCTION )77 D <na.
Total supplies and materials § /0 O,
3. Travel
Transportation of personnel Amount
No. of travelers from” ") $
Total transportation of personnel $
K1
Subsistence
No. of days Daily rate $

Total subsistence $
Total travel $

(Continued on next paggl

9t
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X. Budget breakdown of summary of estimated costs (continued) 3
4. Permanent equipment ($5,000 or more per unit) Amount

Total permanent equipment $

5. Fees for services and other expenses Amount
(list each item separately) $
STE/NMNA Fee For 2 7 ERRS 30, gUD
POST-PROpUcTION OuT of HOUSE @ 250 NolR 2, Q0O

CONSTRUCTION OF SINcHRONIZER /£2E [, 000
CONSTRUcTIoON OF “CIARE.” + OTNIR NARDPWARE [FEY 500

Total fees and other § S-S 3 0O

B. Indirect costs (Individuals need not compliete this section) Amount

Rate established by attached negotiation agreement with
National Endowment for the Arts or another Federal agency

Rate % Base $ $
Xl.  Contributions, grants, and revenues for this project (Individuals need not complete this section)
A. Contributions Amount
1. Cash $
Total cash $

2. In-kind contributions (list each major item)

Total in-kind contributions $
Total contributions $

B. Grants (do not list anticipated grant from the Arts Endowment)

Asterisk those that are already committed. $
d
“
' Total grants  $
C. Revenues $

Total revenues
Total contributions, grants, and revenues for this project

.-

(-

(Continued on revers
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XIl. Final Rleports 4
Have you submitted required Final Report packagss on all complated grants from any Arts Endowmant Program
since {and including) Flscal Year 19847
X Yos No If no, and you have received Arts Endowment funding In the past, plsase mail Inmediately, under separate cover, ic
Grants Office / Final Reparts Saction 1o maintain eligiolity. Do not Include with your applicatlon package.
Xlil, Dedinquent Debt
Ara you delinguent on repayment of any Federal debt? Yo X Na.
it yas, provide explanatory information on a separate sheet,
XIV. Citizenshlp
It you are applying as en individual, ars you a citizen of the United States?
[ Yes No {Visa number:
XV. Centification

The Authorizing Officlal(s) centify that the Information contained In this application, Including all attachments and supporting
matenials, |s true and correct to tha bast of our knowledge. The Authorlzing Officlal(s) aiso certify that the applicant wili comply
with the Fedeval requirements specified under “Assurance of Compllance™ on pages 37-40.

_ Applicant/
Autharizing Officlal(s)
Signature X 9,{4,,,«”._ Date signed - ,ﬁ/‘ q 2
Name (print of type) STEINMA
Thie (print of type)

Telephone (area code) 505 + 971171 8]

Signature X Date signed
Name (print or type)
Thia (print or type)

Telephona (area code)

Projact directar (organization)

Signature X Date signed
Nama (print or typa)
Title (print of typa)
Telaphone (area code)

-

BE SURE TO DOUBLE CHECK THE "HOW TO APPLY" SECTION ON PAGE 36 AND THE "SPECIAL APPLICATION
REQUIREMENTS® UNDER THE APPROPRIATE CATEGORY FOR ALLMATERIALS TO BE INCLUDED IN YOUR
APPLICATION PACKAGE. LATE APPLICATIONS WILL BE REJECTED. INCOMPLETE APPLICATIONS ARE
UNLIKELY TO BE FUNDED.

Privacy Act
The Privacy Act of 1874 requires us to furnish you with the following Information:

The Endowment |s authorized to sollcit the requested Informatlon by Saction 5 of the Natlonal Foundatlon on the Arts and the Humantties Act
1966, as amended. The Information is used for grant processing, statistical research, analysls of trends, and for congressional oversight hearing
Fallure to provide the requested Information could result in rejection of your application.




OMB NO. 3135-0058 Explires 12/31/92

Production Supplementary information Sheet
Fiscal Year 1993

Applicants under Film/Video Production, Radio/Audio Production, The Arts on Television, and The Arts on Radio must includc
three coples of this completed form (both sides) in their application package.

Applicantname(s) ST £ / M A
Cty RR €. B&K /100 3SArTA F £ sae_ 41 §T970/

I. PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking suppont. Indicate
if it is a new work or a work-in-progress. For series proposals, specify the number and length of programs/segments to be

,nro«lucad, Complete In the space provided.)

active 1RaSEETABCENEEI Ot 40 ERES Rhe G R AT inke T
consisting of a four channel video projection organized in a
four sided cube. The viewer entering the cube can asume a
ce?tain level of interactive control over speed, direction-
ality and other conditions of the landscape images in )
synchronous motion. In particular, I want her to experience
the phenomena of sound permutations under varying speed
conditions (as demonstrated on the submitted video-tape).

il. Amount requested: $ Total project costs: $
If project is a work-in-progress, how much has been expended to date? $

. CAREER SUMMARY (Briefly describe the professional background of the person(s) with primary artistic responsibility for -
project and specify the role of each in the proposed production. Complete In the space provided. Include one copy of
resume(s) or additional biographical material with your application package as supplementary material.)

Steina, born in Iceland in 1940, attended the Music Conservatory in Prague from
1959 to 1963, and joined the Icelandic Symphony Orchestra in 1964. She came to the
United States the following year and has participated in the development of the
electronic arts since 1970, both as co-founder of The Kitchen, a major exhibition
center in New York City, and as a continuing explorer of the possibilities for the
generation and manipulation of the electronic image through a broad range of
technological tools and aesthetic concerns. Her tapes have been exhibited and
broadcast extensively in the United States and Europe. In 1978 her exhibition,
Machine Vision, opened at the Albright-Knox Gallery in Buffalo, New York. She
was a Guggenheim Fellow in 1976, and has received numerous other distinctions,
including recently the Maya Deren Award from the American Film Institute.

Since moving to Santa Fe, New Mexico in 1980, Steina has produced tapes
relating to the land, and several multiple-channel synchronous video matrix
installations displayed on 4 to 48 monitors, titled: The West, Geomania,
Vocalizations, Ptolemy. The newest, Tokyo Four, is based on images she collected
during her six-month stay in Japan in 1988.

As a violinist, Steina was one of the first to interface video with musical
performance, and she continues to develop this tradition through live interactive
performing. In a cycle titled Violin Power, premiered at the Santa Fe Center for
Contemporary Arts in October 1991, she controls the presentation of video images
by playing her MIDI-interfaced violin.

March 1992

(This space is for Arts Endowment staff use only.) (Continueu on rever:



0
‘roduction Supplementary Information Sheet (continued)
iscal Year 1993

pplicant name: S Tﬁi ”A

. SAMPLE WORKS
List the work(s) submitted as part of your application package in the order in which you want them reviewed--preferably with
materials for works-in-progress first. NOTE: See page 20 (film/video) or page 25 (audio tapes) for information on submitting
sample works.

Work Sample A
Title of Sampie Work: ﬂ g M o -

Date Work Completed: _yAR/OUS “$2-'82.  RumingTime: 2 1/2 AN
Principal production credits for the work: ST/ A .

Lomeurre Goaprncs A7 mooss YASuLKA)

Length of selected excerpt (if cued): @ /2 M NV

Special instructions (if any):

LLEASE, READ ,0PTonNAL” AT TNE BovTom 0Ff TNRE CAGEL

Work Sampie B

Title of Sample Work:

Date Work Completed: Running Time:

Principal production credits for the work:

Length of selected excerpt (if cued):
Special Instructions (if any):

. OPTIONAL: Additional information you would like the panel to know about your sample works, your work in general, or your

artistic development,
The submitted videotape is divided into four segments with a

short black in between. The first segment has images 1

intend to use, and I am attempting to demonstrate the kind
of time-manipulation I mention in the application. The
second and third demonstrate a two channel landscape
installation of 1988, titled "Geomania". It shows changel.
"A", and then in the next segment with channel "B" as it is
traditionally configurated in space. The last segment is a
little joke about the Swiss with their clocks. It is done in
the post-production place in Albuquerque I mention in the
application. It took two hours to put together, and these
are some of the techniques I want to apply to make "gates"
and "corridors" out of landscape videos.

|- RETURN ADDRESS for sample works:

THE VASULKAS INC.
471-7181 FAX :473-0614
ROUTE 6 BOX 100
SANTA FE NM 87501

or Arts Endowment Use Only:
Format: Logged: Returned:



tHE VASULKAS

Steina:

Project title: Borealis

I am seeking funds for another landscape piece under
interactive laserdisc control. It is to be an installation
consisting of a four channel video projection organized in a
four sided cube. The viewer entering the cube can asume a
certain level of interactive control over speed, direction-
ality and other conditions of the landscape images in
synchronous motion. In particular, I want her to experience
the phenomena of sound permutations under varying speed
conditions (as demonstrated on the submitted video-tape).

As there will be a space between all four screens,
there is a way to look from the outside in. This way the
viewer can (from any of the four corners) see the two closer
panels as a front view, the other two through the space
between the screens as the rear view projection. In this
mode however, the viewer can not experience a balanced four
corner sound or have access to the interactivity. When there
is a period of no interaction the program will fall back to
real-time-forward-continuous-loop.

The cubical installation requires a light weight
aluminum tube construction with streched translucent
screens, four video projectors, four interactive video
discplayers, two stereo amplifiers and four speakers.

This grant is asking mostly for a two year support, as
I work almost all aspects of my work from camera to post-
production alone, and have my own production and editing
equipment. The only other costs of the project will be
software/hardware consultation for building and programing
of special hardware and some "special effects” from a
production housé in Albuquerque.

ROUTE 6 BOX 100 SANTAFE NEW MEXICO 87501 PHONE 505+471+7181 FAX 505+ 4730614
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USR/ /%/THE IVRSULKAS/ /RT/6/ BOX/ 100/ /SANTR/FE/ /NEW/MEXICO/ /BTS81/ USA/ /% /TH
USA/ 1%/ THE/VRSULKAS/ /RT/6/ /BOX/ 100/ /SANTR/FE/ /NEW/MEXICO/ /87501 / /USR/ 1%/ THE/

THE/VRSULKAS/ /RT/6/ /BOX/100/ /SANTR/FE/ /NEW/MEXICD/ /87501 /
E/VRSULKAS//RT/6//BOX/103/ /SANTR/FE/ /NEW/MEXICO/ /BT501/ /1
JUSR/ /+[THE/VRASULKRS/ / RT/6//BOX/100//SANTR/FE//NEN/MEXICO/ /87581 / /USA/ /%/THE/VA
USﬂ/l*/Tl‘ElVRSlU(AS//RT/B//BOX/IM//SFNTQ/FEIIPEWEXICOI/B?SOUIUSG/I*ITI'E/VQSU

SULKAS//RT/6//BOX/108//SANTR/FE/ /NEW/MEXICO/ /87501/ /

{ & MAR 1030
Mr. Cliff Whithas
Filw/Video/Radio
NEA, MWashington D.C. \QD 5
=
¥ > 3z
This is a formal request for an extension of a production grant & 88-3411-8221 o § ,S;’?
o A=
titled “The Brotherhood®. The reason is that although the project is coming = g,-'ﬁ
w T<
S
~N
™

along fine, the work with the computer is far more time consuzing than I

initially expected.

Santa Fe, 31-Jan-99

Auth <
utho i
i orized o/ fo

6uG. enD DATE: 123 |94

Kok P errend ™ 12)31/90
R lecowr Wf Vasurka v+ cuw

R‘ri.w:.wm N
CO Wi s
Medre AV

3/r/10

T e R



MATIONARAL WASHINGTOM g
eNDOWMeNT D.C. 20506 oo
FOR

THE ARTS Natonai Counerlonthe Arts

Ms. Steina Vasulka

Route 6, Box 100
Santa Fe, NM 87501

JUL 231985

Dear Ms., Vasulka:

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts.

Grant Number: 51-3411-0224 Application Number: A84-167452

Sponsoring Program(s): Media Arts: Film/Radio/Television

Amount Awarded: $19,000

Start Date: July 1, 1985 End Date: June 30, 1986

Grant funds are provided for the following purpose(s): for a
video 1nstallation project as outlined in your application cited
above.

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars
which apply to this grant. Please read them carefully. Special
Reporting Requirements, if any, are also enclosed.

We are particularly pleased to support your efforts this year,
the 20th anniversary of the signing of legislation which
established the National Endowment for the Arts.

Sincerely,

F. S. M. HODSOLL
Chairman

Enclosures



January 21, 1976

Mr, Peter Bradley

Director

Film/TV/Literature Program

New York State Council on the Arts
250 West 57th Street '

New York, New York 10019

Dear Peter,

I am enclosing a proposal for your consideration in relation
to funding announced by the National Endowment for the Arts for
Bicentennial Film Projects, Note that I have also included a
letter from Mr, Michael Collins, of WNED-Channel 17 in Buffalo. 1t
is my understanding that proposals by New York State residents must
be officially endorsed by the New York State Council on the Arts,
and 1 am requesting that you bring it before the appropriate group
for this endorsement and the provision of matching support,

If you need further information, please telephone me at
716-856-3383,

Sincerely,

Steina Vasulks:

sv/did
EHCI. K}

Yalia
S



OMB Ho. 135-0058 Expitos 1/31/96 47

Media Arts Project Grant Application Form NEA-3 (Rev.)

Prog ram Applications must be submitled In triplicate and malled togethor with othor roquired materialy o

Fiscal Y 1994 Information Managemein Divislon/MA, Bth flovr; Nutiona! Endowment for the Ars; Nancy Hanks Cemer;
iscal Year 1100 Peninsylvania Avenue, N.W.; Washingion, DC 20508-0001 (uvernight mail zip code: 20004).

1. Applicant (name, addlés;'; e T I. Cutugory undor which suppord] 111, Period of support requested:
ik ratuoslud;
0O .
w by vAS ULK‘A (23 Modia At Cent: Starling 7 l q L’
GR é, Fox roo ] National Services month  day yoar
FilmAidao Production
SANTR FE Rndio/Autiv Pruduction | E 9 —-—-——.-n%,h ds,,y —ar
N.M-. €750] [ Radlo/Audio Servicas D e A
B ‘ 3 The Ans on Television V. Employer 1.D. Number/SSN:
Tusphone. (5QS) 478 72 i
Project Pirector (“".\mﬂlnlion)i i L) 1he Arte on Radio O q 7 q 2 3 6 l I

V. Desciption of proposed activities ©omplule in spuy biciuw, imit additional information, If needed, to two typed pages):

I have chosen to represent this larger ideological o
undertaking under the theme of Brotherhood. Although this
theme centers around the dilemma of the male part of man-
kind, it could be understood as a more general effort of man
to restructure or reorganize natural order of things, mean-
ing Nature itself. This process, 80 obviously destructive to
the natural order, inevitably leads to polarization and
deepening antagonism within the general social and philo-
sophical strata. This work is not struggling for a defini-
tion of a correct or reformist tendencies in this evolution-
ary trend, it stands on the gside of man in a perpetual sym-
pathy for his clearly self-destructive destiny. If nothing
else, there is a sentimental epitaph to be read...

Eluding a single discipline, genre or astvle, the work
tends to track certain clusters of systemic expressive
primitives, those which seem human-like, though residing
within the machine. Although rationalized and often exer-
cised in my own previous projects and installations, J have
a hard time verbalizing its descriptive language including
its desired performance and purpose. Never-the-less it is
probably the most involved work of mine, demanding knowledge
of various crafts, from electronics to optics, from enginee-
ring to computer programming.

V. Estimatad nunibor of porsons expected to benefitfrom this project:

Vil. Summary ot estimaled costs (recapitulation of budget itoms in Section X) ‘Lotal costs 01 project

A. Diroot cosls {rounded to nearest £10)

Salaries and wages $
Fringe benefite $
Supplics and materials . — s 00
Travel . . ¥ 61—"-
Permanant oquipmerit e $ -
Faes and other : . § "_
Iotal direct costs & _;'h_...,.ﬂﬂ_
B. Indirect costs . $
: Total projectcosts  § _. G .Q.,Z_Q_o_

VIil. Total amount requested from the National Endowment 108 tNE AMS ... et s $E_GQL ,

NOTE: Amount requested from Arte Endowment (VILLY: $

PLUS Tolat contributions, grants, and revenues (XI., page 3):  +
MUST EQUAL Tolal projact costs (VIi. above): «cMer,
IX. Qrganization total fiscel activity Most recently completed fiscal period Current fiscal perlod
A. Expenses $ $
8. Contributions, grants, and revenues $ $

{Conmtinucd on raverse)



X. Budget breakdown of summary of estimated costs 2

A. Direct costs
1. Sularies and wages
fitle and/or type Number of  Annual or average % of time Amotunt
ol parsonnel personnel salary range exclusive davoted to this
of Incidentals project
Totul salarios and wages $
Add lringo benefits $
Total salaries and wages including frings benefits_3..
Amount
2. Supplies and materialg (list cach major type separately) $
| OTAPLS, INTIRRA pISCS ) N 1,500 ]
], 300

| - S 13300
| TABLE. CoNSTRUSTION 209 ..

Wﬂ’ oONEL ., MmISCe '.:éo g

folal supplies and mntmlulav 3 6 Y 20 O

3. Traval
Vranspontation of parsunnul : ' Amount
No. vl travoloro from v £
-
Total transportation ot pursonnel $
. .\.
Subaistence
No. of travelers : No. of daye Dally rate $

e 21 i o

Total subsmm;ce $
Total travel $

(Continued on nuxt piiyss)

14




48

X. Budget breakdown of summary of estimated costs (continued) 3
4. Permanent equipment ($5,000 or more per unit) Amount
$

5. Fees for services and other expenses ' Amount
(list each item separately) $

WoODY VASULEA : £ FoR TwO wiARS 130,000
| B/l NECKLL.: .S‘aF-rwﬁec Pﬁ GRAMM |V & . _2_,“99
__FELS  _FOR _TARBLZ CON rr«ucnow /,5’40__

Total fees and other $ 3t "I, Q.a o
8. Indirect costs (Indwnduals need n01 completo mla sochon) Amount
Rate established by attached negotiation agreement with
National Endowment for the Arts or another Federal agency
Rate % Base $ $

Xt Contributions, grants, and revenues for this project {Individuals need not complete this section)
A. Contributions Amount
1. Cash $

"‘"ﬁiuﬂs m-us Swe .. . [& ,g,_ 00
) Total cashh $ - - — e e
2. In-kind contributions (lisl each snejor tein)

Total in-kind coritributions $
Total contributions $

8. Grants (do not ist any Arts Endowment grants anticipaled or 1eceived)

Asterisk those that are already committed. * 8
ot [ — R

Totalgrants $ _—— om—
C. Revenues [

Total revenues $ . e
Total contnbutions, grants, and revenues for this project $ . <fl_o°.£.._.

(Continued on reverse)



X\, Final Raporis 4

Have you submitied required Iinal Roport packages on all completed grants from any Arte Endowment Program
sinco (and including) Fisoe! Year 19847

_& Yes No  Ifno, and you have rocoived Arts Endowmont funding in the paet, please mailimmaodiately, under separate cover,
to Granta Office / Final Repoits Section to maintain oligibllity. Do not includo with your application package.

Xilt. Dalinuiant Dabt

Arc you dolinguent on rapayment of any Federal dobt? ves __X No.
If yea, provide explanatory information on & separate shoet,

XIV. Ctizenship
It you arc opplying as an individual, are you & cltizen of the Unitod States?

DYaa m No (Visa number: B_Jq 3%2) / ’ 0] )

XV, Certification

The Authorizing Official(s) certify that the information ocontainad in thic application, including all altachmente and supponing
materials, is frue and correct to the best of our knowledge. The Authotizing Official(e) also certity that the applicant will comply
with the Federal reguirements spocified under “Assurance of Compliance” on pages 38-41.

Applicant/

Authorizing Ofticial(s)

Signature X \ A4S Date signed _LO_'M
Nama (print or type) _oQlby VAS UL KA

Title (print or type) .

Telaphona (area code) S' 05 "/7[ 7 ’ gl

Signaturo X Date signed , ... ..oem———
Name (print or type)
Title (print or type) e
Telephone (area code)

Project diroctor (organization)

Signature X - Date signed
Name (print or type)
Title (print or type) e o e ‘ o , : S,
Tolophone (area code)

BE SURE TO DOUBLE CHECK THE “HOW TO APPLY” SECTION ON PAGE 37 AND THE "SPECIAL APPLICATION
REQUIREMENTS" UNDER THE APPROPRIATE CATEGORY FOR ALL MATERIALS TO BE INCLUDED IN YOUR
APPLICATION PACKAGE. LATE APPLICATIONS WILL BE REJECTED. APPLICATIONS DETERMINED BY THE
PROGRAM AND PANEL TO BE INCOMPLETE WILL BE REJECTED.

The Privacy Act of 1974 reguires that the A;ih Endowment furnish you wilh the tollowing information:

The National Endowment for the Arts is authorized to solicit the information in this application by 20 U.S.C. section 954 gl seq. (the
National Foundation on the Ars and the Humanitios Act of 1965, us wnemded). The information contained in the application (including all
suppporting materiuls, such as work samples, submitted with the application) is used it the gt review process. All application
“raterlals may be subject to review by the Natinnal Council on the Ars in open meelting. The information in your application also may be
usod for statistical research, analysis of rands, and for Congressionkl oversight purposes, This infarmation may also be providad to the
pubiic upon request after the conclusion of the Enduwient's delilbarative process, subject 1o certain exemptions containoed in the
Ereudom of Information Act and, in the case of individuals, the Privacy Acl {t U.8.C. scetions 552 and §52a, respectively). By submitting
a signed application, you arc acceding 10 the conditions described herein, Foilure to provida all requoested information may result in the

rejection of your application.

0
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Production SU&:Iementary Information Sheet
Fiscal Year 19

Applicunts under Film/Vidan Prachiction, Radio/Audio Production. Tha Arts on Television, and The Arts on Radio must include
three copies of this completed form (both sides) in thelr application package.

Applicant neme(s)_ WO QDY WVASULKA .

—— AR

ciy SANTA F & . State /& ﬂ. '_M,mam <o

1. PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support. Indicato
if it is a new work or a work-in-progress. Complete in the space provided.)
The six '"tables" are concerned with representation, sensing
and surveillance of space, with a redefinition of dramatic
functioning of space in state of transformation. They point
to the new syntactic relationships of media positioned in
space and thus they contribute to a definition of dramatic
operations in spaces under the control of technology.

Film/Video applicants only: Indicato tho catogory in which | Arts on Television, Arts on ﬁ_aafb",vandv Radio/Audio Produc
you would like your application to be considered: tion applicants only:
Animation Documentary # of programa in serles
X __ Experimental Narrative length of each program
— # of atations currently carrying program
. Amountrequested: $ 2 5-, Q@Q ... Totalprojectcosts: $ 2
If project la a work-in-progress, how much has boan oxponded to date? $ ._?4.0 fa¥~)
Iil. CAREER SUMMARY (Briefly describe the profassional background of the person(s) with primary artistic respansibility for this

project and spacify the rola of oach in the proposed production. Complete In the space provided. Include one copy of your
résumé(s) to be made available if the advisory panal roquosts mare detaited biographical information.) Py oy

Woody Vasulka seemed destined to spend his life as a tradesman machinist — the
craft he inherited from his father. But instead of constructing steel behemoths he
found himself writing poetry and cooking elaborate meals for the crew. Stopping him
one day on the streets of Prague (1962), Steina asked him to fix her motorcycle. They
went to New York City and he found work as a multi-screen film editor. Now known
as a leader in the development of video as an art form, Woody has also been '
instrumental in the creation of advanced digital and robotic instruments working
closely with inventors and designers over the years. A “practical philosopher” he
describes his work as a form of play. The machine was never his raison d’étre but in
the machine he finds artistic inspiration: The poet-machinist says, “I like metal — I
have a passion for it which is very much physical. It’s the touch. I can communicate
with it. I prefer metal over moss.”

Born in Brno, Czechoslovakia in 1936, Woody emigrated to the United States
in 1964. Since his move to Santa Fe in 1980, he has completed three major works,
The Commission, Art of Memory, and The Theater of Hybrid Automata. His Art of
Memory must be counted among the most acclaimed and widely-exhibited works in
the history of video art. This fall, Woody displays at Artifices Two in Paris his latest
incarnation of an ongoing investigation, The Theater of Hybrid Automata which
includes in its early stages collaborative multi-media works with other local artists:
Steina, composer David Dunn, vocalist Joan La Barbara, and actor Tim Thompson.

— Melody Sumner, for Crosswinds, 1892

(Tmé space is for Aty Boduwment staff use only.) . (Continuad on reverso)
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Production Supplementary Information Sheet (continued)
Fiscal Year 1994

Applicani name:

IV. SAMPL.E WORKS:
A work sample for which you have the primary artistic responsibllity must be included with your application.
List the work(s) submitted as paul of your application packago in the ordar In which you wisnt them roviewaad--preferably with
materlals for works-in-progruss first, NOTE: Sec page 21 (mivideo) or pago 26 (audiv lapes) for information on submitting

samplc works.

Work Semple A

Title of Sample Work:! ..

Date work Compleled: . ] Running time of complotework: _
Your production credit for the work rample:

Other production credits for the work sampla:

Length of submitled sémple:
Special instructions (if any):

Work Sample 8

Tille of Sample Work: .
Date Work Compileted: . Running fime of complcte work: -
Your praduction credit for the work sample: .
Other production credits for the work sample: , —

Length of submittoa sample: ___ .

Special instructions (if any):

-

V. Additional information you would like the panel 16 know about your sample works, your work In general, or your artistic
developtment.

Althouegh this is a tape of another instatlation: "The
Thegter of Hybrid Automata” {Shown so far in Feérara> Ttaly
Paris France and Brno, Czech Republic), it demonétra;pé'a o
fot of concerns that will be carried over to_Thé “{éﬁ{;Q”
lnspa;lation, notably interactivity as shoﬁﬂ ;nwthé’voizp
training and violin playing and the use of MTDT {n(erfqg;
?o.well\demonstrated by Donald Buchla, the ih{én£ofwofn?h;
L}ghtn]ng" instgrument. The computer ﬁraphjcs And -1 o
animations shown' on the tape already have an intprdpd use i1
Table-2 (not described in the appliéation); S B

vl. RETURN ADDRESS for sample works:

For Arts Endowmant Usa Only:
Format. Logged: Returned:
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Washington, DC 20506

202/682-5400

January 31, 1995

Steina
RR 6, Box 100
Santa Fe, NM 87501

Dear Steina:

Thank you for submitting the final descriptive report for,
and a copy of, Borealis. Congratulations on its
completion and the many successes you have already enjoyed
with the work.

We appreciate your telling us of Borealis' future
exhibition schedule. If any catalogs or more press is
written about the piece, we'd love to add it to the file
since we're always looking for success stories around here.

Sincerely,

[ 4
Y i

Program Specialist
Media Arts: Film/Radio/Television

P.S. We're still in the midst of reviewing the film/video
production proposals and hope to notify applicants in
June. I hope we can share.  some good news with you then.



PROJECT BUDGET: National Endowment for the Arts

Grantee Steina
Grant # 93-3411-0113

Important Instructions: The budget set out below is derived from vour
application, revised budget and/or other correspondence. Expenditures
on this project should be in general agreement with the budget.
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A-110 or A-102,
whichever is applicable. NEA's obligation will not be increased by any
of the above unless specifically agreed to in writing.

Contributions Cash S
In-Kind §
TOTAL Contributions §
Grants NEA S 25,000
Other S
TOTAL Grants § 25,000
Revenues S
GRAND TOTAL $§ 25,000
Reference: 6/17/93 Revised Budget
Expenses
Direct Costs
Salaries and Wages S 20,000
Fringe Benefits
Supplies and Materials 1,000
Travel
Permanent Equipment l
Other 4,000
! TOTAL Direct § 25,000
Indirect Costs ~ﬁ S
TOTAL Project Costs $ 25,000
Notes:
Repair costs moved from "Supplies" to "Other." Fee moved from "Other"

to "Salaries."



NATIONAL
ENDOWMENT
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The Federal agency
that supports the
visual, literary and
performing arts to
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Design Arts
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International
Literature
Locals

Media Arts
Museum
Music

Opera-Musical
Theater

Presenting &
Commissioning

State & Regional
Theater

Visual Arts

The Nancy Hanks Center
1100 Pennsylvania Ave. NW
Washington, DC 20506-0001
202/682-5400

JuL 21
Ms. Steina

Rural Route 6, Box 100
Santa Fe, NM 87501

Dear Ms. Steina:

On behalf of the National Endowment for the Arts, it is a
pleasure to inform you that you have been awarded a grant.

Grant Number: 93-3411-0113 Application Number: A93-000171

Sponsoring Program(s): MEDIA ARTS

Amount Awarded: $25,000

Start Date: July 1, 1993 End Date: June 30, 1995

Grant funds are provided for the following purpose(s): To
support the production of an interactive laserdisc
installation on different landscapes, as outlined in your
application cited above and the enclosed project budget.

It is understood that this grant is being made on a
nonmatching basis.

The enclosed "General Information & Guidance for Fellowship
and Individual Project Grant Recipients" for grants from the
National Endowment for the Arts specifies the Endowment's
regulations, procedures and other requirements which apply to
this grant. Please read the "General Information" carefully.

All correspondencé.ér inquiries regarding the administrative
requirements of this grant should be directed to the Grants
Office (202) 682-5403. -

Sincerely, M .

onald A. Bard
Grants Officer

-

Enclosures

1993




“rom : 7 PHONE No. @ 212 925 9895 Oct. 24 1993 11:98AM POY

7
62

Production Supplementary Information Sheet (continued)
Fiscal Year 1994

Applicant name: WD D7, \/,‘/QS (A L kKA

IV. SAMPL.E WORKS:
A work sample for which you have the primary artistic responsibility must be included with your application.
List the work{s) submitted as pet of your application package in the ordar In which you wiart them raviewed--preforably with
materials for works-in-progress first. NOTE: Sec page 21 (Nim/video) or page 76 (audio lapus) for information on submitting

sampic works.
Work Sample A ;
Titie of Sample Work: _TREATER _DE AZ 721D AUYTOMRTAR, = ANV JVSTALLATION

Date Work Gompleled:  coVTIMUQWAS . Running time of complete work: y 7 _—
Your production credit for the work sample: ALl Ex<epT: ‘ ; _
OﬂwrwommumwmewmmehuwomSamMQ- i — .. ] 2 L.

DOMALD. BN LA LVVENTRR QOFf wINE LALGHNTIN /M NI STEUMENT
“Dhys o DUNN -+ STsIMA; 0L PLAYERS  T]M TRAMSEQN 1 N& 0L __

Length of submitled sampie: 0. 39 /_ . . .
Speuial instructions (if any):  EROM . RESI N Neg. 1 THNERSE /3 NoT
SAOUenN TIMS ECR._TNE WNQLE  TAPS.. FORUARD TOWARD MDD

SNOW /NG S/eflT__ ST /ILLS .,

Work Sample B A }
Title of Sample Work: A XFROX SNEET Of FOAND SLIDES

Date Work Completed: . Running time of complete work:
Your production credit for the work sample: .
Other production credits for the work sample: . . —

Length of submitted sample: ___ .

Special instructions (ifany): _THESZ S&) PDES Wil RS SSA ,QCN i_D__Lﬁ__OM_(}/__D

&~ A CE IaTsRASIIVITY, L PROIECTED AND/OR INTZR™
PRETSD LREAD) AS_SQUNDI,

V. Additional information you would like the panel to know about your sample works, your work In general, or your artistic
development.

Although this is a tape of another installation: "The
Theater of Hybrid Automata” (Shown so far in Ferrara, Ttaly,
Paris France and Brno, Czech Republic), it demonstrates a
lot of concerns_that will be carried over to the "tables”
installation, neatably interactivity as shown in the voice
training and violin playing and the use of MIDT interface,
so well demonstrated by Donald Buchla, the inventor of the
"Lightning” instrument. The computer graphics and 3-D
animations shown on the tape already have an intended use in
Table-2 (not described in the application).

vl. RETURN ADDRESS for sample works:

THE VASULKAS INC.
471-7181 FAX:473-0614
FOUTE 6 BOX 100
SANTA FE NM 87501

For Arts Endowment Use Only:
Format. Logged: Returned:
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JUN 5 1994

Mr. Woody B. Vasulka
Route 6, P.0. Box 100
Santa Fe, NM 87501

Dear Mr. Vasulka:

Your request for support from the Media Arts Program of the
National Endowment for the Arts has been reviewed by our program
staff, the Film/Video Production Advisory Panel, and the
National Council on the Arts. To me falls the unenviable task

of informing you that your application was not among those
selected for funding this year.

I realize how disappointing this must be to you. For whatever
small comfort it may offer, I want personally to assure you that
your application was given thoughtful and thorough attention
throughout our review process. In this increasingly competitive
process, many worthy projects were not recommended.

I regret we could not be helpful to you on this occasion. I
sincerely hope you will be successful in securing other
financial assistance for your project.

Sincergely,
—_— ~

Brian O'Doherty
Director

Media Arts: Film/Radio/Television

Application Number:94-001075

1100 Pennsylvania Ave. NW

Washington, DC 20506
202/682-5400



Report to NEA on grant number 93-3411-0113
A Media Artg Individual Project

Project Title: Borealis
Grant Amount : 25,000.00

Installation description:

-_—

The source material for Borealis comeg from 10 hours of
taping in Iceland in 1993, which was edited down to two 10
min. synchronously running videos. In the installation there
are two video projectors, pProjecting images through a split
beam mirrop onto four translucent sereens (translucent
meaning that the image appears in equal intensity on both
sides of the screen). The images are projected at a 9g
degree angle onto screens standing 8 feet tall from the
floor. Entering the room, the viewer can watch the work from
far away and see all four screens at once, or walk directly
up to and around one scéreen - a much more intense
experience., The images are mostly rivers and Oceans, steam
and sprays. The four separate sound channelsg play on
speakers are placed in the four corners of the exhibition
space,

This project has played an important role for me in the
transition from multiple monitor screens to projected images
and their function in space,

Changes from initial proposal:

-

In the initial grant description, T bProposed interactivity,
8 concept that did not to enhance the work as I had hoped
but to the contrary turn the attention from the work to the
interaotivity. I became however a lot more innovative in the
use of screen material and their placement in space than in
the original proposal, indeed T have re-designed the
installation each time it has been shown to configurate it
to each specific environment.

4

Exhibition Schedule:

-

Borealis had a pPreview in Iceland late 1993, and in the
Museum of Fine Arts, Santa Fe (special preview, Feb. 15,
1994). Tt opened at LACE (Los Angeles Contemporary
Exhibits), in August, and subsequently at Montevideo,
Amsterdam, Holland in October of 1994. Tt is slated for an
exhibition at the Center for Contemporary Arts in Santa Fe
January/February, and in Rome Italy, April/June, as well
three locations in the Czech Republic (Klaster Plasy, Prague
and Brno) in July/August of 1995, Borealis has also been
selected for a Vasulka retrospective in San Francisco Museun
of Modern Art to open in February of 1996,



THE/VASULKAS//RT/6//B0X/ 108/ /SANTA/FE/ /NEW/MEXICO/ /875R1/ /USA/ /%/ THE/VASULKAS/ /RT/6//BOX/ 108/ /SANTA/FE/ /NEW/MEXICO/ /87501/ /USR/ /1 %/ TH ‘
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Final Descriptive Report on NERs' Visual Arts' Fellowship # 83-4111-8365

The first part of this grant period was spent by gathering landscape materials. In
this period I travelled extensively with my camera in Iceland and the South-West
(Utah, Rrizona and New Mexico). In this tiwe I shot over 4@ hours of videotape.
In the second period, 1 processed and mixed those into 20 hours of intermaterials.
These then became the source materials for the following Video Installations:
*Ptolemy” a 15 min. Two Chanrel Video Installation
"Kwan Yin Lake® a 1@ min. Two Channel Video Installation
*Scapes” a 15 min. Two Channel Video Installation
This form of a grant has been invaluable to wy way of working, in which a pool of images

on videotape bacome a resource for my multi-charmel compositions.

Santa Fe, 2-Nov-88,

i



Request for Advance

Mail directly to: Grants Office, Cash Request Section

National Endowment for the Arts
Washington, D.C. 20506

or Reimbursement

OMB No. 3135-0036

1. Federal Agency and Organizational Element
National Endowment For The Arts

2. Federal Grant No. or Other

identifying No. g - 3‘/// - 02217(

3. Type of Payment Requesied

4. Basis of Report

S. Partial Payment Request
Number

a. g Advance b. [J Final Cash
] Reimbursement &) Partial O Accrued Expenditures

6. Employer 7. Grantee Account No. or 8. Period Covered by this Request
identification No. Identifying No.

From m&vr d;y J&

th day
To y 3‘ ! g g_

9. Name of Grantee Organization 10. Name of Payee (if different from ltem 9)

sTeEINVA VASULLA

£T. ¢, Box /40

Street Number and Name

City State ip Code City State Zip Code
CartA F£ oM. §T8
11. Computation of Amount Requested Programs—Functions—Activities
M (2) (3) (4) (5)
Total

a. Total program outlays to date N

(As of date) s /5: 000! s s ) ) s
b. Less: Cumulative program 0 0 ) 0 0 0

income
c. Net program outlays

(Line a minus Line b) /_5'. 000
d. f;\'/ia":::t:‘:a e“(?:: :uh outlays for I/‘ 0 0 0

19,000

e. Total of Lines ¢ and d

{. Non-Federal share of amount
on Line ¢

9. Federal share of amount on / 7
Line o , 70
14
h. Federal payments previously ( M—o
requested l 2
=7

Y,6v0
Y a0

. Federal share now requested
(Line g minus Line h)

J. Monthly advance requirements:
(1) 1st month

(2) 2nd month

(3) 3rd month

12. Remarks (Attach additional sheets if necessary)

13. Certification ¥

I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of al terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to legally bind the grantee organization.)

Signature of Authorized Certi'yinq Official Date Raport Is Submitted

Telephone:
Number Ext.

Typed Name Typed Title

Area Code

For Agency Use Only

Grants Office Reviewer

Grants Office Approval
(Initials & date) (Initials & date)

Approved Date Approved

Program Director or Designee

Grants Office
National Endowment for the Arts

Grants Office




We are requesting funding from the NEA for restoration and preservation of reel-
to-reel and 3/4" tapes from the Vasulka Archives and the Media Studies/Buffalo
collection, all works from the 1970s. Aware of the enormity of this undertaking,
in both labor and financing, we have broken the Archives preservation project into
three phases: restoration, database development and publication. The first phase,
restoration, is divided into two parts based on urgency of need: rapidly decaying
works from the 1970s (555 reel-to-reel and 3/4" U-Matic tapes) and those from
1980 - today.

Phase One (Restoration)
Part One:
1) Cleaning and restoration of 391 reel-to-reel tapes (from the Vasulka
"Originals" Archive and the Media Studies/Buffalo collection.)
2) Transfer of the restored reel-to-reel tapes and 164 3/4" U-matic tapes from
the 1970s to analog and digital format (DV)

Part Two:
1) Further transfer of over 2000 tapes in various formats (3/4" U-matic, S-
VHS, Hi-8, Beta, Digi-cam to analog and digital format (DV).

1980-1999

3/4" U-Matic 522

SVHS 54

Hi 8 273

Digital 50

Beta 20
TOTAL# OF TAPES 1339
TOTAL # OF HOURS 1065

2) Viewing, describing and final editing of selected sections in preparation
for the DVD release.

Phase Two (Database Development)

Phase Three (Publication)

-

Technical note

Since the invention of video recording, the concept of moving image technology
has evolved to the creation of a more practical and stable digital format. This
provides the opportunity to consider this format for the final stage of the



preservation project. Current technology affords the ability to complete the
physical restoration in-house, eliminating the need for a middleman to bring our
product to digital format. Currently, we are experimenting with Sony VAIO
Direct system and Sony Media Converter DVMC-DA1 as an interface to our
computers via Firewire and digital Camcorder as moving image storage on digital
tape. We are planning to insert into the process a Beta SP format as an analog
storage medium to assure a securely duplicated backup. The cleaning of the reel-
to-reel tapes is a labor-intensive project, but one with which we have had great
success. The transfers will be to digital format, but as of August 1999, DVD is
still an exclusively industrial process beyond our means of in-house handling.
The restoration breaks out as follows:

ORIGINALS (1969-1999)

The Original tapes, starting from 1969, are recorded on 7 formats, from earliest
reel to reel Sony CV video format to digital videocassettes. Naturally, the problems
are most acute in the earliest tapes. Reel-to-reel, the first video medium, is by far
the most unstable, and these tapes are presently in the most danger. The polymer
bases are breaking down rapidly, and we are currently unable to play any of the
reel-to-reels without thorough inspection often followed by laborious cleaning.
(We agree with restoration experts' advice to plan for at least 3 hours of work for
each one hour tape. Cleaning requirements vary from one to three passes over
each tape with solvent.) Although still somewhat playable, the U-Matic tapes
from the 1970s are also begnmmg to stick, requiring transfer before it is too late.

The contents of the Vasulka "Ongmals" Archive are invaluable. They encompass
a broad variety of image sources: from artistic compositions, to documentation of
electronic instrument building to observations of the phenomenology of this new
medium. A large proportion of these early tapes focus on the NY scene from the
carly Seventies, containing Jazz, Rock Concerts, Off Broadway Theater, and
features of Alternate Culture. Many of these tapes have not been surveyed since
their initial recordings, and we anticipate interesting surprises in their context and
content. Undoubtedly, there is a significant amount to preserve for future media,
social studies and research.

As part of the second stage of our project, the titles and basic information of these
tapes have been entered into our database, but their content has still to be viewed
and documented. These will be updated as restoration and transfer to a digital
medium proceeds.



MASTERS

There are over 350 tapes mastered from the Vasulka Archives. These exhibition
tapes consist of frcc-standing pieces, parts of installations, and performance
configurations. Of these, around 80 are core Masters, and create the foundation of
the historical database. Each title is linked to both still and moving images, as
well as published articles and technical descriptions. The Vasulka "Master
Archive" parallels and documents the Vasulkas' critical role in the evolution of
electronic imaging arts from its conception through today. It is an invaluable
collection of information: of significance to educators, art historians and
independent artists alike. Presently, the Vasulkas are continuing to scan hundreds
of pages of critiques and descriptions, while actively investigating venues for
disseminating this information. Teaching CDs, books and Internet publishing are
among the forms of distribution they are pursuing.

Information for each tape in the Masters collection has been entered into a
database format (Filemaker Pro4.) The database itself is comprised of basic tape
information (title, id number, date created, running time, color, media format, tape
quality notations, and a still image), articles (scanned writings on each piece,
gleaned primarily from newspapers, magazines and exhibition catalogues) and
technical/craft information (including technical descriptions on the making of each
piece, as well as listings of other contributors and special equipment used.)

Additionally, we have begun sampling the Master tapes for images, and both the

pictures and tape listings will appear on our Web site this Fall. It is our hope that
Filemaker-Pro's newest, more "web-compatible" version (rumored to release next
month) will permit us to also include Quick Time clips of each video.

OTHERS (Vasulka Other Artists Archives and Media Study/Buffalo Collection)

Vasulka Other Artists Archives

Since the early 1970 s, the Vasulkas have amassed an impressive collection of
tapes from other video artists, primarily by tape exchanges. As co-founders of the
Kitchen in New York City in 1971, "they created a forum for an exchange of
ideas, concepts, images and dialogue between not only people working in video
but also those working in sound and movement." Almost 30 years later, their



"Exchange" Archive stands as unparalleled documentation of the works of
numerous artists engaged in this fertile, energetic time of creativity.

The last to be sorted and entered into the database, we estimate the collection to
consist of over 60 hours of work.

Media Study/Buffalo Collection

Also of tremendous import is the collection of works from the Media
Study/Buffalo. It consists of rare interviews with, among others, Norman Mailer,
Gunvor Nelson, Hollis Frampton and Jonas Mekas (see list). The collection
contains over 650 titles, 135 of which are on deteriorating reel to reel tapes,
requiring the same attention as the Vasulka "Originals" Archive. Each tape title
has been entered into the database. As of now, there are no copies of these
interviews in existence. The rest of this archive consists of a collection of tapes
(late sixties to mid-seventies) by individual video artists as well as tapes from the
three Experimental Centers (KQED San Francisco, WGBH Boston and WNET
New York).



For the past 3 decades electronic art pioneers Steina and Woody Vasulka have created their own
seminal videos, as well as acquired valuable works of other video imaging artists. These tapes contain
original, rare and substantial historical information, relevant to the evolution of image processing, tool
building and formal treatment of video art presentation. They amount to over 1700 hours on various
tape formats. Consisting of artist's sketches and edited masters, they provide vital information currently
inaccessible due to their fragile condition. It is critical that these decaying tapes be preserved and
transferred to a more stable digital storage medium in preparation for its use in the upcoming (DV)
format. While eventually the entire collection needs to be transferred, it is the reel-to-reel and 3/4" U-
Matic tapes from the 1970s that need immediate attention.

This restoration and preservation project is just the beginning of a three-phase plan for archiving
and distributing the entire Vasulka collection. Phases two and three are proceeding at a moderate
pace, so far financed entirely from the Vasulkas' limited personal resources. These two stages
encompass the design and input of a database and its dissemination via paper and electronic
publication. To date, the Vasulkas have entered all their original and master tapes into a Filemaker-Pro
database (see list) and are ready to perform the physical steps necessary for the material preservation.
The technology has by now moved to the point of making a personalized desktop transfer and post
production of Analog Video to Digital Video (DV) format possible and the Vasulkas see no need for an
institutional middieman to complete the Archive preservation

Already, several video collecting and distributing organizations have expressed interest in the
Vasulka Archives and database. The Daniel Langlois Foundation in Montreal, the Museum of Modemn
Art in New York and Video Data Bank in Chicago are each indicating their willingness to “package” the
Vasulka Archive.



NEA Project Overview

For the past 3 decades electronic art pioneers Steina and Woody
Vasulka have created their own seminal videos, as well as acquired
valuable works of other video imaging artists. These tapes containing
original, rare and substantial historical information relevant to the
evolution of the art of image processing, amount to over
XXXXXXXXXXXXXX hours on various tape formats. Consisting of
artist's sketches and edited masters, they provide vital information
currently inaccessible due to their fragile condition. It is critical that
these continuously decaying works be preserved immediately, and
transferred to the more stable DVD medium.

This restoration and preservation project is just the beginning of a
three-phase plan for archiving and distributing the entire Vasulka
collection. Phases two and three are proceeding at a moderate pace,
funded from the Vasulkas' limited personal resources. These two
stages encompass the design and input of a database and its
dissemination via paper and electronic publication. To date, we have
entered all our original and master tapes information into Filemaker-
Pro database and are ready to perform the physical steps necessary
towards the material preservation.

We have been approached by several video collecting and
distributing organizations, notably the Museum of Modern Art in New
York and Video Data Bank in Chicago, indicating their willingness to
raise funds for “packaging” the Vasulka Archive.

(Last year, 1998, Kate Hors}field of Video Data Bank applied to your
panel with a joint proposal and as we understand has been awarded
$10,000 for the Archive start up. Unfortunately for various reasons
the project seems stalled at the moment and none of the funds find
their way to the Vasulkas. Meanwhile the technology has moved to
the point of making a personalized desktop transfer and post
production of analog video to DVD format possible and will therefore
not need a middleman to complete our Archive preservation.)



PROJECT DESCRIPTION

The Vasulka Archives preservation project involves the restoration of
109 reel-to-reel tapes; the transfer of XXXX Hi 8, 3/4" U-matic, 1/2"
SVHS, Beta and Digital tapes to analog and DVD formats; and the
viewing, describing and editing of each. It is critical to rescue these
continuously decaying works of art quickly ... for their historical value
to the emergence and evolution of electronic art, and before the
deterioration is irreparable.

Since the invention of video recording 30 years ago, the technology
has now evolved to the creation of a more stable format in DVD
(digital video disc). This provides the opportune medium for the
preservation project. Also, current technology affords us the ability to
complete the physical restoration in-house, eliminating the need for a
middieman. The cleaning of the reel-to-reel tapes is still a labor
intensive project, but one with which we have had success.

The restoration project breaks out as follows:

Originals tapes:

Our original tapes, starting from 1969 are recorded on 7 formats, from
earliest reel to reel Sony CV video format to digital videocassettes.
Naturally, the problems are most acute in the earliest tapes. Reel-to-
reel, the first video medium, was by far the most unstable, and these
tapes presently in the most danger. The polymer bases are breaking
down rapidly, and we are currently unable to play any of the reel-to-
reels without this thorough, laborious cleaning. (Restoration experts
have advised us to plan for at least 3 hours of work for each one hour
tape. Cleaning requirements vary from one to three passes over
each tape with solvent.) Although still somewhat playable, the u-
matic tapes from the 1970s are also beginning to stick, requiring
transfer before it is too late.

As part of the second stage of our project, the titles and basic
information of these tapes have now all been entered into database,
but their content has to be viewed and documented. These will be
updated as restoration and transfer to DVD proceeds.



Master tapes:

Our Master tape collection (tapes in distribution), contains about
eighty titles and is generally perceived as the core of the preservation
and database effort. In our view, the Vasulka Archive has three
areas where significant materials can be found: Tapes in distribution,
tapes documenting the process of art making and tool building, and
documentary work (interviews, exhibitions, and art events). All basic
groups have been entered into a database format (Filemaker Pro4),
and are available as listings. We have also started to sample the
master tapes for pictures and both, pictures and tape listings is to
appear on our Web site this Fall.

Other artists' tapes:

We also have a substantial collection of other artist tapes which we
have assembled by tape exchanges since the early 1970s, some rare
and by now quite valuable as a study resource. We also have the
Media Study in Buffalo archives, a collection of tapes from the three
Experimental centers (KQED, xxxxxx) of early Seventies and a group
of individual artist's works....Also in that collection is a collection of
interviews with film makers (see list).

To restore and transfer our tape library to digital format and to enter
our entire archive into database.

)....and now with moving image material becoming available and
interfaced with Web publishing, we need a healthy infusion of funds
to continue. -

On the first task (see list of originals and masters) we are
technologically speaking in a good grace, we have playback decks for
all formats and appropriate processing apparatus to restore the
signal. The tape cleaning we would do ourselves, a slow tedious
process.

Az
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STEINA: this one was recently modified for the Chicago Databank, it’s a
little different from the original we sent to Lannan... Melissa

Steina & Woody Vasulka
The Vasulkas Inc.

Route 6 Box 100

Santa Fe, NM 87505

For the past 3 decades we have been personally producing and
acquiring numerous video tapes containing our work as well as the work of
several other video imaging pioneers. These tapes contain original, rare, and
substantial historical information relevant to the world of image processing,
and amount to over 3,000 tapes. Our archive contains artist’s sketches, as
well as completed masters of our work and the work of our colleagues,
providing vital information which cannot currently be accessed due to their
/ fragile condition. We are currently creating an archival system and catalogue

database in an effort to rescue these continuously decaying tapes. We are
working with a team of archivists and data programmers, and plan at the
project’s end to release our data as a library to be accessed over the internet,
free to the public. There are three tiers to this archival process, detailed in
this letter.

Phase one entails selecting and meticulously cleaning each tape
individually by hand, giving several passes with specialized cleaning tissues
and gloves to prepare them for transfer into a stable, workable format (
Digital Beta ). :

This involves creating duplications of each tape in a stable digital
medium, and also includes simultaneously cataloging in a computer database
all the information needed to identify and cross reference each tape in the
archive, as it is being duplicated. This cross referencing would include
articles, still photos, sound bytes, and moving images related to the content
of each tape. We have decided to use the same format as the American Film
Institution (AFI) and the software is called Claris File Maker Pro version 3.0.
AFI uses this software for its database which has proven to have successful

%




Project Budget

National Endowment for the Arts

-7

_—— -
- \\7/‘
Grant No. 51-3411-0224
Grant Period 7/1/85 to 6/30/86

important Instructions

The budget set out below is derived from your application, revised budget and/or other correspondence. Expenditures on this
project should be in general agreement with the budget. Deviation without prior NEA written approval will be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102, whichever is applicable. NEA's obligation will not be increased
by any of the above unless specifically agreed to in writing.

Contributions Cash §
In-Kind
TOTAL Contributions $.
Grants NEA $__19,000
Other
TOTAL Grants $ 19 ,000
Revenues ¢
GRAND TOTAL § 19,000
(Contributions,Grants,Revenues)
Expenses
Direct Costs
Salaries & Wages §. 4,000
Fringe benefits
Supplies & Materials 530
Travel
Special
Other 14 Py 470
TOTAL Direct $ 19,000
K1
Indirect costs $
-
‘. TOTAL Allowable § 19,000
Project Costs
Unallowables
$
% .
TOTAL Unallowables 19 , 000

TOTAL of Allowable & §

Unallowable Project Costs




SPECIAL REPORTING REQUIREMENTS FOR FILM/VIDEO PRODUCTION GRANTEES

Final Descriptive Report

The grantee is required to submit a Final Descriptive Report within 90 days after the
end date of the grant period.

This report should include the following information:

. =Your name

-Grant number

-Title of the film/videotape produced

-A synopsis of the work

~Running time

-Date work was completed

- Principal production credits (e.g. director, producer) .
-Distributor (if applicable)

Additionally, you may want to address any problems encountered in completing ‘your
Project, and comment on the general impact and effectiveness of the grant award.

Film/Videotape Copy

In support of the Final Descriptive Report, the grantee is also required to submit

one copy of the film or videotape produced under this grant. While this copy is an
important part of the final report, the National Endowment for the Arts does not hold
the copyright to the work. We strongly urge you to seek detailed information regarding
copyright protection and registration procedures from:

Registrar of Copyrights
Copyright Office
Library of Congress
Washington, DC 20559
(202) 287-8700

Closing Out the Grant

Send the Final Descriptive Report, the completed Financial Status Report form (included
in the grant paciagés, and gﬁe.copy of the film or videotape to: :

Grants Office/Media Arts
National Endowment for the Arts

1100 Pennsylvania Avenue, N.W.
Washington, DC 20506

Note +

Each production develops its own history. Other information related to vour -project--
awards and-honors,-seléctedﬂ;eviews, telecast/distribution/exhibition information--

is appreciated. This information is vital in assisting us in documenting the effective-
ness of our programs with regard to both artist and audience,




OMB No. 3135-0058 Expires 12/31/89

Media Arts Project Grant Application Form NEA-3 (Rev.)

Program

All applications must be submitted in triplicate and mailed to: Grants Office/MA, 8th floor,
National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,
Washington, D.C. 20506

I. Applicant (name, address, zip) Il. Category under which support O Radio Production
is requested: O Radio Workshops
O Film/Video Production & Residencies
O Narrative Film Development O Radio Services
O Media Arts Centers O Programming in the Arts
O Multi-Purpose Center
O Exhibition Center Iil. Period of support requested:
O Production/Post-
Production Center Starting
O National Services month day year
Ending
month day year

IV. Description of proposed activities
In contrast to =y pr‘evious work the "Art of Memory" which explored the macro view of the human experience,
the "Brotherhcod” #) is looking allegorically into the human interior and that in both senses: the physical
ard the psychological.

Photographic surfaces here become vulnerable to the possibilities of a digital code operation - they
become open, entered, transformed. In this "new" access, I will attempt to state a particular viewpoint
on the human affairs - the erotic, the poetic, the illusionary...

The method here relies heaviliy on working with a computer driven imaging system - but not exclusively.
The real time video technology will alsc be used to provide the neccessary volume.

The "Brotherhood” will be a 40 min. videp tape of broadcast quality.

#) The theme of "Brotherhood” refers to the undefined male force with its power to construct or destroy
human comsunities in both - physical and intellectual sense,

V. Estimated number of persons expected to benefit from this ‘proiect.

VI. Summary of estimated costs (recapitulation of budget items in Section IX) Total costs of project
(rounded to nearest
ten dollars)

A. Direct costs
Salaries and wages

Fringe benefits

Supplies and materials

Travel

Fees and other

“. Total costs

B. Indirect costs

$
$
$
$
Permanent equipment i $
$
$
$
$

Total project costs

VIl. Total amount requested from the National Endowment forthe Arts ............ccvveriiiennnnnn, $

NOTE: This amount (Amount requested): $
PLUS Total contributions, grants, and revenues (X, page 3): +
MUST EQUAL Total project costs (VI. above): =

VIIl. Organization total fiscal activity Most recently completed Estimated for current fiscal period
fiscal period
A. Expenses 1. § 2. 8%
B. Revenues, grants, & contributions 1. 8§ 2. 8

33




NATIOMNAL
enNboumenT

FOR

THE ARTS

FISCAL YEAR 1982 VISUAL ARTS PROGRAM FELLOWSHIP PANELISTS

WARSHINGTAOM )
D.C. 20506 oo

A Federal agency advised by the
National Council on the Arts

Conceptual/Performance/

New Genres

Hans Haacke
Artist

New York, NY

Joan Jonas
Artist
New York, NY

Barbara Smith
Artist
Malibu, CA

Printmaking/Drawing/

Artists Books

Benny Andrews
Artist
New York, NY

Ed Ruscha
Artist
Los Angeles, CA

Esther Sparks
Curator

Chicago, IL
Painting
Elmer Bischoff

Artist
Berkeley, CA

Linda Cathcart
Museum Director
Houston, TX

Chuck Close
Artist
New York, NY

Robert Colescott
Artist

Oakland, CA

Robert Mangolkd

Artist .

Washingtonville, NY
-

Video

Ilene Segalove
Artist
Venice, CA

Arthur Tsuchiya
Artist
Hoboken, NJ

Steina Vasulka
Artist
Santa Fe, NM

Photograph

Carl Chiarenza
Artist
Boston, MA

Roy DeCarava
Artist
Brooklyn, NY

Robert Fichter
Artist
Tallahassee, FL

Susan Rankaitis
Artist
Inglewood, CA

Martha Rosler
Artist, Critic
Brooklyn, NY

Sculpture

Terry Allen
Artist
Fresno, CA

Deborah Butterfield
Artist
Bozeman, MT

Martin Puryear
Artist
Chicago, IL

Marcia Tucker
Museum Director
New York, NY

Crafts

James Carpenter
Glass Artist
New York, NY

Diane Itter
Fiber Artist
Bloomington, IN

Jun Kaneko
Clay Artist
Bloomfield Hills, MI

Marcia Lewis
Metalsmith
Vista, CA

Robert Strini
Woodworker
Superior, MI



MNATIONAL WAHSHINGTAOM )|
eENDOWMeNT D.C. 20506 oo

F D R F dvised by th
TH E H RTS ﬁlat?gr?a;f”c:%gu?\r::culyoi tvr:fe Artsy ¢

July 1981

Dear Colleague:

Your application for an Artists' Fellowship has been reviewed
but was not recommended for funding.

While there's no way that I can lighten your disappointment, I'd
like for you to know that the review was a careful one. Our
panels looked at 6,313 applications and recommended 171 for
fellowships. Decisions were based almost entirely on the visual
material that was submitted.

The composition of the panels changes with each review. This
rotation allows more artists to share the responsibility for
studying the applications and selecting the fellowship recipients.
It also allows us to bring many points of view into the discussion
that represent differences in esthetic approaches and regional
sensibilities. The way in which one group of panelists sees and
responds to the work can vary considerably from year to year. A
nationwide review of this sort is extremely competitive. If you
feel that your artwork is at a level where it can hold up well,
that you are ready and prepared to involve yourself in a major
effort, you may want to consider applying again.

Disappointing news can be a setback, but on the other hand it can
strengthen your resolve to let nothing undermine your confidence.
What you do as an artist matters a great deal. 1It's a valuable
contribution even though recognition may be slow in coming.

Good luck with your work and thank you for letting us see some of
Sincerely,

b S -

Jim Melchert
Director
Visual Arts Program

it.
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Me<ia Ar';:; Proj=zst Grant Applic ::t.on Form NEA-3 (Rev.)
Prc ram All aprlications must be submitted in triplicate and mailed to: Grants Office/MA, 8th tioor,
Nationual Endowment for the Arts, Nancy Hanks Center, 1130 Pennsylvania Avenue, N.W.,
Washington, D.C. 20506
I. Applicant (name, address, 2ip) .  Category under which support [lil. Period of support requested:
’ is requested:
ST ZINA ® Film/Video Production Starting - - ? 7
O Media Arts Cunters T T e
month da ear
BT 5, ?d)( / o0 G Multi-Pury»se Center vy
C Exhibiticn Cento 1 + -
Ernding
SRV T A F_{ G Froductizn/Poz:- - 6 30 28
; ' P Froduction Center month day year
: V. MA » 7$ O,’ 1T National Servizes
'  Radio Prcduction
' Radio Workshops
& Fesidznces !
.1 Radio Services :
| T Erogramming in th2 Arts f
V. ©. .crintion of proposed activities !

a nedium of a performance, in both instrumentation and composition.
Now in electronic tools for aural and visual realization there is even

video tape.

I am seeking funde to create an audio/visual composition, in which sound and image
are interfaced directly and interactively, using technics similar to those dewonstrated on
the submitted video tape. I have always understood video from sy musical background to be

a greater

kinship between the material itself (voltages and frequencies) and the way both media are
controlled (the control code of MIDI in audio and the binary code of a computer controlling
video). My project is about making interactive composition of ilages. activated, controlled
and composed in unity with sound. I am planning a piece about 3@ min. long, produced on

V. Estimated number of persons expected to benefit from this project. /V A .

Vi. Summary of estimated costs (recapitulation of budget items In Section IX)

A. Direct Costs

Fringe benefits O
Supplies and materials ... ... ... .. ...
Travel O

Salaries and wages U SO U

Total costs of project
(rounded to nearest
ten dollars)

Y00

Permanent mulpmenl e
Fees and other .

B. Indirect costs

Total costs §

. $_13, 000

Vil. Total amount requested from the National Endowment for the Arts ................

- NOTE: This amount (Amount requested):

S
Total project costs  § ,000
........... s 25,

PLUS Total contributions, grants, and revennues (X, page 3):
MUST EQUAL Total project costs (VI. above):

"+

Most recently completed
fiscal period

Vill. Organization total fiscal activity

A. Expenses 1.
] 1

S . 2.
. Revenues, grants, & contributions $ .. 2

i
|

S
.S

E«timated for current fiscal perlod

M

|
|
i
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1X. Budget breakdown of summary of estimated costs
A. Direct costs
1. Salaries and wages

Title and/or type Number of

Annual or average % of time Amount
of personnel personnel salary range devoted to this
project $
TreNnnicAl ASSISTAMT 1, 00O
 Com L

Total salaries and wages including fringe benefits

Total salaries and wages

S
Add fringe benefits §
s

2. Supplies and materlals (list each major type separately) - Amount
’ H
. . N
7} T ue coucrion, (GPILY) 200, ]
! Y AND )y® INEN ) I o O,
| geaeprs p/cecS _ leo
MISC. MATIRIALS & S4 PlLILS , 200,

Total supplies and materiails § /, $092. |

3. Travel /V A .

Transportation of personnel Amount
No. of travelers from ‘to $
Total transportation of personnet § ____ . J
Subsistence ~
No. of travelers No. of days Daily rate $

Total subsistence §

Total travel § .

8¢



B

IX. Bucget breakdoun of sinmary of cstimated costs (continued)

4. Permanent aquipment

Aount

e

Total permanent equipment

5. Fees for services and other expenses (list each item separately)

SPECIAC AUDId EFFELECTS vstplmEnts
Cvoceoln NARMOAMIZER , FRIQR. SNIFTER ETC.)

Spcctabe wipla LeplfLersS (AMacc & /&' TAL) .
Viora rRoOUXTIon LRuIPMINT ((AmTRALYVTR)
TIML Copt £Q2:TiMNe . ITLLS LT & -

TANQLO Ca5T - R oMl oN (i0 A STUND)G,N JAYS)

MALOTENANC S, RELALES e M

Total fees and other

B. Iadirz:! costs

plosucTion) (a3TS. . SeARCL, NIAT  LLECTRICITZETY

$13,000. -

Amount
Rate o.:ablishad by attached rate negotiation agreement with
National Endowment for the Arts or another Federal agency
Fate % Base$ L —
X. Contributions, gran's and revenues (for this project) (Individuals need not complete this section.)
A. Contributizcns Amount

2. In-kind contributions (list each major item)

e o e

. Total contributions

B. Grants (do not list anticipated grar;t from the Arts Endowment)

Total grants

‘ - I _;_ I _—‘ _ :: —_“:: R

Total revenues
Total contributions, grants, and revenues for this project

29



X1, State Arts Agency notiflcation

The Nationa! Endowment for tha Arts urges you {o inform vour State Arts
Agency of the facl that you are submitting this application.

Have you done sa? _--_X_-- yes ______._ _. no

XI).  Certiticatton

We certify that the Informatlon contained in this application, inziuding ali attach-
ments and supparting materials, is true and carrest to the bes* of our xnowledge.

Authgrizinq_g__‘!_i;_il_a_l(_sl / =

_ 2 ot - 6
Signature X . g‘ oo . .. _. .. . Date signed __// _':_/_-3 _ g L
Nama (print ar 1ypa) ST;’MA e - R _— ss o

Titte {print ¢ tyrce}

Telephone (areacode) SO = U X" Qg /&~ T

Signature R apmsE i e Date signed ___

Name (print or type) T

Title (print or type} i

Telephone {area code) 2

Project director

Signature X e Date signed
Name (print or type} R T P Y

Title (print or type) — i

Telephone {area code)  __. s i K i

*Payee (to whom grant payments will be sent if other than autherizing official)

Signature X e Date signed ____

Name (print or type) R
Title (print or type) ——

Telephone (area code)

‘lf payment is to be made to anyone other than the grantee, it Is understood that
the grantee is financially, administratively, and programmatically responsibie for
all aspects of the grant and that all reports must be submitted through the grantee.

Xl Citizenship S ——-
If you are applying as an individual, are you a citizen of the United States?

T1Yes M No (Visa number:

.

BE SURE TO DOUELE CHECK THE "HOW TO APPLY" SECTION ON PAGE 21 AND
THE SPECIAL APPLICATION REQUIREMENTS FOR YOUR CATEGORY FOR ALL
MATERIALS TO BE INCLUDED IN YOUR APPLICATION PACKAGE.

Privacy Aot
The Privacy Act of 1974 raquires us to furnish you with the foliowing
Information:
The Endowment Is authorized to solicit the requested Information by Section 5
of the Natlonal Foundatlon on the Arts and the Humanitles Act of 1965, es
amended. The information Is used for grant processing, stztistical resesrch,
analysls of trends, and for congresslonal oversight hearings. Failure to provide
the requested Information could result in rejection of your application.




Pro”‘.'x"h.,n %H': } ma ry In: urr'n’nun S zat
Fisc: ' Yeor 1987

Applicar s uncer Film 'Video Froduction, Radio Picduction, ard Pro¢-amming in the Arts must includz three copies of this com-
pleied fo:m (boih sides) in their applice‘ion packzge.

L]
Appiicant narne ‘__%
Cly—_ SAMNMTA sate M. M.

Caizgor; (¢~ 2¢ck one): [ Radio Producticn xFilm/Video Production [J Prograr ming in the Arts

B!

. PR :}C T SUMMARY (Briefly cescribe the project for which you are seeking support. Ba sure 1o indicate if the project is 2
sing - production or a series, a new v.ork or @ work-in-prograss. Fer series p'csosals also specily the number ard length of
prc . ams scgmentis lo be preduced. Cemplete in the space previdad))

[ == o ol b N PR . oo N o S LAY
0. A atroquested: SK. Total projec asts: zg 2D
ity oct.s a work-in-progress, how much has been expendes to date? S -

. C;\.":E‘? SUMMARY (Briefly describe the professional background on the persor(s} with primary artistitic responsibiiity for
thic project. Complete in the space provided. Include one copy cf resume(s) or additional biographical material with your
appiication package as supplementary material.)

(This space for Arts Endowment staff use only)
(Continued on next page)



Pro- 'ucnc,n Suijeﬂmen ry Information Shaet (Céntinued) N
Fiscal Year 1937

Appiicant name "’TCIMP

IV. SAMPLE WORKS

List the wark(s) submitted in support of your application in the order in which you want them reviewed. (NOTE: See page 7
or page 15 for information on submitting sample works.)

Work Sam.ie A

Title of Sa~ 3te Work _2EMO O F VAuous AUolo /Jgﬂzo woR KS

Date Work Completed_LETWELN 120 add "E b RunningTime £a. 20 MIN

Principal production credits for this work:
STEINVNA

Length of szlected excerpt (if cued):
Sgecial ingtructions (if any):

Work Sample B

Titie of Sample Work YorcE wynNOPSWS
Date Work Completed /9 %6 Running Time & M /A

Principal pracuction credits for this werk: ‘
wo A

Length of =ziacted excerpt (if cued;: ~
Special instructions (if any): o/ 7] ' on

THRY 3SAMs CASSETTE

V. GOPTIONAL: Agditional information you would like the panel to know about your sampie works, your work in general, or your
antistic devaicpment.
J
:
.‘.
VI. RETURN ADDRESS fcr sampie works:

The Vasulkas
Route 6, Box 100
Santa Fe, NM 87501
505-473-0614

For Aris Endowment Use Only:

FFormat: Logged: Returned:



NATIONAL WARSHINGTOM g
enoboumenT D.C. 20506 oo

FOR -
THE ARTS Natronal Councs on the Ate

Ms. Steina Vasukla NOV | jogs
Route 6, P.O. Box 100
Santa Fe, NM 87501

Dear Steina:

Our funding quidelines and grant provisions, in compliance with federal law
and requlations, require that all final reports (inclusive of two copies of
the descriptive report) be submitted to the Endowment not later than 90 days
after the grant period end date. To date, the Endowment's Grants Office has
not received your final report package for the following:

Grant Award Award Project Final Report
Number Mail Date Amount End Date Due Date
87-3411-0177 7/22/87 $20,000 6/30/88 9/30/88

Since your final report package was not received by the Endowment's Grants
Office within 90 days after the grant period ended, please be advised that you
have not met the terms and conditions of your grant. Therefore, you are no
longer eligible to receive funding from the Endowment until such time as the
required final report materials are received. This ineligibility
determination will affect pending or new applications as well as requests for
additional support on previously awarded grants. Further, should you not
provide the Endowment with the required final reports within the next 90 days,
any remaining, undisbursed funds associated with the grant(s) referenced above
will no longer be available and the grant will be closed and retired.

When submitting the final repdrt materials, please submit them as a single
package and make certain that all items are clearly identified with grantee
name and grant number and forwarded to the Endowment at the address noted
below. PLEASE DO NOT SUBMIT FINAL REPORTS AS PART OF ANY UPCOMING APPLICATION
PACKAGE.

Grants Office/Final Reports Section
National Endowment for the Arts
Nancy Hanks Center

1100 pennsylvania Avenue, N.W,
Washington, D.C. 20506

If you have any questions about these requirements or have already submitted
the reports in question, please contact the Grants Office/Final Reports
Section immediately at (202) 682-5403,

Sincerely,
éz>¢i¢{£ﬁ\j7{:2257

urence M, Baden
Grants Officer




Final Descriptive Réport onn NEA Production Grant # 87~3411fﬂ177

Title: Vocalization One, 13 Min. 3/4" Videdtape

I initialized this project with two working sessions with Joan La Barbara and Wo
ody Vasulka.

Final Descriptive Report on NER Production Grant § 87-3411-8177

Title: Vocalization One, 13 Min. 3/4" Videotape

I initialized this project with tu§ norking sessidns with Joan La Barbara and Hooﬁy Vasulka.
1 fhen’took the resultingbvideotapeé throdgh various processes, most notably a variable speed
'tape recorder, silultaneoﬁsly reversing, speeding up or slowing down both sound and image.
These time manipulated tapes became the source materials for a 15 min life video/voice perforsance
a part of three evening recitals by Joan La Barbara. In these preformances the processed tapes played
as a two channel audio and video envirorment on tpo speakers and 18 ‘video monitors with Joans'

| voice electronically manipulating both sound and ilane; “Vocalization One" is the resulting

tape composition of these endeavours. |



MNATIONAL WASHINGTOMN g
enbouwmenT D.C. 20506 oo
FOR ,
THE ARTS National Councs on the Ate

March 24, 1989

Ms. Steina Vasulka
Route 6 Box 100
Santa Fe, NM 87501

Dear Ms. Vasulka:

As stated in our Visual Artists Fellowships guidelines, artists
who received a fellowship of $15,000 or $25,000 from the Visual
Arts Program in 1985/86 or 1987/88 are not eligible to apply in
1989/90. Therefore, your application has been withdrawn.

Please notice the fiscal year in which your grant was awarded.
Each funding cycle is two years long, and you must wait for two
funding cycles to be completed before you apply again. For
example, if you received a grant during 1985/86, you will be
eligible in 1991/92. 1If your grant was awarded in 1987/88, you
can then reapply in 1993/94.

I have returned the support materials submitted with your
application. Please call me at 202/682-5448 if you have any
questions.

Sincerely,

LN
o

/"‘ S
Silvio Lim
Program Specialist
Visual Arts Program



Piease read Guidelines before completing this form,

OMB No. 3134-0067 Expires 4 3091

Visual Artists
Fellowships

Individual Grant Application Form NEA-2 (Rev.)

Three copies of this form must be mailed with other required materiais under one cover to:
Information Management Division/Visual Artists Fellowships (Area in which you are applying),
8th floor, National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue,
N.W., Washington, D.C. 20506

1. Name (1ast, first, middle initial}

] Mr. ) -
MMs. ST&E /AR

2, Mailing Address (7 L, < fo o

4, Fellowship area in which you are applying:

{Check one only)

——X__new genres ___ photography
SAATA F£, fr.om. § 75701 painting - — sculpture
A ¢ works on paper ——crafts
3. Phone: {home) {5~ Y, T/ % -
" {work)
5. U.S. citizenship 6. gy 46 7 Pe-fiodctsupﬁortrequesieﬂ:
Starting

[] Yes (Social Security Number®: — . e ; | Birth date menth day  year
ix] No (Visa Number: _ ) [CELA WD Ending

Place ot birth month  day  year

to complete both sides of this form,

8. Professional background. Attach one copy of your resume or list highlights of your professional career below. In either cass, be sure

Steina (born in Iceland 1940) attended the Music Comservatory in Prague from 1959
to 1963, and joined the Icelandic Symphony Orchestra in {964, She came to the United States
the following year and has participated in the development of the electromic arts since
1979, both as co-founder of "The Kitchen®, a major ewhibition center in New York City,
ard as a continuing explorer of the possibilities for the generation and manipulation
of the electronic isage through a broad range of technological tools and aesthetic con-
cerns. Her tapes have been exhibited and broadcast extemsively in The States and Europe,
and in 1978 she had an exhibit "Machine Vision® at the Albright-Knox firt Ballery in
Buffalo, N.Y. She was a Guogenheim Fellow in 1976 and has received various other grants.

Since moving to Santa Fe New Mexico in 1988, she has produced series of video
tapes relating to the land, and an installation titled "The West. In 1987 she received
a fellowship for six months' recidency in Japan. She is curvently working on video-
materials she shot there as well as a nanother installation work titled “Geomania®.

*The social security number is used only as an identifler in the grants administration process. Failure to provide this information could result

in administration delays in procassing the application.



8. Professional background (continued)

You must provide summary information requested in 911 below even if the same information appears on your resume.

9. Education

Name of institution Major area of study Inclusive dates Degree

SELF

10. Fellowships, grants, or awards

Name of award Medium : Year Amou’gt p
S .- \ /6 .Co
VA VIoeo ng /S cov

11. Present employment

Employer S‘ S/ ﬁ Position/Occupation

12. Final Reports
Have you submitted required Final Report packages on all completed grants
from any Arts Endowment program since (and including) Fiscal Year 19847

Yes _X__No. If no, please mail immediately,'under separate cover, to Grants Office/Final Reports Section
to maintain eligibility. Do not include with your application package.

13. Certification: | certify that the foregoing statements are true and complete

to the best of my knowledge. . -
X %7 o / / S5 - g ﬁ

Signature of applicant Date

BEFORE SEALING YOUR APPLICATION PACKAGE, BE SURE TO INCLUDE:

® The signed original and two signed copies of this application form.

¢ Visual documentation and other supplementary material as outlined in “Special
Application Requirements” on pages 8-10. ‘<

® Three completed cards which appear on the back rvover of these guidelines.

Have you signed all three copies of your application fo}m?

Is your visual documentation properly labeled?

Privacy Act
The Privacy Act of 1974 requires us to furnish you with the following information:

The Endowment is authorized to solicit requested information by

Section 5 of the National Foundation on the Arts and the Humanities Act of
1965, as amended. The information is used for grant processing, statistical
research, analysis of trends, and for congressional oversight hearings.
Failure to provide the requested information could result in rejection

of your application.

9l



edia Arts Program
Fiscal Year 1992

Applications must be submitted in triplicate and mailed togsthsr with other required materials to:
Information Management Divislorn/MA, Bth ficor, National Endowment for the Asts, Nancy Hanks
Center, 1100 Pennsylvania Avenue, N.W., Washington, D.C. 20506 {overnight mail zip code: 20004}

I. Applicant {name, addrass, zlp):
STEINA VRASULKA
RL &, ZIX 100
JAn~TA FE
M 21504

Telephone: ($D5)4 7/ 7/81
For Organizations:

Ii. Category under which suppon is requested: HI. Period of support requasted:

&
[ Media Ants Canters Starting 7 ’ qz_
[J Natlonal Services menth day i year
B Fim/Video Production i
3 Radio/Awdio Production Ending £ 30 q.-"
month day year

[} Radic/Audio Services

[[1 The Ars on Televislon

: IV. Employer |.D. Number/SSN:
{_] The Arts on Radlo

Project Director: = 5 e
V. Description of proposed activities (begin below; limi additional information to two typed pagas):

I am seeking funds tc compose a 2332 min. 4 channel video woik, which could stand alone as an irstallation
piece, or be perforsed by a violin soloist or a string quartett of MIDI irstruments irn a life performance.

The project's stages:

1) image pathering (video Hi 8 camcorder)

2 composing into four chamnels foff line 3/4%)

1 special effects and post-prodection (Beta or Ove Inch)
4} MIDI interfacing and music cowposition with a prograsmer

Thle_ images ! intend tc use are from Prague, Czechoslovakia {already gathered on my travels), and from the
Souih-West of the Un.tec States, activities which will bz haumered together intc a score for laserdisc
and string-instruwents by footage taken in a Santa Fe blackswith's warkshop.

Distribution:

Each of my installations hac had a wide distridubion both in the Uriled States and overseas. In the States
they show wesbly in Yusews 'Carvegie, Pittsburg - YodR, Can Francisco - Johnscn Ballery, Rlbuquerque - Bowling
Green, Ohio - ETCY, in Europe in festivale: Ferrara, Italy - Linz ard Cr:l, fAusBila - Rasterdaw, Holland -
raris, Frame - ETC). "Talyo 4" is slated for a show at hi Denver Art Museum early 1392

Vi, Estimated number of persons expected to benelit from this project:

V. Summary of estimated costs (recapitulation of budget kems in Section X) Total costs of project
' {rounded to nearest
A. Direct conts ten dollare)
Salarles and wages $
Fringe benefits $
Supplles and materials ' s 2,500
Travel $
Parmanent equipment ' $
Fees and other . $ ; ZI 209
. Total direct costs $
B. Indirect costs ; $ =
Total project costs  § )‘1 , ‘:Z ()
VI, Total amount requested from the Natlonal Endowment for the Arts ﬁ:ﬂﬂ Q e 8 DS : 200

NOTE: Amount requested from Arts Endowment (VIIL.): $
PLUS Total contributions, grants, and revanuas (X)., page 9): +
MUST EQUAL Total projact costs (VI above): =

IX. Organization total fiscal activity Most recently completed flscal period
A. Expenses 3
B. Contributions, grants, and revenues $

Current fiscal peried
3
$

{Continued on reversel

: OME No 3135-0058 Explres 12/31/82 !! f!_ |

e e a o
M Project Grant Application Form NEA-3 (Rev.) r

%
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prae R S e e )

X. Budget breakdown of summary of estimated costs
A. Direct costs
1. Salarles and wages
Title and/or type Number of Annual or average % of time Amount
of personnel personnel salary range exclusive devoted to this
of incidentals project $

Total salaries and wages including tringe benefits $

Total salaries and wages $
Add fringe benefits $

N

2. Supplies and materiais (st each major type separately)

Amount
$

2,504

TAPES AND LASELI/SCS

Total supplies and materials $ 2 ’ S’Q Q

3. Travel
Transportation of personnel Amount
No. of ravelers from to $

Total transportation of personnel $
Subsistence «
No. of travelers E No. of days Daily rate $

Total subsistence $
Total travel $

{Cantnind an navt



V4 X. Budget breakdown of summary of estimated costs (continued) 3
4. Permanent equipment ($5,000 or mor . per unit) Amount

Total permanent equipment $

. §. Fees for services and other expsnses Amount
- (st each Rem separately) $
Editing Assistant 15.' 2o2
| programeer for MIN Disc Control 3. 000
' s) 2,500
Post-production (ca 3 days) 5, o0
: -
Total fees and other $ 3.2.090

B. Indirect costs (Indviduals need not complete this section) Amount
Rate established by attached negotiation agreement with
: Nationg} Endowment for the Arts or another Federal agency
Rate % Base $ $

Xl Comributions, grants, and revenues for this project (Individuals need not complete this section)

) A. Contrdutions Amount
1. Cash $
| N Y P u’ sﬁo
. Total cash $
g [ 2. In-kind contributions (st each major kem)

Total in-kind contributions $
Total contrdbutions $

B. Grants (do not list anticipated grant from the Arts Endowment)
- Asterisk those that are already commiitted. $

4

Totalgrants  $

C. Revenues $

Totai revenues $ %—‘

Total contributions, grants, and revenues !+ this project $ 4, raa |

(Continued on reverse)
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14—
XIl. Final Reports 4

Have you submitted required Final Report packages on all completed grants from any Arnts Endowment Program
since (and including) Fiscal Year 19847

)( Yes No It no, please mail immediately, under separate cover, to Grants Office / Final Reports Section to
maintain eligibiity. Do not include with your application package.

Xill. Delinquent Debt

Are you delinquent on repayment of any Federal debt? Yes
it yes, provide explanatory information on a separate sheet.

/< No.

XIV. Cltizenship
If you are applying as an individual, are you a citizen of the Unlted States?
D Yeos m No (Visa number: )
XV. Certification

The Authorizing Officlal(s) certify that the information contained in this application, including all attachments and supporting
materlals, Is true and correct to the best of our knowledge. The Authorizing Officlal(s) also certity that the applicant will comply

with the Federal requirements specified under “"Assurance of Compliance” on pages 36-38.

Agglicant/
Authorizing Official(z) )
Signature X WM Date signed [1- /- q/

Name (print or type) ST INA VAS he kA

Thie (print or type)
Telephone (area code) So<-47/-72(&]

Signature X Date signed
Name (print or type)

Title (print or type)
Telephone (area code)

Projact dirgctor (organization)

Signature X Date signed
Name (print or type)
Thie (print or type)
Telephone (area code)

*Payeg (to whom grant payments wili be sent ¥ other than authorizing officlal)

Signature X Date signed
Name (print or type)
Thie (print or type)
Telephone (area code)

*It payment Is to be made to anyone other than the grantee, It is understood that the grantee is financially, administratively
and programmatically responsible for all aspects of the grant and that all reports must be submitted through the grantee.
-

BE SURE TO DOUBLE CHECK THE “HOW TO APPLY" SECTION ON PAGE 35 AND THE "SPECIAL APPLICATION
REQUIREMENTS" UNDER THE APPROPRIATE CATEGORY FOR ALLMATERIALS TO BE INCLUDED IN YOUR
APPLICATION PACKAGE. LATE APPLICATIONS WILL BE REJECTED, INCOMPLETE APPLICATIONS ARE UNLIKELY
TO BE FUNDED. '

Privacy Act
The Privacy Act of 1974 requires us to furnish you with the following information:
The Endowment Is authorized to soliclt the requested Information by Section 5 of the National Foundation on the Arts and the Humanities Act
1965, as amended. The information is used for grant processing, statistical research, analysis of trends, and for congressional oversight hearing
Fallure to provide the requested information could result in rejection of your application.




OMB NO. 3135 UUDY EXpIres 1431/9< “/

Production Supplementary Information Sheet

Fiscal Year 1992
Applicants under Film/Video Production, Radio/Audio Production, The Arts on Television, and The Arts on Radio must include
three coples of this completed form (both sides) in their application package.

Applicant name(s)

City SANTA F$ stae_ VEW MEX/CQ

Category (check one): (X Filmvvideo Production [_] Radio/Audio Production
] The Arts on Television [] The Arts on Radio

. PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support. Indicate
If it is a new work or a work-in-progress. For series proposals, specify the number and length ot programs/segments to be

produced. Complete in the space provided.)

I am seeking funds to compose a 20-32 min. 4 channel video work, which could stand alone as an installation
piece, or be performed by a violin soloist or a string quartett of MIDI instruments in a life performance.

The images [ intend to use are from Prague, Czechoslovakia (already gathered on my travels), and from the
South-West of the United States, activities which will be hamsered together into a score for laserdisc
and string-instruments by footage taken in a Santa Fe blacksmith’s workshop.

. Amount requested: $ Total project costs: $_39, (T O
If project Is a work-in-progress, how much has been expended to date? $

ll. CAREER SUMMARY (Briefly describe the professional background of the person(s) with primary artistic responsibility for this
project and specify the role of each in the proposed production. Complete In the space provided. Include one copy of
resume(s) or additional biographical material with your application package as supplementary material.)

— —— e

Biography of Steina

Steina (bom in Iceland, 1940) attended the Music Conservatory in Prague from 1959 to
1963, and joined the Icelandic Symphony Orchestra in 1964. She came to the United
States the following year and has participated in the development of the clectronic arts
since 1970, both as co-founder of The Kitchen, a major exhibition center in New York
City, and as a continuing explorer of the possibilitics for the gencration and manipulation
of the electronic image through a broad range of technological tools and acsthetic
concems. Her tapes have been exhibited and broadcast extensively in the United States
and Europe, and in 1978 she had an exhibit, Machine Vision, at the Albiight-Knox Art
Gallery in Buffalo, New York. She was a Guggenheim Fellow in 1976 and has received

various other grants.

Since moving to Santa Fe, New Mexico in 1980, she has produced a series of video tapes
relating to the land, and an installation entited, The West. She is currently working on
another installation work: Scapes of Paradox. Recently she spent six months in Japan and
currently is working on a video installation based on images brought back from the
orient.

R4

(This space Is for Arts Endowment staff use only.)

(Continued on reverse)
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Production Supplementary Information Sheet (continued)
Fiscal Year 1992

apptcantname: _ST £INA Y AS (14 A

IV. SAMPLE WORKS
List the work(s) submitted as part of your application package In the order in which you want them reviewed. NOTE: See

page 20 (film/video) or page 25 (audlo tapes) for information on submitting sample works.

Work Sample A

Title of Sample Work: FONR.  SEEMEATS (SEE rsr0N)
Date Work Completed: s PR O G EESS Running Time: _/g M IAN

Principal production credits for the work:
INE APPCLICANT

Length of selected excerpt (iIf cu

SpeciapinctuFUes 4@ i

ﬁm_reﬁm—k_ﬁt_—fﬁeTour sen-em:s.

Work ngp;é (4.30 win,) sauples sane v1deo uages to be m:luded in the proposed uork
Title of Sample Work:

Date Work Completed: Running Time:
Principal production credits for the work:

Length of selected excerpt (if cued):
Special Instructions (if any):

V. OPTIONAL: Additional information you would like the pane! to know about your sample works, your work in general, or your
artistic development.

I am including a few xeroxes showing the interface protocol for my MIDI violin to videodisc control, and some

*Video Wall" technical specifications.

le works:

VI. RETURN ADDRESS for samp

For Arts Endowment Use Only:
Format: Logged: Returned:
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~RBJ
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CIONEER /DEODISC

INTERFACE CONNECTOR TERMINALS

):a
F
/ cd &Nocow"\

CONTROL COMMANDS

RxD Terminal Control Command Input

Explanation of commands

Below is the list of the commands that can be

carried out on the LD-V8000.

Command Mnemonic

1 DOOR OPEN opP
2 | REJECT RJ
3 | START SA
4 | PLAY (address) PL
5 | PAUSE PA
6 STILL ST
7 | STEP FORWARD SF
8 | STEP REVERSE SR
9 | SCAN FORWARD NF
10 | SCAN REVERSE NR
11 | MULTI-SPEED FORWARD (address) MF
12 | MULTI-SPEED REVERSE {address) MR
13 | SPEED argument SP
14 | SEARCH address SE
15 | STOP MARKER address SM
16 | FRAME FR
17 | TIME ™
18 | CHAPTER CH
19 | AUDIO CONTROL argument AD
20 | VIDEO CONTROL argument vD
21 | DISPLAY CONTROL argument DS
22 | CLEAR CL
23 | FRAME NUMBER REQUEST F
24 | TIME CODE REQUEST T
26 | CHAPTER NUMBER REQUEST 7C
26 | PLAYER ACTIVE MODE REQUEST | P
27 | DISC STATUS REQUEST 0
28 | COMMUNICATION CONTROL argument CM
29 | CCR MODE REQUEST ™M
30 | DOOR CLOSE ~ co
31 | LVP MODEL NAME REQUEST X
32 | KEY LOCK argument KL
33 | REG. A SET (DISPLAY) argument RA
34 | REG. B SET ({SQ CONT) argument RB
35 | REG. C SET (MISCELLANY) argument RC

THE MASULYAS ING.

471-71 FAY 473-081<

ROTE ¢ 0

10 SAnTA =7 87501

<DRB1013>

| T oA
K&X b ect |
Command Mnemonic

36 | REG. D SET (RS-232C) argument RD
37 | REG. E SET (USE SWITCH) argument RE
38 | REG. F SET (USE SWITCH) argument RF
39 | REG. G SET (VIDEO MEMORY) argument RG
40 | REG. H SET (EXTENDED) argument RH
41 | CLEAR SCREEN cS
42 | PRINT argument PR
43 | LEAD OUT SYMBOL Lo
44 | MULTI TRACK JUMP FORWARD argument JF
45 | MULT! TRACK JUMP REVERSE argument JR
48 | USER'S CODE REQUEST U
47 | SUB AUDIO CONTROL argument AS
48 | SET VIDEO MEMORY MODE argument MM
49 | VIDEO MEMORY argument VM
50 | ENABLE VIDEO MEMORY CONTROL argument EM
§1 | DISABLE VIDEO MEMORY CONTROL | argument DM
52 | REG. A REQUEST (DISPLAY) $A
53 | REG. B REQUEST (SQ CONT) $B
54 | REG. C REQUEST (MISCELLANY) $C
56 | REG. D REQUEST (RS-232C) $D
56 | REG. E REQUEST (USER SWITCH) $E
57 | REG. F REQUEST {(USER SWITCH) $F
58 | REG. G REQUEST (VIDEO MEMORY) $G
59 | REG. H REQUEST (EXTENDED) $H
60 | SELECT INPUT UNIT srgument S
61 | INPUT UNIT REQUEST #
62 | INPUT NUMBER WAIT N
63 | SET AUX. PORT argument #A
64 | BEEP CONTROL argument BP
65 | SET PROGRAM POINTER argument *S
66 | PROGRAM READ (argument) *D
67 | PROGRAM WRITE (argument) *W
68 | PROGRAM COUNTER REQUEST *P
69 | PROGRAM RUN argument *R
70 | PROGRAM HALT *H

e The commands No. 1 through No. 29 are general
commands which are called Common Commands.
e Command mnemonics use ASCII alpha characters
and the ? symbol. There is no distinction between
capitals and small letters.
e The argument and address are decimal and use
ASCIl numerals.

e An address indicated by (

) can be omitted.

¢ A command line can have up to 20 characters and

is terminated with CR code (ODH).

e Refer to the "Users Manual” for the control

protocol and command explanation.

T
TRG-



New Shape

The main part of the unit is narrower both hor-

izontally and vertically than the front screen
portion. This means that frame members
can be inserted in both directions, providing
thoroughly stable support.

RM-V2000

F’

Previous Model RM-V2000
Horizontal Resolution 560 fines 800 lines
Brightness 350 ft.-L 600 ft.-L
Vertical 22° 60°
Viewi les
ng Ang Horizontal 100° 150°




[*]]

New Projection CUBE RM-V2000

Wider Viewing Angle

The horizontal viewing angle has been im-
proved from 100° to 150°, and the vertical view-
ing angle from 22° to 60°. Not only does this
mean easier viewing for a large number of
people, but because the vertical angle is so
great, the system does not have to be tilted
forward at the top. This is a significant advan-
tage over all other large-scale projection
system.

Extremely High Clarity

Generally, as the video image expands, minute
video noise which is usually undetectable be-
comes visible. Realizing an enlarged picture
with a high quality image is the most diffucult
task of any projection system. Thanks to the
outstanding resolution, convergence, focus
uniformity and other important specifications
of the new Projection CUBE, images input
from the high performance Multi-Video
Processor can be expanded on the Muliti-
Projection System to any size without
increased noise and distortion.

Reduced Reflection

Thanks to a breakthrough in screen design
by Pioneer engineering screen reflections is
almost zero. This means consistent quality
with no ambient light interference.

Greater Flexibility with More Input
Terminals

Projection CUBE provides a variety of separate
inputs unavailable in other brands. The flexibil-
ity that gives you with respect to connections’

and installation is unparalleled.
R

Auto White Balance

Conventional projection systems have a ten-
dency for whites to degrade into a slight red-
dish or bluish tint over a period of time. The
Projection CUBE system prevents this by the
industry’s first use of Auto White Balance in

a multivision system. The AWB feature makes
continual adjustments, preserving a pure,
clean white to an extent impossible in previous
projection television systems.

O Previous Model

B Vertical

O PIONEER

) PIONEER

CIRM-V2000

B Horizontal




Dynamic Black Level Correction Circuit
This circuit maintains compensation control
according to the current source signal condition
by expanding the dynamic range between black
and white. Black is reproduced more realisti-
cally, and the picture maintains depth and shad-
ow detail despite varying source signals.

Liquid-Cooled Optical Coupling

This effectively cools the CRT while also func-
tioning as a lens, because the liquid, a glycol
compound, has the same refractive index as
the material used in the lens.

Aluminum Enclosure

Pioneer has minimized the weight of CUBE
units by using aluminum for the casing. This
makes for lighter single CUBEs as well as mul-
tiple CUBE screens, which means set-up is
easier and safer.

Convenient Adjustment

No more problems with adjusting brightness,
contrast, sharpness, and complete registration.
All these adjustments can now be done by one
person via remote control from in front of the
CUBEs.

With the Greatest of Ease ,
One of the areas in which we've made a quan-
tum step forward is its outstanding ease of in-
stallation. Older projection systems may take
as long as three days to assemble a tiring
process that includes separate setting up of
framework, screens, and finally the units
themselves. Putting together the Pioneer
Projection CUBE system, however, is as simple
as you see here: stack the units, plug in the
cables, and you're ready to go. 1

(2} PIONEER

() PIONEER

K

s



* Multi-Video Processor RMD-V2040

e

The RMD-V2040’s basic function is to accept

a signal from a video source and enlarge the
image for projection on as many as 16 screens.
Its capabilities go further than this, however;
it can accept four different signals and project
them independently on 16 screens in any
desired configuration. The outstanding perfor-
mance and features of the RMD-V2040 are an
important reason for the clear superiority of
the Pioneer Multi-Projection System.

No Degradation of Picture Quality
Enlarging the image without having it be af-
fected by video noise is an important factor in
the performance of a multi-projection system.
The RMD-V2040 accomplishes its responsibili-
ty with no loss and pixelization in picture qual-
ity. This processor reduces cross modulation
distortion and dot distortion, and improves
vertical resolution. In addition, it transmits
luminance (Y} and chrominance (C) signals
separately, instead of as a composite signal

as is normally the case. When connected to a
Pioneer Projection CUBE (capable of receiving
the separate Y and C signals), the result is
sharper details and truer colors for a more
lifelike picture.

Variable Expansion Ratio

The expansion ratio is variable from 1 to 8 times
in both vertical and horizontal directions. This
means that rectangular or oblong images can
be derived. All four image sources can be
simuitaneously enlarged.

- t
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Multi-Video Processor

Still Picture/Strobe Effect

A memory buffer function allows still pictures

) PHONEER anri vwa rmocrimen

lli "“

ROwER

model RMD-V2040 ——

and strobe effect images to be projected in
both field mode (single screen) and frame
mode (multiple screens).

Eight Single Color Wash Signals
Eight different colors (white, yellow, cyan,
green, magenta, red, blue, and black) can be
output for projection on the screens. This
feature can be programmed in various ways
for dramatic effects.

Multi-Mode
An automatic Multi-Mode enables easy
programming and operation.



Multi-Video Processor

Examples of Various Functions
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Pioneer Multi-Projection CUBE system
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Authoring System

A MS-DOS based, and menu-driven authoring
system for floppy disk, MS-DOS, and PC com-
patibles provides easy operation for complex
multiple effects, such as wipes, chases, "«
snakes, freezes, washes and magnifies.

External Control

An RS-232C terminal allows connection of a
computer for external control of adjustments
and special effects programming operation.

Adjustments

Eight signals are provided for adjustment
purposes: white, 50% gray, black, color bars,
10 steps, crosshatch, monoscope, and screen
frame {image positioning).

Daisychaining/Matrix Expansion

One Multi-Video Processor can handle 16
screens. If more screens are desired, a number
of processors can be connected together to
expand display matrix.

Compact Size . . . .
The RMD-V2040 is both lighter ‘ NK 3
(72 Ibs) and more compact than i el el 2 e
any other 16-screen multi-video H :
processor on the market. : Pl
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' High Definition CUBE System

~
To Record
ooe con a
00 (L X ]
O a
o o) = =
High definition source High definition converter Images recorded on 12 LaserDists
To Replay '
(L
&
{ ] { ] [ 11 ]
High definition images projected on 12 Pioneer Projection CUBEs
Discs played on 12 LaserDisc players
- Y

High Definition Converter
RM-V116HD

€

As good as the new Projection CUBE System
picture is, High Definition makes it even better.
The High Defihjtion Television (HDTV) picture
is, in fact, the highest quality video image
current technology is capable of producing.
HDTV requires at least 1125 lines of horizontal
resolution and an aspect ratio of 9:16. The High
Definition CUBE System, consisting of twelve
40" Projection CUBE units and twelve Laser-
Disc players, easily meets these requirements.
As each unit has a horizontal resolution of 525,
the horizontal resolution of the 3-CUBE high
system is 1,575 lines. The aspect ratio is exactly
the same: 9:16. In addition, since the Projection
CUBE's brightness is an extremely high 600

foot-lumens, it can be used in large open
spaces such as showrooms and exhibition
spaces. Thus, this is the perfect projection
system for reproducing the HDTV image.

The system employs a high definition converter
to divide the high definition signal into twelve
parts. Each part is then recorded on a Laser-
Disc. When the twelve discs are played syn-
chronously by twelve LaserDisc players, the
result is a high definition image on the twelve
monitors. As this system is lower in cost than
a High Definition Multi-Converter, it will be
attractive to those who are not limited by
space considerations.
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- System Monitor
TVM-V2710

Pioneer's newest System Monitor is
outstanding in all respects: picture
quality, external design, versatility,
modularity, and reliability. Used
alone or linked together, the System
Monitor provides superb image reso-
lution and convenient operation.
Pioneer thus supplies several fittings
for various mounting arrangements,
including ceiling suspension, wall
attachment, and floor-standing.
Since this versatile mounting capa-
bility means that the System Moni-
tor will often be in full view, it has
been designed to look attractive
from every direction.

Multi-Configuration
System
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THE ARTS National Counconthe Aty ¢
Ms. Steina Vasulka

Route 6, Box 100
Santa Fe, Ni1 87501

JUL 25
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Dear HMs. Vasulka:

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts.

Grant Number: 51-3411-0224 Application Number: A84-167452

Sponsoring Program(s): Media Arts: Film/Radio/Television

Amount Awarded: $19,000

Start Date: July 1, 1985 End Date: June 30, 1986

Grant funds are provided for the Lol;owxng purpose(s): for a
Video 1installation project as outlined in your application cited
above,

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars
which apply to this grant. Please read them carefully. Special
Reporting Requirements, if any, are also enclosed.

We are particularly pleased to support your efforts this year,
the 20th anniversary of the signing of legislation which”
established the National Endowment for the Arts.

Sincerely,

» /‘7 .
Cla ;L'j/ ‘:? W l‘//f

F. S. M. HODSOLL
Chadlirman

Enclosures



NATIONAL WASHINGTON «w
ENDOWMENT DT 20506 -

THE ARTS National Counci on the Arty

May 31, 1984

Ms., Steina Vasulka
President

Vasulka Corporation
1600 014 Pecos Trail
Santa Fe, NM 87501

Dear Mg, Vasulka,

This letter is to remind you that the new guidelines for Fiscal

1985 will require the official completion of previous grants awarded
to you in the SERVICES category along with the
submission of your new application(s) to the NATIONAL SERVICES
category for Media Arts. : .

At this time, our files and Grants Office files indicate that the
following projects have not been officially documented:

Grant #: S Amt. End Date FDR?/FSR?*

22-3422-071 $ 3,000 12/31/82 : L// V/,

*FDR is Final Descriptive Report -
FSR is Financial Status Report

Recent '83 and'84_graﬁts, if any, requiring only Interim Reports at
this time have been listed on the attached sheet.

Because of the new requirements in our guidelines, we will not be able

to submit yvour next: NAT. SERVICES application tgr our Review Panel
unless we have received the documents checked ( J?rabove, in the
format specified in your original grant package. :



® ® 74

Mail directly to: Grants Oftice. Cash Request Section
National Endowmaent for the Arts

Request for Advance , OMB No. 80-R0183
or Reimbursement 2401 E Street, NW. Washington, D.C. 20506
1. Federal Agency and Organizational Eloma;lm— 2. Federal Grant No. or Other
. Identitying No. .y -
National Endowment For The Arts N VAR TRV
3. Type of Payment Requested . 4. Basis of Report S. Partial Payment Request
a. [J Advance b. M Final ] Cash Number
[J Reimbursement [J Partial (J Accrued Expenditures
6. lE;\plo'zor" N 7. ?dnn.l'e';' Ac%ounl No. or 8. Period c:vored by this Request
tification No en ng No. mont day year month day pL:)
/2= /086752 Fom 6, - [ - &0 N PN 3
9. Name of Grantee Organization . 19. Name of Payee (!f diterent from item 9)
VAS({LKA CORPORATION /
Street Number and Name V"~ Street Number and Name
~
600 0LD PLCOS TRAIL |
" "City - - State ip Code_ - — City State Zip Code
<
SAMTA Fg ™M M, §1501

11. Computation of Amount Requested

(1)
i . Total
a. Total program optlays to, dgie i §
(As of date) }‘Z i _2__._3____’ qz $ 2, O, o s
b. Less: Cumulative program 0
income L 0
c. Net program outlays !
{Line a minus Line b) Z,Q (}UO i
d. Estimated net cash outlays for :
advance period S—:. m ’ 4 -
) -
H b~
. Total of Lines ¢ and d 2«-"/ { ! T:- .
1. Non-Federal share of amount . ; 1 ‘
on Line e o \ Vo I - / [
W \
g. Federal share of amount on o A.m«h g d :g —4 . )
Line e Z_) , Crzro X A@rg‘zé - h - 3 ) -
7 . -
h. Federal payments previously [ — -~ -
requested ZO/ l' U () # 5-%1‘ I N - —
i. Federal share now requested _..._‘i;'__:__‘_' ‘_”’w C’)
- __(Line g minus Line h) 5; ¢ a O L Tremeaey N Pt o
" =TT ; A=
J. Monthly advance requirements: ————— \-)
(1) 1st month
I l i | T !
{2) 2nd month
(3) 3rd month . N
. . ik RIS P R R e
12. Remarks (Attach additional sheets if necessary) : : -
wor vl

I

Sl gy netily

A N = i
TRT R

13. Certitication . s [,

I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of alf terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to legally pind the grantee organization.)

Signature of puthorized Cegtifyfng OHicia . Datg Raport is Submitte.
4=35-92

Typed Name ped Title Telephone

STEINR VASYLKA [Prres/ DT Sost 1987%/28

" For Agency Use Only

Grants Office Reviewer Grants Office Approval _
(Initials & date) (Initials & date)

Approved Date Approved

Program Director or Designee

Grants Office
National Endowment for the Arts

e e
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WARSHINGTOMN
D.C. 20506 \o‘!

A Federal agency advised by the
National Council on the Arts

MEMORANDUM

January 16, 1984

Applicants to Interdisciplinary Arts Projects/ Inter-Arts Program
Ju

!ﬁég%ggig%/Specialist/ Interdisciplinary Arts Projects

RE: Supplemental Work Samples

TO:
FROM: 1 Tsum

I am returning the enclosed materials that were submitted in support of your
application so that you might have them available for futher use. All work
samples were reviewed by the Interdisciplinary Arts Projects panel at their
November meeting. Their recommendations will be forwarded to the National
Council on the Arts in early February. At that time, the results of the
review will be available to the applicants and notification will be mailed to
you at this address. Please do not contact this office to inquire about the
outcome of your application prior to February 14, 1984 as no information will
be released until the National Council on the Arts has completed their review.

If you should have any question regarding the enclosed materials, I can be
reached at 202/682-5444. Thank you for your cooperation in submitting these
work samples.



NATIONAL WARSHINGTON g
ENDOWMENT DO.C. 20506 oo
FOR
THE ARTS Natonat Councton the Arte -

o1 JUN 1984

Ms. Steina Vasulka
Route 6, Box 100
Santa Fe, NM 87501

Dear Newssiiasgisl=eer: YM

Your application for assistance from the National Endowment for
the Arts has been reviewed by our program's advisory panel and
the National Council on the Arts. I regret to inform you that
your proposal was not among those recommended for support.

I realize that this is disappointing news indeed. I would like
to give you full assurance that your application and supporting
material were afforded the most careful attention throughout our
review process. The high quality of applications in this
category and the limited availability of funds made decisions
extremely difficult.

Please accept my best wishes and my hope that you will be
successful in securing financial assistance from other sources
for this project.

Sincerely, W s L M M
Aot ey U, by
I hype IO be b by
s, 2 oebere o Sl ey Ta it
Media Arts: Film/Radio/Televisigy s d, Zhare

FILM/VIDEO PRODUCTION

Application Number: 3-152041 £ ‘ L

A

3

P e
nLoine

et bt
(e

8



SAMPLE 1

Mail directly to: Grants Office, Cash Request Section
National Endowment for the Arts

Request for Advance : OMB No. 80-R0183
or Reimbursement Washington, D. C. 20506
1. Federal Agency and Organizational Element 2. Federal Grant No. or Other 1
. Identifying No. - } het
National Endowment For The Arts @ /Z M// Z%S
3. Type of Payment Requested 4. Basis of Report 5. Partial Payment Request
a. X Advance b. ] Final ] Cash Number
O Reimbursement {1 Partial 7 Accrued Expenditures
6. Employer 7. ﬁlmm‘tye Ac%ount No. or 8. Period Covered by this Request ot
identification Ne. entitying No. TN mon day ear mon day ygar
©) OISl MR | "o T %2
9. Name of Grantee Organization . 10. Name of Payee (if different from Item 9)
VASUILA CorpPodptio™
Street Number and Name Street Number and Name
[up OLD PEcs3s  TR-
City State ip Code City State Zip Code
ANTA FE vV m Qf 7670 )
11.. Computation of Amount Requested Programs—Functions—Activities
(M (2) (3) (4) (8)
. ;_\5/1 Totai

| Total program outlays to datf ) /> i
i (As of date) = — 1 s Z'M $ © s [ s s
i b. Less: Cumulative program ;

| _income 8 )0 ’

i €. Net program outlays
i {(Line a minus Line b) Q‘

d. Estimated net cash outlays for

advance period /qL

f

e. Total of Lines ¢ and d 20,
f. Non-Federal share of amount

on Line ¢
g. Federal share of amount on

Line e 2&
h. Federal payments previously il m

requested 0
i i. Federal share now requested
. (Line g minus Line h) ]

9

' j. Monthly advance requirements:
(1) 1st month

(2) 2nd month

H (3) 3rd month

I 12. Remarks (Attach additional sheets if necessary)

NN OUNCENMENT AND
07 ANMHCIPATING TRIS LoweE DELAY Ferwée&sn 7He A
f/;:;_ GRANT /,5+~f£,@ WE SCHEDALED LIXATI6N SHNoor»!/V& TO STRET

4
, Cupsk SWER A/RFARE FOR T FRETISPANTS. PLEASE, FUHSE
Jacy 7‘7&L w/fl;_i ce RINTAL ANL LUSN !

13. Certification

| certify that to the best of my knawledge and belief the data reported above is correct and that all outiays were made in
accordance with grant conditions and that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of all terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to tegally bind the grantee organization.}

Signature of Authorized Certifying Official (\ Date Rzport Is Submitted
STE/INA _ JASNLIA 18) SPHES/DENT 6 30-9/
Typed Name ) Typed Title Teiephone
g f Area Code Number Ext.

#2so0s qgs £/2°9

For Agency Use Only

Grants Office Reviewer Granis Gffice Aporoval
(Initiais & date} (initials & date)

Approved Date Apprcved
Program Director or Designee

Grants Office
National Endowment for the Arts

Grants Office



MNATIONAL WARSHINGTON -
eENDOWMENT D.C 20506

FOR

THE ARTS Natronai Counci on the ATtS

Ms. Steina Vasulka
Route 6, Box 100
Santa Fe, NM 87501

Dear Ms. Vasulka:

»
@

AUG 28 1985

It is my pleasure to notify you that you have been awarded a
National Endowment for the Arts Visual Artists Fellowship Grant
of $15,000. The identifying number for this Fellowship Grant
is 51-4111-0365. I am enclosing instructions and information

concerning your acceptance of this grant.

I trust that this assistance from the National Endowment for
the Arts will be of value in furthering your work in the visual

arts.

Sincerely,

‘;Zfi;wjl;aﬁr[¢APZQ[%éu~$;~/

F.S.M. HODSOLL
Chairman

Reference: .
Application (A85-033951)

Enclosures:

1. Fellowship Acceptance Agreement

2. Return Envelope

3. General Information and Instructions
4, Visual Artists Fellowship Panelists



A Project Description for the 1985/1986 United States/Japan Exchange Progras Applicition_t o

Over the years, I have developed a spec:al uay of norkmg, in a single screen, in utnxes of
iomtors, and various 1mtallatxms, using tumtables, mechani zed optu:al devu:es and other concepts .
of pre-prograud camera oovgunts. Ny subjects are urban, sea- and lmscams, observed; altered and
processed by iid!ines;' composed into dynamic structures containing the perceptual, electronic and
pictorial paradoxes. This process of norkmg can be defined in four basic steps:

Y Iuge Bathermg

2) Creating Intermaterials ‘

3) Composition of Images and Sounds v

4) Final configuration of display and its programming

Typically, I collect the ioage latorial through a video camera in my studio, or outdoors in the

city or in nature, often employing optical or notor—drxvm devices. My new project will inevitably exploxt
further my way of working, presulmg 1 have access to new and mspirmg tools, the tools of robetics,
through which I would like to look at the urban landscapes of Japan, |
Ilages of Jaoan that come to wy mind are quite general, filtered fhrough the experiences of

other sources, paintings, photos, newsreels ETC, urban, mamwade - neon signs, bullet trains, escalators,
“huge lorl(ets, robots or on the other hand mineaturization of both ancient and lodern devices. | am
 especially intrigued by robots, both as a subject satter and as platfores to mount cameras on.

’In my case, the "intersaterial® phase involve,s video "tools®, i.e. lixei;s, keyefs, colorizers,

digital irstws, switchers, ETC. Sowe of those are desxgmd and built for a special use, others
are indostrial tools, used in broadcast here and in Japan. If conceptually necessary, I would bring
some of wy own tool;, as I do not know what would be available to me in Japan. I however presume to
be able to find most if not all required video devices th&e.

The final compositional stage depends very much in character and relationship on the images

I gather in the process. I am involved in multiscreen works, and this new work will most 'probahlj end
as an installation, with multiple pictorial and sound tracks, operated by a programing devioe.

Santa Fe, 23-March-1985

Steina Vasulka




The Legend, (4win 8 sec)

asegeent from "ART OF MEMORY' (a work in progress).

The Art of Mewory, is a second “operatic’ ‘work of Hoody Vasulka
{after " The Comission'), experimenting with narrativity through
electronic tools. This new work is being composed as a serie of

‘songs” all related to 28th, century political themes.

‘The Legend’, is a part of the opening sequence, referring to thg |

to the entry to the Rtomic Age, and was assewbled for the occasion
of ORF “Video Vernisage' of 1986 in Linz, Mustria.
Credits:

Concept l direction: .
Woody Vasulka

' Pl"oi‘;agonists:

Daniel Nagrin
Klein
Dr. Robert Oppenheier

Crew:
‘Steina
Bradford Smith
Penelope P. Place
* Robert Althouse

+ den TS



NEA Grant Report # 89-3411-0169

Completion of the project phase as outlined in the initial proposal took place
during the grant period. This project phase can be described as divided into
three distinct categories: 1) software development; 2) audio research; and 3)

performance events.

1. SOFTWARE DEVELOPMENT

The principal software development focused upon the control system for the
Pan/Tilt/Rotate robotic video camera. Three major control strategies were
devised: 1) computer control through MIDI code interface; 2) a program
control mode where specific trajectories and choreographies for camera
motion could be specified; 3) a voice activated mode where specific vocal

sounds or speech commands controlled the camera motion.

Further software development included preliminary explorations into the
coupling of the physical camera control software to 3-D animation computer
graphics software such that the virtual behavior of computer generated images

could control the physical robotic camera and visa versa.

The programmers who participated in various aspects of this development
included Mark Coniglio, Russell Gritzo, Jody Nisen, Michael Dagg, and Brian
Comb.

R

-

2. AUDIO RESEARCH
Parallel to this image software research and development by the Vasulkas

was a series of acoustic experiments and audio software developments by



David Dunn. These specifically focused upon research into the use of binaural
audio recording techniques and Digital Signal Processing technology to create
illusions of 3-D acoustic space to be coupled with the robotic camera and
digital graphics as an electronic stage. This research culminated in a
preliminary video study with binaural soundtrack entitled Mhondoro
Dzemidzimu and in the construction of an audio cube for spatial sound

construction and listening in conjunction with the robotic camera.

3. PERFORMANCE EVENTS

Two major performance events emerged during the grant period which
utilized the software and hardware innovations outlined above. The first was
realized in collaboration with vocalist Joan LaBarbara in two performances at
the Center for Contemporary Art, Santa Fe. These were entitled Events in the
Elsewhere and focused upon the potential for the voice as a control
protagonist in the context of this electronic stage. The second event was a
series of performance/lectures at Ars Electronica, Linz, Austria where this
concept of the electronic stage was presented under the name The Theatre of

Hybrid Automata.

Enclosed are copies of materials published in the Ars Electronica exhibition
catalog which further articulate the conceptual and technical presuppositions
for those public presentations and the larger theoretical context within which

this investigation ﬁ_as been pursued.

David Dunn
Steina Vasulka

Woody Vasulka



OMB No. 3135-0084 Explres 4/30/04 45
Inter-Arts Project Grant Application Form NEA-3 (Rev.)

Pro ram Submit the original and three coples of this form, together with all required materlals to: information
g Management Division/INTARTS, 8th floor, National Endowment for the Arts, Nancy Hanks Center,
Fiscal Year 1 992 1100 Pennsylvania Avenue, N.W., Washington, DC 20506

I Applicant Organization (name, address, | |I. Category under which support Is requested: | Iii. Period of support requested:
zlp)
P Interdisciplinary Projects: Starting _ 9 1 92
month da ear
The Vasulkas Inc. [ Non-matching/tiscal agents Ending B 31Y 9V4
Rt. 6 Box 100 K matching/organizations month day year

Santa Fe, NM 87501 ] Partnerships in Commissioning

IV. Employer L.D. Number:

Pi t Director: q
T:oll;chom.c or [ Artists’' Communities 85-0300025

V. Summeary of project description (Complete In space provided. Please DO NOT use photoreduction to it more words into this space.)

The Theater of Hybrid Automata is an attempt to define a dramatic/narrative space
through digital representation. It is a search for how the syntactic and compositional
elements of various genre, such as physical gesture, text, vocalization, music, and
interactive control of space, can become interdependent and truly interdisciplinary.
Such an investigation has been initiated by the Vasulkas and David Dunn through the
preliminary construction of a variety of technological systems and software designs
that establish a context for further research and performances. Funding is requested
for indepth research culminating in the creation of a collaborative artwork consisting
of an interactive electronic/digital theater which incorporates and integrally com-:
bines robotics, virtual reality technology, digital sound and music, digital graphics,
and unique sensory and mechanical interfaces between the advanced technologies and
human performers. Our interest is in the specification, through software design and
hardware integration, of an interdisciplinary research and performance context
where an aesthetic/experiential confrontation between a physical space and its
synthetic model can be explored. ' :

The final work will be presented as a public installation/performance in Santa Fe
at the end of the funding period.

Vi. Estimated number of persons expected 1o benefit from this project 2,000

VIl. Summary of estimated costs (recapitulation of budget Hems In Section X) Total costs of project
A. Direct costs
Salarles and wages $
Fringe benefits
Supplies and materials 4,450
Travel 1,500
Permanent equipment '
Fees and other 28,800

K Total direct costs  §

B. Indirect costs

$
Total projectcosts $ 64,750

“_ {rounded to nearest $100)
Viil. Total amount requested from the National Endowment for the AMS .. ... ...................... creeenns $ 30,000
NOTE: This amount (Amount requested): $ 30,000
PLUS Total contributions, grants, and revenues (XL., page 3): + 34,750
MUST EQUAL Total project costs (VII. above): = 64,75Q
IX. Organization total fiscal activity 1990-91 1991-92 Est.
A. Expenses 1. 8 12,782 2. 3 60,000
B. Contributions, grants, & 1.8 93,877 2. % 40,000

revenues




X. Budget breakdown of summary of estimated costs

A. Direct costs

1. Salarles and wages (INCLUDE ARTISTS' COMPENSATION IF PAID ON A SALARY BASIS)

Title and/or type Number of Annual or average % of time Amount
of personnel personnel salery range devoted to this
project $

Total salarles and wages $

Add fringe benefits $

Total salaries and wages Including fringe benetits $

an

‘2. Supplies and Mmaterials (list each major type separately) Amount
Audio and video Lape (3/4", Viden 8, DAT) 2,000
f‘nmpnf 1 - 1 50
Data Cartridees (3M_80meg) 300
L npi-i cal A4as sks ‘N“RM) 1’700
l Po i pp'i ng 400
]' Misc, books + Manuals, xeroxine 400
Total supplies and materiaj $ 4,450

3. Travel
a. Transportation of personnel Amount
No. of travelers from to $
Adr .
. 1 000
. £ ’ O
N1
= Total transportation of personnel $ 1,000
b. Subsistence
No. of travelers No. of days Dally rate $
Lodging (Santa re) T0 o0 200
" ]
=
Total subsistence $ 500 ]
Total travel (a.4b) $ 1,500 ]




47
X. Budget breakdown of summary of estimated costs (continued) .

4. Permanent equipment Amount

Total permanent equipment $

5. Fees for services and other expenses (list each ltem separately) Amount
(INCLUDE ARTISTS' COMPENSATION IF PAID ON A FEE BASIS) $
oSortware designer for interactive stage /7,000
Software dpﬁ,gnﬂr_f_ar_.mmymachiue_p:o;acols 7,000
Performer Al ¥ hmﬁsm ) 7,nnn
Artist fee (Woody) 8,000
Artist fee (Steina) 8,000
Artist fee (David) 8,000
Phone. angd fax 200
Work space rental (2 years) 10,000
F’qfﬁ pment rental R,'nnnv
Total fees andother $ _ 58,800
8. Indirect costs Amount

Rate established by attached negotiation agreement with
National Endowment for the Arts or another Federal agency
Rate % Base $

XI. Contributions, grants and revenues (for this project)
A. Contributions Amount

1. Cash

The Vasulkas Inc. 21,750

Totalcash $ _21. /50

- 2" lorkind contributions (list each major tem)

lise of Digit ] 3 ation 6,000
Use of Spectral BlgltaTiXuglogwo?E station 3,000

IIse of misc. audioc and video nqnipmnnf 4,000
7

Totalinkind $ _13,000
Total contributions (1. +2) $ _34,750

B. Grants (do not list antlclpato't’l grant from the Arts Endowment)

T

N

Total grants $

C. Revenues

Total revenues $

Total contributions, grants, and revenues for this project $ 34,750
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XHl. Final Reports 4

Have you submitted required Final Report packages on all completed grants
from any Arts Endowment Program since (and including) Fiscal Year 19847

ﬂ Yeos No  If no, and you have received Arts Endowment funding In the past, please mall Iinmediately, under separate
cover, to Grants Ottice/Final Reports Section to maintain eligibility. Do pot include with your application

package.

XHL Definquent Debt

“Are you delinquent on repayment ot any Federal debt? Yes )( No
It yes, provide explanatory information on a separate sheet.

XIV. Certification
The Authorlzing Officlal(s) certity that the Information contained in this application, including all attachments and supporting

materials, Is true and correct to the best of our knowledge. The Authorizing Officlal(s) also certify that the applicant will comply
with the Federal requirements specified under "Assurance of Compliance” on pages 32-35,

Signature X %WW Date signed __ /0 * /- 9/

Neme (printortype) _ srx) MA /A ULEA

Title (print or type)

Toh::l':m(ar!ap:odo) sac-- Y7 2/€/ $Ov 973 06/4 ' gxX

Signature X (NMM/ Date signed __ /O /6 * §/
Name (printortype) __NQ@OLY VAS UlnKA

Title (print or type) TARY

Telephone (area code) » ¥724 7711

Project director

Signature X Lo Detesigned __ /0~ / ¢ 94
Name (print or type) viD Duny

Title (print or type)

Telephone (area code) 505 -4 -4i13

‘Payee (to whom grant payments wlill be sent it other than authorizing official)

Signature X _Sr&//MVA )’W Date signed ZZZ , ZZ . 4/

Name (print or type)

Thtle (print or type)

Telephone (area code)

‘it payment Is to be made to anyone other than the grantee, It is understood that the grantee Is tinancially, administratively, and -
programmatically responsible for all aspects of the grant and that all reports must be submitted through the grantee.

BE SURE THAT YOUR APPLICA;I'ION P‘ACKAGE INCLUDES ALL MATERIALS OUTLINED IN THE "HOW TO APPLY" SECTION
FOR YOUR CATEGORY. LATE APPLICATIONS WILL BE REJECTED. INCOMPLETE APPLICATIONS ARE UNLIKELY TO BE
FUNDED. 4

Privacy Act
The Piivacy Act of 1974 requires us to turnish you with the following information:

The Endowment Is authorized to soliclt the requested Information by Sectlon 5 of the National
. Foundation on the Arts and the Humanitles Act of 1965, as amended. The information Is used for
' grant processing, statistical research, analysis of trends, and for congressional oversight hearings.
Fallure to provide the requested information could result In vejection of your application.
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Interdisciplinary Project Description
Fiscal Year 1992

Applicant Organization: The Vasulkas Inc.

. Detalled Project Description: Describe below the project as completely as possible, its Interdisciplinary nature, how the work is
innovative in form, context, and/or aesthetic concerns. If the project Is a collaboration, please describe the working process. This
narrative, to be written and signed by the artist(s) involved, must not exceed the space provided below. This detalled Interdisciplinary
Project Description must be signed by each proposed participant at the time of submitting the application. Letters of Intent from the
artists will not be accepted as a substitute for this form, signed by each participating artist. »

The Theater of Hybrid Automata is an attempt to define a dramatic/narrative space
through digital representation. It is a search for how the syntactic and compositional
elements of various genre, such as physical gesture, text, vocalization, music, and
interactive control of space, can become interdependent and truly interdisciplinary.
Such an investigation has been initiated by the Vasulkas and David Dunn through the
preliminary construction of a variety of technological systems and software designs
that establish a context for further research and performances. Funding is requested
for indepth research culminating in a collaborative artwork consisting of an inter-
active electronic/digital theater which incorporates and integrally combines robotics,
virtual reality technology, digital sound and music, digital graphics, and unique
sensory and mechanical interfaces between the advanced technologies and human perfor-
mers. Our interest is in the specification, through software design and hardware
integration, of an interdisciplinary research and performance context where an
aesthetic/experiential confrontation between a physical space and its synthetic

model can be explored.

.. The concept of the THA began with the original intent of uniting a synthetic
(virtual) camera, created in 3D computer graphic software, with its physical counter-
part, an actual video camera in physical space. The intention was to probe and record
a representation of space in both its binary and physical forms, and their dialectical
interlock. In 1985, Steina collaborated with singer Joan LaBarbara on a series of
interactive compositions. This collaboration was later summarized in LaBarbara's
theatrical project "Events in the Elsewhere", a project which partially utilized the
interactive design of the eventual THA. With the addition of the "Cube" by David Dunn,
the system became a complex audio-visual machine. In this configuration the instal-
lation was part of the Ars Electronica Festival in Linz, Austria, 1990. The system
then acquired a MIDI violin as a control device and a laserdisc was added as part of
a real-time interactive display, In this developing form the THA was invited to
Ferrara, Italy in the Spring of 1991, where David Dunn performed a piece entitled
PARIAH designed by Woody Vasulka for solo actor, laserdisc and five string MIDI
violin, based upon a work by actor Tim Thompson. Steina presented a preview of a
multi-channel video composition entitled TOKYO 4 and the THA design was awarded the
L'Immagine Elettronica Prize.

We are requesting funding for further research and a major collaborative work
which will extend the aesthetic research so far pursued into a significant and
original theatrical and in%erdisciplinary project. We not only hope to be able to make
and finalize a variety of interactive control mechanisms for interfacing human
performers with the digital and media technologies for this collaborative work,
but also specify how this theatrical context can serve as an expressive vehicle for
other artists and perfofmers.

IIl. Artistic Creator(s)--NOTE: The arﬂst(;) signing this Project Description must be the same as those for whom work samples are

submitted (see page 51). If applicable, please denote with an asterisk (*) who Is serving as the primary artist(s) for this project. If
no name(s) are asterisked, all artists will be considered primary.

Name of Artistic Croa.tor(s) Signature
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Biography of Steina
Steina (born in Iceland, 1940) attended the Music Conservatory in Prague
from 1959 to 1963. She came to the United States in 1965 and has
participated in the development of the electronic arts since 1970, both as

" co-founder of The Kitchen, a major exhibition center in New York City, and

as a continuing explorer of the possibilities for the generation and
manipulation of the electronic image through a broad range of
technological tools and aesthetic concerns. Her tapes have been exhibited
and broadcast extensively in the United States and Europe, and in 1978
she had an exhibit, Machine Vision, at the Albright-Knox Art Gallery in
Buffalo, New York. She was a Guggenheim Fellow in 1976 and has received
various other grants. Since moving to Santa Fe, New Mexico in 1980, she
has produced a series of video tapes relating to the 1land, and an
installation entitled, The West. Currently she 1is working on a video
installation based on images brought back from the orient.

Biography of Woody Vasulka

Woody Vasulka was born in Brno, Czechoslovakia and studied metal
technologies and hydraulic mechanics at the School of Industrial
Engineering there. He then entered the Academy of Performing Arts, Faculty
of Film and Television in Prague, where he began to direct and produce
short films. He emigrated to the United States in 1965, and freelanced in
New York City as a film editor for the next few years. In 1967, he began
experiments with electronic sounds, stroboscopic lights and (two years
later) with video. In 1974 he began his investigations into computer
controlled video, constructing "The Image Articulator", a real-time digital
video tool. With Steina, he founded The Kitchen, and has participated in
many major video shows in the States and abroad, given lectures,
published articles, composed music and made numerous video tapes. He is
a 1979 Guggenheim Fellow currently residing in Santa Fe, New Mexico.
Since his move, he has produced three video tapes: Artifacts, The
Commission, and The Art of Memory.

Biography of David Dunn
Experimental composer and interdisciplinary theorist David Dunn has worked
in a variety of sonic and image media. The connection of his work to
nonmusical disciplines such as experimental linguistics, cognitive
ethology, cybernetics, and systems philosophy has expanded his creative
activities to include philosophical writings and media projects within a
broad domain. Dunn’s music and writings have appeared in international
forums, concerts, broadcasts, exhibitions and publications in the United
States, Canada, Europe, Australia, and Japan. As an assistant to composer
Harry Partch, he was active as a performer of Partch’s unique musical
creations. He was director of the Electronic Music Studio at San Diego
State University. In 1989 he co-founded the Independent Media Labs in
Santa Fe, New Mexico. Recent activities have included presentations at
Ars Electronica (Linz), the Chaos and Order Symposium of the Styrian
Autumn Festival (Graz), Austria, and the L’Immagine Elettronica Festival,

IA"?x:rara, Italy. He also conducted bioacoustical research in Zimbabawe,
rica.
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Interdisciplinary Projects Work Sample Sheet
Fiscal Year 1992

Applicant Organization: ___The Vasulkas Inc

Work Samples: Sample(s) of previous work for each artist/participant listed In your proposal must be submitted. The artists for whom work
samples are submitted must be the same as those who sign the Interdisciplinary Projects Description on page 49. Refer to "How to Submit
Videotapes, Audiotapes, Compact Discs, Flims, Text, and Slides” on pages 12-14. NOTE: If you are submitting a set of slides, list each
complete set as ong sample and attach three coples of a list of the Individual slides with title, dimenslons, medium, and dates indicated for
each piece. ’

PBROPOSED PRQJECT DESCRIPTION: __The Theater of Hybrid Automata

Name and role of artist represented on sample: Woody Vasulka, Steina, David Dunn, Tim Thompson.
Format (e.g., video, audiotape, compact disc, slides): ___Video

Title of work, site, and date:__ PARIAH (excerpts) and other interactive performance experiments
Brief description of work ( include credits of other princlpal artists on sample)/Comments: v 1991,

ol ol AP

Various examples of work in progress demonstrating sensory control of
theatrical stage -

5. Cue information (where applicable):
from beginning

Name and role of artist represented on sample:_22Vid Dunn, composer

Format (e.g., video, audiotape, comgact disc, slides): ._compact disk

Title of work, site, and date: Chaos and the Emergent Mind of the Pond
Brief description of work ( Include credits of other principal artists on sample)/Comments:

PON~

Audio work constructed from the sounds of underwater insects

5. Cue Information (where applicable): segment 2 on CD

Name and role of artist represented on sample:
Format (e.g., video, audiotape, compact disc, slides):
Title of work, site, and date:
Brief description of work ( include credits of other principal artists on sample)/Comments:

PON~

5. Cue Information (where applldable):

(¥ necessary, attach an additional éopy of this form and label samples D, E, F, . . .)

FOR STAFF USE ONLY:

(see reverse for "Helpful Hints")




Description of Organization:

Instituted in 1975 in Buffalo, New York, and in 1980 in Santa Fe, New
Mexico, The. Vasulkas Inc. is a non-profit corporation designed to pioneer and
produce electronic art forms in sound and image. Steina Vasulka is President,
Woody Vasulka is Secretary and Mailin Wilson is Treasurer and advisor.

The relationship between this organization and the project artists is highly
collaborative and cordial. The sponsoring organization supports the artists’
work in a variety of ways including technical advise and equipment. The
Vasulkas Inc. does not claim ownership for the completed work.



A list of grants received by the applicant organization from the Arts
Endowment beginning with Fiscal Year 1989:

Grant # 89-3411-0169
Media Arts

- -A video/sound performance piece by Woody and Steina in collaboration with

- “composer David Dunn.



STATEMENT BY THE ARTISTS

Although the emergence, through this project, of a new audiovisual esthetic seems
unlikely, the existence and usage of an underlying coding system in machine-made or
machine-assisted art suggests a "new" and tempting opportunity. By now we see that the
utilisation of technology largely dictates its own esthetic, if not in the mainstream arts,
certainly in its experimental forms. We have learned that esthetic dialog exists without
strict regulation through intellectual supervision and concensus. While we can see that
there is a constant generational process of rediscovery and confrontation with the past,
the validity of ethical prescriptions, asserted by the participants in this process, appear
specious when viewed in later historical context. The way this creative process is
mediated requires a certain acceptance of technological determinism, its structure being
born in a variety of cultural domains that are not specific to developments in art.

Machines which are capable of organizing visual or auditory structures have emerged and
established their lineage outside of art or strict esthetic considerations, and their evolution
does not necessitate artistic formulation. Watching closely the development of machines
designed to articulate esthetic languages, we can see how closely such languages are
derived primarily by the intrinsic modalities within technological systems. These
systems, presented as tools, summarize the generic options. In a similar way the newest
tools try to contain a generic set of mathematical options, some of which are
spectacularly fitted to the vizualization of numbers.

Since technology provides an essential interface between human and machine, and since
the technology proliferates its options rapidly, the technological environment by now
exceeds the dimension of a tool and could be paraphrased as: "...Man is but a guest in the
house of technology..."

The criticism of the machine-made or machine-assisted environment has been one form
of traditional social dissent. The position of art, while remaining reluctant to embrace
such an anti-technological stance in spite of the latest generational effort towards a broad
integration with mass culture, has also been in opposition to successful models of social
engineering which manifest as uniformist, doctrinaire and oppressive to individual
diversity. Today we still hear the dissenting voice of the legitimate art community, made
powerless by the social structuring of the machine/state.

The primary interest of this project lies in the examination of largely forgotten
technological explorations and pathways: for example, the early formulations of
electronic systems as esthetic phenomena in the 60’s and early 70’s. In fact, this
t:Exﬁ_amlllination is the platform from which this project will proceed towards its own creative
ulfillment.

It seems neccessary to activate a core of creative excellence in order to oppose the cliche
of resentment toward rhachine-assisted creative processes. While computer assisted
works may not yet become the subject of high art, one should expect a new art form to be
as agihgllenging to the rest ‘of art genre as was the influence of film in early modemist
tradition. '

This proposal contains two major themes: :
1) To write a software interface for a computer driven camera platform with
MIDI/HMSL as controlling parameters.

2) To formulate a software concept of the electronic stage: a computer-organized
performing system, where the computer stores, coordinates and executes images, sounds,
motion- control parameters and, additionally, provides a full sensor-based remote



interactive environment for stage-to-performer and performer-to-stage command/control
communication.

Although the project may appear to emphasize the physicality of technology, its ambition
is to initiate a cultural interface between the creative processes of writing, imaging,
composing and scoring for an electronic stage operating autonomously or interactively
under human control. Our ambition is to clarify the specialized media nomenclature such
that an individual can participate creatively and intimately with more rigorous control, to
organize the stage and to execute their vision more authentically. This new understanding
would contribute towards the specification of future participatory genres, and more
enduringly stable creative strategies. '

The latest digital graphic flirtation with formal mathematics plays an important role as a
model for interpreting and mediating two domains: the auditory and the visual. While it
is trivial to point out the daily human experience of perceiving the interaction of these
perceptual domains within both the real world and the world of artistic formulation, the
privilege of observing the emergence of a unified code system within all modes of
perceptual representation is entirely unique. As practiioners we find this event
extraordinary.

Woony VALK



DESCRIPTION OF PROPOSED ACTIVITIES

The immense acceleration of new computer software resources becoming available to
artists has been a mixed blessing. While many such products have provided easily
learned resources for some artists the vast majority of such programs have been
inherently trivial: redundant articulations of commercial and industrial applications.
However, recently there have been several contributions to the domain of computer-
assisted art in the form of compositional languages which are truly designed for serious
artistic creation. One of the most exciting of these is the Hierarchical Music Specification
Language (HMSL) developed at Mills College for highly sophisticated control and
composition of image and sound.

Additionally there have been breakthroughs which now make available new image
generation and processing capabilities which are defined mathematically through the
algorithms of dynamical systems theory. These algorithms utilize some of the most
recent and sophisticated knowledge developed at the scientific frontiers which are based
upon profound vibratory analogies for mind, brain and human behavior in the form of
neural nets, turbulent flows, excitable media, cellular automata, and cellular dynamata
based on the heat and wave equations of mathematical physics. Underlying the design of
this software is the conviction that artists working with such image/sound making
technology can provide a new level of understanding of these scientific breakthroughs
capable of penetrating deeply into the general culture.

Woody and Steina Vasulka have been exploring the leading edge of technological arts
since the late 1960’s through the media of analog/digital electronic imagery and sound.
Likewise, David Dunn has been exploring these technologies for their application to
unique compositional and environmental structures in sound, image and performance. All
of these artists are deeply interested in utilizing the artistic resources made possible by
the combination of new software resources and mathematical knowledge as applied to the
interaction of image and sound.

Funding is requested for the creation of a collaborative artwork and the commissioning of
HMSL software which is integral to this artistic work. We are specifically interested in
creating a video/sound installation which incorporates computer-controlled robotics and
unique sound/ image interactions from which a new concept of an electronic stage might
emerge: a computer organized performing system with computer driven cameras
controlled through sound and image parameters (see artists statement). Since the
compositional structure of the proposed artwork is actually conceived at the software
level, an HMSL programmer will be hired as a creative support resource to supervise the
writing of the necessary software in collaboration with the artists. The completion of the
final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc. The ﬁna‘l work will eventually exist as a video installation for public
viewing. ‘
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Production Supplementary Information Sheet
Fiscal Year 1989

Applicants under Film/Video Production, Narrative Film Development, Radio Production, Programming in the Arts: Television, and Pro-
gramming in the Arts: Radio must include three copies of this completed form (both sides) in their application package.

Applicant name The Vasulkas, Inc.
City Santa Fe State NM_87501

Category (check one): K] Film/Video Production [ Narrative Film Development [] Radio Production
[ Programming in the Arts: Television [] Programming in the Arts: Radio

1. PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support. Be sure to indicate
whether the project is a single production or a series, a new work or a work-in-progress. For series proposals, also specify the number
and length of programs/segments to be produced. Complete in the space provided.) o

Funding is requested for the creation of a collaborative artwork and the commissioning of HMSL software which is integral
to this artistic work. We are specifically interested in creating a video/sound installation which incorporates computer-
controlled robotics and unique sound/ image interactions from which a new concept of an electronic stage might emerge: a
computer organized performing system with computer driven cameras controlled through sound and image parameters (see
artists statement). The completion of the final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc. The final work will eventually exist as a video installation for public viewing.

il. Amount requested: $ 50,000 Total project costs: $ 100,000
If project is a work-in-progress, how much has been expended to date? $

iil. CAREER SUMMARY (Briefly describe the professional background of the person(s) with primary artistic @s_.ponsb'iliy.for this project.
Complete in the space provided. Include one copy of resume(s) or additional biographical material with your application package as
supplementary material.)

Blography of Stelna

Steina (born in Iceland, 1940) attended the Music Conservatory in Prague from 1959 to 1963, and joined the Icelandic Symphony Orchestra in 1964. She
came to the United States the following year and has participated in the development of the electronic arts since 1970, both as co-founder of The Kitchen, a
major exhibition center in New York City, and as a continuing explorer of the possibilities for the generation and manipulation of the electronic image
through a broad range of technological tools and aesthetic concerns. Her tapes have been exhibited and broadcast extensively in the United States and
Europe, and in 1978 she had an exhibil, Machine Vision, at the Albright-Knox Ant Gallery in Buffalo, New York. She was a Guggenheim Fellow in 1976
and has received various other grants. Since moving to Santa Fe, New Mexico in 1980, she has produced a series of video tapes relating (o the land, and an
installation entitled, The West. She is currently working on another installation work: Scapes of Paradox. Recently she spent six months in Japan and
curreatly is working on a video installation based on images brought back from the orient. ‘

Biography of Woody Vasulka

Woody Vasulka was born in Bmo, Czechoslovakia and studied metal technologies and hydraulic mechanics at the School of Industrial Engineering there. He
then entered the Academy of Performing Arts, Faculty of Film and Television in Prague, where he began to direct and produce short films. He emigrated to
the United States in 1965, and freelanced in New York City as a film editor for the next few years. In 1967, he began experiments with electronic sounds,
stroboscopic lights and (two years later) with video. With Steina, he founded The Kitchen, a New York Media Theater, and has participated in many major
video shows in the States and abroad, given lectures, published articles, composed music and made numerous video tapes. He is a 1979 Guggenheim Fellow
currently residing in Santa Fe, New Mexico.

i

R Blography of David Dunn

Experimental composer and interdisciplinary theorist David Dunn has worked in a variety of sonic media, including traditional instruments, tape music, and
live electroacoustic performance, as well as_developing a variety of interactive environmental structures. For approximately fifteen years his work has
explored the interrelationships between a vﬁgty of geophysical phenomena, environmental sound, and music. The connection of this work to nonmusical
disciplines such as experimental linguistics, cognitive ethology, cybernetics, and systems philosophy has expanded his creative activities to include
philosophical writings and media projects within'a broad domain. During the course of this investigation he has moved progressively toward activities which
transcend musical composition per s¢ towards the embracing of the idea of artists as whole-systems consultants and integrators. Most specifically this
progression can be seen in his environmenta! projects where an initial interest in inlerspecies communication has been expanded to include the idea of mind
as an emergent propenty of the environment at large. Dunn’s music and writings have appeared in a variety of international forums, concerts, broadcasts,
exhibitions and publications. As a theoretician, his writings have been published in the United States, Canada, Europe, Australia, and Japan in such journals
a8 Perspectives of New Music, Leonardo, Musicworks, Posineo, and IS Journal. He was director of the Electronic Music Studio at San Diego State
University and has taught at numerous schools and universities.

(This space for Arts Endowment staff use only)
(Continued on reverse)
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Production Supplementary Information Sheet
Fiscal Year 1991 .

Applicants under Film/Video Production, Narrative Film Development, Radio Production, Programming in the Arts: Television, and Pro-
gramming in the Arts: Radio must include three copies of this completed form (both sides) in their application package.

. The Vasulkas
Applicant name(s) .
City Santa Fe State 1 8/°UL

Category (check one): ¢ Film/Video Production [ Narrative Film Development [] Radio Production
(O Programming in the Arts: Television [] Programming in the Arts: Radio

I. PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support. Be sure to indicate if itis
a new work or a work-in-progress. For series proposals, aiso specity the number and length of programs/segments to be produced.

Complete in the space provided.)

Funding is requested for the creation of a collaborative artwork: a video/sound installation in
the form of an electronic theatre which incorporates robotics (computer controlled cameras),
virtual space technology, digital sound synthesis, and unique sensory and mechanical
interfaces. Our interest is in the specification, through software design and hardware
integration, of an automated theatre where an aesthetic/experiential confrontation between a
physical space and its synthetic model can be composed: individual viewers engaged in the
exploration of unique worlds where machines (and their media space) enact physical actions
which interpenetrate the data-based virtual space.

Il. Amount requested: $ 50,000 Total project costs: § 102,650
If project is a work-in-progress, how much has been expended to date? $

lil. CAREER SUMMARY (Briefly describe the professional background of the person(s) with primary artistic responsibility for this project
and specify the role of each in the proposed production. Complete in the space provided. Include one copy of resume(s) or addi-
tional biographical material with your application package as supplementary material.)

Biography of Steina
Steina (born in Iceland, 1940) attended the Music Conservatory in Prague from 1959 to 1963.
She came to the United States in 1965 and has participated in the development of the
clectronic arts since 1970, both as co-founder of The Kitchen, a major exhibition center in
New York City, and as a continuing explorer of the possibilities for the generation and
manipulation of the electronic image through a broad range of technological tools and
aesthetic concerns. Her tapes have been exhibited and broadcast extensively in the United
States and Europe, and in 1978 she had an exhibit, Machine Vision, at the Albright-Knox Art
Gallery in Buffalo, New York. She was a Guggenheim Fellow in 1976 and has received various
other grants. Since moving to Santa Fe, New Mexico in 1980, she has produced a series of
video tapes relating to the land,. and an installation entitled, The West. Currently she is
working on a video installation based on images brought back from the orient.
Biography of Woody Vasulka
Woody Vasulka was born in Brno, Czechoslovakia and studied metal technologies and
hydraulic mechanics at the School of Industrial Engineering there. He then entered the
Academy of Performing Arts, Faculty of Film and Television in Prague, where he began to
direct and produce short films. He emigrated to the United States in 1965, and freelanced in
New York City as a film editor for the next few years. In 1967, he began experiments with
electronic sounds, stroboscopic lights and (two years later) with video. In 1974 he began his
investigations into computer controlled video, constructing "The Image Articulator", a real-time
digital video tool. With Steina,  he founded The Kit¢chen, and has participated in many major
video shows in the States and abroad, given lectures, published articles, composed music
and made numerous video tapes. He is a 1979 Guggenheim Fellow currently residing in Santa
Fe, New Mexico. Since his move, he has produced three video tapes: Artifacts, The
Commission, and The Art of Memory.
. Biography of David Dunn
Experimental composer and interdisciplinary theorist David Dunn has worked in a variety of
sonic_ and image media. Thg& connection of his work to nonmusical disciplines such as
experimental linguistics, cognitive ethology, cybernetics, and systems philosophy has
expanded hi_s creative activities to include philosophical writings and media projects within a
broad domain. Dunn’s music and writings have appeared in international forums, concerts,
broadcasts, exhibitions and publications in the United States, Canada, Europe, Australia, and
Japan. As an assistant to composer Harry Partch, he was active as a performer of Partch’s
unique musical creations. He was director of the Electronic Music Studio at San Diego State
University. .In 1989 he co-founded the Independent Media Labs in Santa Fe, New Mexico.
Recent activities have included presentations at Ars Electronica (Linz) and the Chaos and
Order Symposium of the Styrian Autumn Festival (Graz), Austria. He also conducted
bioacoustical research in Zimbabawe, Africa.

(This space for Arts Endowment staff use only)
(Continued on reverse)
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Media Arts _ Project Grant Application Form NEA-3 (Rev.)
Program :

All applications must be submitted in triplicate and mailed to: Grants Office/MA, 8th floor,

National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,
Washington, D.C. 20506 :

I. Applicant (name, address, zip) Il. Category under which support [ Radio Production
Is requested: {J Radio Workshops & Residencies
. (0 Radio Services
The Vasulkas Inc. X Film/Video Production (0 Programming in the Arts: Television
{1 Media Arts Centers [0 Programming in the Arts: Radio
Rt., 6 Box 100 (J Multi-Purpose Center
[ Exhibition Center . Period of support requested:
Santa Fe, NM 87501 [0 Production/Post-
Production Center Starting /-1-91
[} National Services month day vyear
Ending 6-30-93
Project Director: i
Te,:phon,: IV. EIN/SSN: 85-0300025 _ fmonth day year

V. Description of proposed activities (begin below; limit additional information to two typed pages)

The Theatre of Hybrid Automata:
The Vasulkas and David Dunn have recently been engaged in collaborative aesthetic
research into the concept of digital space: a new technologically derived perceptual
environment tangential to the fields of virtual reality and computer graphics. This research
is a continuation of their deep interest into the application of new computer resources and
formal systems to the interaction of image and sound. Funding is requested for the creation
of a collaborative artwork: a video/sound installation in the form of an electronic theatre
which incorporates robotics (computer controlled cameras), virtual space technology, digital
sound synthesis, and unique sensory and mechanical interfaces (such as deep structural
interactions between image and sound, and/or human and machine). Our interest is in the
specification, through software design and hardware integration, of an automated theatre
where an aesthetic/experiential confrontation between a physical space and its synthetic
model can be composed: individual viewers engaged in the exploration of unique worlds
where: machines (and their media space) enact physical actions which interpenetrate the
data-based virtual space. The viewer will not only experience a blurring of the distinction
between the actual and the virtual but hopefully experience an extension of the human
senses into new perceptual modes latent within the technological resources. The completion
of the final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc. The final work will eventually exist as a video/sound installation for public
viewing. The funds requested will be used to commission necessary control software and
interfaces between digital audio and digital graphics workstations, operating expenses, work
space rental, equipment rental, and transportation.

Vi. Estimated number of persons expected to benefit from this project.

n/a
Vil. Summary of estimated costs (recapitulation of budget items in Section IX) Total costs of project
- (rounded to nearest
ten dollars)
A. Direct costs »
Salarles and wages $
Fringe benetits $
Supplies and materials . s 4,450
Travel S 3,400
Permanent equipment $
Fees and other $__ 94,800
) . , Total costs $
B. indirect costs - ht s
. Total projectcosts $ __102, 650
VIIL.- Total amount requested from the National Endowment for the Arts . . .......... ceeenans cevereee.. 320,000
NOTE: This amount (Amount requested): $ 50,000
PLUS Total contributions, grants, and revenues (X, page 3): +_.52,650
MUST EQUAL Total project costs (V, above): '=_102,650
IX. Organization total fiscal activity Most recently completed Estimated for current
' fiscal period scal period
A. Expenses 1.$_71,842 2s 60,0'66
B. Revenues, grants, & contributions 1. $_99_cgg 2.s__ 40,000




OMB No. 31350058 Expires 12/31/89

F S .
Media Arts Project Grant Application Form NEA-3 (Rev.)
Program
All applications must be submitted in triplicate and maiied to: Grants Office/MA, 8th fioor,
National Endowment for the Arts, Nancy Harnks Center, 1100 Pennsyivania Avenue, N.W.,
Washington, D.C. 20506
I. Applicant (name, address, zip) li. Category under which supportis [ ] Radio Productions
requested: [J Radio Workshops
Film/Video Production & Residencies
[ Narrative Film Development {1 Radio Services
The Vasulkas Inc. [[] Media Arts Centers [ Programming in the Arts: Television
Rt. 6 Box 100 ) Multi-Purpose Center (] Programming in the Arts: Radio
Santa Fe, NM 87501 [ Exhibition Center -
[ Production/Post- . Period of support requested:
P i t
roduction Center Starting 7 -1 - 89
[] National Services month day year
Ending A — AN - a0

month day vyear

IV. Description of proposed activities

Woody and Steina Vasulka have been exploring the leading edge of technological arts since the late 1960’s through the
media of analog/digital electronic imagery and sound. Likewise, David Dunn has been exploring these technologies for their
application to unique compositional and environmental structures in sound, image and performance. All of these artists are
deeply interested in utilizing the artistic resources made possible by the combination of new software resources and
mathematical knowledge as applied to the interaction of image and sound.

Funding is requested for the creation of a collaborative artwork and the commissioning of HMSL software which is integral
to this artistic work. We are specifically interested in creating a video/sound installation which incorporates computer-
controlled robotics and unique sound/ image interactions from which a new concept of an electronic stage might emerge: a
computer organized performing system with computer driven cameras controlled through sound and image parameters (see
artists statement). Since the compositional structure of the proposed artwork is actually conceived at the software level, an
HMSL programmer will be hired as a creative support resource to supervise the writing ¢f the necessary software in
collaboration with the artists. The completion of the final work will occur in Santa Fe, New Mexico at the electronic art
studio of the Vasulkas Inc. The final work will eventually exist as a video installation for public viewing.

V. Estimated number of persons expected t?bihefit from this project.

N/A
VI. Summary of estimated costs (recapitulation of budget items in Section 1X) Total costs of project
(rounded to nearest
ten dollars)
A. Direct costs
Salaries and wages $
Fringe benefits ; $
Supplies and materials $_ 1,740
Travel $_2,660
Permanent equipment 4
Fees and other $ 45,600
Totalcosts $ 50,000
8. Contributions = $. 50,000
- Total projectcosts $ 1 00, 000
Vil. Total amount requested from the National Endowmentforthe Arts. .................coivnuen.n. $_50,000
NOTE: This amount (Amount requested): $ _5_0_._8_0_8__.
PLUS Total contributions, grants, and revenues (X, page 3): +_50,000
MUST EQUAL Total project costs (VI, above): =1p0,000
Vil. Organization total fiscal activity Most recently completed Estimated for current
fiscal period fiscal period
A. Expenses 1.$ 26,559 2.8 60,000

B. Revenues, grants, & contributions 1. $ _32,993 2.$.54,000




PROJECT BUDGET: National Endowment for the Arts

Grantee Vasulkas, Inc.
Grant # 89-3411-0169

Important Instructions: The budget set out below is derived from your
application, revised budget and/or other correspondence. Expenditures
on this project should be in general agreement with the budget.
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A-110 or A-102,
whichever is applicable. NEA's obligation will not be increased by any
of the above unless specifically agreed to in writing.

Contributions Cash
In-Kind 22,000
TOTAL Contributions §$ 22,000
Grants NEA 25,000
Other 8,000
TOTAL Grants § 33,000
Revenues $
GRAND TOTAL $ 55,000

Reference: 5/ 1/89 Revised Budget

EX pe nses

Direct Costs

Salaries and Wages $
Fringe Benefits
Supplies and Materials 960
Travel 1,020
Permanent Equipment .
Other 53,020

TOTAL Direct §$ 55,000

Indirect Costs - $

TOTAL Project Costs §$ 55,000

Notes:
Manuals & books moved from "Other" to "Supplies & Materials."



Malil directly to: Grants Office, Cash Request Section

Request for Advance
or Reimbursement

National Endowment for the Arts
Washington, D.C. 20506

1. Federal Agency and Organizstional Element
National Endowment For The Arts

2. :'no'::'l'On:l No. or oumg’ - . ‘7{ I, - o,
ontifying No. o ROy AT
F AR AN o / J

3. Type of Payment Requesied

4. Basis of Report [ N ;ml.l Payment Request

a. ¥ Advance b. [J Final K] Cash s
{0 Reimbursement [ Partial O Accrued Expenditures [
8. Employer 7. Grantee Account No. or 8. Period Covered by this Request
identification No. - Ido!:tl'yl‘nc No. e month day ;o’qg mog!h day Yo
Ko =oloanls Fom 7 ¥4 Lo M
9. Name of Grantee Organization 10. Name of Payee (it different from Item 9)
THL v RE LA, NG
Street Number and Name Street Number and Name
KT, ROX O
City - . . State ] ] Zip.Coge ... City State Zip Code
SANTA j o /)’ };7 4 q?}
11. Computation of Amount Requested Programu——Funcﬂom—ActMﬁu
7 ] j L
(1) ?) (3) (4) (5)
Total
a. Total program outlays to date
(As of date) _— | s O $ $ $ $
b. Less: Cumulative program
income 0 0 0 0 0 0
c. Net program outlays
(Line a minus Line b) O
d. Estimated net cash outlays for .
advance period g 4 4 % o
®. Total of Lines ¢ and d g, 0 O (/
f. Non-Federal sh f t
o:’:.ln: :u share of amoun O
9. Federal share of amount on A . .
Line ¢ X (3
h. Federal payments previously 7 C}
requested
i. Federal share now requested s 27
(Line g minus Line h) g, {.; I %
r
. Monthly advance requirements: Yo
(1) 1st month 3/ (J'»J \) :
i
(2) 2nd month L, ua 0
(3) 3rd month :(1 o0

12. Remarks (Attach additional sheets if necessary)

13. Certification
I certify that to the best

for payment constitutes acceptance of all’terms

Signature of Authorized Certitying Official

4
of my knowiedge and belief the data re
accordance with grant conditions and that payment is due and h

ported above is correct and that all outlays were made in
as not been previously requested. Submission of this request
and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to legally bind the grantee organization.)

Date Raport Is Submitied .

AVANERA,
Typed Name Typed Title Telephone
- - . R Wl P e —— rea Code ;. Number , Ext.
STE NS VATHEY |, LS )i GOE I
For Agency Use Only

Grants Office Reviewer

(Initials & date)
Approved

Grants Office Approval

(initials & date)

Program Director or Designee

Date Approved

BLUE - GRANTEE’S COPY




Mail directly to: Grants Office, Cash Request Section
National Endowment for the Arts

Request for Advance
or Reimbursement

Washington, D.C. 20506

1. Federal Agency and Organizational Element

2. Federal Grant No. or Other

R identifying No. . oy - ;g
National Endowment For The Arts G G- k) -0 / i !
3. Type of Payment Requested 4. Basis of Report ” 5. Partial Payment Request
a. [J Advance b. [ Final A& Cash Number
O Reimbursement O Partial [ Accrued Expenditures Ay
6. Employer 7. Grantee Account No. or 0. Period Covered by this Request
lde ion No, .. Identitying Ng; month day yoar month day yoar
B~ diS AN AL From / — [ - A7) Yo T~ i i
9. Name of Grantes Organization . 10. Name of Payee (If different from Item 9)
T, VAS Lk NS Sl
Street Number and Name oy Street Number and Name
ol - 77 NG Loy
{"T. P rs u")‘ PR
City ¢~ . .. »~ ~Siate iy Zjp Code . City State Zip Code
$r, 74 F2 i ¥y 750
11. Computation of Amount Requested Programs—Functions—Activities
(1) (?) (3) (4) (5)
Total
a. Total program outlays to date ;
(Asofdate) | s g, 0G| s [] $ $ $
L4
b. Less: Cumulative program
income 0 0 0 0 0 0
c. Net program outlays T r
{Line a minus Line b) ,{ R (?~ (.
d. Estimated net cash outlays for (;? 7 P
advance period f, (.0
e. Total of Lines c and ¢ -7 £ 6 C {)
1. 2:T;e.d:rll share of amount o
9. Federal share of amount on 2y (g £
Line o /Y U { U
7
h. Federal payments previously ’ P 7an 4P
requested Q 4 i 1/
. Federal share now requested Q g g
(Line g minus Line h) i (U ” O
|. Monthly advance requirements: < P g e
(1)_1st month _SL g
(2) 2nd month 3 LU
(3) 3rd month 2 U )

12. Remarks (Attach additional sheets if necessary)

13. Certification 3

| certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of ali terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to legally bind the grantee organization.)

Signgiure of Authorized Certitying Official Date Raport Is Submitied -y e
# ‘ et Fo. LA
2 - R Ll =/ 5
Typed Name Typed Title Telephone
- S R Lo ; ) ; L 2P - Area Code Number ) Ext.
s e A z ' i ! -/"”“ L ¥ /e P / ISR TRy
For Agency Use Only

Grants Office Reviewer
- (Initials & date)

Approved

Grants Office Approval

Date Approved

Program Director or Designee

{Initials & date)

BLUE - GRANTEE'S COPY
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Mail directly to: Grants Office, Cash Request Section
National Endowment for the Arts

2:%:7;‘.:::;::::':“ Washington, D.C. 20506
1. Federal Agency and Organizational Eloment 2. 'F‘uo.::'l‘ﬂn:l No. or O"nrq
H entifying No. . f . . o o
National Endowment For The Arts g ;- 3 A {0/ ,{9 ;
3. Type of Payment Requesied m 4. Basis of Report 8. :nnhl Payment Request
a. [J Advance b. B Final [ Cash umber
[0 Reimbursement 0O Partial O Accrued Expenditures
6. Employer 7. Grantee Account No. or 8. Period Covered by this Request
Identjfication No. . ‘Idomm‘lng No. month day ear month day year
NMERVICEORAT o I~ From 4§~ 10 To_ W Z. .
9. Name of Grantee Organization 4 10. Name of Payee (If different from ftem 9)
HE  AS UL jeAS
7—‘ Lo s b Z- i A
Street Number and ﬁnmg s y P .(,,i) Street Number and Name
i, o .’}‘. o J tre-
an/ % £ /,.Q r:‘ < State ’2/ /ﬂ . z}, (iod?,q i City State Zip Code
2, e e i 3 . L
11. Computation of Amount Requested Programs—Functions—Activities
(1) (2) (3) (4) (5)
Total
a. Total program outlays to date : s
Maotame)  _________| 5| ] ccil, s s s s
b. Less: Cumulative program
income 0 0 0 0 0 0
¢. Net program outlays - v
{Line & minus Line b) / s z ‘/) s
d. Estimated net cash outlays for G -7
advance period 5 4 £ g
P77 £
e. Total of Lines ¢ and d AU
1. Non-Federal share of amount O
on Line ¢
g. Federal share of amount on ¢ fZ)
Line ¢ <, S , K
h. Federal payments previously T T
requested ou / Z; ‘{,‘r < ?J
i. Federal share now requested 7 [ o e
(Line g minus Line h) R LDV s
l- ™M L., d o ey i s ,y{‘”?
(1) 1st month L/, CEU L 2R
4
RETE o
{2) 2nd month 2 R
(3) 3rd month 2, ) L‘r.;-/ {..’

7
12. Remarks (Attach additional sheets if necessary)

13. Certification B

| certify that to the best of my knowledge and belief the data reported above is correct and that ail outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of all derms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to Iggally bind the grantee organization.)

i ~

Sngng}ux;o * Authon‘tod COVZ'?)Q‘D' szul / ; ’f “z Date Rapon [} Subn}jﬂfog] S
A ey e AT it - e, L
Typed Name Typed Title ) Telephone
N . I = Pt I G PR A s Area Coge . -+ Number Ext.
STE AL FACIAEL  ORES oA N -
For Agency Use Only
Grants Office Reviewer _ Grants Office Approval
(Initiais & date) (Initials & date)
Approved Date Approved

Program Director or Designee

BLUE - GRANTEE'S COPY




MNATIONAL WARSHINGTAaN
ENDOWMENT D.C. 20506
FOR

THE ARTS National Counc on the Arty

January 29, 1991

Mr. Woody B. Vasulka
Route 6, P.0. Box 100
Santa Fe, NM 87501

Dear Mr. Vasulka:

As you know, our funding guidelines and grant provisions require that all
final reports be submitted to the Endowment not later than 90 days after the
grant period end date. To date, the Grants Office has not received your final
report package for the following:

Grant Council Award Award Project Final Report(s)
Number Mtqg. Mail Date Amount  End Date Due Delinquent
89-4112-0412 8/89 8/10/89 $15,000 9/30/90 12/29/90 FDR/FSR

Since your final report package(s) was not received within the prescribed
timeframe, YOU ARE INELIGIBLE TO RECEIVE SUBSEQUENT FUNDING FROM THE
ENDOWMENT. THE PERIOD OF INELIGIBILITY WILL EXTEND FOR FIVE YEARS FOLLOWING
THE FINAL REPORT DUE DATE OF THE GRANT(S) OR UNTIL THE DELINQUENT FINAL REPORT
PACKAGE(S) IS SUBMITTED; WHICHEVER OCCURS FIRST. In addition, failure to
submit the report(s) within 120 days from the final report due date(s) for the
grant(s) noted above results in the Endowment withdrawing any undisbursed
funds remaining on the grant(s).

We encourage you to submit these materials as soon as possible. Any pending
or new application for funding will be rejected if your delinquent report(s)
is not postmarked by the Monday following the meeting of the National Council
on the Arts at which that application is considered.

Please submit the final report materials (include the number of copies stated
in your Final Reporting Requirements) as a single package to the address noted
below, clearly identifying grantee name and grant number. PLEASE DO NOT
SUBMIT FINAL REPORTS AS PART OF ANY UPCOMING APPLICATION PACKAGE.

Grants Office/Final Reports Section, Room 204
National Endowment for the Arts

Nancy Hanks Center

1100 Pennsylvania Avenue, N.W.

Washington, D.C. 20506



If we can be of assistance or respond to any questions you may have, please
contact the Grants Office/Final Reports Section at (202) 682-5403.

Sincerely,

AP oy /8

Laurence M. Baden
Grants Officer



NATIONAL WAHRSHINGTOMN
endooumenT D.C. 20506
FOR

THE ARTS National Comnenonhe e -

August 31, 1990

Mr. Woody B. Vasulka
Route 6, P.0. Box 100
Santa Fe, NM 87501

Dear Mr. Vasulka:

We would like to remind you that our funding guidelines and grant provisions
require that all final reports be submitted to the Endowment not Tater than 90
days after the grant period end date.

On 08/10/89, Mr. Vasulka was awarded Grant Number 89-4112-0412 through the
Visual Arts Program for $15,000. The grant period will end on 09/30/90; thus,
your final report materials must be received not later than 12/29/90.

We encourage you to submit these materials within the prescribed timeframe
since overdue final report(s) will prevent you from receiving subsequent
funding from the Endowment. Also note that unacceptable final report(s) will
jeopardize future funding.

A1l of the final reporting requirements for your grant, including necessary
forms, were provided to you in the Final Reporting Requirements enclosed in
your grant award package. Identified in this material were the specific final
reports and number of copies required. Please submit the final reports as a
single package to the address noted below, clearly identifying grantee name
and grant number. PLEASE DO NOT SUBMIT FINAL REPORTS AS PART OF ANY UPCOMING
APPLICATION PACKAGE.

Grants Office/Final Reports Section, Room 204
National Endowment for the Arts

Nancy Hanks Center

1100 Pennsylvania Avenue, N.HW.

Washington, D.C. 20506

IF YOU HAVE SUBMITTED THEéE MATERIALS, PLEASE DISREGARD THIS LETTER. If we
can be of assistance:or respond to any questions you may have, please contact
the Grants Office/Final Reports Section at (202) 682-5403.

~

Sincerely,

Laurence M. Baden
Grants Officer



w National Endowment for the Arts OMB No. 31350072
Expires 8-31-90

FELLOWSHIP & INDIVIDUAL PROJECT FINAL REPORT

All fellowship and individual project (nonmatching) recipients must complete this form
and submit two copies not later than 90 days after the end date of the grant period to: Grants
Office/Final Reports Section, National Endowment for the Arts, Nancy Hanks Center, 1100
Pennsylvania Avenue, NW, Washington, D.C. 20506.

Grantee Name: Grant No.:
Start Date: End Date:
Final Narrative (Please refer to the enclosed Final Reporting Requirements for instructions on the content of

your final narrative.)

in pursuina an improvement in my ocraft of making imaags
and sounds electronically. 1 have concentrated on TWO maior
acals: to acgulre a small personal facllity ana lsarn the
necessary wavs of operatina it. 1 succeeded in confiliaurating.
a small computer graphic work station and used the arant to
learn to operate it. In spite of a full time access to the
work station, the time of lgarning has been disproportion-
ally difficult and logistically complex. Never the less. |
am now able to design and execute computer aensrated moving
images, whioh have become an important part of my artmak-
1N .

Expenditure Report
I certify that Endowment funds have been used for the purpose for which this grant was awarded.

Signature Phone Date

Public reporting burden for this collection of information is estimated to average one hour per response. Send comments regarding this burden
estimate or any other aspect of this collection of information, including suggestions for reducing burden, to the National Endowment for the
Arts, Administrative Services Division, 1100 Pennsylvania Avenue, NW, Washington, D.C. 20506; and to the Office of Information and
Regulatory Affairs, Office of Management and Budget, Washington, D.C. 20503.




Grants Office/Final Report Section, Room 204
National Endowment for the Arts

Nancy Hanks Center

1100 Pennsylvania Avenue, N.W.

Washington, D.C. 20506

Grant #89-4112-0412
Final report:

In pursuing an improvement in my craft of making images
and sounds electronically, I have concentrated on two major
goals: to acquire a small personal facility and learn the
necessary ways of operating it. I succeeded in configurating
a small computer graphic work station and used the grant to
learn to operate it. In spite of a full time access to the
work station, the time of learning has been disproportion-
ally difficult and logistically complex. Never the less, I
am now able to design and execute computer generated moving
images, which have become an important part of my artmak-
ing.

Woody Vasulka,

In Santa Fe, March 24,1991



NATIONAL WARSHINGTOM
endDoWwmenT D.C. 20506
FOR

THE ARTS Natsonai Counei on the AIe

August 1989 Visual Artists Fellowships
FY 1989

SPECIAL NOTICE REGARDING
YOUR GRANT AMOUNT

As stated in the FY 89/90 Guidelines, it was our intention to
award Fellowships this year in the amounts of $5,000 and
$20,000. However, due to an increase in the quantity and
quality of applications, it is not possible to fund all artists
recommended for grants at these levels within the FY 1989
budget. Therefore, we have decided to award grants this year

at $5,000 and $15,000 to insure that all recommended artists
receive support.

If you have any questions, please contact the Visual Arts
Program at 202/682-5448.



MNATIONAL WARSHINGTOMN -
ENDOWMENT DC 20506 o
FOR

THE ARTS National Gouncil on the A -

Mr. Woody B. Vasulka
Route 6, P.O. Box 100
Santa Fe, NM 87501

AL
AU 1.0 195

Dear Mr. Vasulka:

It is my pleasure to notify you that you have been awarded a
National Endowment for the Arts Visual Artists Fellowship Grant
of $15,000. The identifying number for this Fellowship Grant is
89-4112-0412. I am enclosing instructions and information
concerning your acceptance of this grant.

I trust that this assistance from the National Endowment for the
Arts will be of value in furthering your work in the visual arts.

Sincerely,

Hugh Southern
Acting Chairman

Reference: ;e
Application (A89-005282)

Enclosures:

1. Fellowship Acceptance Agreement
. Return Envelope

2
3. General Information and Instructions
4. Visual Artists Fellowship Panelists



8

OMB No. 3135-0058 Expires 12/31/92

Media Arts . Project Grant Application Form NEA-3 (Rev.) =~
Program : ' L

All applications must be submitted in trlpllcaie and mallea to: Grants Office/MA, 8th floor,

National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W.,
Washington, D.C. 20506 . }

- I ‘Applicant (name, address, zip) Il. Category under which support (J Radio Production S
is requested: (0 Radio Workshops & Residencies
‘. [0 Radio Services .
The Vasulkas Inc. EFIIledeo Production [0 Programming in the Arts: Television
[ Media Arts Centers [0 Programming in the Arts: Radio
Rt. 6 Box 100 {7 Muiti-Purpose Center :
O Exhibition Center Iil. Period of support requested: -
Santa Fe, NM 87501 {7 Production/Post- e
Production Center Starting 4=1-91
[0 National Services month day vyear
. Endlng 6—30—93
Project Director: i ]
Telhone: | V. EIN/SSN: 85-0300025 ~ month day year

.| interfaces between digital audio and digital graphics workstations, operating expenses, work

"specification, through software design and hardware integration, of an automated theatre

model can be composed: individual viewers engaged in the exploration of unique worlds

V. Description of proposed activities (begin below; limit additional information to two typed pages)

The Theatre of Hybrid Automata:
The Vasulkas and David Dunn have recently been engaged in collaborative aesthetic
research into the concept of digital space: a new technologically derived perceptual
environment tangential to the fields of virtual reality and computer graphics. This research
is a continuation of their deep interest into the application of new computer resources and
formal systems to the interaction of image and sound. Funding is requested for the creation
of a collaborative artwork: a video/sound installation in the form of an electronic’ theatre
which incorporates robotics (computer controlled cameras), virtual space technology, .digital
sound synthesis, and unique sensory and mechanical interfaces (such as deep structural
interactions between image and sound, and/or human and machine). Our interest is- in the

where an - aesthetic/experiential confrontation between a physical space and its synthetic
where: machines (and their media space) enact physical actions which interpenetrate the
data-based virtual space. The viewer will not only experience a blurring of the distinction
between the actual and the virtual but hopefully experience an extension of the human
senses into new perceptual modes latent within the technological resources. The.completion
of the final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc. The final work will eventually exist as a video/sound installation for public
viewing. The funds requested will be used to commission necessary control software and

space rental, equipment rental, and transportation.

VI. Estimated number of persons expected to benefit from this project. n/a

VIl. Summary of estimated costs (recapitulation of budget items in Section 1X)

Total costs of project

(rounded to nearest
ten dollars)
A. Direct costs

Salaries and wages $
Fringe benefits s
Supplies and materials $ 4,450
Travel $ 3,400
Permanent equipment $
Fees and other $ 94,800

“ , Total costs §

B. Indirect costs -

' S
Total projectcosts $ 102,650

VL. Total amount requested from the National Endowment forthe Arts . .......... ceetrrenerieeren..$ 20,000

NOTE: This amount (Amount requested): S M__

PLUS Total contributions, grants, and revenues (X, page 3): +_.52,650
MUST EQUAL Total project costs (V1, above): =

—102,650 )
IX. Organization total fiscal activity Most recently completed Estimated for current
i . fiscal period scal period
A. Expenses . 1 s_71,842 2 s 60,000
B. Revenues, grants, & contributions 1. $_99._ g4 2.8 40,000




38"
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X. Budget breakdown of summary of estimated costs
A. Direct costs

1. Salaries and wages _ e B \

Title and/or type . Number of Annual or average % of time Amount
of personnel personnel salary range devoted to this
( project $
Total salaries and wages §
Add fringe benefits $
Total salaries and wages including fringe benefits  §
Amount
2. Supplies and materials (list each major type separately) s
Audio and video tape (3/4') video8, DAT) 2,000
Computer disks (flkppies) 150
Data Cartrideges (3M 80meg) 300
Optical diske(WORM) 1,200
Postage and shipping 40Q
Mi $C bogks manua ] & waroxingo 400
L b it =
Total supplies and materials $ 4,450 |
3. Travel
Transportation of personnel Amount
No. of travelers from to $
L _Airfare and ground transportation (return)
Tns_Ange_lesJ_anfn Fe 1,000
__Aiﬁa;e_md__qu_t;mjgﬁrfafi on (rofn‘r‘n’ twi ﬁn}
Santa Fe/Boston 1,600
4 Total transportation of personnel $2,600 |
Subsistence .
No. of travelers : ‘ No. of days ’ Daily rate s
Lodging (Santa Fe) 10 50 500
Lodging (Boston) 6 50 300
Total subsistence § m_O_“BUU
Total travel $22




" X. Budget breakdown of summary of estimated costs (continued)

4. Permanent Equipment

Amount
$
\
Total permanent equipment ~ §
5. Fees for services and other expenses Amount
(list each item separately) $
Software designer for interactive stage 9,000
Software designer for human/machine protocols 9,000
Part-time administrator (2 vears) 18,000
Phone and fax 300
Artlst fee (WOodv) 8,000
) 2,000
rtlst avi 8,000
Work space rental (2 years) 24,000
Ecauioment rental 10,000
T P = bl Iy
Total fees and other $.94,800 |
B. Indirect costs (Individuals need not complete this section.)
Rate established by attached rate negotiation agreement with Amount .
National Endowment for the Arts or another Federal agency
Rate______ % Base$ $
Xi. Contributions, grants, and revenues (for this project) (Individuals need not complete this section.)
A. Contributions Amount
1. Cash s 30,650
2. In-kind contributions (list each major item)
Use of Digital Arts computer graphi€ work station 10,000
|_Use of Spectral Digital Audio work station 8,000
—Use of misc.audio-and video equipment 4,000
Total contributions $22,000 |
B. Grants (do not list anticipated grant from the Arts Endowment)
Asterisk those that are already committed. $
R4
v Totaigrants $______ = |
C. Revenues S
Totalrevenues §
Total contributions, grants, and revenues for this project § _5_1__2 6 50__

PRI T T W TR A TP L - e
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39



40

E

Xll. Final Reports

Have you submitted required Final Report packages on all completed grants from any
_ Arts Endowment Program since (and including) Fiscal Year 19847

_LYes

No. If no, please mail immediately, under separate cover, to Grants Office/Final Reports Section to
maintain eligiblility. Do not Include with your application package.

(’ Xlll. Delinquent Debt

Are you delinquent on repayment of any Federal debt? Yes X No.

If yes, provide explanatory information on a separate sheet.

XIV., Certification

The Authorizing Official(s) certify that the information contained in this application, including all
attachments and supporting materials, is true and correct to the best of our knowledge.

The Authorizing Official(s) also certify that the applicant will comply with the Federal require-
ments specified under “Assurance of Compliance” on pages 30-31.

Authorizing official(s)

Signature XW\‘ Date signed / 0/ z3 / g0

Name (print or type) Steina Vasulka

Title (print or type)

Telephone (area code) 2027 471‘-7181

Signature y Date signed [0/z% / A4
Name (print or type) W‘OOC y_Vasulka 7 7

Title (print or type)

Telephone (area code) QUo=4/71=/1561

Project director w
Signature X L2 Date signed / 01/ Z 3/ 70

Name (print or type) David Dunn

Title (print or type) :

Telephone (area code) 505'471'4_11 3

*Payee (to whom grant payments will be sent if other than authorizing official)

Signature X . Date signed

Name (print or type)

Title (print or type)

Telephone (area code)

* if payment is to be made to anyone other than the grantee, it is understood that
the grantee is financially, administratively, and programmatically responsible for
all aspects of the grant and that all reports must be submitted through the grantee.

XV. Citizenship
If you are applying as an individual, are you a citizen of the United States?

[OYes [INo (Visanumber: i )

R
BE SURE TO DOUBLE CHECK THE “HOW TO APPLY” SECTION UNDER THE APPROPRIATE CATEGORY FOR ALL
MATERIALS TO BE INCLUDED IN YOUR APPLICATION PACKAGE. LATE APPLICATIONS WILL BE REJECTED.
INCOMPLETE APPLICATIONS ARE.UNLIKELY TO BE FUNDED.

Privacy Act

The Privacy Act of 1974 requires us to furnish you with the following
information:

The Endowment is authorized to solicit the requested information by Section 5
of the National Foundation on the Arts and the Humanities Act of 1965, as
amended. The information is used for grant processing, statistical research,
analysis of trends, and for congressional oversight hearings. Failure to provide
the requested information could result in rejection of your application.




OMB NO. 3135-0058 Expires 12/31/92

Production Supplementary Information Sheet
Fiscal Year 1991 :

Applicants under Film/Video Production, Narrative Film Development, Radio Production, Programming in the Arts: Television, and Pro-
gramming in the Arts: Radio must include three copies of this completed form (both sides) in their application package.

Applicant name(s
Cﬁs ( )'Santa Fe

The Vasulkas

State NM 870Ul

Category (check one): & Film/Video Production [ Narrative Film Development [] Radio Production

(O Programming in the Arts: Television [] Programming in the Arts: Radio

I. PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support. Be sure to indicate if it is

a new work or a work-in-progress. For series proposals, also specify the number and length of programs/segments to be produced.
Complete in the space provided.)

Funding is requested for the creation of a collaborative artwork: a video/sound installation in
the form of an electronic theatre which incorporates robotics (computer controlled cameras),
virtual space technology, digital sound synthesis, and unique sensory and mechanical
interfaces. Our interest is in the specification, through software design and hardware
integration, of an automated theatre where an aesthetic/experiential confrontation between a
physical space and its synthetic model can be composed: individual viewers engaged in the
exploration of unique worlds where machines (and their media space) enact physical actions
which interpenetrate the data-based virtual space.

Amount requested: $ 50,000 Total project costs: $ 102,650
if project is a work-in-progress, how much has been expended to date? $

’

—1

CAREER SUMMARY (Briefly describe the professional background of the person(s) with primary artistic responsibility for this project
and specify the role of each in the proposed production. Complete in the space provided. Include one copy of resume(s) or addi-
tional biographical material with your application package as supplementary material.)

Biography of Steina
Steina (born in Iceland, 1940) attended the Music Conservatory in Prague from 1959 to 1963.
She came to the United States in 1965 and has participated in the development of the
electronic arts since 1970, both as co-founder of The Kitchen, a major exhibition center in
New York City, and as a continuing explorer of the possibilities for the generation and
manipulation of the electronic image through a broad range of technological tools and
aesthetic concerns. Her tapes have been exhibited and broadcast extensively in the United
States and Europe, and in 1978 she had an exhibit, Machine Vision, at the Albright-Knox Art
Gallery in Buffalo, New York. She was a Guggenheim Fellow in 1976 and has received various
other grants. Since moving to Santa Fe, New Mexico in 1980, she has produced a series of
video tapes relating to the land, and an installation entitled, The West. Currently she is
working on a video installation based on images brought back from the orient
Biography of Woody Vasulka
Woody Vasulka was born in Brno, Czechoslovakia and studied metal technologies and
hydraulic mechanics at the School of Industrial Engineering there. He then entered the
Academy of Performing Arts, Faculty of Film and Television in Prague, where he began to
direct and produce short films. He emigrated to the United States in 1965, and freelanced in
New York City as a film editor for the next few years. In 1967, he began experiments with
electronic sounds, stroboscopic lights and (two years later) with video. In 1974 he began his
investigations into computer controlled video, constructing "The Image Articulator”, a real-time
digital video tool. With Steina, he founded The Kitchen, and has participated in many major
video shows in the States and abroad, given lectures, published articles, composed music
and made numerous video -tapes. He is a 1979 Guggenheim Fellow currently residing in Santa
Fe, New Mexico. Since his move, he has produced three video tapes: Artifacts, The
Commission, and The Art of Memory. .
. Biography of David Dunn

Experimental composer and interdisciplinary theorist David Dunn has worked in a variety of
sonic and image media. The connection of his work to nonmusical disciplines such as
experimental linguistics, cognitive ethology, cybemetics, and systems philosophy has
expanded his creative activities to include philosophical writings and media projects within a
broad domain. Dunn’s music and writings have appeared in international forums, concerts,
broadcasts, exhibitions and publications in the United States, Canada, Europe, Australia, and
Japan. As an assistant to composer Harry Partch, he was active as a performer of Partch’s
unique musical creations. He was director of the Electronic Music Studio at San Diego State
University. In 1989 he co-founded the Independent Media Labs in Santa Fe, New Mexico.
Recent activities have included presentations at Ars Electronica (Linz) and the Chaos and
Order Symposium of the Styrian Autumn Festival (Graz), Austria. He also conducted
bioacoustical research in Zimbabawe, Africa.

(This space for Arts Endowment staff use only)

(Continued on reverse)
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Production Supplementary Information Sheet (contmued)
Fiscal Year 1991

Applicant name The Vasulkas Inc,

IV. SAMPLE WORKS
List the work(s) submitted as part of your application package in the order in which you want them reviewed. NOTE: See page 8 (fitm/
video) or page 20 (audio tapes) for information on submitting sample works.)

Work Sample A

Title of Sample Work __Compilatinon of Work in Progress .
Date Work Completed sept. 1990 Running Time _L>_minutes

Principal production credits for the work:
teina Vasulka

Woody Vasulka

Joan La Barbara
Length of selected excerpt (if cued):
Special instructions (if any):

7 il JTSC

Work Sample B

Title of Sample Work —Mhondoro Dzemidzimu (excerpts) Audic cassette ’
Date of Work Completed 2/90 Running Time _10_minutes
Principal production credits for this work: David Dunn - composer

Length of selected excerpt (if cued):
Special instructions (if any): —_Thisis—an—exemple—of3~-D sound—experimentation—relevant—

e Ia 1 1
LU DT 1liCdl U,

V. OPTIONAL.: Additional information you would like the panel to know about your sample works, your work in general, or your artistic
development. » -

The sample work represents aesthetic research realized in the past year
which is directly related to the project for which funding is requested.
However, the tape does not reflect the software development and hardware
construction also accomplished in the past twaryears which would constitute
a resource upon which the current project will be based.

B

VI. RETURN ADDRESS for sample works: please return tapes and printed materials.

The Vasulkas
Rt. 6, Box 100
Santa Fe, NM 87501

For Arts Endowment Use Only:
Format: Logged: Returned:



Interim Report on NEA Grants: #88-3411-0211 and 89-3411-0169

Two final reports are in process but due to travel schedules have not been

submitted. They will be submitted to the Grant’s office before the end of the
year. _



Description of Organization:

Instituted in 1975 in Buffalo, New York, and in 1980 in Santa Fe, New
Mexico, The. Vasulkas Inc. is a non-profit corporation designed to pioneer and
produce_electronic art forms in sound and image. Steina Vasulka is President,
Woody Vasulka is Secretary and MailLin Wilson is Treasurer and advisor.

The relationship between this organization and the project artists is highly
collaborative and cordial. The sponsoring organization supports the artists’
work in a variety of ways including technical advise and equipment. The
Vasulkas Inc. does not claim ownership for the completed work.
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Internal Revenue Service Department of the Treasury
District Director

Date: WMAY 0 J 1983 :mployer ldenstification Number:

Accounting Period Ending:
Mareh 31

Form 990 Required: E Yes [T No

The V.ﬂllk.’, Ine. Person to Contact:
20 Tesinicol Assistor
1660 oid Peses Traii Contact Telephone Number:
Sants Feo, N 87501 €214) T6Y~2721
RoI:': f’\"aal:)l:alsoo EE:EO:7215:4¥
Santa Fe, NM §7s0]
505-473-0614

Dear Applicant:

Based on information supplied, and assuming your operations will be as stated

in your application for recognition of e mption, we have determined you are exempt
from Federal income tax under sectio SOl(c)(S)qu the Internal Revenue Code.

e

We have further determined that you are not a private foundation within the
meaning of section 509(a) of the Code, because you are an organization described

" in section 170(!:)(1)(A)(v1) and 509(0)(1).

If your sources of support, or your purposes, character, or method of operation
change, please let us know so we can consider the effect of the change on your -

exempt status and foundation status. Also, you should inform us of all changes in
your name or address.

Generally, you are not liable for social security (FICA) taxes unless you file
a waiver of exemption certificate as provided in the Federal Insurance Contributions
Act. If you have paid FICA taxes without filing the waiver, you should contact us.
You are not liable for the tax imposed undqr the Federal Unemployment Tax Act (FUTA).

Since you are not a private foundation, you are not subject to the excise taxes
under Chapter 42 of the Code. However, you are not automatically exempt from other

Federal excise taxes. If you have any questions about excise, employment, or other
Federal taxes, please let us know.

Donors may deduct contributions to you as provided in section 170 of the Code.
Bequests, legacies, devises, transfers, or gifts to you or for your use are
deductible for Federal estate and gift tax purposes if they meet the applicable
provisions of sections 2855, 2106, and 2522 of the Code.

The box checked in the heading of this letter shows whether you must file
Form 990, Return of Or-~anization Exempt from Income tax. If Yes is checked, you
are required to g}le Form 990 only if your gross receipts each year are normally
more than $10,000. If a return is required, it must be filed by the 15th day of
of the fifth month after the end of your annual accounting period. The law imposes

a penalty of $10 a day, up to a maximum of $5,000, when a return is filed late,
urless there is reasonable cause for the delay.

1100 Commerce St., Dallas, Texas 75242  (oven Letter 947(DO) (5-77)

En



You are not required to file Federal income tax returns unless you are subject
to the tax on unrelated business income under section 511 of the Code. If you are
subject to this tax, you must file an income tax return on Form 990-T. In this
letter, we are not determining whether any of your present or proposed activities
are unrelated trade or business as defined in section 513 of the Code.

You need an employer identification number even if you have no employees.

If an employer identification number was not entered on your application, a
number will be assigned to you and you will be advised of it. Please use that
number on all returns you file and in all correspondence with the Internal Revenue *
Service.

Because this letter could help resolve any questions about your exempt status
and foundation status, you should keep it in your permanent records.

If you have any questions, please contact the person whose name and telephone
number are shuwn in the heading of this letter.

Sincerely yours,

Glenn Cagle
District Director

zc: Lawrence S. Taut

* For tax years ending on and after December. 31, 1982, organizations whose
gross receipts are not normally more than $25,000 are excused from filing Form
990. For guidance in determining if your gross receipts are "normally" not
more than the $25,000 limit, see the instructions for the Form 990.

Letter 947(DO) (5-77)



David Dunn. These specifically focused upon research into the use of binaural
audio recording techniques and Digital Signal Processing technology to create
illusions of 3-D acoustic space to be coupled with the robotic camera and
digital graphics as an electronic stage. This research culminated in a
preliminary video study with binaural soundtrack entitled Mhondoro
Dzemidzimu and in the construction of an audio cube for spatial sound

construction and listening in conjunction with the robotic camera.

3. PERFORMANCE EVENTS

Two major performance events emerged during the grant period which
utilized the software and hardware innovations outlined above. The first was
realized in collaboration with vocalist Joan LaBarbara in two performances at
the Center for Contemporary Art, Santa Fe. These were entitled Events in the
Elsewhere and focused upon the potential for the voice as a control
protagonist in the context of this electronic stage. The second event was a
series of performance/lectures at Ars Electronica, Linz, Austria where this
concept of the electronic stage was presented under the name The Theatre of

Hybrid Automata.

Enclosed are copies of materials published in the Ars Electronica exhibition
catalog which further articulate the conceptual and technical presuppositions
for those public presentations and the larger theoretical context within which

this investigation ﬁas been pursued.

-

David Dunn
Steina Vasulka

Woody Vasulka



NEA Grant Report # 89-3411-0169

Completion of the project phase as outlined in the initial proposal took place
during the grant period. This project phase can be described as divided into
three distinct categories: 1) software development; 2) audio research; and 3)

performance events.

1. SOFTWARE DEVELOPMENT

The principal software development focused upon the control system for the
Pan/Tilt/Rotate robotic video camera. Three major control strategies were
devised: 1) computer control through MIDI code interface; 2) a program
control mode where specific trajectories and choreographies for camera
motion could be specified; 3) a voice activated mode where specific vocal

sounds or speech commands controlled the camera motion.

Further software development included preliminary explorations into the
coupling of the physical camera control software to 3-D animation computer
graphics software such that the virtual behavior of computer generated images

could control the physical robotic camera and visa versa.

The programmers who participated in various aspects of this development
included Mark Coniglio, Russell Gritzo, Jody Nisen, Michael Dagg, and Brian
Comb. *

2. AUDIO RESEARCH

Parallel to this image software research and development by the Vasulkas

was a series of acoustic experiments and audio software developments by



DESCRIPTION OF PROPOSED ACTIVITIES

The immense acceleration of new computer software resources becoming available to
artists has been a mixed blessing. While many such products have provided easily
learned resources for some artists the vast majority of such programs have been
inherently trivial: redundant articulations of commercial and industrial applications.
However, recently there have been several contributions to the domain of computer-
assisted art in the form of compositional languages which are truly designed for serious
artistic creation. One of the most exciting of these is the Hierarchical Music Specification
Language (HMSL) developed at Mills College for highly sophisticated control and
composition of image and sound.

Additionally there have been breakthroughs which now make available new image
generation and processing capabilities which are defined mathematically through the
algorithms of dynamical systems theory. These algorithms utilize some of the most
recent and sophisticated knowledge developed at the scientific frontiers which are based
upon profound vibratory analogies for mind, brain and human behavior in the form of
neural nets, turbulent flows, excitable media, cellular automata, and cellular dynamata
based on the heat and wave equations of mathematical physics. Underlying the design of
this software is the conviction that artists working with such image/sound making
technology can provide a new level of understanding of these scientific breakthroughs
capable of penetrating deeply into the general culture.

Woody and Steina Vasulka have been exploring the leading edge of technological arts
since the late 1960’s through the media of analog/digital electronic imagery and sound.
Likewise, David Dunn has been exploring these technologies for their application to
unique compositional and environmental structures in sound, image and performance. All
of these artists are deeply interested in utilizing the artistic resources made possible by
the combination of new software resources and mathematical knowledge as applied to the
interaction of image and sound.

Funding is requested for the creation of a collaborative artwork and the commissioning of
HMSL software which is integral to this artistic work. We are specifically interested in
creating a video/sound installation which incorporates computer-controlled robotics and
unique sound/ image interactions from which a new concept of an electronic stage might
emerge: a computer organized performing system with computer driven cameras
controlled through sound and image parameters (see artists statement). Since the
compositional structure of the proposed artwork is actually conceived at the software
level, an HMSL programmer will be hired as a creative support resource to supervise the
writing of the necessary software in collaboration with the artists. The completion of the
final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc. The fingl work will eventually exist as a video installation for public
viewing.



STATEMENT BY THE ARTISTS

Although the emergence, through this project, of a new audiovisual esthetic seems
unlikely, the existence and usage of an underlying coding system in machine-made or
machine-assisted art suggests a "new" and tempting opportunity. By now we see that the
utilisation of technology largely dictates its own esthetic, if not in the mainstream arts,
certainly in its experimental forms. We have learned that esthetic dialog exists without
strict regulation through intellectual supervision and concensus. While we can see that
there is a constant generational process of rediscovery and confrontation with the past,
the validity of ethical prescriptions, asserted by the participants in this process, appear
specious when viewed in later historical context. The way this creative process is
mediated requires a certain acceptance of technological determinism, its structure being
born in a variety of cultural domains that are not specific to developments in art.

Machines which are capable of organizing visual or auditory structures have emerged and
established their lineage outside of art or strict esthetic considerations, and their evolution
does not necessitate artistic formulation. Watching closely the development of machines
designed to articulate esthetic languages, we can see how closely such languages are
derived primarily by the intrinsic modalities within technological systems. These
systems, presented as tools, summarize the generic options. In a similar way the newest
tools try to contain a generic set of mathematical options, some of which are
spectacularly fitted to the vizualization of numbers.

Since technology provides an essential interface between human and machine, and since
the technology proliferates its options rapidly, the technological environment by now
exceeds the dimension of a tool and could be paraphrased as: "...Man is but a guest in the
house of technology..."

The criticism of the machine-made or machine-assisted environment has been one form
of traditional social dissent. The position of art, while remaining reluctant to embrace
such an anti-technological stance in spite of the latest generational effort towards a broad
integration with mass culture, has also been in opposition to successful models of social
engineering which manifest as uniformist, doctrinaire and oppressive to individual
diversity. Today we still hear the dissenting voice of the legitimate art community, made
powerless by the social structuring of the machine/state.

The primary interest of this project lies in the examination of largely forgotten
technological explorations and pathways: for example, the early formulations of
electronic systems as esthetic phenomena in the 60’s and early 70’s. In fact, this
iczxf?rlllination is the platform from which this project will proceed towards its own creative
ulfillment.

It seems neccessary to agtivate a core of creative excellence in order to oppose the cliche
of resentment toward machine-assisted creative processes. While computer assisted
works may not yet become the subject of high art, one should expect a new art form to be
as a&_hgllenging to the rest df art genre as was the influence of film in early modemnist
tradition. -

This proposal contains two major themes: :
1) To write a software interface for a computer driven camera platform with
MIDI/HMSL as controlling parameters.

2) To formulate a software concept of the electronic stage: a computer-organized
performing system, where the computer stores, coordinates and executes images, sounds,
motion- control parameters and, additionally, provides a full sensor-based remote



interactive environment for stage-to-performer and performer-to-stage command/control
communication.

Although the project may appear to emphasize the physicality of technology, its ambition
is to initiate a cultural interface between the creative processes of writing, imaging,
composing and scoring for an electronic stage operating autonomously or interactively
under human control. Our ambition is to clarify the specialized media nomenclature such
that an individual can participate creatively and intimately with more rigorous control, to
organize the stage and to execute their vision more authentically. This new understanding
would contribute towards the specification of future participatory genres, and more
enduringly stable creative strategies. ~

The latest digital graphic flirtation with formal mathematics plays an important role as a
model for interpreting and mediating two domains: the auditory and the visual. While it
is trivial to point out the daily human experience of perceiving the interaction of these
perceptual domains within both the real world and the world of artistic formulation, the
privilege of observing the emergence of a unified code system within all modes of
perceptual representation is entirely unique. As practitioners we find this event
extraordinary.

oony VALK



OMB No. 3135-0058 Expires 12/31/89

Media Arts - Project Grant Application Form NEA-3 (Rev.)

Program
All applications must be submitted in triplicate and malied to: Grants Office/MA, 8th fioor,
National Endowment for the Arts, Nancy Harks Center, 1100 Pennsylvania Avenue, N.W.,
Washington, D.C. 20506

l. Applicant (name, address, zip) Il. Category under which support is [ ] Radio Productions
requested: [ Radio Workshops
‘ Film/Video Production & Residencies
. [ Narrative Film Development {7 Radio Services
The Vasulkas Inc. [0 Media Arts Centers ] Programming in the Arts: Television
Rt. 6 Box 100 [0 Muiti-Purpose Center (3 Programming in the Arts: Radio
Santa Fe, NM 87501 [ Exhibition Center -
[] Production/Post- lIl. Period of support requested:
Production Center Starting 7 -1 - 89
[ National Services month day year
Ending A - 2N - 90

month day year

IV. Description of proposed activities

Woody and Steina Vasulka have been exploring the leading edge of technological arts since the late 1960’s through the
media of analog/digital electronic imagery and sound. Likewise, David Dunn has been exploring these technologies for their
application to unique compositional and environmental structures in sound, image and performance. All of these artists are
deeply interested in utilizing the artistic resources made possible by the combination of new software resources and
mathematical knowledge as applied to the interaction of image and sound.

Funding is requested for the creation of a collaborative artwork and the commissioning of HMSL software which is integral :

to this artistic work. We are specifically interested in creating a video/sound installation which incorporates computer-
controlled robotics and unique sound/ image interactions from which a new concept of an electronic stage might emerge: a
computer organized performing system with computer driven cameras controlled through sound and image parameters (see
artists statement). Since the compositional structure of the proposed artwork is actually conceived at the software level, an
HMSL programmer will be hired as a creative support resource to supervise the writing of the necessary software in
collaboration with the artists. The completion of the final work will occur in Santa Fe, New Mexico at the electronic art
studio of the Vasulkas Inc. The final work will eventually exist as a video installation for public viewing.

V. Estimated number of persons expected to benefit from this project.

N/A
VI. Summary of estimated costs (recapitulation of budget items in Section IX) Total costs of project
(rounded to nearest
ten dollars)
A. Direct costs
Salaries and wages $
Fringe benefits ! $
Supplies and materials $ 1,740
Travel " $_2,660
Permanent equipment s
Fees and other . $.45,600
< Totalcosts $ 50,000
B. Contributions : $ 50,000
- Total projectcosts $ _1 00, 000
Vii. Total amount requested from the National Endowment for the Arts. ............uuuunnnnrnnnnnn.. $_50,000
NOTE: This amount (Amount requested): $ _5_0_.._0_0_8___
PLUS Total contributions, grants, and revenues (X, page 3): + _50_&___
MUST EQUAL Total project costs (VI, above): =100,000
Vil. Organization total fiscal activity Most recently completed Estimated for current
fiscal period fiscal period
A. Expenges 1.9 26,559 2. 3 60,000

B. Revenues, grants, & contributions 1. $__32,993 2.$.54,000

35



.
IX. Budget breakdown of summary of estimated costs 2
A. Directcosts

1. Salaries and wages

Title and/or type Number of Annual or average % of time Amount
of personnel personnel salary range devoted to this
project S

Total salaries and wages §
Add fringe benefits §
Total salaries and wages including fringe benefits $

Amount
2. Supplies and materiais (list each major type separately) $
Audio and video tape a% .00
Postage and shipping 750.00
Floppy Disks 65.00
Misc, (manuals, books, Xeroxing) 100,00

Total suppliesandmaterials $ 1,740 |

3. Travel
Transportation of personne! Amount
No. of travelers from to $

Airfare and ground transportation

San Francisco/SantaFel 1,610

Total transportationofpersonnel ¢ _1,610 |

Subsistence .
No. of travelers : " No. of days Dally rate $
LODGING 7 50 1,050

Total subsistence §$ 1,050

Total travel $ 2,660 |

9€
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IX. Budget breakdown of summary of estimatsd costs (continued) 3

4. Permanent Equipment Amount

Total permanentequipment  §

5. Fees for services and other expenses Amount
(list each item separately) $
|__Software Development 18,000
Communications (phone/FAX) ~_ 600

Customized Hardware Interface 3,

Artist Fee (Woody Vasulka) 8,000
Artist Fee (Steina) 8,000
| Artist Fee (David Dunn) 8,000

Towalfeesandother $45 ,600

B. indirect costs
Rate established by attached rate negotiation agreement with Amount
National Endowment for the Arts or another Federal agency
Rate % Base$_ $

X. Contributions, grants, and revenues (for this project) (Individuals need not complete this section.)
A. Contributions Amount

1. Cash $

2. In-kind contributions (list each major item)

2 ) i 6,000
Equipment Donation to the proiject 44.000

Total contributions $50,000 |

B. Grants (do not list anticipated grant‘from the Arts Endowment)
Asterisk those that are already committed. S
3

Totalgrants §

C. Revenues $

Total revenues [ P
Total contributions, grants, and revenues for thisproject $ 50,000 |




4
Xi. Final Reports

Have you submitted required Final Report packages on all completed grants from any Arts Endowment Program since
(and including) Fiscal Year 19847

__x.._Yos No. If no, please mail immediately, under separate cover, to Grants Office/Final Reports Section to
maintain eligiblity. Do not include with your application package.
Xil. Certification

We certify that the information in this application, including all attachments
and supporting materials, is true and correct to the best of our knowledge.

Authorizing officlal(s)

‘ //—9- €8
N.m:t(up:mww) S)s:_élna Vasulka Date signed
Title (print or type)
Telephone (area code) S—ﬁ-7181 ' , :
Signature \J _H“vl le,\_/ Date signed | - ~0' — g X
Name (print or type) b\

Title (print or type) W00y /Uiy
Telephone (area code) 505-4717181

Project director
Signature XMMQNQM [t~ 9- 8%

Name (print or type) David Dunn

wiophons (ara ande) _SUS=TTIASTS

*Payee (to whom grant payments will be sent if other than authorizing official)

Signature X Date signed
Name (print or type)
Title (print or type)
Telephone (area code)

* if payment is to be made to anyone other than the grantee, it is understood that
the grantee is financially, administratively, and programmatically responsibie for
all aspects of the grant and that all reports must be submitted through the grantee.

XIl. Citizenship
if you are applying as an individual, are you a citizen of the United States?

{1Yes [JNo (Visanumber: : )

3

BE SURE TO DOUBLE CHECK THE “HOW TO APPLY” SECTION UNDER THE APPROPRIATE CATEGORY FOR ALL
MATERIALS TO BE INCLUDED IN-YOUR APPLICATION PACKAGE. LATE APPLICATIONS WILL BE REJECTED. IN-
COMPLETE APPLICATIONS ARE QNLIKELY TO BE FUNDED.

e

Privacy Act
The Privacy Act of 1874 requires us to furnish you with the following information:

The Endowment is authorized to solicit the requested information by Section 5 of
the National Foundation on the Arts and the Humanities Act of 1965, as amended.
The information is used for grant processing, statistical research, analysis of
trends, and for congressional oversight hearings. Failure to provide the requested
information could result in rejection of your application.




OMB NO. 3135-0058 Expires 12/31/89

Production Suppliementary Information Sheet
Fiscal Year 1989

Applicants under Film/Video Production, Narrative Film Development, Radio Production, Programming in the Arts: Television, and Pro-
gramming in the Arts: Radio must include three copies of this compieted form (both sides) in their application package.

Applicant name The Vasulkas, Inc.
City Santa Fe State NM_ 87501

Category (check one): K] Film/Video Production [] Narrative Film Development [] Radio Production
O Programming in the Arts: Television [T] Programming in the Arts: Radio

I. PROJECT SUMMARY (Provide an abbreviated description of the project for which you are seeking support. Be sure to indicate
whether the project is a single production or a series, a new work or a work-in-progress. For series proposals, also specify the number
and length of programs/segments to be produced. Complete in the space provided.)

Funding is requested for the creation of a collaborative artwork and the commissioning of HMSL software which is integral;
to this artistic work. We are specifically interested in creating a video/sound installation which incorporates computer-'
controlled robotics and unique sound/ image interactions from which a new concept of an electronic stage might emerge: a
computer organized performing system with computer driven cameras controlled through sound and image parameters (see'
artists statement). The completion of the final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc. The final work will eventually exist as a video installation for public viewing.

iIl. Amountrequested: $ 50,000 Total projectcosts: $_100,000
If project is a work-in-progress, how much has been expended to date? $

Hl. CAREER SUMMARY (Briefly describe the professional background of the person(s) with primary artistic responsbility for this project.
Complete in the space provided. Include one copy of resume(s) or additional biographical material with your application package as

supplementary material.)

Blography of Stelna ;

Steina (born in Iceland, 1940) attended the Music Conservatory in Prague from 1959 to 1963, and joined the Icelandic Symphony Orchestra in 1964. She
came to the United States the following year and has participated in the development of the electronic arts since 1970, both as co-founder of The Kitchen, a
major exhibition center in New York City, and as a contimuing explorer of the possibilities for the generation and manipulation of the electronic image
through a broad range of technological tools and aesthetic concerns. Her tapes have been exhibited and broadcast extensively in the United States and
Europe, and in 1978 she had an exhibit, Machine Vision, at the Albright-Knox At Gallery in Buffalo, New York. She was a Guggenheim Fellow in 1976
and has received various other grants. Since moving to Santa Fe, New Mexico in 1980, she has produced a series of video tapes relating to the land, and an .
* installation entitled, The West. She is currently working on another installation work: Scapes of Paradox. Recently she spent six months in Japan and
curreatly is working on a video installation based on images brought back from the orient. :

Biography of Woody Vasulka

Woody Vasulka was born in Brno, Czechoslovakia and studied metal technologies and hydraulic mechanics at the School of Industrial Engineering there. He
then entered the Academy of Performing Arts, Faculty of Film amd Television in Prague, where he began to direct and produce short films. He emigrated to
the United States in 1965, and freelanced in New York City as a film editor for the next few years. In 1967, he began experiments with electronic sounds,
stroboscopic lights and (two years later) with video. With Steina, he founded The Kitchen, a New York Media Theater, and has participated in many major
video shows in the States and abroad, given lectures, published articles, composed music and made numerous video tapes. He is a 1979 Guggenheim Fellow
currently residing in Santa Fe, New Mexico.

B

N Biography of David Dunn

Experimental composer and interdisciplinary theorist David Dunn has worked in a variety of sonic media, including traditional instruments, tape music, and
live electroacoustic performance, as well as developing a variety of interactive environmental structures. For approximately fifteen years his work has
explored the interrelationships between a variety of geophysical phenomena, esvironmental sound, and music. The connection of this work to nonmusical
disciplines such as experimental linguistics, ¥ognitive ethology, cybemetics, and systems philosophy has expanded his creative activities to include .
philosophical writings and media projects within a broad domain. During the course of this investigation he has moved progressively toward activities which
transcend musical composition per se towards the embracing of the idea of artists as whole-systems consuitants and integrators. Most specifically this
progression can be seen in his environmental projects where an initial interest in interspecies communication has been expanded to include the idea of mind
as an emergent property of the environment at large. Dunn’s music and writings have appeared in a variety of international forums, concerts, broadcasts,
exhibitions and publications. As a theoretician, his writings have been published in the United States, Canada, Europe, Australia, and Japan in such journals .
as Perspectives of New Music, Leonardo, Musicworks, Postneo, and IS Journal. He was director of the Electronic Music Studio at San Diego State -
University and has taught at numerous schools and universities.

(This space for Arts Endowment staff use only)
(Continued on reverse)



Production Suppliementary Information Sheet (Continued)
Fiscal Year 1989

Applicant name . The Vasulkas Inc.

IV. SAMPLE WORKS

List the work(s) submitted as part of your application package in the order in which you want them reviewed. NOTE: See page 8 (film/
video) or page 20 (audio tapes) for information on submitting sample works.)

Work Sample A
Title of Sample Work Art of Memory
Date Work Completed _1 987 Running Time _37_min

Principal production credits for the work: _Woody Vasulka
Daniel Nagrin
Bradford Smith
Daoris Cross

Length of selected exxcerpt (if cued):
Special instructions (ifany): __Play from beginning of tape

Work Sample B
Title of Sample Work Sonic Mirror: (Simulation I)
Date Work Completed __1986 Running Time _15_mins

Principal production credits for thiswork: __David Dunn

Length of selected excerpt (if cued): _ .
Special instructions (ifany): __Play from beginning of tape

V. OPTIONAL: Additional information you would like the panel to know about your sample works, your work in general, or your artistic
development. See Supplementary Material

Work Sample C

Violine Power (5 min.)
Vocalization One (10 min.)

by Steina

Play from beginning of tape

R

VI. RETURN ADDRESS forsampleworks: Please return tapes and printed materials.

The Vasulkas
Rt. 6, Box 100
Santa Fe, NM 87501

For Arts Endowment Use Only:
Format: Logged: Returned:



BUDGET
A. Direct Costs

1. Salaries and wages
N/A

2. Supplies and materials

TAPE: ceeoccosonsases ceeseccecesassessennee ceresss $825.00
Postage and shipping: ....ceceeee ceeescerescnsana $750.00
Floppy disks: ....... Ceeeecenscecccsssesstesanaann $65
Misc. (Manuals, bookS, XeroxXing): ...eceececocsees $100
Total: .......c.cc.. ceseesesesesesenns cetessesaan $1740
3. Travel

Transportation San Francisco/Santa Fe (7 trips):. $1,610
Lodging (7 tripS) i ceeeeeescessseescscssosssnnses $1,050
Tot‘l : ® ® % & P S S " O OSSN SN e BB P00 ® & 5 0 & 5 5 5 " " " S S B P e s e $2’ 660

4. Permanent équipment
N/A

5. Fees for services and other expenses

Software development: ....cceecececccecccannsoncans $18,000
Communications (phone and FAX): .eeeeeeccccencncs $600
Customized hardware interface:.......ceeeeeeceens $3,000
Artist fee (David Dunn): .............. ceeeeenenn $8,000
Artist fee (Steina): ......ciiiiiriiireeneenconnncns $8,000
Artist fee (Woody VasulKka): ..evereeeeeeeeceeenns $8,000
Total: .......iitiiimeeeenessessssnssnnsonsanssas $45, 600

B. Contributions.

In kind contributian'
Space rental:: iiivieeeieccrtceircnccccanonaans $6,000
Equipment dondtions (see attached lists).... $44,000

= - $50,000
GRAND TOTAL ™ ........cccceensoesooossnsososonsaos $100,000
R‘qu“ted °£ m: LI I I I I I I Y ) ® o 5 2 0 0 L I B O §§°‘ ggo



Assurance of Compliance with National Endowment for the Arts Regulations
under Title Vi of the Civil Rights Act of 1964, Section 504 of the Rehabilitation Act of 1973,
the Age Discrimination Act of 1975, and Title IX of the Education Amendments of 1972.

WO VAU

Hereby Agrees that it will comply with Titlé VI of the Civil Rights Act of 1964 (42 U.S.C.
2000d et seq.), Section 504 of the Rehabilitation Act of 1973 (29 U.S.C. 794), the Age
Discrimination Act of 1975 (42 U.S.C. 6101 et seq.), and, where applicable, Title IX of the
Education Amendments of 1972 (20 U.S.C. 1681 et seq.) as well as all regulations of the
National Endowment for the Arts issued pursuant to these statutes. Title VI, Section 504,
and the Age Discrimination Act prohibit discrimination on the basis of race, color, national
origin, handicap, or age in any program or activity receiving Federal financial assistance.
Title IX prohibits discrimination on the basis of sex in any education program receiving
Federal financial assistance. The Applicant Hereby Gives Assurance that it immediately
will take any measures necessary to comply.

This assurance shall obligate the Applicant for the period during which the Federal
financial assistance is extended. There are two exceptions. If any personal property is
acquired with Endowment assistance, this assurance shall obligate the Applicant for the
period during which it retains ownership or possession of that property. If any real property
or structure is improved with Endowment support, this assurance shall obligate the
Applicant or any transferee for as long as the property or structure is used for the grantor
similar purposes.

This assurance is given in connection with any and all financial assistance from the
Endowment after the date this form is signed. This includes payments after such date for
financial assistance approved before such date. The Applicant recognizes and agrees that
any such assistance will be extended in reliance on the representations and agreements
made in this assurance, and the United States shall have the right to seek judicial
enforcement of this assurance. This assurance is binding on the Applicant, its successors,
transferees, and assignees, and on the authorized official whose signature appears below
(or individual applicant, as appropriate).

Applic;nf, WY R

Applicant"s mailing address

R

< The Vasulkas
L Route #6, Bax 100
“Sanm Fe, NM 87501

~1308] 471- 7131 .
K. o~V Mf=///'~ STE /R VA SULER

By (President, Chairman of the Board, comparable authorized official, or individual
applicant)

/-0~ 58

Dated

47
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Maraoh 20th, 1989

Farnel of the NEA
Washington, DC 20506

Dear Media Fansl,

Since the submission of our first proposal we received
unexpected matching funds from STEIM Institute of Amsterdam
in the form of an invitation to loin them this summer as
artists—~in-recidences. At Steim we will do the necessary
conceptual work on several interface options as well as
audio to MIDI to function assignments.

Although the collaboration with David Dunn and the
commissioning HMBL software is a self-contained projec
its own summary, it is an essential stsp for our next
project, the Electronic Opera House in collaboration with
Joan La Barbara and other artists involved in interactive
technologies. The role of David Dunn in this collaboration
will principally focus upon the design of the acoustic spacs
which will be interactive with the visual and performance
aspects of the new works. This acoustic space will e both
physical and virtual in the sense of a combination of
realtime and prerecorded sounds channeled to a specially
designed binaural listening apparatus for sach audience
member. The spatial movement of computer generat sounds
and/or other prerecorded sonic almmentﬁ will be controlled
by the same control parameters as the robeotics and graphics
systems. These sounds will be perceived as a comination of
conplex refersnce points in space which both "mrpiwm@Ax and
4

contrast with the i and parformance elements,

with

Sincerely,

Woody and Steina Vasulka and David Dunn

F.8. from Woody:

=

Update on “ertherhamd”= I p rmh long and ochsessive how
=1

learm*mq the rules on comput =D ographic imaging and
realizing the dl&prﬁpmrklomal scope of the imags outputb
(time-wise) betwesn computer animation and video making. 1
am indeed inching through with great optimism...




NATIONAL WARSHINGTAON
ENDOWMENT DC 20506
FOR

THE ARTS National Council on the Ark.

Mr. Woody Vasulka

P.0O. Box 100, Route 6

Santa Fe, NM 87501

Dear Mr. Vasulka: JUN 16 882

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts.

Grant Number: 88-3411-0221 Application Number: A88-001716

Sponsoring Program(s): MEDIA ARTS

Amount Awarded: $25,000

Start Date: July 1, 1988 End Date: December 31, 1989

Grant funds are provided for the following purpose(s): To
support production of an experimental videotape, as outlined in
your application cited above and the enclosed project budget.

The enclosed "General Terms" for grants from the National
Endowment for the Arts specifies the Endowment's regulations,
procedures and other requirements and references the Office of
Management and Budget Circulars which apply to this grant.
Please read them carefully. Special Reporting Requirements, if
any, are also enclosed.

All correspondence or inquiries regarding the administrative

requirements of this grant should be directed to the Grants
Office (202) 682-5403.

Trdasil/#

Sincerely,

RANK HODSOLL
Chairman

Enclosures



NATIONAL WASHINGTOMN g
eENDOWMeENT D.C. 20506 oo
FOR

THE ARTS Nationa Couneion the ATt -

December 1, 1989

Mr. Woody B. Vasulka
Route 6, P.O. Box 100
Santa Fe, NM 87501

Dear Mr. Vasulka:

We would like to remind you that our funding guidelines and grant provisions
require that all final reports be submitted to the Endowment not later than 90
days after the grant period end date.

On 06/16/88, Mr. Vasulka was awarded Grant Number 88-3411-0221 through the
Media Arts Program for $25,000. The grant period will end on 12/31/89; thus,
your final report materials must be received not later than 03/31/90.

We encourage you to submit these materials within the prescribed timeframe
since overdue final report(s) will prevent you from receiving subsequent
funding from the Endowment. Also note that unacceptable final report(s) will
jeopardize future funding.

A1l of the final reporting requirements for your grant, including necessary
forms, were provided to you in the grant award package. Identified in this
material were the specific final reports and number of copies required.
[NOTE: Fellowship recipients need only submit two copies of the Final
Fellowship Report form.]

Please submit these materials as a single package to the address noted below,
clearly identifying grantee- name and grant number. PLEASE DO NOT SUBMIT FINAL
REPORTS AS PART OF ANY UPCOMING APPLICATION PACKAGE.

Grants Office/Final Reports Section, Room 204
National Endowment for the Arts

Nancy Hanks Center

1100 Pennsylvania Avenue, N.K.

Washington, D.C. 20506

IF YOU HAVE SUBMITTED THESE MATERIALS, PLEASE DISREGARD THIS LETTER. If we
can be of assistance or respond to any questions you may have, please contact
the Grants Office/Final Reports Section at (202) 682-5403.

Sincerely,

AMed

Laurence M. Baden
Grants Officer



STATEMENT BY THE ARTISTS

Although the emergence, through this project, of a new audiovisual esthetic seems
unlikely, the existence and usage of an underlying coding system in machine-made or
machine-assisted art suggests a "new" and tempting opportunity. By now we see that the
utilisation of technology largely dictates its own esthetic, if not in the mainstream arts,
certainly in its experimental forms. We have learned that esthetic dialog exists without
strict regulation through intellectual supervision and concensus. While we can see that
there is a constant generational process of rediscovery and confrontation with the past,
the validity of ethical prescriptions, asserted by the participants in this process, appear
specious when viewed in later historical context. The way this creative process is
mediated requires a certain acceptance of technological determinism, its structure being
born in a variety of cultural domains that are not specific to developments in art.

Machines which are capable of organizing visual or auditory structures have emerged and
established their lineage outside of art or strict esthetic considerations, and their evolution
does not necessitate artistic formulation. Watching closely the development of machines
designed to articulate esthetic languages, we can see how closely such languages are
derived primarily by the intrinsic modalities within technological systems. These
systems, presented as tools, summarize the generic options. In a similar way the newest
tools try to contain a generic set of mathematical options, some of which are
spectacularly fitted to the vizualization of numbers.

Since technology provides an essential interface between human and machine, and since
the technology proliferates its options rapidly, the technological environment by now
exceeds the dimension of a tool and could be paraphrased as: "...Man is but a guest in the
house of technology..."

The criticism of the machine-made or machine-assisted environment has been one form
of traditional social dissent. The position of art, while remaining reluctant to embrace
such an anti-technological stance in spite of the latest generational effort towards a broad
integration with mass culture, has also been in opposition to successful models of social
engineering which manifest as uniformist, doctrinaire and oppressive to individual
diversity. Today we still hear the dissenting voice of the legitimate art community, made
powerless by the social structuring of the machine/state.

The primary interest of this project lies in the examination of largely forgotten
technological explorations and pathways: for example, the early formulations of
electronic systems as esthetic phenomena in the 60’s and early 70’s. In fact, this
fexﬁ_anllination is the platform from which this project will proceed towards its own creative
ulfillment.

It seems neccessary to activate a core of creative excellence in order to oppose the cliche
of resentment toward machine-assisted creative processes. While computer assisted
works may not yet become the subject of high art, one should expect a new art form to be
as agih.allenging to the rest of art genre as was the influence of film in early modemnist
tradition.

This proposal contains two major themes: :
1) To write a software interface for a computer driven camera platform with
MIDI/HMSL as controlling parameters.

2) To formulate a software concept of the electronic stage: a computer-organized
performing system, where the computer stores, coordinates and executes images, sounds,
motion- control parameters and, additionally, provides a full sensor-based remote



DESCRIPTION OF PROPOSED ACTIVITIES

The immense acceleration of new computer software resources becoming available to
artists has been a mixed blessing. While many such products have provided easily
learned resources for some artists the vast majority of such programs have been
inherently trivial: redundant articulations of commercial and industrial applications.
However, recently there have been several contributions to the domain of computer-
assisted art in the form of compositional languages which are truly designed for serious
artistic creation. One of the most exciting of these is the Hierarchical Music Specification
Language (HMSL) developed at Mills College for highly sophisticated control and
composition of image and sound.

Additionally there have been breakthroughs which now make available new image
generation and processing capabilities which are defined mathematically through the
algorithms of dynamical systems theory. These algorithms utilize some of the most
recent and sophisticated knowledge developed at the scientific frontiers which are based
upon profound vibratory analogies for mind, brain and human behavior in the form of
neural nets, turbulent flows, excitable mcdla cellular automata, and cellular dynamata
based on the heat and wave equations of mathematical physics. Underlying the design of
this software is the conviction that artists working with such image/sound making
technology can provide a new level of understanding of thesc scientific breakthroughs
capable of penetrating deeply into the general culture.

Woody and Steina Vasulka have been exploring the leading edge of technological arts
since the late 1960’s through the media of analog/digital electronic imagery and sound.
Likewise, David Dunn has been exploring these technologies for their application to
unique compositional and environmental structures in sound, image and performance. All
of these artists are deeply interested in utilizing the artistic resources made possible by
the combination of new software resources and mathematical knowledge as applied to the
interaction of image and sound.

Funding is requested for the creation of a collaborative artwork and the commissioning of
HMSL software which is integral to this artistic work. We are specifically interested in
creating a video/sound installation which incorporates computer-controlled robotics and
unique sound/ image interactions from which a new concept of an electronic stage might
emerge: a computer organized performing system with computer driven cameras
controlled through sound and image parameters (see artists statement). Since the
compositional structure of the proposed artwork is actually conceived at the software
level, an HMSL programmer will be hired as a creative support resource to supervise the
writing of the necessary software in collaboration with the artists. The completion of the
final work will occur in Santa Fe, New Mexico at the electronic art studio of the
Vasulkas Inc. The final work will eventually exist as a video installation for public
viewing.

-



PROJECT BUDGET: National Endowment for the Arts

Grantee Vasulka Woody
Grant # 88-3411-0221

Important Instructions: The budget set out below is derived from your
application, revised budget and/or other correspondence. Expenditures
on this project should be in general agreement with the budget.
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A-110 or A-102,
whichever is applicable. NEA's obligation will not be increased by any
of the above unless specifically agreed to in writing.

Contributions Cash
In-Kind
TOTAL Contributions §
Grants NEA 25,000
Other
TOTAL Grants § 25,000
Revenues $
GRAND TOTAL §$ 25,000
Expenses
Direct Costs
Salaries and Wages $ 5,700
Fringe Benefits
Supplies and Materials 1,500
Travel 940
Permanent Equipment
Other ' 16,860
TOTAL Direct $ 25,000
Indirect Costs ‘j $
TOTAL Project Costs §$ 25,000

Notes:



interactive environment for stage-to-performer and performer-to-stage command/control
communication.

Although the project may appear to emphasize the physicality of technology, its ambition
is to initiate a cultural interface between the creative processes of writing, imaging,
composing and scoring for an electronic stage operating autonomously or interactively
under human control. Our ambition is to clarify the specialized media nomenclature such
that an individual can participate creatively and intimately with more rigorous control, to
organize the stage and to execute their vision more authentically. This new understanding
would contribute towards the specification of future participatory genres, and more
enduringly stable creative strategies.

The latest digital graphic flirtation with formal mathematics plays an important role as a
model for interpreting and mediating two domains: the auditory and the visual. While it
is trivial to point out the daily human experience of perceiving the interaction of these
perceptual domains within both the real world and the world of artistic formulation, the
privilege of observing the emergence of a unified code system within all modes of
perceptual representation is entirely unique. As practitioners we find this event
extraordinary.

Woony VASULIFK
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Grants Office/Final Report Section, Room 204
National Endowment for the Arts

Nancy Hanks Center

1100 Pennsylvania Avenue, N.W.

Washington, D.C. 20506

Grant #88-3411-0221
Final report: Brotherhood

The project BROTHERHOOD is the most complex project I

have attempted, so I want to provide some background first.

In the spring 1988 I was approached by Bruce Lyons, an
enlightened industrialist and artist, during my show at LACE
in Los Angeles. As an owner of Lyon/Lamb, Inc. and DIGITAL
ARTS software group, he suggested that his 3-D system could
carry me much further in the direction of my previous work
and, that for a substantial discount, he would provide me
with the machine and the software. Lucky again, I was .
awarded a production grant from the NEA for my new proJject
entitled BROTHERHOOD, so this offer became an instant
opportunity to commence the project.

In the process of exercising the new tool a peculiar
dilemma appeared. The 3-D software package contains the
notion of cinematic space, based around camera (obscura)
operation with the suggested cinematic syntax. Given this
renaissance space, one inevitably start searching for its
origin, and the methods developed by De La Francesco,
Battista, or Durer. In fact, the "Package'" re-ignites the
dormant dialogue, the modernist’s rejection of the
restraining rules of perspective. In summary, the new tools
brought me up to a clear backward looking view of spacial
treatment. ,

d From my previous work in video and computer, I have
accepted a hybrid method where the camera is responsible for
a 3-D definition of space, and where the computer abstracts
spacial texture or 2-D frame organization. This line of work
is incomparable: in 3-D generated space. In such a space,
each element of representing space is constructed or can be
reassigned, so the basic reality or "photo- cinematic truth"”
is questioned.

This first and severe dilemma resulted in me building a
mechanical robotic device, capable of carrying a camera,
controlled by the same software, constructing and dynamical-
ly operating within the space. The concept finally focussed

to the notion of an electronic stage, where the confronta-
tion of both electronic and actual stage space could take

place.




A year later in Amsterdam, I met a Dutch choreographer,
Bart Stoyf, who had just abandoned a large and impressive
project of dance performances with a mechanical arm, capable
of interacting with dancers (lifting them, ETC.), containing
the nuclei of sensing and responding modes, with inter-
activity of sound and light by the video cameras.

The project eventually reverted to manual control mode,
as the computer interface and programmig became insurmount-
ably difficult. Beside Bart’s grasp of the electronically
defined and operated stage, he brought in another aspect of
stage control, an instant rearrangement of stage sets by
means of computer controlled pneumatics.

My reason for staying in Amsterdam (at the STEIM insti-
tute), was to establish control between voice and the robot-
ic camera head. These conceptual devices were activated in
theatrical experiments at the Center for Contemporary Arts
in Santa Fe, August 1990, with singer/composer Joan La
Barbara, and again a month later in Linz, Austria with David
Dunn.

It is clear to me now, that my assumption of making the
BROTHERHOOD project dependent on images generated by a
computer exclusively was not a realistic one. The scale of
the project did not match the technology available to me,
and the scope of my knowledge was not ready for this
encounter, even though I have been using computer in many
other ways since the mid-seventies.

On the other hand, the involvement of theatrical space
and robotics was and is immensely important to the
BROTHERHOD project. Let me summarize:

I have developed a set of tools able to operate
interactively in a performing space. These concepts,
realized, built and performed (see tape) bring an ultimate
possibility of certain cultural code exchange mediation of
speech, music, gestures, ETC with higher technological
systems like videodisc, sound synthesizers and robots.

I see myself involved in exploring further the
principles of interactive media, their presence and their
purpose in redefining the traditional form of stage.

With the' current and continuous technological update, I
can finally see the feasibility of the realization of the
BROTHERHOOD prijject. I therefore reiterate my strong
commitment to continue and finish this project as originally
proposed. -

Santa Fe, April 30. 1991,

Woody Vasulka
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DESCRIPTION OF ORGANIZATION

Instituted in 1975 in Buffalo, New York, and in 1980 in Santa Fe, New Mexico,
The Vasulkas Inc. is a non-profit corporation designed to pioneer and produce
electronic art forms in sound and image. Steina Vasulka is President, Woody
Vasulka is Secretary, and Malin Wilson is Treasurer and an advisor.

The sponsoring organization supports the artists’ work in a variety of ways
including technical advise and equipment. The Vasulkas Inc. does not claim
ownership for the completed work. From the onset The Vasulkas Inc. has served
as an umbrella organization for individual artists’ projects, and for collaborative
works. The corporation has never accepted a fee for these services.

The Vasulka’s Inc. has had a continuing involvement of support for The
Theater of Hybrid Automata, which has been in progressive stages of
development since 1985, and is currently seeking funding for the development of
expanded performer-interactive capabilities.



1Az

OMB No. 3135-0084 Expires 4/30/84 . -

Inter-Arts Project Grant Application Form NEA-3 (Rev.)
Pro ram Submit the original and three copies of this form, together with all required materlals to: Intormation
g Management Division/INTARTS, 8th floor, National Endowment for the Arts, Nancy Hanks Center,
Fiscal Year 1992 1100 Pennsyivania Avenue, N.W., Washington, DC 20506
L. Applicant Organization (name, address, | i, Category under which support is requested: Ill. Period of support requested:
zlp)
P Interdisciplinary Projects: Starting __ 9 1 92
th da N
The Vasulkas Inc. [J Non-matching/tiscal agents Ending mon gav gvza
gt ¢ t 6 g oX I:‘LII(')lOS 7501 B Matching/organizations month day yea.
anta Fe, .
Oe ships in Commissioning IV. Employer I.D. Number:
P t Director: ,
oriarsantel [ artiats” Communtties 85-0300025

3

V. Summary of project description (Complete In space provided. Please DO NOT use photoreduction to fit more words into this space.)

The Theater of Hybrid Automata is an attempt to define a dramatic/narrative space
through digital representation. It is a search for how the syntactic and compositio:
elements of various genre, such as physical gesture, text, vocalization, music, and
interactive control of space, can become interdependent and truly interdisciplinary.
Such an investigation has been initiated by the Vasulkas and David Dunn through the
preliminary construction of a variety of technological systems and software designs
that establish a context for further research and performances. Funding is requeste:
for indepth research culminating in the creation of a collaborative artwork consist-
of an interactive electronic/digital theater which incorporates and integrally com-
bines robotics, virtual reality technology, digital sound and music, digital graphi. -
and unique sensory and mechanical interfaces between the advanced technologies and
human performers. Our interest is in the specification, through software design and
hardware integration, of an interdisciplinary research and performance context
where an aesthetic/experiential confrontation between a physical space and its
synthetic model can be explored.

The final work will be presented as a public installation/performance in Santa Fe
at the end of the funding period.

VL. Estimated number of persons expected 1o benefit from this project 2 000
VHi. Summary ot estimated costs (recapitulation of budget Hems In Section X) Total costs of proje
A. Direct costs
Salaries and wages $
Fringe benetits
Supplies and materials 4,450
Travel 1,500
Permanent equipment ’
Fees and other 58,800
a Totaldirectcosts ¢ ==~~~
B. Indirect costs $
. Total projectcosts  $ 64,750
~ (rounded to nearest $100)
Vill. Total smount requested from the National Endowment for the Arts . . .. .............ouvonononon . $ 30,000
NOTE: This amount (Amount requested): $ 30,000
PLUS Total contributions, grants, and revenues (XI., page 3): + 34,750
MUST EQUAL Total project costs (Vil. above): = 64,750
IX. Organization total fiscal activity 1990-91 1991-92 Est.
A. Expenses 1. $ 12,782 2. ¢ 60,000
B. Contributions, grants, & 1.8 93,877 2.3 40,000

revenues




OMB No. 3135~0058 Expires 12/31/f;

| MediaArts . Project Grant Application Form NEA-3 (Rev.)
Program E ' C C S e e s

B All applications must be submitted in triplicate and mailed to: Grants Otfice/MA, 8th fioor,

~ National Endowment for the Arts, Nancy Hanks Center, 1100 Pennsylvania Avenue, N.W,
Washington, D.C. 20506 : . ’ .

- L Applicant (name, address, zip) - Il. Category under which support [0 Radio Production -
: A oo is requested: [0 Radio Workshops & Residencies
i . . : - [ Radio Services
The Vasulkas Inc. ﬂFllledoo Production {J Programming in the Arts: Television
. [0 Media Arts Centers {0 Programming in the Arts: Radio
Rt. 6 Box 100 . [0 Muiti-Purpose Center
o . ‘ Exhibition Center Ul. Period of support requested:
Santa Fe, NM 87501 BProductloanoot- - pporirequas e
: Production Center Starting 2=1-91 .
Q National Services month day year

ol o Ending 6-30-93

- ect Director: - - ' month day year
Telephone: - : IV. EINSSN: 85=-0300025 = - | - . y ¥

V. Description of proposed activities (begin below; limit additional information to two typed pages)

, The Theatre of Hybrid Automata:
The Vasulkas and David Dunn have recently been engaged in collaborative aestheti:
research into the concept of digital space: a new technologically derived perceptus:
environment tangential to the fields of virtual reality and computer graphics. This researc.
is a continuation of their deep interest into the application of new computer resources an:
formal systems to the interaction of image and sound. Funding is requested for the creatio:
of a collaborative artwork: a video/sound installation in the form of an electronic’ theatr.
which incorporates robotics (computer controlled cameras), virtual space technology,. digite

sound synthesis, and unique sensory and mechanical interfaces Ssuch as deep structurs
interactions between image and sound, and/or human and machine). Our interest is- in th
"specification, through software design and hardware integration, of an automated theat: .
where an aesthetic/experiential confrontation between a physical space and its syntheti
‘model ‘can be composed: individual viewers engaged in ‘the exploration of unique world
where machines (and their media space) enact physical actions which interpenetrate th
data-based virtual space. The viewer will not only experience a blurring of the distinctio.
between the actual and the virtual but hopefully experience an extension of the huma
| senses into new perceptual modes latent within the technological resources. The completio
of the final work will occur in Santa Fe, New Mexico at the electronic art studio of th
Vasulkas Inc. The final work will eventually exist as a video/sound installation for publi
viewing. The funds requested will be used to commission necessary control software an
.| interfaces between digital audio and digital graphics workstations, operating expenses, WOl
- | .space rental, equipment rental, and transportation. . .
" Vi. Estimated number of persons expected to benefit from this project. nla
Vil. Summary of estimated costs (recapitulation of budget items in Section 1X) Total costs of project
1 : (rounded to nearest
Ce e . : . i tendollars) -
* A.Direct costs .
.. . Salaries and wages $
Fringe benefits . s
Supplies and materials 3 4,450
Travel : $ 3,400
Permanent equipment . $
Fees and other 2 $__ 94,800
.\ va Total costs $
B. Indirect costs - — $
: Yotal project costs § 102, 650
Viil,' Total amount requested from the National Endowment forthe Arts ............. cecnorncscrenss . $. 20,000
NOTE: This amount (Amount requested): $__50,000
PLUS Total contributions, grants, and revenues (X, page 3): + 22,650
MUST EQUAL Total project costs (Vi, above): ‘= 102,650 '
IX. Organization total fiscal activity Most recently completed Estimated for current
o . fiscal period : scal period
" A Expenses S L s_71,842 P 2 560,006 P
B. Revenues, grants, & contributions 1. $_99 cgg 2. ¢__40,000
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Interdisciplinary Project Description
Fiscal Year 1992

Applicant Organization: The Vasulkas Inc.

: Describe below the project as completely as possible, Its interdisciplinary nature, how the work is
Innovative in form, context, and/or aesthetic concerns. If the project is a collaboration, please describe the working process. This
narrative, , must not exceed the space provided below. This detailed Interdiscipiinary
Project Description must be signed by each proposed participant at the time of submitting the application. Letters of Intent from the
artists will not be accepted as a substitute for this form, signed by each participating artist.
The Theater of Hybrid Automata is an attempt to define a dramatic/narrative space
through digital representation. It is a search for how the syntactic and compositior’ "~
elements of various genre, such as physical gesture, text, vocalization, music, and
interactive control of space, can become interdependent and truly interdisciplinary.
Such an investigation has been initiated by the Vasulkas and David Dunn through the
preliminary construction of a variety of technological systems and software designs
that establish a context for further research and performances. Funding is requestec
for indepth research culminating in a collaborative artwork consisting of an inter-
active electronic/digital theater which incorporates and integrally combines robotic-
virtual reality technology, digital sound and music, digital graphics, and unique
sensory and mechanical interfaces between the advanced technologies and human perfor--
mers. Our interest is in the specification, through software design and hardware
integration, of an interdisciplinary research and performance context where an
aesthetic/experiential confrontation between a physical space and its synthetic
model can be explored.

The concept of the THA began with the original intent of uniting a synthetic
(virtual) camera, created in 3D computer graphic software, with its physical countei
part, an actual video camera in physical space. The intention was to probe and recor
a representation of space in both its binary and physical forms, and their dialectic
interlock. In 1985, Steina collaborated with singer Joan LaBarbara on a series of
interactive compositions. This collaboration was later summarized in LaBarbara's
theatrical project "Events in the Elsewhere", a project which partially utilized the
interactive design of the eventual THA. With the addition of the 'Cube" by David Dur
the system became a complex audio-visual machine. In this configuration the instal-
lation was part of the Ars Electronica Festival in Linz, Austria, 1990, The system
then acquired a MIDI violin as a control device and a laserdisc was added as part of
a real-time interactive display, In this developing form the THA was invited to
Ferrara, Italy in the Spring of 1991, where David Dunn performed a piece entitled
PARIAH designed by Woody Vasulka for solo actor, laserdisc and five string MIDI
violin, based upon a work by actor Tim Thompson. Steina presented a preview of a
multi-channel video composition entitled TOKYO 4 and the THA design was awarded the
L'Immagine Elettronica Prize.

We are requesting funding for further research and a major collaborative work
which will extend the aesthetic research so far pursued into a significant and

original theatrical and interdisciplinary project. We not only hope to be able to m

and finalize a variety of interactive control mechanisms for interfacing human
performers with the diéital and media technologies for this collaborative work,

but also specify how this theatrical context can serve as an expressive vehicle for
other artists and performers.

Artistic Creator(s)--NOTE: The artist(s) signing this Project Description must be the same as those for whom work samples are
submitted (see page 51). If applicable, please denote with an asterisk (*) who is serving as the primary artist(s) for this project. If
No Name(s) are asterisked, ali artists will be considered primary.

(N-mo of Artistic Om.tor(l) Signature

Q

) 5 Ay LCA -

2.

s 2ESA :

4, THoMPSo N —1 e = 7
5. ‘ v w




OMB No. 3135-0084 Expires 4/30/84

: Interdisciplinary Projects Work Sample Sheet
Fiscal Year 1992

Applicam Organization:.__The Vasulkas Inc

Work Samples: Sample(s) of previous work for each artist/participant listed in your proposal must be submitted. The artists for whom w. ..
samples are submitted must be the same as those who sign the interdisciplinary Projects Description on page 49. Refer to "How to Sub:.
Videotapes, Audiotapes, Compact Discs, Fllms, Text, and Slides” on pages 12-14. NOTE: If you are submitting a set of slides, list each
complete et as gne sample and aftach three coples of a list of the Individual slides with title, dimensions, medium, and dates indicated fc

each plece.

PROPOSED PROJECT DESCRIPTION:  The Theater of Hybrid Automata

T e A e A s e gy,

|
Es
|
i

|

/ R 1. Name and role of artist represented on sample: Woody Vasulka, Steimey—Bwwie=pomrr, Tim Thompson
I T 2. Format(e.g., video, audiotape, compact disc, slides): .. video
| € 3. Titeof work, slte, and date:_ PARIAH (excerpts) and other interactive
‘V\ 4. Brief description of work ( Include credits of other principal artists on sampie)/Comments: 1991,

’\\ g Various examples of work in progress demonstrating sensory control of
\ .9’ theatrical stage - )
U )
o 5. Cue Information (where applicable): -

M enee e £TOM._bEginning -

R, e ..wﬂ'

, -

. Namé\and role of artist represented on sample: Da’*d—n“‘*mm_
2. Format¥e.g., video, audiotape, oorcngact disc, slldes):w

» .

- 3. Title of wirk, site, and date: d
4. Brief de tlon of work ( include credits of other principal artists on sample)/Comments:
il A L N awaw e 0 ¥ 11 G wu & e i nsects
\
5. Cue information (WNgre applicable): segment 2 on CD

Name and role of artist represented on sample:
Format (e.g., video, audiotape, compact disc, slides):
Title of work, site, and date:
Brief description of work ( include credits of other principal artists on sample)/Comments:

o

0

5. Cue information (where applicable):
R4

(if necessary, attach an additional copy of this form and label samples D, E, F,...)

FOR STAFF USE ONLY:

(see reverse for "Helpful Hini -
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Presenting and  Project Grant Application Form NEA-3 (Rev.

cOm mlsslonlng Submit three coples of this form, together with all required materials, to: Information Management
Division/P&C(letters for the category under which you are applying; see item Il. beiow), 8th floor,

Program FY 93  Nationa! Endowment forthe Arts, Nanay Hanks Center, 1100 Pennayivania Avenus, NW.,
Washington, 20506

L ::;allcant Organization (name, address, | Il. Category under which support ls requested: | i, :'so:.lold mlmnum:‘ 9
e Teglias Tre. | Cemeencemuenns00 | o o) o
Santa Fe, NM 87501 ——— c:...... o Ending 631 = 95 —
reserses Yedy, Thoutes e Vo

FAX: 505 473-0614 85-030025

V. Summary of project description (Complete in space provided. Plesse DO NOT use photorsduction to fit more words Into this space.)

The Theater of Hybrid Automata is a physical construction containing a pool of enlightened
interactive tools. In its present state, it possesses the ability to communicate through the

. recognition and synthesis of speech, through vocalizations, through the actions of musical
instruments, lights, and sounds, and by robotic response. A singular feature of the Theater is
its complete internal interactivity — a single gesture in space can influence any other element
in the system. In an attempt to extend the vocabulary of this newly-devised interactive
environment, I must construct an extremely sensitive and articulate interface between a live
performer and the machine, which would be based on a physical reading of the performer’s
body. I have been working with actor Tim Thompson, who is well-qualified for such an
engagement, and I have located the necessary hardware and needed components for the
creation of an undergarment to monitor the body. I want to set up a series of experiments in
space to study the voluntary and involuntary gestural and spasmodic data in order to
integrate it into the continuously-expanding dramatic protocol of the Theater as a whole.

V1. Estimated number of persons sxpected to benefit from this project 2,000
Vil. Summary of estimated costs (recapitulstion of budget items in Section X) Total costs of project

A. Direct costs

Salaries and wages $
Fringe benefits
Supplies and materiale » . 200
Travel 1,000
Permanent equipment
Fees and other - b, 40U

Total directcosts $ 09, HO0

B. Indirect costs d $
(rounded to nearest $100)
VIll. Total amount requested from the National ENCowment for the ArtS ...........eeeueennnnnnnses veree. 830,000
NOTE: This amount (Amount requested): $
PLUS Total contributions, grants, and revenues (X1., page 3): + %
MUST EQUAL Total project costs (VIi. above): -
IX. Organization total fiscal activity 109142 1902-K2Est.
A Expenses 1.8_31,583 2s 60,000
B. Contributions, grants, & 1.8_45,184 2¢ 40,000

revenues




X. Budget breakdown of summary of estimated costs (Budget must correspond with the narrative and activity(ies) proposed.)
A. Direct costs
1. Salaries and wages (INCLUDE ARTISTS' COMPENSATION IF PAID ON A SALARY BASIS)

Title and/or type Number of Annual or average % of time Amount
of personnel! personnel salary range devoted to this
project $
A
L\
_l AN

Yolal salarlee and wages §

Add fringe benefits §

Total salaries and wages including fringe benefits §

2. Supplies and materials (list sach major type separately) Amount
]
_éy_dig_%jz}d video tape (374", video 8, DATJ 1,000 , 00
aser SCS 2, UUU , U0
Computer digks N 150,00
ata cartridge M, sUmeg) 220,00
Uptical disksS ] 1,200,000
ngggg% & Eh;nglng L0 o OO
. o OXINZ FOU  UU
Yotal supplles and materlal §
$5,500.00
3. Travel
a. Transportation of personnel Amount
No. of travelers from to $
Airtare and grouna fransﬁﬁrtatlon
persons 0SS ngeles/oanla re oun 1D ea. 1, 100,00

~ Total transportation of personnel §

b. Subsistence .
No. of travelers No. of days Dally rate $

1Q 20 H00.00

odging (in vValencia at Cal ArLts)

Total subsistence $ 50U, OO

Total travel (0. +b) 8.1 . 600,00

0S



X. Budget breakdown of summary of estimated costs (continued)

4. Permanent equipment Amount

[ NI VAN
TV T T\
13

Total permanent equipment $

5. Fees for services and other expenases (list sach item separately) Amount
(INCLUDE ARTISTS' COMPENSATION IF PAID ON A FEE BASIS) $
(Interdisciplinary Projects applicants please refer to X.5. on page 42.) o

_ - {5 UOU

software designer IOoYr nunc ; tOCOIS [, 000U
ertorm im Th 4,000
arvls ce oQay SUuLKg WO years P4 110[0]0]

Hhone and 1Tax / W0 years T, 100
ﬁég% §.§%g§ géﬁ‘ﬂﬁl / ¥WU years T
quipm ntar 5'888'—'_,

Total fees and other $ 02, 400U

B. Indirect costs Amount
Rate established by attached negotiation agreement with N A
Natlonal Endowment for the Arts or another Federal agency
Rate % Base s

X1. Contributions, grants and revenues (for this project)
A. Contributions Amount
1. Cash

Totalcash $ 0

2. In-kind contributions (list each major ltem)
se _of Digital Arts computer ork statio 04 Q00
3 i

se o spvectral Digital Audio wor ion 24 UUU
Jéﬂ?‘fﬁggb'._aﬁd' U1 Pl 4, 000

: Total Inkind § 1§1000 R
Total contributions (1. +2.) § )
B. Grants (do not list anticipated grant from the Arts Endowment)

T ice ailny Denis, FParis rrance T 00
. applied -

2
lnIormatg_.on. and 1eCinology)

Totaigrants $ 203000

C. Revenues

Total revenues $

Total contributions, grants, and revenues (A. + B. + C.) for this project $ 52 » 200




Xil. Final Reports 4

Have you submitted required Final Report packages on all completed grants
from any Arts Endowment Program since (and including) Fiscal Year 19847

_LV.. No I no, and you have recelved Arts Endowment funding in the past, please mail immediately, under upam
cover, to Grants Office/Final Reports Section to maintain eligibllity. Do not include with your application
package.

Xlil. Delinquent Debt

Are you delinquent on repayment of any Federal debt? Yes i No !
If yes, provide explanatory information on a separate sheet.

XIV. Certification

The Authorizing Officlal(s) certify that the Information contained in this application, inciuding all attachments and supporting
materlals, is true and correct to the best of our knowiedge. The Authorizing Officlal(s) aiso certify that the applicant will comply
with the Federal requirements specified under "Assurance of Compliance® on pages 37-40.

Authorizing Official(s)

Signature X . Date signed 0" Z:‘q, L

Name (print or type) VBV L ISK
Title (print or type) % NAESIDENT _
Telephone (area code) oS Y7 Rl TAX 305 41%06] Y

Signature X Date signed
Name (print or type) ‘
Title (print or type) H
Telephone (area code) :

Project diractor

Signature X — Detesigned__ 1 — L3 - 972
Name (print or type) N WoodyY VIEAVLE

Title (print or type) ThoYel] pinEolon
Telephone (area code) So% Yl I R TAK S04 13069

BE SURE THAT YOUR APPLICATION PACKAGE INCLUDES ALL MATERIALS OUTUINED IN THE *“HOW TO APPLY* SECTION .,
FOR YOUR CATEGORY. LATE APPLICATIONS WILL BE REJECTED. INCOMPLETE APPLICATIONS ARE UNLIKELY TO BE ‘
FUNDED.

Privacy Act .
The PrlvacyAetonic requires us to furnish you with the following information:

The National Endowment for the Arts is authorized to solicit the information in this application by
20 U.S.C. saction 934 et 8q. (the National Foundation for the Arts and the Humanities Act of 1963, as
amended). The lnformatlon contained in the application (Including all anclilary materials, such as
work samples, submitted with the application) Is used In the grant review process. All application
materlals may be subject to review by the National Councll on the Arts in open mesting. The
Information In your application also may be used for statistical research, analysis of trends, and for
Congressional oversight purposes. This information may also be provided to the public upon
request after the conclusion of the Endowment's dellberative process, subject to certain exemptions
contained in the Freedom of information Act and, in the case of individuals, the Privacy Act (8 U.S.C.
soctions 552 and 552a, respectively). By submitting a signed application, you are acceding to the
conditions described hersin. Failure to provide sl requested information may result in the rejection
of your application.
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Interdisclplinary Projects Work Sample Sheet
Fiscal Year 1993

Applicant Organization:
Work Samples: Sample(s) of previous work for each artist/participant listed in your proposal must be submitted. The artists for whom work

samples are submitted must be the same as those who sign the Interdisciplinary Projects Description on page 58. Refer to "How to Submit
Videotapes, Audiotapes, Compact Discs, Text, and Slides" on pages 23-24. NOTE: if you are submitting a set of slides, list each complete

a1 as ona sample and attach two coples of a list of the individual slidas with title, dimensions, medium, and dates indicated for each plece.
PBOPOSED PROJECT DESCRIPTION: —Lhe Theater of Hybrid Automata

1. Name and role of artist represented on sample: Woody Vasulka, artist; Tim Thompson, perform: -

2. Format (e.g., video, audiotape, compact disc, slides); —.xideo

3. Title of work, site, and date:_Sample of an Interactive Environment

4 Bl decrigona?f grfngg%qg;g?gnggf %‘?rgﬂnﬁigg}a?.% gf}'saaén'g? /%m?féeém of the Theater of
Hybrid Automata (as originally developed by Wood asulka, Steina Vasul: .
and David lunn ncluding here e interactive performance of
Tim Thompson,

5. Cue information (where applicable):

from beginning

(3

1. Name and-rQle of artist represented on sample:
2. Format (e.g., vides,.audiotape, compact disc, slides):
3. Title of work, site, and date:__
4. Brief description of work ( includetredits of other principal artists on sample)/Comments:

\
5. Cue information (where applicable): \

1. Name and role"of-atist represented on sample:
2. Format (e.g., video, audiotape;-compact disc; slides):
3. Title of work, site, and date: e

4. Brief description of work ( include credits of otﬁorpww on sample)/Comments:

\~

\
5. Cue Information (where appicable) \\
. ue information (where app ).

(it necessary, attach an additional copy of this form and label samples D, E,F,...)

FOR STAFF USE ONLY:

(see reverse for "Helpful Hints")




/
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Interdisciplinary Projects Description
Fiscal Year 1993
aoplcant Organtzation: e Vasulkas “Tnc.

I.  Datalled Project Deacription: Describe below the project as completely as possible, its interdisciplinary nature, if applicable, and the
work's potential to extend or explore arts disciplines, traditions, and/or cultures. If the project Is a collaboration, describe the working

process. This narrative, 10 be written and signed by the arist(s) Invalved, must not exceed the space provided below. This form must
be signed by each proposed participant at the time of submitting the application. Letters of intent from the artists will not be accepted
as a substitute for this form.

The construction of the Theater, as with other investigations of the artist, was designed to provide
new experiences. Its construction derives from a long tradition of dramatic and spatial experiments,
giving artention to early stage apparatus and its conceptual significance in the evolution of a dramatic
genre. On the whole, knowledge of spatial mnemonics and the Memory Theater (such as were
devised by Cicero) has influenced this current line of investigation. I am trying to figure out how the
rules of dramatic presentation could be further developed and what rules might define a digitally-
organized space. This machine was constructed to discover if there is a nucleus of interaction that
could redefine the dramatic functions of space, and human presence in it. Learning seems to be the
most intensive part of this process for the artists, participants, and for the audience.

The Theater was originally created with the intention of uniting a virtual camera, created in
3D computer graphics software, with its physical counterpart, an actual video camera in physical
space. The idea was to probe and record representations of space in both binary and physical form. In
1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive compositions,
which were later summarized in La Barbara’s theatrical project “Events in the Elsewhere” utilizing in
part the design components of what became the Theater. With the addition of a “cube” structure by
David Dunn, the system became a complex-audio visual machine. In this configuration the
installation was included in the Ars Electronica Festival in Linz, Austria in 1990. The system
acquired a MIDI violin as a control device and a laser disc was added as part of the real-time
interactive display. The system in this development was invited to Ferrara, Italy in 1991 where David
Dunn performed PARIAH designed by Woody Vasulka for solo actor based upon the work of actor
Tim Thompson. The Theater was awarded the L'lmmagine Elettronica Prize. Currently, it is being
exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving
composer Morton Subotnik with funding from CalArts for 1993.

We are requesting funding for further research and development of a major collaborative
work which will extend the syntactic generosity of machine and human interface by engaging a
performer in intimate articulate communication with the machine through his physical movements
detected in space. It is hoped that by encouraging a variety of interactive mechanisms, this
collaborative work can serve as an expressive vehicle for many artists and performers.

Hopefully, my Theater will provide a critique of psychological theater, or psychological
drama as presented in traditional film and theater. [ wish to find something that appeals to human
perception from rather a different angle — something that is not concretized by an emotional
relationship between protagonists, but still represents patterns of behavior and involvement that can
be discerned. I believe that our dramatic sense longs for more surprising rules, more abstracted and
open-ended genres, expressions, and methods of representing universal principles and tendencies,
beyond our own limited psychologies. I am not trying to de-psychologize dramatic space as much as I
am interested in making models for alternate states of awareness.

il. Artistic Creator(s)--NOTE: The artist(s)-signing this Project Description must be the same as those for whom work sampies are
submitted (see page 61). if your participition Is Integral to the project, you should sign this form and submit work sample<. |f
applicable, please denote with an asterisk ('!)‘who is serving as the primary artigt(s) for this project. The primary artist(s) Is defined as
the artlst(s) responsible for the artistic vision driving the project. The primary artist(s) name(s) must be asterisked. Primary artist(s)
whose projects are funded this year (FY 83) will be ineligible in this category next year (FY 94). If no name(s) are asterisked, sll
artists will be considered primary.

Name of Artistic Creator(s) nature
(typed or Pﬂﬂ“g)

1. w VASULIKA
(INOoTH ™) [oX )]

2.
3.
4.
5.




NATIONAL
ENDOWMeENT
FOR

THE ARTS

May 15, 1992

Ms. Steina Vasulka
President

The Vasulkas, Inc.
Route 6, Box 100
Santa Fe, NM 87501

Dear Ms. Vasulka:

WARASHINGTOMN -
D.C. 20506 \og

A Federal agency advised by the
National Council on the Arts

Your application to the Presenting & Commissioning (formerly
Inter-Arts) Program's Interdisciplinary Projects category has
been reviewed by a multi-disciplinary advisory panel of artists
and arts administrators, as well as the National Council on the

Arts and its Chairman.

This year 206 applications were

reviewed, and 37 were recommended for funding. The
deliberations were difficult, given our budget level, and
unfortunately your application (A-92-000693) was not among
those recommended for funding.

1 realize that this decision will be a disappointment to you
and I want to assure you that your application was given
thoughtful and thorough attention throughout the review
process. This process is highly competitive, and therefore
many worthy applicants must be turned down in every round of

grant awards.

The panel spent considerable time discussing each application,
reviewing the work samples and other materials you submitted,
and reached its funding recommendations through clear
consensus. 1In the first round of review the panel views and
evaluates the artistry of submitted work samples, with
appropriate consideration given to the context of each sample.
Round II involves.a review of the proposed project, according

to the stated review criteria, including the originality of
concept, the explongtion of artforms and the strength of the
collaboration (if applicable). 1In the third round, remaining
applicants are evaluated again. Funding amounts are
recommended based on the available program allocation. Those
selected for funding excel in all areas.

The composition of the panel changes each year, and the rotation
of professionals from the field ensures a fair representation of
many viewpoints that reflect differences in aesthetics and



-2

geographic location. 1If you have questions about your
application, please call Carol Warrell, the specialist for this
category, at (202) 682-5444.

You will be sent a copy of our FY 93 guidelines for the
Interdisciplinary Projects category as soon as they are
available in June. Please note the October 1 deadline and other
significant changes. I urge you to read these guidelines
carefully, paying special attention to a variety of subtle
changes and the instructions for submitting work samples. We
encourage you to use the Intent to Apply card by September 11 to
enable the staff to better assist you. Be sure to call Carol
Warrell if you have questions about completing your application.

Thank you for your interest in the Presenting & Commissioning
Program, and please accept our best wishes for future success.

ood O. Sloa
idector
Presenting & Commissioning Program
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Production Supplementary Information Sheet (continued)
Fiscal Year 1995

Applicant name: WO OD7 l/)q S ML m

IV. SAMPLE WORKS:
A work sample for which you have the primary artistic responsibility must be included with your application.
List the work(s) submitted as part of your application package in the order in which you want them reviewed--preferably with
materials for works-in-progress first. NOTE: See page 23 (fim/video) or page 29 (audiotapes) for information on submitting
sample works.

Work Sample A

Title of Sample Work: f“TV‘&t— ‘MEL&S ¥ RiCEIVT‘ /Nsmw'ﬂOMS
Date Work Completed: ger, 9y Running time of complete work: & ,!}' + Z, [S

Your production credit for the work sample: __4 &4~

Other production credits for the work sample: LRO PUCTION ASS/STANT : BRUCE NHAMNILTON

Length of submitted sample:

& MIN
Special instructions (if any): _PLAY FTROMN STALT

Work Sample B

Title of Sample Work: STURIZS FOR THZATER OF NYBRIP AUTOMATA + COMPUTLR %I"M
Date Work Completed: _2493 Running time of complete work: 842 + £41
Your production credit for the work sample: _ AL

Other production credits for the work sample: fROPUCTION ASS/ISTANT + BRU 5: NAMILTON
PROTALBONMISTS pAVID DUNN, STEINA, DONALY SUcNLA, Tim

Length of submitted sample: / S MIN .
Special instructions (if any): _JI{ST CRUISE

V. Additional information you would like the périel to know about your sample works, your work in general, or your artistic
development.

Work Samples

The sample work is a demonstration of two recently completed igstallaﬁons.
Sample A opens with a short segment of future tablfas, one qf whl.ch Iam
applying for in this grant. Sample A continues with material relating directly to The

Brotherhood Project.

VI. RETURN ADDRESS for sample works:

THE VASULKAS INC.
471-7181 FAX:473-0614
ROUTE 6 BOX 100
SANTA FE NM 87501

For Arts Endowment Use Only:
Format: Logged: Returned:



Services to the Field: Provision of Facilities and Working Spaces
Supplementary Information Sheet

THE VASULKA CORPORATION

Name of Applicant Organization:
1. Biographical material on the project director and principal technical personnel involved in the
supervision of the facility:

See Attachments:
1. Vita: Woody Vasulka
2. Vita: Jeffrey Schier
3. Vita: Steina

2. How are users of equipment selected?

Although many have used the system there is no special selection process

3. What fees are charged (if any)?

No Fee

R4
4. Please indicate times when equipment is available for use by artists.

The equipment is use‘d‘ by artists exclusively



5. Please indicate down time on equipment and briefly discuss any special technical problems encountered
during the past year of provision of access to facilities.

There was some down time on certain components, but never on the whole
system. Any technical problem becomes a challenging part of the process,
as intriguing and important as the making.

6. Please indicate in detail (where relevant) proposed additions to your post-production equipment inven-
tory and explain why equipment is needed. (Note: Occasional and partial support for the purchase of
post-production equipment will be considered; request for the purchase of production equipment
will not be considered.)

We have available to us all needed production equipment, listed on a
separate sheet.

The purchase of parts and components applied for is crucial for this
Research/Development Project.

:



7. Please provide a summary of projects undertaken and completed on your equipment.

250 Hours of video tape both of documentary and art genre, produced
over the past 8 years by the Vasulkas.

Walter Wright used our facilities to implement a large image control

program (funded by NEA through Experiemtnal T.V. Center, Binghamton, New York).
He additionally wrote two programs for Victor Grauer, Filmmaker, Pittsburgh,
wrote one program for Paul Sharits, Filmmaker , Buffalo and two programs for
the Vasulkas. All these programs are running, i.e. completed, although

Walter Wright is continually involved in expanding and refining them.

Over the years many friends and colleagues have borrowed our equipment and
sometimes also our facilities. A partial name list includes Eric Siegel,
Al Philips, Phil Perlman, Shirley Clark, Jean-Pierre Boyer, Nam June Paik,
Tom DeWitt, Walter Wright.



8. Please attach a log of equipment usage by film and video makers and radio producers over the
past year.

This past year, we (The Vasulkas) made 60 hours of tape, more than half
related to the Computer--see attachment: "'Tape Log '77."

We produced, with Nam June Paik, in our facility, a segment of his tape
titled, "Merce and Marcel" and also co-produced with Channel 17 - WNED/
Buffalo their new animated station logo.



Mail directly to: Grants Office, Cash Request Section

Request for Advance

SAMPLE 2

National Endowment for the Arts
Washington, D. C. 20506

OMB No. 80-R0183
g 2/ . s"/l 5 /07

1. Federal Agency and Organizational Element
National Endowment For The Arts

2. Federal Grant No. or Other
Identifying No.

3. Type of Payment Requested
a. ] Advance b. Final
[0 Reimbursement [ Partial

4. Basis of Report
[ Cash
[ Accrued Expenditures

5. Partial Payment Request
Number

6. Employer 7. Grantee Account No. or
Identification No. édenlifying No.
1

8. Period C d by this Req
month day

From

month
To

day vear

/6-/0%6752

A |
r'—fl\fl

’Iz2Z -3/ -

7]

9. Name of Grantee Organization

10. Name of Payee (If different from ltem 9)

THe VASAUAA OB FORAFIL N

Street Number and Name
2S 7 LRAWKLINV ST
CnyZM/fF/QL__O State Zip C;dVeZIO 2)

*% ALL FIGURES ARE CUMULATIVE *%*
11. Computation of Amount Requested

Street Number and Name

City State Zip Code

Programs—Functions—Activities
(3) (4)

(1) 2 (8)

Total

. Total program outlays to date

(As of date) 3-31-78

b. Less: Cumulative program
income

$158,332
0
158,332
97,000
255,332

145,332
g. Federal share of amount on ? 110’ 000

c. Net program outlays
(Line a minus Line b)

d. Estimated net cash outlays for
advance period

e. Total of Lines c and d

f. Non-Federal share of amount (
on Line e

Line e

h. Federal payments previously
requested

38,000
72,000%

. Federal share now requested
(Line @ minus Line h)

J. Monthly advance requirements:
(1) 1st month

(2) 2nd month

(3) 3rd month

12. Remarks (Attach additional sheets if necessary)

* $35,000 - NEA share
37,000 - GTLS (PAID directly to grantee by donor)

R

13. Certification

I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of all.terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to legally bind thzgrantee organization.)

Date Rzport 1s Submitted L/ 3 i 77

Signature of Authorized Certifyigg Official m
M ed by an authorizing official 2-20-78

Typed Name Typed Title Telephone
R Area Code Number Ext.
STema NN VASH LKA 7/ g5 334

For Agency Use Only

Grants Office Reviewer Grants Office Approval

(Initials & date) (Initials & date)

Approved Date Approved

Program Director or Designee

Grants Office
National Endowment for the Arts

Grants Office



Project Budget Grant No. 92-3435-107
National Endowment for the Arts

w Grant Period 1/1/79 to  12/31/79

Important Instructions

The budget set out below is derived from your application, revised budget and/or other correspondence. Expenditures on this
project should be in general agreement with the budget. Deviation without prior NEA written approval will be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102, whichever is applicable. NEA's obligation will not be increased
by any of the above uniess specifically agreed to in writing.

Contributions Cash & 2,060
In-Kind 18,300

TOTAL Contributions $ 20,360

Grants NEA $_ 10,000
Other 5 ? 000

TOTAL Grants $__ 15,000

Revenues g

GRAND TOTAL $__ 35,360
(Contributions,Grants,Revenues)

Expenses
Direct Costs

Salaries & Wages §.
Fringe benefits

Supplies & Materials 5,660
Travel 800
Special

Other 28,900

‘

TOTAL Direct $___ 35, 360

Indirect costs $

~. TOTAL Allowable $___35, 360
= Project Costs

Unallowables

TOTAL Unallowables $

TOTAL of Allowable & $_ 39360
Unallowable Project Costs




NATIONAL WASHINGTON -
ENDOWMENT D.C. 20506 &
FOR |

THE RARTS Naroral Conet an the arts

JUL1 1986

Mr. Woody B. Vasulka
Route 6, P.0O. Box 100
Santa Fe, NM 87501
Dear Mr. Vasulka:

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts.

Grant Number: 86-3411-0166 Application Number: A86-000633

Sponsoring Program(s): MEDIA ARTS

Amount Awarded: $25,000

Start Date: May 1, 1986 End Date: December 31, 1987

Grant funds are provided for the following purpose(s): To

support the completion phase of "The Art of Memory" project, as
outlined in your application cited above,

The enclosed "Special Terms for Grants from the National

Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars

which apply to this grant. Please read them carefully. Special
Reporting Requirements, if any, are also enclosed.

All correspondence or inquiries regarding the administrative
requirements of this grant should be directed to the Grants
Office (202) 682-5403,

Sincerely,

7 ! ‘
Ttk Flodeser e

F. S. M. BHODSOLL
Chairman

Enclosures



THE/VASULKAS/ /RT/6/ /BOX/109/ /SANTR/FE/ /NEW/MEXTCO/ /BT581/ /USA/ /+/ THE /NASLLKAS/ /RT/6//BOX/108/ /SANTR/FE//NEN/YEXICO/ 787581/ /USR/ /+/TY
E/VRSULKAS//RT/6//B0X/108//SANTA/FE/ /NEW/MEXICO/ /8TR1/ /USA/ 1%/ THE/VASULKAS/ /RT/6/ /BOX/100/ /SANTA/FE/ /NEW/MEXICO/ /BT301/ /USR/ / %/ THEL
VASULKAS/ /RT/6//BOX/180/ /SANTR/FE/ /NEW/MEXICO/ /87381/ /USR/ / %/ THE/VASULKAS/ /RT/6/ /BOX/ 108/ /SANTR/FE/ /NEW/MEXICD/ /87301 / /USA/ /+/THE/VR
QULKAS//RT/6/ /BOX/ 188/ /SANTR/FE/ /NEW/MEXICO/ /87581/ /USA/ /+/THE/VASULKAS/ /RT/6//BOX/ 109/ /SANTR/FE/ /NEW/MEXICO/ /8T381/ /USR/ /+/ THE/VASU

SALARIES AND WRGES
PRODUCER (MOODY VASULKA) 10,000
ACTOR (DANIEL NAGRIN) 1,500
TECHNICAL DIRECTOR (STEINA) 4,000
COMPUTER PROGRAMMER 2,000
CO-ORDINATOR 1,008
TOTAL 18,500
SUPPLIES AND MATERIALS
VIDED TAPES (FOR PRODUCTION, POST-
PRODUCTION AND COPIES) 1,000
AUDIO TAPES (1/2* AND 1/4%) 768
FLOPPY DISCS 109
MAINTENANCE/SPARE PARTS 600
2,460
TRAVEL EXPENSES

2X RNDTRIP AIRFARE/TAXI (WOODY), SANTR FE/L.A. 230
2X RNDTRIP AIRFARE/TAXI (STEINR), SANTA FE/L.A. 230
RNDTRIP AIRFARE/TAXI (NAGRIN), PHOENIX/SANTA FE 128

X 18 DAYS PER DIEMS IN LOS ANGELES 1,000
3 DAYS PER DIEM IN SANTR FE o8

TOTAL 1,748

MATCHING EQUIPMENT/FACILITIES

THE VASULKA SYSTEN (SEE ATTACHMENT) 2o, 008

PRODUCTION/POST-PRODUCTION

SPECIAL AUDIO EFFECTS INSTRUMENTS (VOCODER,
FLANGER, DIGITIZER, FREDUENCY SHIFTER ETC.) 1,000

SPECIAL VIDED DIGITAL EFFECTS (ADO- ETC.) 4,000
BROADCAST QUALITY COLOR CAMERA/VTR ™ 3,000
COMPUTERIZED EDITING WITH TIME BRSE

CORRECTOR AND TITLER (5-7 DAYS) 10, 000
A FULLY EQUIPED AUDIO STUDIO (S DAYS) 2,000
PRODUCTION SPACE/PHONE/HEAT/ELECTRICITY 2,000
CORPORATION OVERHEAD (BOOKEEPING ETC.) 300
MAINTENANCE/REPAIRS 700

TOTAL 23,008



1

! : o ;
Q-ENQSI.EJ(RSIIRTIBI/BDX/ 100/ /SANTA/FE//NEN/¥EXICO/ /BT501/ /USA/ /%/THE /NASULKAS/ /RT/6/ /80X /109/ /WTMFEI/’EHIEXICW/BRU/ISNI&/‘I‘!!
E/VASULKRS//RT/6//B0X/ 108/ /SANTR/FE/ /NEW/MEXICO/ /8TS81/ /USA/ /+/THE /VRSULKAS/ /RT/6/ /BOX/ 100/ /SANTA/FE/ /NEW/MEXICO/ /87501/ /USA/ 14/ THEL
VRSULKAS/ /RT/6//BOX/180/ /SANTA/FE/ /NEW/MEXICD/ /BTS81/ /USA/ /4 / THE /VASULKAS/ /RT/6/ /BOX/ 109//SANTA/FE/ /NEW/MEXICO//8TS01/ /USA/ //THE VR
SULKAS//RT/6//BOX/100/ /SANTA/FE/ /NEW/MEXICO/ /87S81/ /USR/ /+/THE /VRSULKAS/ /RT/6/ /BOX/ 188/ /SANTR/FE/ /NEW/MEXTCO/ /8T31/ /USA/ 14/ THE/VASY

Woody Vasulka: Individual Brant Application

BUDGET

e
FUNDING REDUEST TO NER 25, 000
WATCHING DONATIONS/GRANTS 20,709
WATCHING EQUIPMENT/FACILITIES 28, 009
mw
TOTAL PROJECT COST £5, 70
SALARIES AND WAGES 18,500
SUPPLIES AND MATERIALS 2,460
TRAVEL EXPENSES 1,740
MATCHING EQUIPMENT/FACILITIES 29, 000
PRODUCTION/POST-PRODUCTION 23, 000

R R R N R T s s e aresemen
TOTAL DIRECT COST 65, 700



NATIONAL WASHINGTON  ((wg
EMNDOWMENT D.C. 20506 o
FOR -
THE ARTS Aoty savasgy ne

.2 1219€,

APPLICANT: Vasulka Corporation
APPLICATION NO.: 0-238584

The National Endowment for the Arts has reviewed your appli-

cation. Although it cannot be funded at the requested level,
it has been tentatively recommended for support in the amount
of $__25,000 .

Under the circumstances it is possible that you will not be
able to undertake the project. If you believe that the project
can be undertaken with the recommended reduced level of Fed-
eral funding in addition to increased private funds and/or
reduced project costs, please complete the enclosed revised
budget and return it within ten days. No furthex action can

be taken on vour application until a revised budget is received.

If the Authorizing Official and/or Project Director has changed
since submission of your application, please send a letter to
that effect along with the revised budget.

The project description should remain substantially the same:

however, if minor modifications are necessary, a revised pro-
~ ject description must be included with the revised budget.

Additionally, it is important that you show the accurate pro-

ject dates in Section III of the revised budget, assuring

sufficient time for you to plan, execute and close out the

project: however, this project may not begin prior to

May 1, 1981 .

No public announcement of the recommended funding may be made
until you receive the grant award letter.

U W thanee

Cliff Whitham for

Brian O'Doherty

Program Director

MEDIA ARTS: FILM/RADIO/TELEVISION



NATIONAL WAHSHINGTOMN N
ENDOWMENT D.C. 20506 oo
FOR

THE ARTS Nationai Councon the Arte

Ms. Steina Vasulka

President
Vasulka Corporation A1 §
1600 01d Pecos Trail o omme

Santa Fe, NM 87501

Dear Ms. Vasulka:

It is a pleasure to inform you that Grant 12-3411-285 through the
Media Arts: Film/Radio/Television Program in the amount of
$25,000 is awarded to the Vasulka Corporation. Grant funds are
to support the production of Paganini, as outlined in your
application (A238584-80) dated September 12, 1980. The grant
starting date is May 1, 1981 and the grant ending date is May 1,
1982.

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars which
apply to this grant. Please read them carefully. Special
Reporting Requirements, if any, are also enclosed.

The Endowment is pleased to be able to support your efforts.

Sincerely,

e, Mee

Livingston L. Blddle, Jr.
Chairman

Enclosures <



NATIONAL WARSHINGTON ")
EBSDLUITIEFIT D.C. 20506 e

THE ARTS National o o ecgy oy e

el
APPLICANT: The Vasulka Corporation

APPLICATION NO.: Al67452-78

The National Endowment for the Arts has reviewed your appli-
cation. Although it cannot be funded at the requested level,

Under the circumstances it is Possible that You will not be
able to undertake the project. 1f you believe the Project

can be undertaken with the recommended reduced level of Fed-
eral funding in addition to increased Private funds and/or
reduced project costs, please complete the enclosed revised
budget and return it within ten days. Na further action can

be taken on your application until a revised budget is received.

If the Authorizing Official and/or ProjectvDiréctor has changeq
since submission of your application, please send a letter to
that effect along with the revised budget.

The project description should remain substantially the same;
however, if minor modifications are necessary, a revised pPro-
ject deécription must be included with the revised budget.
Additionally, it is important that you show the accurate pro-
ject dates in Section III of the revised budget, assuring
sufficient time for you to plan, execute and close out the
Project: however, this project may not begin prior to
January 1, 1979 . '

No public nouncement of the recommended funding may be made
until you ceive the grant award letter.

Alice Martin for

Brian O'Doherty

Program Director

Media Arts: Film/Radio/Television




PROJECT BUDGET: National Endowment for the Arts

Grantee Vasulka Woody B
Grant # 86=3411-0166

Important Instructions: The budget set out below is derived from your
application, revised budget and/or other correspondence. Expenditures
on this project should be in general agreement with the budget.
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A=110 or A-102,
whichever is applicable. NEA's obligation will not be increased by any
of the above unless specifically agreed to in writing.

Contributions Cash
In=-Kind
TOTAL Contributions §
Grants NEA 25,000
Other
TOTAL Grants §$ 25,000
Revenues $
GRAND TOTAL $ 25,000
Expenses
Direct Costs
Salaries and Wages $ 8,000
Fringe Benefits
Supplies and Materials 500
Travel 500
Permanent Equipment
Other 16,000
| TOTAL Direct $ 25,000
Indirect Costs N $
TOTAL Project Costs §$ 25,000

Notes:



Project Budget Grant No. 32.3411-00217

National Endowment for the Arts

to

8/31/84

Q*” Grant Period 8/1/83

Important Instructions

The budget set out below is derived from your application, revised budget and/or other correspondence. Expenditures on this
project should be in general agreement with the budget. Deviation without prior NEA written approval witl be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102,whichever is applicable. NEA's obligation will not be increased

py any of the above unless specifically agreed to in writing.

Contributions Cash §_
In-Kind 1,000
TOTAL Contributions $ 1,000
Grants NEA ¢ 15,000
Other 20,000
TOTAL Grants $ 35,000
Revenues $ 6,400
GRAND TOTAL §$ 42,400
(Contributions,Grants,Revenues)
Expenses
Direct Costs
Salaries & Wages § 19,400
Fringe benefits
Supplies & Materials 1, 500
Travel 2,700
Special
Other 18,800
TOTAL Direct $ 42,400
R
Indirect costs $
-
" TOTAL Allowable § 42,400
Project Costs
Unallowables
$.
I les $
TOTAL Unallowables 42’400

TOTAL of Allowable & $

Unallowable Project Costs




MNATIONAL WAHSHINGTOMN )
eNpboumenT DO.C 20506 oo
FOR

THE ARTS = Nathicomcionmeats

JUN 2 81983

Mr. B. Woody Vasulka
Vasulka Corporation
Route 6, Box 100
Santa Fe, NM 87501

Dear Mr. Vasulka:

It is a pleasure to inform you that your organization has been
awarded a grant from the National Endowment for the Arts.

Grant Number: 32-3411-00217 Application Number: A82-153858

Sponsoring Program(s): Media Arts: Film/Radio/Television

Amount Awarded: $15,000

To: Vasulka Corporation

Start Date: August 1, 1983 End Date: August 31, 1984

Grant funds are provided for the following purpose(s): for the
production of "Theater of Memory" as outlined in your
application cited above.

The enclosed "Special Terms for Grants from the National Endow-
ment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars
which apply to this grant. Please read them carefully. Special
Reporting Requirements, if any, are also enclosed.

The Endowment is pleased to be able to support your efforts.

Sincerely,

QQZL/k/Muk \K£O~&L44LQJL//éﬁ'“~4k‘~/
F. S. M. HODSOLL |

Chairman Grants Office/2nd Floor
New Telephone Number
Enclosures (202) 682-5403



Mail directly to: Grants Office, Cash Request Section
National Endowment for the Arts
2401 E Street, N.W. Washington, D.C. 20506

Request for Advance

FEB 4 1985

OMB No. 3135-0036

or Reimbursement 07/31/84
1. Federal Agency and Organizati I El 2. r:do'r"nliGn:t No. or Other
. on .
National Endowment For The Arts et 2o =AY ) —002)7
3. Type of Payment Requestied 4. Basis of Report S. Partia! Payment Request
a. K Advance b. [ Final §d Cash Number
(0 Reimbursement [ Partial [J Accrued Expenditures 2
6. Employer 7. Grantee Account No. or 8. Period Covered by this Request
Identification No. identitying No. month day year month day ear
16~ /O8LT782 Fom 2, /5 XS5 To 2, 4
9. Name of Grantee Organization . 10. Name of Payee (If different from Item 9)
THE VASU/ KAS, /NG
Street Number and Name Street Number and Name
7. ¢, Box /99 o
City . State Zip Code City State iip Code
.Sﬁ/\/rn £FE. N M. L7570/

11. Compuiation of Amount Requested

¢/

.

M (2

Progrnmt——Func%om—Act’ivlﬁcs
@ | . @

a. Total program outlays to date
(As of date)

—_—

b. Less: Cumulative program 0
income 0

¢. Net program outlays
{Line a minus Line b)

d. Estimated net cash outlays for

advance period 7, 0 0 0. -

e. Total of Lines ¢ and d

. Non-Federal share of amount
on Line e

g. Federal share of amount on
Line ¢

h. Federal payments previously
requested

. Federal share now requested
{Line g minus Line h)

J. Monthly advance requirements:
{1) 1st month

(2) 2nd month

(3) 3rd month

Ri

12. Remarks (Attach additional sheets if necessary) Dus 7O UNFORESEEN DELAYS IV PRODucTioN
© £ THIS PROIZCT, AN EXTENS/ON TO 271586 HAS FEsp RPPROVED B
SLIFF WHITINAM oF THE F/Lp/ViDED pepﬂmz/v’r Los

C. W

IyZ

LAY

13. Certification

v5

T

I certify that to the best of my knowledge and belief the data reported above is correct and that all outlays were made in
accordance with grant conditions and:that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of all terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to legally bind the grantee organization.)

Signature of Authorized Certifying Official ; é / ’ Z é: ;

Date R2port 18 Submitted

/-30-95

Typed Name

STZ/WVWA  VASUL)IA,

Typed Title

Telephone

FoE 7806l

Ext.

For Agency Use Only

PRES/IDENT

Grants Office Reviewer

(Initials & date)
Approved

Grants Office Approval

(!nitials & date)
Date Approved

Program Director or Designee

Grants Oftice
hational Endowment for the Arts

Grants Office

&t



. Media Arts Organization Grant Application Form NEA-3 (Rev.)
' Program

*Note: Applications under AFl/National Endowment for the Arts Film Preservation
Program should be mailed to the American Film institute, John F. Kennedy Center
for the Performing Arts, Washington. D.C. 20566

All other applications must be submitted in triplicate and mailed to: Grants Office/MA,
National Endowment for the Arts, 23401 E Street. N.W., Washington, D.C. 20506

I.W!\igrarp!'i’c;rA\AtA(")r—ganizatAic;mNm o HRIR Categ_o-ry:xr'\der which support 1il. Period of support requested:
{name, address, zip) ¢ is requested: ‘
i LY, ﬁwm [JMedia Arts Centers i ' / 3
! va O Film/Video Exhibition | Startin 8 8
: & V“-‘“w CO&F [I Workshops and Residencies ' = month day year

er ® Film/Video Production 1

6 ’ g“ ,o o O AFI/NEA Film Preservation Program* Ending Y J I g ‘\,
SANMNTA FE O Services to the Field month day year
Radio Projects
”.M. e.,g-O’ [J Radio Projec | _

IV. Summary of project description

IN CONTINUATION OF EXPLORING THE ELECTRONIC NARRATIVITY.
WE, WANT TO TURN TO ABSTRACT PROBLEMS OF MEMORY AND ITS MODE OF
CONSTRUCTION AND EXPRESSION. THE CONCEPTS OF "ARTIFICIAL'" MEMORY.
DESCRIBED AS METAPHYSICAL SPACES CAN sE FOUND IN WORKS OF
CICERC, bRUNO, CAMILLO ETC.p AND CONTEMPORARILY, THE SUsJECT OF
MEMOGRY ENTERS THE EXTENDED CONCEPTS OF DIGITAL MEMORY.

THE PROPOSED WORks, "THEATER OF MEMORY'" 1S A SECOND
IN A SERIE CF OPERATIC GENRES AS PERFORMED IN THE "COMMISSION"
("PAGANINI'")4 AND AS Ii "THE COMMISSION', 'THE THEATER OF MEMORY"
IS TO bk TOLL oY "PROTAGONISTS".

IN THE FORM>, THERE ARE TWO bASIC APPROACHKES, ONE IS
DYNAMIC» DEALING WITH SEQUENCE CF wGVEMENT, THE OTHER WITH
SEQUENCEL OF SPACES. VISUALLY §y HERE WE ANALYSE THE HUMAN
PRESENCE AS A SET OF GESTURES AND THE SPACE THROUGH COMPUTER
GENERATED IMAGERY.

THE THEATER OF MEMORY IS A 38 tilN. VIDEC TAPE OF
sROADCASTABLE QUALITY.

IV. Estimated number of persons expected to benefit from this project

V1. Summary of estimated costs (recapitulation of budget items in Section 1X)
’ Total costs of project

A. Direct Costs (rounded to nearest ten dollars)
Salaries and wages . $ I 2 ‘/0
Fringe benefits
Supplies and materials i lj‘ ! 0 o

Travetl 24._10_0___
20,000

Permanent equipment

-
Fees and other : 26, &aﬂ_
'; Total direct costs S_Z_Q_’_vﬂ_a__*_

$
Total project costs 57_0,_'£ﬂ_0_

B. Indirect costs

VIl. Total amount requested from the National Endowment for the Arts s3_5;_ﬂﬂ__
|
rVIII. Organization total fiscal activity Most recently completed fiscal period Estimated for current fiscal period
A. Expenses 1. 8§ b ‘,‘ 2. S ¢ ’, o
B. Revenues, grants & contributions 1. 8 2. S

Do not write in this space




I1X. Budget breakdown of summary of estimated costs

A. Direct costs

1. Salarles and wages

Title and/or type Number of Annual or average % of time Amount
of personnel personnel salary range devoted to this
project $
/-A. 20WEEKS |
2 » A
/ 3 W 1,200

Total salaries and wages $ /_?’m__

Add fringe benefits $
Total salaries and wages including fringe benefits § M

2. Supplies and materials (list each major type separately)

Amount

$

VIOLOTAPES Fol_PRopuctioN, PosT-PRoductioN
| DISTRIBUTION

/500

Total supplies and materials § .L.m__

3. Travel
Transportation of personnel

No. of travelers from

Amount

to $

J rye

SARNTA FE

Subsistence

No. of {ravelers No. of days

Total transportation of personnel $ m

Daily rate S

3 2

3 2

20
20

ST —

Tota!l subsisience $ A_M:

Total travel $




1X. Budget breakdown of summary ot estimated costs (continued)

4. Permanent equipment (list each item separately) Amount
S
THE VvASULKA SYSTEM (SEE ATTACH.LIST) 20,000
Total permanent equipment  §
5. Fees for services and other expenses (list each item separately) Amount

_S_Ll%lm.kmwclo cergerS /ﬂwgumawrwf

| SEY SUILPING
| STAGL OVERNEAD . 1, QO
- nE- *&/C *N 8,000
b o N Ta ’ > .. A al’ 0‘ -l , . Qoo
RENTA D RANS POST OF £ 04 / LaupP o0
coOMpUuTEp )2l ) EOeTIVG wiTH PRS re-104 D, 604
/0 2,000

Total fees for services and other expenses

B. Indirect costs
Rate established by attached rate negotiation agreement with

National Endowment for the Arts or another Federal agency Amount
Rate % Base$ S
X. Contributions, grants, and revenues (for this project)
A. Contributions
1. Cash (do not include direct donations to the Arts Endowment) Amount
S
2. In-kind contributions (list each major item)
TNZ VASULEA SYSTEM C(SEE ATTACHED L/ST) 20, &0
K
Total contributions $ m
B. Grants (do not list anticipated gr'at_lt from the Arts Endowment) Amount
$

(AoT YET APPLIED FOR

Total grants

C. Revenues

Amount

$

| £LoADCAST ¢cLoSE CIRCKIT D/ TR Bur/ON

5, 0U0

Total revenues
Total contributions, grants, and revenues for this project

QAL ca it i 2
S e .




Xl. State Arts Agency notification
The National Endowment for the Arts urges you to inform your State Arts Agency
of the fact that you are submitting this application.

Have you done so? — X __Yes ____No

Xll. Certification
We certify that the information contained in this application, including all attach-
ments and supporting materials, is true and correct to the best of our knowledge.

Authorizing official(s)

Date signed 9’/)' ° ez

Signature

Name (print or type)
Title (print or type) _PRESIO L v T

Telephone (areacode) . S C@E > ¥ T3 06/Y

Signature x Date signed

‘Name (print or type)

Title (print or type)

Telephone (area code)

Project director

r ‘ !
o ¥ W l,/. \_)/lﬂ '—
Signature X kS Date signed 9',5 g;-

Name (print or type) _&M

Title (print or type)

Telephone (area code)

*Payee (to whom grant payments will be sent if other than authorizing official)

Signature X Date signed

Name (print or type)

Title (print or type) e

Telephone (area code)

*If payment is to be made to anyone other than the grantee, it is understood that
the grantee is financially, administratively, and programmatically responsible for
all aspects of the grant and all reports must be submitted through the grantee.

BE SURE TO DOUBLE CHECK THE “HOW TO APPLY” SECTION ON PAGE 22 AND
THE SPECIAL APPLICATION REQU{REMENTS FOR YOUR CATEGORY FOR ALL
MATERIALS TO BE INCLUDED IN YOUR APPLICATION PACKAGE.

Privacy Act
The Privacy Act of 1974 requires us to furnish you with the following
information:
The Endowment is authorized to solicit the requested information by
Section 5 of the National Foundation on the Arts and the Humanities Act of
1865, as amended. The information is used for grant processing, statistical
research, analysis of trends, and for congressional oversight hearings.
Failure to provide the requested information could result in rejection of
your zpplication.
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NATIONAL WAHSHINGTOM
ENDOWMENT D.C. 20506 oo
FOR

THE ARTS Nationai Counelon the ArtS

November 30, 1981

Ms. Steina Vasulka
1600 01d Pacos Trail
Santa Fe, NM 87501

Dear Ms. Vasulka:

It is my pleasure to officially invite you on behalf of the Na-
tional Endowment for the Arts, to serve on the Video Fellow-
ships panel. This panel is scheduled to meet March 23-26, 1982.

As you know, the process of peer review is vital to the integrity
and responsiveness of the Endowment's grant-making process. Panel-
ists are selected for their specific expertise to evaluate appli-
cations in the various categories of the Visual Arts Program.
They are also asked to help suggest policy and procedural changes
through which the Endowment can better respond to conditions

in the field. The excellence and breadth of our panels is one
of the most important aspects of our functioning. Thank you for
your willingness to contribute your knowledge and experience to
the Video Fellowships panel.

I need to remind you that in your generosity to serve as a panel-
ist for the Arts Endowment, you will not be able to apply for a
FY 1982 fellowship or sign an application on behalf of any organi-
zation with which you are affiliated. This ruling on conflict

of interest, concerns not only applications submitted to the Vi-
sual Arts Program but also extends to those submitted to all other
Endowment Programs. I appreciate your understanding of the need
for this legal ruling at the Endowment.

Hoping that you remain available for the Video Fellowships

panel, I would like to thank you in advance for your participa-
tion. Let me assure you that you are a crucial part of the
balance and expertise of that panel. If there is some unforeseen
reason why you are not now able to serve, please, please let me
know immediately. If you have any questions, for any reason, call



Ms. Steina Vasulka -2- November 30, 1981

me or Katherine Suttles, Program Administrator, at 202/634-1566;
we would be happy to hear from you. The program will be con-
tacting you later on the details of the meetings and about our
reimbursement structure.

Thank you again, and I greatly look forward to seeing you at
the panel meeting.

Sincerely, !

gz A

Leonard L. Hunter
Acting.Director
Visual Arts Program
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A Federal agency advised by the
Nationat Council on the Arts

February 18, 1982

Ms. Steina Vasulka
1600 0l1d Pacos Trail
Santa Fe, NM 87501

Dear Ms. Vasulka:

Thank you for your willingness to serve as a panelist to review
FY 1982 Video applications to the Visual Artists Fellowships
category. As you know, Visual Artists Fellowships are a hugely
important source of aesthetic and emotional encouragement to
colleagues; they are the Visual Arts Program's primary means of
direct support of professional artists and our highest priority.

Your generosity in serving will help insure that FY 1982 Visual
Artists Fellowships awards identify and nurture critical stages
of development in these visual artists across the country
involved with the most important experimental and innovative
visual ideas. This category, particularly should prove highly
informative as an opportunity to assess the strength and
direction of, perhaps, some of the most controversial art.

The Video Fellowships panel will convene at 9:30 a.m. on
Tuesday, March 23, 1982, in the Screening Room (Room 1220) of
the NEA offices: Columbia Plaza Building, 2401 E Street, N.W.,
Washington, D.C. 20506 (Telephone: 202/634-1566). The review
process is to last through Friday, March 26, 1982.

We will want to begin our meeting by briefly discussing review
criteria (pages 6 and 7 in FY 19%2 Visual Arts Guidelines:
enclosed) and the possible impact on decision-making and review
process of the newly increased major grant amount of $25,000.

Your colleagues on the panel will be Arthur Tsuchia and Ilene
Segalove. Carlos Selana, a member of the Visual Arts Policy
Panel, will be a non-voting member of the panel.

Silvio Demorizzi, a member of our staff, will be calling you
shortly about travel arrangements. You should be aware that our
budget allotment for panel meetings is based on discount air
flights. Those of your traveling the longest distances are
eligible for the greatest savings. To help you secure reduced
fares, Silvio can arrange for pre-paid air tickets.
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MEMORANDUM October 1, 1981
T0: Sally Banes Joan Harris

Lee Bruer Carmen Moore

Laura Dean Al Nodal

Robert Fitzpatrick Dick Oldenburg

Anne Focke Michael Palmer

Philip Glass Nigel Redden

Theodore Striggles Steina Vasulka

FROM: Esther Novak&/u_,
Director, Infer-Arts Program

SUBJECT: Interdisciplinary Arts Projects Panel Meeting
November 30 - December 2, 1981

I'd Tike to take this opportunity to welcome all of you to the Interdisciplinary
Arts Projects Panel for 1982, and remind you of our upcoming meeting, November
30 - December 2, 1981. VYou have my sincere appreciation for giving your time to
serve on this Panel.

Based on recommendations made by last year's Panel, we will convene a sub-
committee of the Panel to review all materials submitted by artists involved
in collaborative projects. This will consist of a screening of slides, video-
tapes, audio-tapes, recording, films, etc., and will occur on the first day of
the Panel Meeting, November 30, 1981. This sub-committee will consist of the
following people:

Bob Fitzpatrick Anne Focke
Laura Dean ‘ Carmen Moore
Nigel Redden Steina Vasulka

4

The full Panel will convene on November 1. PLEASE NOTE: Those Panelists not
participating in the screening, need not attend until Nevember 1, 1981].

On a separate note, we have become more aware lately of the increasing difficulty
in making room reservations in Washington for our panelists. There are numerous
reasons for this problem, the most notable being the changing policies of hotel
managements. In Tight of this, we have attached a listing of several hotels,
convenient to the Endowment, and we are asking that you make your own reserva-
tions, and do so as soon as possible. It would also be advisable to have the
management describe its policy on the use of credit cards, and "guaranteed
reservations."



Memo to IAP Panelists
Page 2

As for expenses, each of you will receive $75.00 honoraria and $75.00 subsistence
for each day in attendance at the Panel meeting, as well as roundtrip airfare.

We are also able to provide a pre-paid airline ticket, provided we know your
travel plans in advance of the meeting. If you'd like a pre-paid ticket, please
make your reservations directly with the airlines and then call my secretary,
Peri Dixon, with the flight information, and she will process the tickets through
our travel office. We request that you contact Peri at 202/634-6020 before
October 30, 1981, if you want a pre-paid ticket. Please note that once your
reservations are made, they cannot be changed. For those of you on the west
coast, please try to fly United or Northwest, as the Federal Government has a
reduced-fare contract with these airlines.

We've enclosed a copy of our current guidelines for your perusal. Your Panel
Book will be sent to you several weeks in advance of the meeting. Again, my
thanks. I look forward to seeing you.



The construction of the Theater, as with other investigations of the artist, was designed to provide
new experiences. Its construction derives from a long tradition of dramatic and spatial experiments,
giving attention to early stage apparatus and its conceptual significance in the evolution of a dramatic
genre. On the whole, knowledge of spatial mnemonics and the Memory Theater (such as were
devised by Cicero) has influenced this current line of investigation. I am trying to figure out how the
rules of dramatic presentation could be further developed and what rules might define a digitally-
organized space. This machine was constructed to discover if there is a nucleus of interaction that
could redefine the dramatic functions of space, and human presence in it. Learning seems to be the
most intensive part of this process for the artists, participants, and for the audience.

The Theater was originally created with the intention of uniting a virtual camera, created in
3D computer graphics software, with its physical counterpart, an actual video camera in physical
space. The idea was to probe and record representations of space in both binary and physical form. In
1985, Steina Vasulka collaborated with singer Joan La Barbara on a series of interactive compositions,
which were later summarized in La Barbara’s theatrical project “Events in the Elsewhere” utilizing in
part the design components of what became the Theater. With the addition of a “cube” structure by
David Dunn, the system became a complex-audio visual machine. In this configuration the
installation was included in the Ars Electronica Festival in Linz, Austria in 1990. The system
acquired a MIDI violin as a control device and a laser disc was added as part of the real-time
interactive display. The system in this development was invited to Ferrara, Italy in 1991 where David
Dunn performed PARIAH designed by Woody Vasulka for solo actor based upon the work of actor
Tim Thompson. The Theater was awarded the L'Immagine Elettronica Prize. Currently, it is being
exhibited at Artifices 2 in Saint Denis, Paris, and a collaborative project is in the works involving
composer Morton Subotnik with funding from CalArts for 1993.

We are requesting funding for further research and development of a major collaborative -
work which will extend the syntactic generosity of machine and human interface by engaging a
performer in intimate articulate communication with the machine through his physical movements
detected in space. It is hoped that by encouraging a variety of interactive mechanisms, this
collaborative work can serve as an expressive vehicle for many artists and performers.

Hopefully, my Theater will provide a critique of psychological theater, or psychological
drama as presented in traditional film and theater. I wish to find something that appeals to human
perception from rather a different angle — something that is not concretized by an emotional
relationship between protagonists, but still represents patterns of behavior and involvement that can
be discerned. I believe that our dramatic sense longs for more surprising rules, more abstracted and
open-ended genres, expressions, and methods of representing universal principles and tendencies,
beyond our own limited psychologies. I am not trying to de-psychologize dramatic space as much as |
am interested in making models for alternate states of awareness.

.
-
.



SUMMARY OF NEA SERVICES TO THE FIELD GRANT
VASULKA/SHARITS STROBOSCOPE PROJECT

As an outgrowth of the dialogue between Woody Vasulka and Paul
Sharits, Woody set out to build a device which <could create
color-field motion picture films, an aesthetic mastered by Paul.
The desire was to produce a method of color mixing onto film
which could be programmed into a computer. Woody built the
"Stroboscope"™, a device consisting of a red, green, and blue
strobe light focused into a 16mm motion picture camera.

The NEA Services to the Field grant for the further development
of the Vasulka/Sharits Stroboscope was performed in two phases;
hardware <calibration of the Stroboscope and authoring a software
language to communicate with the device.

The first step in the hardware phase was to design and build a
computer interface, to connect the Stroboscope to a TRS-80 Model
1 computer. The computer would control each one of the strobe
lights independently, and the frame advance of the camera. This
task was performed by Bob Cogggeshall. The next step was to
calibrate the device so that a grey scale that could be
reproduced consistently, and repeatedly, onto l6mm motion picture
film.

The calibration of the Stroboscope was achieved by a method of
balancing the 1light intensity of each one of the three strobe
lights (red, green, and blue). The goal was to achieve a shade of
grey on the film by firing an equal number of red, green, and
blue strobe pulses, This was accomplished by adding and
subtracting neutral density filters in front of each red, green,
and blue strobe light. Tony Conrad devised an algorithm, from
which he generated a set of numbers to achieve a smooth grey
scale from black to white. A second set of numbers were gencrated
to bias the resolution of the system, so a greater number of
color shades <could be produced. The system can produce over
100,000 colors.

The software phase of the project consisted of writing a language
so that a person without any computer programming experience
could utilize the system.

The language "Shogt" consists of a line editor to create, change,
and edit sequences:of color "scenes". A compiler to translate the
color sequences into a form which the computer hardware system
understands, and a set of general purpose programs to calibrate
the Stroboscope and to easily experiment with it. The following
summarizes the sub-systems of software language:

Experimentation Driver: .

A hardware driver ©program was written, so a simple program
written in the BASIC computer language may be wused to «create
alternating colors. Programs were written to produce the prey



Stroboscope Project page 2

scalé, primary and secondary colors, the entire color palette,
and random color fades.

Editor:

The editor is a small high level language written to accept data
from a "score" developed by Paul Sharits. The editor has about
thirteen different commands for creating, editing, or deleting
defined sequences, which may be saved and recalled from a
diskette. A sequence is defined as a color that fades in
intensity, either wup or down. An operator enters a sequence by
first choosing the color, then the intensity of the color to
start the fade, the intensity of the color to end the fade, and
finally the number of frames in the sequence. When all the
sequences are entered into the computer, they are given a name,
and are stored on a floppy diskette. The editor supports the use
of a printer, so once the editing is completed, a printout of the
film score may be kept.

Compiler:

The compiler reads the english-type data entered from the editor
and interprets each sequence into the amount of times the strobe
lights are to be fired for each frame of film. The operator keeps
a color 1library, which defines the ratio of the three primary
colors. The <compiler 1looks up the definition of a color and
calculates the amount of strobe firings for each strobe gun. If a
color 1is not defined, the execution stops and the compiler
informs the operator that he/she is attempting to shoot a film
with undefined colors, A program is provided to list the colors
which are defined in the library and allows the wuser to add
and/or delete colors in the library.

The compiler keeps track of the amount of film footage to be
shot, and provides feedback on the printer and screen as to which
sequence it is currently executing.

This project was assisted by Marcel Pecot, who performed a number
of tests and experiments on the Stroboscope.

The project is:indebted to Woody Vasulka, for his ability to
identify and fuse all the necessary elements together at the
proper time and 'to Paul Sharits, for his help in defining the
translation of his'film scores to a machine readable format.

David Held
Project Manager
1/12/85



BUDGET SUMMARY OF NEA SERVICES TO THE FIELD GRANT

VASULKA/SHARITS STROBOSCOPE PROJECT

Wages:
Programming:
Engineering:
Sub-Total-
u al:
Film Stock:
Film Processing:
Floppy Discs:
Electronic Componets:
Fiters and Misc. Supplies:
Sub-Total-
Travel and Transportation:
1 Visit to Buffalo from New York City:
Sub-Total-

Fees and Services:

Production of Operating Manual and Documentation:
Rent:

Telephone:

Poatage and Shipping:

Computer Rental:

Sub-Total-~

.ﬂ Total-

2 630.
$ 100,
8 750.
8 400.
8 300.
t 40.
-4 80.
8 200,
#1,040.
8 100,
8 100.
$ 100.
$ 610.
% 70.
s 100.
8 2350,
81,130.

$3,020.
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DATE:  suuuuliii

In [ﬁ ?E%- the National Endowment for the Arts awarded to you
Grant Number A J2-3¢22-07/ for $ 3900 . During
the project period you received all of’these funds from the
Endowment. The project end date has concluded and we presume
that you completed the project. As a result, we request that
you submit the required final reports within 30 days from the
date of this letter.

If you have any questions about this action, please contact the
Grants Office at (202) 682-5403.

Sincerely,
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For eack project summarized on page one, submit: A Project Request Sheet, & project budget, and
any supplementary materials you wish to attach. If you are requesting funds for more than one
project, reproduce this page (either photocopied or typed) for each project.

1. Name of organization Vasulka Corporation

Project title (as shown on page one) The Craft of Experimental Video
#2

Project priority number (as shown on page one)

Name and telephone of éerson responsible for this project Steina Vasulka, 716-856-3385
Project starting date (as shown on page one) 11/79 11/80
Location (facility and address) 257 Franklin St., Buffalo, N, Y, 14202

Ending date

County (ies) in which services will be offered. If more than one, estimate the dollar amount

of requested NYSCA funds to be used per county

2. |complete description of project or activity within this spaceUnder NEA grant #A-170204
77, awarded to the Experimental Television Center, we have accomplished
preliminary work for two complementary books on the craft of experimenta
video. By now, the scope of this project requires us to request additionil
funding to complete writing, diagramming the tools and systems and
reproducing images from/of these tools and systems,

Volume 1 is a consideration of video concepts, processes and tech-
niques, including a survey of the development and utilization of innovatijve
tools, Volume II, predominantly visual, will detail conventional and un-
conventional processes in standard facilities as well as innovative toolg
currently available to artists, .

In the course of researching these volumes, we have assembled what
we believe to be the most extensive archive of print materials relating
to experimental video., Materials include, 1) transcribed and/or notated
interviews with major figures; 2) documentation of significatnt tools;
3) roughly 5,000 pages.of information relating to the development of tools, .
funding of early centers, published and unpublished critical writings;
4) prepared the first chapter and outline of the two volunmes,

These volumes will accomplish two objectives: 1) Instructional, in
which the imaging possibilities of both conventional facilities and in-
novative tools are presented thoroughly and progressively as an aid to
practitioners in’ the medium, 2) Archival and critical, in which tools,
processes, techniques and effects will be assembled and analysed, so thaj
the volumes will be a major resource for future historians and critics o
the medium, It should be stated that such a resource does not now exist,

It is our objective that this project give artists a greater tech-
nical self-sufficiency so as-to permit the most creative realization of
the medium's potential, It is only when artists possess both hardware
and conceptual tools that video can realize its potential,

-

3. Attach a detailed project budget following the Budget Instructions in the Guidelines.

Enter from your attached budget: Cost of project $ 12,020  amount requested $ 12,020
(These figures should agree with those shown on page one.)
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For each project summarized on page one, submit: A Project Request Sheet, a project budget, and
any supplementary materials you wish to attach. If you are requesting funds for more than one
project, reproduce this page (either photocopied or typed) for each project.

1. Name of organization V&Sl k& CURPURATION

Project title (as shown on page one) st ba UIDEL

Project priority number (as shown on page one) 71

Name and telephone of person responsible for this project _ STZINA UVASULKAS, T716&=£C6=C238%

11775 Ending date 11,80

Project starting date (as shown on page one)

Location (facility and address) _£c57 FRANKLIN STe. BUFFALG, Ne¥Ye 1420°C

County(ies) in which services will be offered. If more than one, estimate the dollar amount

of requested NYSCA funds to be used per county THIS 1S5 & PRCDUCTION PRLPLSAL

2. |complete description of project or activity within this space.

LAST YEAR WE PRGDUCED AT THE PUBLIC TELEVISIGN STATION
FERE IN BUFFALG, SI1X RALF RGURS GF T.Ve BROADCAST GRIENTED WORK,
AN EXPERIMENT IN OUR UNDERSTANDING GF T.V. GENRE (SEE TEE TAPES
SUbMITTED) .

AT TEE GTEER END, WE EAVE BEEN EXPLCRING A PUSSIBILITY
OF USING AN ELECTRONIC STAGE; A SYNTEETIC PRCDUCT GF MANY GTHER
MELIA, TERGUGE AN EXPERIMENTAL SERIE GF ACTUAL SPACE=-SGUND=-
ACTOR-LIGET~DANCE EXPLOGRATIGN GF TEEATRICAL STAGE (SEE NEWS=
PAPER CLIPPING). '

FROM THUGSE TWG ABCVE MENTIOGNED ELEMENTS.
1) TEE T.V. GENRE GRIENTED TOGWARDS MEDIATICN OF EXPERI-
MENTS IN COMPUTER IMAGING TC TEE TELEVISICN PUSLIGC,
£) FINALIZED SYNTEETIC PKASE GF TEE ELECTRONIC STAGE
COMPCSED FCR TELEVISION SCREEN,
WE INTEND TG CREATE TWC 14£ RGUR LONG WORKS GF BRCADCASTABLE
QUALITY.

3. Attach a detailed project budget following the Budget Instructions in the Guidelines.

Enter from your attached budget: Cost of project $ Amount requested $
(These figures should agree with those shown on page one,)
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For each project summarized on page one, submit: A Project Request Sheet, a project budget, and
any supplementary materials you wish to attach. If you are requesting funds for more than one
project, reproduce this page (either photocopied or typed) for each project.

1.

3.

Name of organization__ VASULKA CORPURATION
Project title (as shown on page one) TIME IN BINARY IMAGES

Project priority number (as shown on page one) £3
Name and telephone of person responsible for this projectSTEINA UASULKA 71é= g 6 3335
Project starting date (as shown on page one)}l/ 7¢ Ending date 1 119{7

Location (facility and address)_c57 FRANKI IN ST. RUFFAIL0 Na.Ye 1450C

County(ies) in which services will be offered. If more than one, estimate the dollar amount

of requested NYSCA funds to be used per countyTEIS 1S A PRUDICTIGN PROPOSAL

Complete description of project or activity within this space.

ALFONS SCEILLING:

TH1S PRUPGSAL IS A PROJECT, THKROUGE WEICE TWC PERFORM=
ANGES; "2 TS = SP” AND "TIME IN BINARY IMAGES" ARE CONVERTED
FROM LIVE FORM TO A FILMIC RECCRD. THIS WILL CONTRIBUTE TU TEE
AVAILABILITY OF THE WORK», ITS COMPOSITIOUNAL PRECISION AND IT
WILL IN GENERAL AMPLIFY THE INTERACTIVE STRENGTE OF TEE MEDIA
INVOLVED-.

MENTIONED PERFURMANGES “Z TS = SP" AND "TIME IN BINARY
IMAGES” WERE SHOWN WITE AN ALTERED BINGCULAR STEREO SLIDE PRO-
JECTCR AND RCUTATING SHUTTERS ALTERNATING STILL xmaeas (IN A 7
SPEED OF ABOUT 1/2€ SECGND)e = IN EFFECT» MY ACTIGN IS IN
PROJECTING IN ALTERNATIGN AND I~ A PARTICULAR RYTEM», TWO IMAGES
GF A SCENE (STILLS)>» TEAT WERE PECTCGRAPHED FROM DIFFERENT
LLCATIGNS (SOMETIMES SEVERAL FEET APART). TEE RESULT) IS A VERY
PGWERFUL CINEMATIC {EXPERIENCE GF MY WORh IN SPACE THAT APPEARS
TC BE TEREE DIMENSIGNAL AND IN MGTION.

MY EXPLGRATIGN OF TEIS PHENOMENON IS QUITE WELL DGCU-
MENTED AND APPRECIATED; FCR TWG YEARS I HAVE EAD SEOGWINGS ’
IN MUSEUMS, UNIVERSITIELS AND ARTSCEGGLS KERE AND IN EURGPE.

€

Attach a detailed project budget following the Budget Instructions in the Guidelines.

Enter from your attached budget: Cost of project $_£.5¢¢ ¢ Amount requested $ £, S¢¢ .Z¢
(These figures should agree with those shown on page one.)



lx. Budget breakdown of summary of estimated costs
A. Direct costs
1. Salaries and wages

Title and/or type Number of Annual or average % of time ‘
of personnel personnel salary range , devoted to this Amount
' project $
ARTISTS : 5 VO FIXED IMCOME JAC Ot ! 700570
PROTAGON/ISTS 2, 3 weehn /. 207
ASS/STANTS 2, N [ 200
Total salaries and wages $ L nf ixe) -
. Add fringe benefits L e
Total salaries and wages including fringe benefits $.- o
. 2. Supplies and materials (list each major type separately)
) ) Amount
. ) ) $ .
R —— - = - ,

N W PEOTAPES  [for PROJUCTION | PoS 7 QM( QN 2485, | ..., oD
. CULLTULES SSETS T R RND ST "K ' 3., 0O
LAY WS NS TR U TS CLLECTRONIC) - . sece 57O
- 07’7‘7{/("’ /“ﬂﬂp“ ( fOS Uf//c,\.J e e 700

‘ )'” . - - 2 ol L'd 3 1
v LI B — —

. . Prree et v v Rl - Total supplies and materials S 8T
r“s':.rrav'el. a .; ot n oy v-y:» "‘“ ".\.- ."» “1(\- v !_,-‘- - - =~ :(“ 3 .. ”
ARSI ST IR RS N X D :M,"‘f“",*?'-"“ - “ ot ey VAR TR g . - o
. Transportation of personnel , . ., .. . .-ii;e.a Vate e - . Amount
*+-No: of travelers'-* f” e o o '.""~ . from ARSI 1o " - vooe s T -

AR T WER YORT T T SR PR T R 00
IR ELER ERR et
(el IR AL AR TR S A A T Ty “r' L [ . s :
te T e -~ pen . . - RS R
AN A D AR RN A A ' § - A T N !
v - oy I "-_‘:‘jrf“'-:,»’ﬁ o o~ » DR Y ~ .
ERASE R AR R """ Total transportation ‘of personnel <+ $._ [ O[O
"?v-",'"r,;ﬁ?? M:‘?,’ L ' . L I ".‘:Vr- :' /'{"’* "‘- © ,{ "’. . 7‘-’
€
Subsistence .
No. of travelers - . . . No. of days ) Daily rate
’ -
. $
< 2 () NoT EL- Yoo,
A 2D PE& JIein v oo.

Total subsistence
Total travel




7. Please provide a summary of projects undertaken and completed on your equipment.

250 Hours of video tape both of documentary and art genre, produced
over the past 8 years by the Vasulkas.

Walter Wright used our facilities to implement a large image control

program (funded by NEA through Experiemtnal T.V. Center, Binghamton, New York).
He additionally wrote two programs for Victor Grauer, Filmmaker, Pittsburgh,
wrote one program for Paul Sharits, Filmmaker , Buffalo and two programs for
the Vasulkas. All these programs are running, i.e. completed, although

Walter Wright is continually involved in expanding and refining them.

Over the years many friends and colleagues have borrowed our equipment and
sometimes also our facilities. A partial name list includes Eric Siegel,
Al Philips, Phil Perlman, Shirley Clark, Jean-Pierre Boyer, Nam June Paik,
Tom DeWitt, Walter Wright.



5. Please indicate down time on equipment and briefly discuss any special technical problems encountered
during the past year of provision of access to facilities.

There was some down time on certain components, but never on the whole
system. Any technical problem becomes a challenging part of the process,
as intriguing and important as the making.

6. Please indicate in detail (where relevant) proposed additions to your post-production equipment inven-
tory and explain why equipment is needed. (Note: Occasional and partial support for the purchase of
post-production equipment will be considered; request for the purchase of production equipment
will not be considered.) T

We have available to us all needed production equipment, listed on a
separate sheet.

The purchase of parts and components applied for is crucial for this
Research/Development Project.



' égesposn,(‘@
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MR, WOODY VASULKA
257 FRANKLIN STREET
BUFFALO, NEW YORK 14202

PLEASED TO NOTE THAT ON JANUARY STH THE NATIONAL ENDOWMENT FOR
THE ARTS APPROVED A GRANT IN THE AMOUNT OF $10,000 TO SUPPORT
THE PRODUCTION OF A FILM ENTITLED "RECORDED IMAGES™,
CONGRATULATIONS!

JAMES L. BUCKLEY, USS
JACOB K, JAVITS, USS

1418 EST
MGMBUFA BUF

b



NATIONAL WAHSHINGTAM g
ENDOWMeENT D.C. 20506 oo
FOR

THE ARTS National Couner on the Aty -

December 16, 1982

Dear Colleague:

Congratulations on receiving your recent NEA Visual Artists
Fellowship. Enclosed, for your information, is a list of the
panelists who reviewed the 1982 fellowship categories. As you
know, the composition of the panels changes every year.

This year's panels recommended 337 fellowships--87 full and
250 emerging--from an application pool of 5,747. Competition
was stiff and only the very best work--work which the panel
felt to be non-derivative and a critical and exciting point of
development=-~-received an award.

I thought you might like to know who among your colleagues also
won fellowships this year; I have enclosed a list of the winners.

Again, congratulations from the Visual Arts Program of the

National Endowment for the Arts. Please call or write if we can
be of any help.

Sincerely,

d L. Hunter III
Assist irectqr
Visual Arts Program

Enclosures: '
List of '82 Fellowshlp Panelists
List of '82 Winners



HEAZ (Rev OMB-129-R000Y
—— ——

INDIVIDUAL GRANT APPLICATION
NATIONAL ENDOWMENT FOR THE ARTS
WASHINGTON, D. C. 20608

NAME (Lust, first, micdle inttiel) U. 5. CITIZENSHIP
Vasulka, Woody B. (] ves Ko VISA NO,
PROFESSIONAL NAME OR PSEUDONYM PROFESSIONAL FIELD OR DISCIPLINE
- Video Art
PRESENT MAILING ADDRESS SOCIAL SECURITY NUMBER SEX DEPENDENTS
257 Franklin Street M -
Buffalo, New York 14202 DR A oF wers
miow o, ac__1 16 856 3385 Jan. 20, 1937 | Brno, Czechoslovakia
PERMANENT MAILING ADDRESS PERIOD FOR WHICH GRANT SUPPORT IS REQUESTED
sTARTING _ 12 1 74
Same as above, MONTH DAY YEAR
e MONTH DAY YEAR

PESCRIPTION OF PROPOSED ACTIVITY

To make a film, "Recoded Images" (30 minutes, 16 mm. color/with sound).
It involves four steps: (1) shooting original scenes from video off the
cathode ray tube with a Y signal (brightness) translated to a vertical
placement of scan lines; (2) simultaneously shooting of varied densities
and texture masks and mats from original scenmes (video) through electronic
image processing (keying) on film from the cathode ray tube; (3) combining
(1) and (2) which are monochromatic processes treated as color, producing
colored intermaterials which will be derived from varied density masks/
mats/textures; (4) various combinations of the images produced in (1), (2),
(3), will be assembled by packing through an optical printer. The
rationale behind this is enclosed on a special page.

AMOUNT REQUESTED FaoM nea g 10,000 ALLOCATED as FoLLows: s_ 35000 ymes mmavee 3735900 areniais

CAREER SUMMARY OR BACKGROUND

Vita Attached. ‘

CONTINUED ON REVERSE SIDE



EDUCATION
NAME OF INSTITUTION MAJOR AREA OF STUDY Inclusive Dates| Degree
School of Engineering Hydraulics 1954 - 1958 Baccalauria
Film Academy of Prague Film 1960 - 1965 Diploma
~— FELLOWSHIPS OR GRANTS PREVIOUSLY AWARDED
AME OF AWARD AREA OF STUDY Amount
d}eat{ve rtist Program Serv ideo 1971 2000
National Endowment for the Axts Video 1972 1000
* | New York St. Council on the 4rts Video 1971-2-34 $8000,511,000,
PRESENT EMPLOYMENT $2000,55000
EMPLOYER POSITION/OCCUPATION Salary
SUNY/Buffalo ‘ Associate Professor $16,000
PRIZES/HONORS RECEIVED MEMBERSHIP PROFESSIONAL SOCIETIES
None None
CERTIFICATION: | CERTIFY THATY THE FOREGOING STATEMENTS ARE TRUE AND COMPLETE TO THE BEST OF MY KML‘!DH.
SIGNATURE OF APPLICANT DATE
N—
R4
N GPO : 1872 O - 468-898

* Joint grant with Steina Vasulka



vactes VUuiy vy 175, 170
. Program Area: MEDIA ARTS
r\lc;n& PANEL RECOMMENDATION SHEET Request $ 125000
. 1982-83 FY71
g Panel Recommends $ égc )é‘
INC. #82-203

Applicant THE VASULKAS ’

Project Title

"The Commission"

© Was rép_resentative of applicant called upon? {ﬁ% If so, who? g‘)ti//\[{/.\ ' \/A{-ﬁ(dkﬁ(s

Reasons for panel recommendation:

The Panel recommended partial funding for this project. The Vasulkas are

recognized internationally as innovative video artists and have a project

in production which requires.post-production assistance. Their project

was impressive in concept and supported by representative sample footage.

Once completed, this project will no doubt receive an international audience

and it was the feeling of the Panel that artists of this caliber should be

given assistance. This project requires the kind of technical support which

is only available in expensive, state-of-the-art television post-production

facilities. This is a high priority for the Panel, but in view of the

limited funds available, partial funding was recommended.

/

In compiiance with the Commission’s
Interest re Jons,
the room a abstained

g

Conrfljict of
e following panelixts left
om yoting on thisjapplication N D

Panel Chairman s vote 8,806
Panelist M”%&M \» s vote 8,806
Panelf@g/f//z_él“__‘ / $ vote 8,806
Panpllst Y $ vote 8,806
P:me}/_is% ; o yyy _/, T S vote 8_8;05 |
Panelist E ) / ‘ S vote o
Panelist $ vote
Panelist $ vote
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ARTISTS IN RESIDENCE 78 PROPOSAL

BY WOGDY AND STEINA VASULKA

WORKING WITH DIGITALLY GRGANIZED IMAGE FAS GREATLY CEANGED GUR
WORKING ENVIRONMENT. GUR -COMPOSITIONAL HABITS, THE STRUGTURE

GF IMAGES, AND MEANS' OF THEIR CONTROL. ,
IN FACT, THE TRADITIGNAL VIDEG crngvxszcm> IMAGING EAS PRG-
VIDED MANY DIDAGTIC BENEFITS TG THE DIGITAL IMAGING, BUT IN
SUBSTANGE, THE RANGE GF PROBLEMS WE DEAL WITH NOW. IS
OVERVKELMINGLY UNTRADITIONAL IN A SENSE GF CRAFT, TGOLS AND
KNOWLEDGE TO CGMMAND THEM.

| ACCORDINGLY, THE PRODUCT. PREVIGUSLY PIGTORIAL. SEEMS TO COMN-
CENTRATE GN A METHGDICAL RANGE OF IDENTIFICATION GF THE

ELEMENTS, AND THE PROCESSES GF THEIR ORGANIZATIGN.

~RIGH§ FROM THE BEéINMING: WE DECIDED TO DOCUMENT GUR
STRUGGLE WITH THE NEW TobLa THE COMPUTER., AND KAVE SYSTE~
MATICALLY RECOGRDED PEASES OF THE DEVELGPMENT OF OUR SYSTEM
| AND GUR ABILITY TG CONTROL IT. TEE EXPERIENCE WENT BEYOND
A PERSONAL DIARY. AS WE EXPERIMENTED WITE MORE FGRMAL
V‘ DGCUMENTARY-LIKE SEGMENTS», KOPING TO FIND MORE UNIVERS?L

GENRE DESIGNATED FOR WIDER AUDIENCE.




/

UNDER A GRANT FROM NEA AND CPE WE HAVE COMMITTED OURSELVES
' 70 PRESENT A FEW EALF HOUR SEGMENTS FOR LOCAL BROADCASTING.
VE PROPOSE TO EXTEND THIS ACTIVITY FURTRER INTG COMING
YEARS AND PRODUCE MORE GF THIS GENRE, SELDGM REPRESENTED

IN TELEVISIGN BROADCAST.

'OUR OWN PRODUCTION FACILITY CAN PROVIDE US WITH A GOM-
PLETE SET OF GRIGINALS (3/4 INCH CASSETTE) OF BRUADCAST
QUALITY SIGNAL, READY TG BE MASTERED ON BROADCAST FORMAT.
ALTHOUGK WE FORESEE SOME NECESSARY TITLING AND MINIMAL MIXs

MOST OF THE POST PRODUCTION TIME WILL BE TAKEN BY EDITING.

THE PRIORITY OF TKIS PROPOSAL IS TO SECURE A RESEARCH AND
PRODUCTION BUDGET» OF SIX TO NINE MONTHS TO GREATE A DOGUMENTARY

LIKE VIQEOTAPE ABOUT COMPUTER GENERATED IMAGERY ﬁIRECTED TOWARD

THE TELEVISION AUDIENGE.

"IN BUFFALO Z21-NOV=-77

“ .
WOODY AND STEINA VASULKA ., !




MNATIONAL WARSHINGTOM g
ENDOWMENT D.C. 20506 oo
FOR

THE ARTS Nationai Couner on the Arte -

July 1981

Dear Colleague:

Congratulations on receiving a fellowship. The competition was
extremely severe. Obviously the panel had very high regard for
your work and great confidence in your future endeavors.

As a record of decisions that were made by our panels, we keep
a file of the support material that was submitted with the
applications of fellowship recipients. This includes slides,
recordings and tapes.

With your permission, we would like to file the materials that
you sent. If you need them, however, naturally we '11l return
them. Let us know on a postcard. You can also reach us by
calling (202) 634-1566 during business hours. Ask for Malcolm
Ryder.

Unless we hear from you, we'll assume that we may keep your
materials in our reference files.

Thanks enormously.
Sincerely,
Jim Melchert '

Director
Visual Arts Program



MNATIONAL WASHINGTOMN g
enboumenT DC. 20506 oo
FOR |

THE ARTS Nationai Councilon the Arty

FELLOWSHIP ACCEPTANCE AGREEMENT

I, Steina Vasulka , accept the National Endowment for the Arts
Individual Fellowship Grantl1l-4111-761 . in the Amount of $12,500 .

for the purposes outlined in my application No.A132100-81 and the
conditions relating to it as set forth in General Information and

Instructions (attached). , The proposed work will be carried out.
beginning -J- %/ and ending g7 - K"

3 4] .

As a help to the development of the fellowship program, the Visual Arts
Program requires a one-page statement from you (two copies) at the end of
your fellowship period indicating what was accomplished with grant funds.
The statement should explain if the fellowship was useful to you and if
it had an impact on your career. Please be specific.

It would be helpful to us to have slides of work undertaken during the
course of your fellowship, should they be available. You also may wish
to submit catalogues and reviews of recent work.

Master craftsworkers, as well as their apprentices, are requested to
submit the statement described above.

Critics fellowship recipients are required to submit copies of research
undertaken and/or articles published during the grant period.

All fellowship final report material, clearly labeled with your grant
number and signature, must be received by the Grants Office within 60 days
after the ending date of the grant period. If you have any questions,
please call the Visual Arts Program at (202) 634-1566.

I have read the conditions relating to payments covered in Section 5 of
General Information and Instructions and request that my fellowship grant
be paid as follows:

On the Endowment's receipt.of this acceptance (under
no circumstances may funds be requested before the

beginning of the grant period as stated above) $ /ZluCN3C7
Subsequent payments:

pate /4 =/S X[ $ 2145"(7@
Date . $

The address to whicq the Endowment should mail checks is as follows:

- t

1 / . e >
Acceptance signature ﬁgléybﬁﬂéa' <jkl/uVZé;9/ Date f?"/qg 'Qé?
(as stated on application)

GRANTEE COPY



P

CONFIDENTIAL MEMORANDUM

REVISED BUDGET Application #A167452-78

IMPORTANT
YOUR APPLICATION TO THE NATIONAL ENDOWMENT FOR THE ARTS (NEA) HAS BEEN TENTATIVELY RECOMMENDED FOR
TO BE APPLIED TO THAT SECTION INDICATED ON YOUR
PROJECT DESCRIPTION ON THE ATTACHED APPLICATION. PROJECT REVISIONS MAY BE EITHER INCREASES IN
PRIVATE FUNDING, REDUCTION [N PROJECT COSTS, OR BOTH. |F PROJECT COSTS ARE REDUCED, THE PERCENTAGE
OF NEA SUPPORT OF THE REVISED PROJECT COSTS SHOULD NOT EXCEED THE PERCENTAGE OF NEA SUPPORT REQUESTED

FUNDING IN THE AMOUNT OF § ’

IN THE ORIGINAL APPLICATION, PROPOSED PROJECT COSTS MUST BE BALANCED BY ANTICIPATED CONTRIBUTIONS

AS SHOWN ON PAGE 3, SECTION X, AND THE RECOMMENDED AMOUNT SHOWN ABOVE, TO EXPEDITE PROCESSING,

PLEASE. COMPLETE THIS FORM AND RETURN WITH ORIGINAL APPLICATION WiITHIN 10 DAYS. DIRECT ALL QUESTIONS
TO NEA GRANTS OFFice (202) 634-6160. NO PUBLIC ANNOUNCEMENT OF THE RECOMMENDED FUNDING OR LEGAL

COMMITMENTS IS TO BE MADE UNTIL YOU HAVE RECEIVED A GRANT LETTER.

I APPLICANT ORGANIZATION " PERIOD OF SUPPORT REQUESTED

START / / 79 .Y
e MONTH DAY YEAR MONTH DAY YEAR
V. ESTIMATED NUMBER OF PERSONS EXPECTED TO BENEFIT FROM THIS PROJECT
VI. SUMMARY OF ESTIMATED COSTS (RECAPITULATION OF BUDGET ITEMS BE LOw TOTAL COSTS OF PROJECT
A. DIRECT COSTS 2 } {rounded to nearest ten dolars} !
SALARIES & WAGES i "'f. LUUD s 7450.c¢ 6000
FRINGE BENEFITS — 3’”%0 3Q. 5] SYO »
SUPPLIES & MATERIALS %EO 50 G O i&]ﬁd [« $660
TRAVEL @OA() 14 g _ff,/U l’ D ¥oo
SPECIAL L 000 L JCIJ. C"/C) 7;20"-/0
omen = 8999 /9 300 |4 sliio:
Tt RIAMC . 1500 03530 Jghh /DO O
B.  INDIRECT COSTS /145 30D i / 25857
TOTAL PROJECT COSTS Y0 XD gﬁém

Vil. TOTAL AMOUNT FRECOMMENDED

IX. BUDGET BREAKDOWN OF TOTAL ESTIMATED
A. Direct Costs
1. Salaries and Wages g

Title and/or Type No. of Annuai or Average
of Personnel Personnel Salary Range
lesienet/ N 3) s
ALTIST

X De Sl

Total Salaries and Wages

add fringe benefits

Totat Salaries and Wages including tringe benefits

COSTS OF PROJECT AS SUMMARIZED AGQVE
aran

.Y

i

% of Time Devoted
to thes Project

£0 Yo

Amount

s 69@0 24

EO
i

s/03vv.JU

©SHO.TD



., »

2. Supplies and Materials (list . ach major type separate!y) SAMme AS PROPOSED LAa0 CET Amount
MAEE EMULS! P/sla/ B
R DELAY UWITS (2) 4s (SE€6V 0
X _Ceosseomr pATRIKES (¢) { =
FANALOG _TO pi6-1TAL conveeTees (€ ¢ ¢) . (
AMALaE TC JI61TAL ConVerTEls (L 6id)  (3)
. 4 o0
ALOIE(TAL 1O ANALIG convikTses (£64) (4) goig
Total Supplies and Materials $

3Tl SAME as  PLOPISED PUIGET W ST @
Transportation of Personnel W

No. of Travelers from to Amount
$
/ ROUNITRIZ __BUFFALO / NVY.C, nY 9500
/ v v S SF (o 3oo .

Total transportation of personnel $ 3 Of S . @

Subsistence

No. of Travelers no. of days daily rate
/ Y aVC. & Y0.0p s /60 D
_ 7 5. f @ 35 oo 2457 oD

. Total Subsistence $ 1105' [4/4]
Total Yravel $ g@ oy, fJZ)

IX. BUDGET BREAKDOWN OF TOTAL ESTIMATED COSTS OF PROJECT AS SUMMARIZED ON PAGE 1 contmued)
4. Special (list each rtem separately)
Amount

Cw\kaUZv«A[’// , s V7o VYV
Peopuneallzhi——s [OUD . oD

Total Special $ 20070 . MD

5. Other SAME AS PROPOS C(lm !Mggy—‘;separatelyz Z | !

Amount
V CO/VSULTﬂNT/ﬁlOE—vGAMMZK (2/ f,pu:onsj VVD Ao s 4o oo %%U';U?)‘
) LCOPYNG THpZS) | YTV gD MMD 2

CENTL UYIL T ES N 240000
BOOLICEEL I VG S AIMN/ STRATAON Y5 hrarid < gz 225 [ [
EQUIPHENT PirAL 200 ~/2800.¢0 f,m
JALPLSTOCK,  For mASTER TAPES P g0 K e
2400 I doYo WL
/26 00
T )ST3d0 . v

Total Other {Zs Jg. oo W

1730V b



+

|

Indirect Costs

1 Bnu established by attached indirect cost altocation plan

Rate

2. Rate established by attached rate negotiation agreement with Federal agency

Rate %

Base $

Base S

Amount

X. CONTRIBUTIONS, GRANTS, AND REVENUES (FOR THIS PROJECT)

RLT <4@QuO
/0y '

A. Contributjo

1. Cash n‘h{in(dudc WZ‘GLQM ns to NEA)
Legsheagr—~ /Ao

sH0D

Amount

TALZSTO K

2. In-kind Contributions (list each major item)

EQUIPMENT

206050

D 0r70- 580

[2oub O

LENTANTHATLES

[RAcD ov
A

L {v0 0

Yotat Contributions

s /5;131723~C777

8. Grants {do not list anticipated grant from NEA} Amount
VS A ST 0. 20 s SovD. 00
Total Grants $ " Uvd. JO
C. Revenues Amount
$
Total Revenues $ > 6 Ub
2&%01 Total Contnibutions, Grants, and Revenues sz() 3w ‘ GZ)
—=
SuTe- 00 P Xea YWl

Xit.

CERTIFICATION

TO0rAL 9gr2636 0. 00

We certity that the information contained in this agphcation, in:duding all attachment

5 a0 suppnrting materials, is true and correct to the best of our knowledge.

AUTHORIZING OFFICIALIS) {IF DIFFERENT FROM APPLICATION, DELEGATION OF AUTHORITY MUST ACCOMPANY

THE REVISED BUGGET) /

Signature

I

/O

Date Signed

-

b

Tetephone: AC 7/ 6

Signature

33§S

Telephone: AC -,

Signature

month

/
Date Swgned _/ 0

day

-

78

month

Date Signed

day

PROJECT DIRECTOR (lr DIFFERENT FROM APFLICATION, DELEGATION OF AUTHOR!ITY MUST
REVISED BUDGET)

'

ACCOMPANY TLE

Telephone: AC

Signature

PAYEE (if other than authorizing officall (10 whom gr;‘m payments will be sent)

month

Date Signed

day

yeas

bica Moaln Lix UK

month

yeor
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NEA 3 (Rev. 2-18 oM
Ne (Rev.) Mfﬂ“s o oM
Project Grant Application * Note Applications under AF! Arts
Nationa! Endowment for the Arts : £Endowment Film Archival Pronam 1 N
» Applications must be submitted in triplicate and mailed to the should be mailed to the American FuhljL 1 9 [RE
Grants Office (Mail stop 500), National Endowment for the Arls, Institute, John F. Kennedy Center
Washington, D.C. 20506 * for the Performing Arts, Washinaton, D.C. 20566
I. Applicant organization Il. Media Ants: Film/Radio/Television .
(name and address with zip) Category under which support is requested: Sc¢Tvices to th
The Vasulka Corporation - Field
. Ifl. Period of support requested
257 Franklin Street . .
N.Y Starting 1 1079  Ending 3o 21
Buffalo, i month day year month day
14202

Iv. Summary'ol project description {(compiete in space provided. Do NOT continue on addilional pages.)

&S IN GUR EARLIETD YORE WITF ANALLOG VILEG, THLTL 18 1w

. CULPUTES VIDEC A4 WELEL FCT SPRCIAL PUTPOSE 1i1AGIHE TOLLS, NOT
PROVIDED BEY THEE INDYSTRIES. WE TEIREFOURL PRUPUZIE TL (;C,'JS"FH‘(Tj
AND DEVELGP SUCE & DEVICE, “TEE INACL ZIIL3IFIEZN" (SLL SUF o=

VMENTATY MATERIAL #1), TO RESILDE ALOGRGSIDE CUR ALREADY BUILT
YUASULHA SYSTEM" (SEE SUPPLEMLITARY MATERIAL #7). SOGHE OF TEEL
FEATURES WE ENVIZAGE THI "INAGE ZMULSIFILZTY TO laAVL, ATE
PICTURE "MELTING", CRYSTALIZELDL GROW/DECAY UiCDEs AN ELGE EX-
PALNDER, A TEVTURIZER, &4 SPATIAL WATRPLET ANL A LN GE EVPANDER/
CGLLAPS3ET GVEP THEE WEGLE, (R AWY PORTICH CF Ti.L SCRELive

A BUDGLT 15 SET ASIDE TU CONTINWUE CUR CNCOINC DOCUHINT-
ATIGN AND DISTRIBUTION CF CUR FINDINGS TO THE FIELD. THE MIST
YPURTANT 2ESULTS FUP US KOWEVER., 1S TRE CREATICN OF NEW WURES
Gy VIDEOU TAPE.

V. Estimated number of persons expected to benefit from this project

_VI._Summary of estimated costs (recapitulation of budget items in Section I1X)
S Total costs of proje.

" A! Direct costs T (rounded to nearest te~ -
Salaries and wages $15600.C.
Fringe benefits - @ 9% 1404,00
Supplies and materials 8900.0¢
Travel _ 800.00
Special o
Other . » 15300.C:

hd ! Total direct costs sJLS.M
; : $
. . )] r:‘ Q Q ll g\ ’
Total project costs s

B. Indirect cosis

Vil. Total amount requested from the National Endowment for the Arts $ 1.000.(

VIIl. Organization total fiscatl activity ', Actual most recent fiscal period Estimated for next fiscal p«
A. Expenses . k 1. $-21000.00 ‘ 2. ._.5.9.9“,9_'_93_.
B. Revenues, grants & contributions 1. $_21000,00 2. 8 30000.0v

Do not write in this space

Fuatluatinn of nrine vesr(a) prolects l 1 ' 2 I 3 l 4 ' Pys $ . i CPS S e e Audit report (



. A. Direct costs
1. Salaries and wages

EERepy

Title and/or type Number of Annual or average % of time A .
of personnel personnel salary range devoted to this moun
project $
Iroject Dircctors 2 80% .5600.00
Designer / Artist 1 80% 10000.00 |

Total salaries and wages

$.15600.,00 |

Add fringe benetits s__1LolL 00
Total salaries and wages including fringe benelfits s$.] "IOQL 00
2. Supplies and materials (list each major type separately) i
Amount
$
Image Fmulcifier/Buffer (Breakdown on separate sheet) 5600,00
Delay Upnits () i @200,00 400,00 _
Crosspoint Matrices (6) 200,00 1200,00°
Analog to Digital Converter (Eight Bit) 500,00
Anslog to Dipital Converters(Six Bit) (3) _ @200.00 600,00
Digitel to Anslog Converters(Eight Bit) (L) ©150,00 __ 600,00
Total supplies and materials $ 8900 .00
3. Travel
Transportation of personnel Amount
No. of travelers from to $
1 " Roundtrip Buffalo New York City 95.00
1 —__Boundtrin Buffalo San Francisco 300.00
Total transportation of personnel $..395.00
Subsistence !
no. of travelers No. of days Daily rate.
d s
1 L New York City  @h0_00 160.00
1 ~ 7 San Francisco ©35.00. 245.00
Total subsistence $ hOS .00

Total travel

s 800,00




-~ —

¢

IX. Budget breakdown ol summary of estimated costs (continued)

4. Special (list each item separately)
Amount
$ N
. ¥
]
Total special S
5. Other . (list each item separately)
‘This section must be completed on every application. Amount
_ ' ' $
Consultant/Programmer (2 to 5 persons) 400 hours @5.00 /hout 2000.00
Documentation (Xeroxing, Mailing, Copying tapes) -~ 1000.00
¢l Rent/Utilities : 2kop. 00
Bookeeping/Administration 40 hours @5.00/hour 20b.00
8l Equipment rental € 12 months 18300,00 -
Tapestock for master tapes 4@ $25 100,00

Total other 518 300 00

B. indirect costs )
Rate established by attached rate negoliation agreement with National Foundation on the Arts and the Humanitir
another Federal agency '

Amount
Rate % Base $ S.
X. Contributions, grants, and revenues (for this project)
A. Contributions ’
1. Cash (do not include direct donations to the Arts Endowment) Amount
$
. A
2. In-kind contributions (list each major item)
Fquiptment _ 12600.00
RentAUtilities i 2400.00
: - Total contributions Slw_
B. Grants (do not list anticipated grant from the Arts Endowment) Amount -
(Applied for) _ ' $
New York State ouncil on the Arts 5000.00
Rockefeller Foundation ‘ 16000.09
' Total grants 51_50_0();(29_
C. Revenues Amount
- $

Total revenues S .

Tatal rantrihutione arante and rrvanice o 10 0 ined e



M}

»

The National Endowment for the Arls urges you to inform your State Arts Agency of the fact that you are submitting this

apphication.
Have you done so? X Yes No

X,

Certification

We certity that the information contained in this application, including all attachments and supporting materials, is frue

and correct to the best of our knowledge.
Authorizing otticial(s)

. 7
Signature M‘M o~ Date signed 7- 3- 78

Name (print or type) sresvR
Title (print or type) President

Telephone (area code)_. (716)-856-3385

Signature /k‘?\j i' J f“ﬂjj}\/\-—

Date signed

WL Y 1Y

Name (print or type)__Bohus] av Wondy Vasnlks
Title (print or type) _Secretary

Telephone (area code)__{ 716 )=-85A-3385

?ﬁ. ' , L,J B ' IO

o “w -y )
Project director ‘ Y )
57 LY rO O IR I
Signature : i Date signed
Name (print or type)_W0Q0Y VASULKA SIEIVA

Title (print or type)
Telephone (area code)

* Payee (to whom grant payments will be sent if other than authorizing official)

Signature i Date signed
Mame (print or type) ;

Title (print or type)

Telephone (area code)

* If payment is to be made to anyone other than the grantee, it is understood that the grantee is financially,
administratively and programmatically responsuble for all aspects of the grant and all reports must be
submitted through the grantee.

Check List

1. Have you attached a copy of your organization's federal tax exemption letter or a document identifying the organi-
zation as a pan of state or local government?

2. Have you summarized the project description in the space provided?

3. Have you completed the summary of estimated cost on page 1, also provided all detail required on pages 2 and 3

and attached all documentation required to substantiate proposed travel cost, purchase of equipment, and indirect
cost?

4. Have you provided required detail under Other Support section?
5. Has the application been signed and &ated in appropriate places?
6. Have you fited an Assurance of Compliance form?

A negative response to any of the above questions will cause delay in the consideration of this application and will,
increase the cost of processing.




FY 79 ‘ OMB No. 128-R0002

NATIONAL ENDOWMENT FOR THE HUMANITIES
806 15TH STREET, N.W. A
WASHINGTON, D.C. 20506 W\

5 )

FELLOWSHIPS FOR INDEPENDENT STUDY AND RESEARCH

READ APPLICATION INSTRUCTIONS CAREFULLY BEFORE COMPLETING THIS FORM.

1. NAME 4. APPLICANT'S FIELD FIELD OF PROPOSED STUDY
Art: . )
Electronic Imagin Art
VASULKA, BOHUSLAV W. 5. TOPIC OF PROPOSED STUDY
SURNAME, FIRST NAME, . INITIAL
. . "Art and Binary Literacy"
2. POSITION  Aggociate Professor/Video Y Y
TITLE:
DEPARTMENT: Center for Media Study 6. LOCATION(S) WHERE STUDY WILL BE CONDUCTED
INSTITUTION: State University of New York
ciTy,sTaTe, zip: at Buffalo / 14214 . Buffalo, New York
3. PROFESSIONAL TRAINING 7.PERIOD OF TENURE REQUESTED
e ) July 1964 .
DATE OF COMPLETION: NUMBER OF MONTHS (Circle one): 6 12
MONTH/YEAR
TYPE OF ; « i
DEGREERECEIVED}DJ.ploma.FJ.lm Academy of Pragpe rrom:_Jan.1'79  vo: Dec, 31, 1979
MONTH/DAY/YEAR MONTH/DAY/YEAR

8. ABSTRACT OF DESCRIPTION OF PROPOSED STUDY. (PLEASE CONFINE ABSTRACT TO THIS SPACE.)

The process of analyzing and synthesizing of Binary Structures into
significant and interpretive cultural codes of expression and communication
through a digital computer has been my work for some time. While engaged in
this process I have come to the realization that there exists a great
consistency between traditional expressive grammars and the newly emerging
organizing principles inherent in technological tools. The relevance of

this study is not directed towards creating a composition as such, such as a
film or a book on some subject; rather, the products will be a set of
notational, alphanumerical, aural and behavioral schemes suggesting syntactic
possibilitiesm that is, meanings. This work will contain a summary and

guide to organized binary codes. This is primary material notating structure
and process: the foundatiqns of a "language" or a code through which
compositions can be created.

Ri




THE VASULKA CORPORATION
16@@ OLD PECOS TRAIL
SANTA FE. N;ﬂ: 87531

A FINAL REPORT TO NEA ON PRODUCTION GRANT # @2-4311-217:

- - > TS D D D DD G D W W D 4P D D D e B D D T W W WD TS WD D WD W -

TO FULFILL OUR COMMITMENT UNDER THIS GRANT, WE

HAVE PRODUCED TWO 1/2 HOUR LONG TELEVISION PROGRAMS:

PROGRAM=AS

TW0 OF VIDEQ WORKS TITLED:

1. ARTIFACTS, 22333 MIN.
2. EXORs» 5180 MIn.

PROGRAM=d13

TWO OF VIDEQ WORKS TITLED:

1+« PROGENY., 18138 MIN.
2« SELECTED TREECUTS, 9153 MIN.

THE WORK, TENTATIVELY TITLED "PROGENY" WAS
PRODUCED IN COOPERATION WITH SCULPTOR JRADFORD SMITH.
THE MATERIAL 135 STILL IN PROGRESS» THOUGH REPRESENTATIVE
COPY IS BEING SENT WITH THIS REPORTe WE EXPECT TQ
COMPLETE Tﬂ}s WORK 8Y THE END OF THIS YEAR (1981).

B

PROGRAM~A HAS SEEN CREDITED TO NYSCA.

cedecona=e

PROGRAM-d TO NEA.

cmogmmase

‘

SANTA FE, NeMs $=MAY=3! [ A 47
g;éi--;ﬁ:;{;4Axéf&
STEINA VASULKA
PRESIDENT




Project Budget ~— Grant No. . 02-342o_ Q90

Nationa| Endowment for the Arts

w Grant Period 1/41/80 o 12/31/80

——
——

Important Instructions

The budget set out below g derived from your application, revised budget and/or other Correspondence. Expenditures on this
Project should be in general agreement with the budget. Deviation without prior NEA written approval will be limiteq to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102, whichever is applicable, NEA's obligation wi not be increased
by any of the above unless Specifically agreed to in writing.

Contributions Cash ¢
In-Kind

TOTAL Contributions $
—

Grants NEA 3,000
Other
TOTAL Grants 3\34000\

‘Revenues $\

GRAND TOTAL Q00
(Comributions.Grants,Revenues)

Expenses
Direct Costs

* % y s
Salaries & Wages S\

Fringe benefits

Supplies & Materiajs -—§—9~Q-_______\
Travel —_—

Special
—_—
Other —-——2--5-09\
TOTAL Direct s\3—'000\
Indirect costs s.____\l\
.
TOT;@(L Allowable $ 3, 0Q0
Project Costs

Unallowables

TOTAL Unallowables $

ms 3,000

Unallowabje Project Costs

**$1500 Fees moved to "othern




T

Project Budget ~ Grant No. —  02-3411-217
Nationa| Endowment for the Arts
Grant Periog 141480 to _12/31/80

\./

Important Instructions

TOTAL Contributions $
—

$ 4,000
Grants NEA ’
Other _____ 7' 00

TOTAL Grants g____ 11, 000

Revenues s\
GRAND TOTAL %
(Contributions,Grants,Revenues)

Reference; 3/5/80 Revised Budget (received)

Expenses
Direct Costs

Salaries & Wages $ 3.000 T
e e

Fringe benefits

Supplies & Materials —
Travel —_—
Special
Other \81000\
TOTAL Direct g 11,000
\
Indirect costs $
\J\

TOTAi. Allowable $ 11 000
Project Costs

Unallowables

TOTAL Unallowabies $
TOTAL of Aliowable g& s\lL_QQQ\

Unailowabje Project Costs




Project Budget
National Endowment for the Arts

-7

GrantNo. 12-3411-285

Grant Period 5/1/81 to 5/1/82

Important Instructions

The budget set out below is derived from your application, revised budget and/or other correspondence. Expenditures on this
project should be in general agreement with the budget. Deviation without prior NEA written approval will be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A-102,whichever is applicable. NEA's obligation will not be increased
by any of the above unless specifically agreed to in writing.

Contributions Cash ¢
In-Kind 21,500
TOTAL Contributions §$ 21,500
Grants NEA $ 25,000
Other 28,800
TOTAL Grants § 53,800
Revenues ¢
GRAND TOTAL §$ 75,300
(Contributions,Grants,Revenues)
Reference: 4/2/81 Revised Budget

Expenses
Direct Costs

Salaries & Wages § * *411 salaries moved to "Other."
Fringe benefits
Supplies & Materials 2-’ 200
Travel 1-L800
Special
Other 721,300
TOTAL Direct $ 75,800
Indirect costs $
~  TOTAL Allowable § 75,800

Unallowables

- Project Costs

TOTAL Unallowables $

TOTAL of Allowable & $ 25,300
Unallowable Project Costs




Project Budget GrantNo.  12-3411-285

National Endowment for the Arts

w ) ' . ) ‘ .Qrant Period _5/1/81. ‘ to 5/1/82

Important instructions

The budget set out below is derived from your apptication, revised budget . and/or other correspondence. Expenditures on this
project should be in general agreement with the budget Deviation without prior NEA written approval will be limited to the standards
set forth in the grant and the provisions of Circulars A-110 or A- 102 whvchever is apphcable NEA's obligation will not be increased
by any of the above unless specifically agreed to in writing.

Contributions Cash &
In-Kind 21,500
TOTAL Contributions § 21,500
Grants NEA $ 25,000 )
Other 28,800 _
’ TOTAL Grants $_-.. 53,800
Revenues $.
GRAND TOTAL $ 755,300

(Contributions,Grants,Revenues)

Reference: 4/2/81 Revised Budget

Expenses -
Direct Costs - oo )
Salaries & Wages § I S *411 salaries moved to."Other."
Fringe benefits ' . .
Supplies & Materials — 2,200
Travel N 1 _'8 0 0
Special :
Other 21,300
TOTAL Direct $ 75,300
d
Indirect costs $.
TOTAL Allowable $ 75,300

Project Costs
Unallowables

TOTAL Unallowables $

TOTAL of Aliowable & $—— 25,300

Unailowable Project Costs




NATIONAL WASHINGTOM g
ENDOWMENT D.C. 20506 oo

FOR X
THE ARTS Nationai Councilon the ArtS

Ms. Steina Vasulka

President MAR 22 1979
The Vasulka Corporation

257 Franklin Street

Buffalo, NY 14202

Dear Ms. Vasulka:

It is a pleasure to inform you that Grant 92-3435-107
through the Media Arts: Film/Radio/Television Program in
the amount of $10,000 is awarded to The Vasulka Corporation.
Grant funds are to support the development of a video "image
emulsifier" which will expand the resources available to
video artists as outlined in your application (Al67452-78)
dated July 3, 1978 and correspondence referred to below.
The grant starting date 1is January 1, 1979 and the grant
ending date is December 31, 1979.

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's
regulations, procedures and other requirements and
references the Federal Management and/or Office of
Management and Budget Circulars which apply to this grant.
Please read them carefully. Note also the enclosed Special
Reporting Requirements.

The Endowment is pleased to be able to support your efforts.

Sincerely

/&)

z:rﬂlvingston L. Biddle, Jr.

fhairman
-

Reference: -
10/6/78 Revised Budget

Enclosures




MNATIONAL WARSHINGTOMN g
ENDOWMeNT DO.C. 20506 oo
FOR

THE ARTS Natronai Counci on the Arte -

Ms. Steina Vasulka
President

The Vasulka Corporation
1600 014 Pecos Trail
Santa Fe, NM 87501

Dear Ms. Vasulka:

It is a pleasure to inform you that Grant 02-3411-217 through
the Media Arts: Film/Radio/Television Program in the amount of
$4,000 is awarded to The Vasulka Corporation. Grant funds are
to support the production of two broadcast gquality tapes
involving computer-generated imagery as outlined in your
application (All18372-80) dated June 15, 1979. The dgrant
starting date is January 1, 1980 and the grant ending date is
December 31, 1980.

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars
which apply to this grant. Please read them carefully. Special
Reporting Requirements, if any, are also enclosed.

The Endowment is pleased to be able to support your efforts.

n L. Blddle, .

Sincerely

Livings
Chairman

Enclosures



MAARTIONAL WARSHINGTOMN * (=g
ENDOWMeENT D.C. 20506 e
FOR

THE ARTS National Counc on the Arty

Ms. Steina Vasulka
President

The Vasulka Corporation
1600 01d Pecos Trail
Santa Fe, NM 87501

Dear Ms. Vasulka:

It is a pleasure to inform you that Grant 02-3422-090 through
the Media Arts: Film/Radio/Television Program in the amount of
$3,000 is awarded to The Vasulka Corporation. Grant funds are
to support a series of informational video tape bulletins
concerning the computer-generation of video imagery as outlined
in your application (A214007-79) dated June 15, 1979. The grant
starting date is January 1, 1980 and the grant ending date is
December 31, 1980.

It is understood that Endowment funds will be the sole source
of support for this project.

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars
which apply to this grant. Please read them carefully. Special
Reporting Requirements, if any, are also enclosed.

The Endowment is pleased to be able to support your efforts.

Sincerely{/\> )

/9 ) Livingston L. Biddle, Jr.

Chairman

Enclosures



MNATIONAL WASHINGTOM N
eENDOWMenT D.C. 20506 oo

F D R A Federal agency advised by the
TH E H RTS National Council on the Arts

July 1981

Dearnegzigéz;g;:if?j7

Your application for an Artists' Fellowship has been reviewed
but was not recommended for funding.

While there's no way that I can lighten your disappointment, I'd
like for you to know that the review was a careful one. Our
panels looked at 6,313 applications and recommended 171 for
fellowships. Decisions were based almost entirely on the visual
material that was submitted.

The composition of the panels changes with each review. This
rotation allows more artists to share the responsibility for
studying the applications and selecting the fellowship recipients.
It also allows us to bring many points of view into the discussion
that represent differences in esthetic approaches and regional
sensibilities. The way in which one group of panelists sees and
responds to the work can vary considerably from year to year. A
nationwide review of this sort is extremely competitive. If you
feel that your artwork is at a level where it can hold up well,
that you are ready and prepared to involve yourself in a major
effort, you may want to consider applying again.

Disappointing news can be a setback, but on the other hand it can
strengthen your resolve to let nothing undermine your confidence.
What you do as an artist matters a great deal. It's a valuable
contribution even though recognition may be slow in coming.

Good luck with your worK and thank you for letting us see some of it.

Sincerely, !
! , Ve apptlicalesn atoeged
é‘/\«' /M 1,'-"*_ ~-~ oty />/ . .
Jim Melchert ' Lao //zc, " y — ;
Director /Z{/u{f S #~no
Visual Arts Program %A&/ vo M\,’C -

- Jaiall aaczQALeJ/evat‘vv£N ¢ ey

Z Ao
s conzrder fow o P A congE °

CaCe A



'X. Budget breakdown o* summary of estimated costs (continued)
4. Permanent equipment

(list each item separately)

A Amount
~., v $
i" N ; < :,‘ 7 ‘Yti\ /’,‘ o o ;\ 2 < A ,/,.V i) "‘["‘/\',’f . 1/
o -
-
To'al special $
5. Other (list each item separately)
This section must te completed on every aprlication. Amount
$
I G I e S SE o omps iR s <lor ooen Kk i¢) UT
) T e f@uA D QLo SELITIO T
S/lee A CAfECT T e o £aas Sy oal | L gut
e I Ve 2Y [0 CAN LA £ (T
 Se T Gl el NV P LT
e N iy DAt AR
» VN, L Fon i MSlenl of €4 S P s
: (LT 0y CON e TAL LeA T s feTo L S A ot D
, /e ) / s JZNts [ YA s s i, 7T

Total other

8. Indirect costs

Rate established hy aitached rate negotiation agreement with National Endowment for the Arts or another federal

agency.

Rate % Pase $

Amount

X. Contributions, granis. 2nd revenues (for this project)
A. Contributions .

1. Cash (do not inciude direct donations ‘o the Arts Endowmant

)

L AR S S TSR A e L

AR / [ Sk

2. In-kind conlributions (list each major item)

.
e ASL e NGNS e fy /S oS8 S &, T
A S AR A FAerd ) 7T ES AD Sciaf )Tk L 2,5 L
A . Yotal conlributions $
B. Grants (do not list anticipated gran!‘{rom the Arts Endowment) Amount
$
F - & e s A Yoo o
(,—
Total grants $
C. Revenues Amount
$
Total revenues $
Tolal contributions, g:ants, $:77 IR

®

and reven&lor this project




IX. Budget breakdown of summary of estimated costs
A. Direct costs
1. Salaries and wages
i Title and/or type Number of Annual or average % of time )
! cf personnel personnel salary range devoted to this Amount
| project $
i RARPTISTS 5 O FIXEDINCCNG. 20 o/ sedas I IRisie)
; o1 -0l 'S 58 2 3 WES S / Z
| 4SS LKL TS L G WeLks /2.0
1
|
|
§
i
i
. Total salaries and wages $ /?- L{w
' Add fringe benefits $ T
Total salaries and wages including fringe benefits $ 70
'Y
’ 2. S‘;plies and materials (list each major type separately)
i Amount
: , $
T & T E s L8 s L4t T VNG YIS PPy N —————
> 0 VTERBTHREFES S LU 00, LOST-[20 00UCT /N, Dl LE S ([, STO
e o S L. cy
: . G R i P Y22
,/‘,//4/_' 4

)‘0 QO Ay R A TS (S Fe T A

e 1773 |
- o . - - .. . . ,
. . £t 7t T 7' Total supplies and materials $ ‘7/7: oo
E -« - - -3, Travel - e ,L T \z [P S - o B - .
! oy T e . R LR IR LRige cewmee . , ¢ P e r e~ N s . v, . .,{
{ ©7° 0 Transportation of personmel T 0Tt T ST nT - 7" Amount
i7" "No. of travelers ToTote T from oo e fo Ty
T ) ' e ol T CPANTR FE i /757a°)
’ M j T R o ; T P
¥ - [ 0 ” v ™ ” RS \4
o s e ey Ly , e TOtaP,l{anspprtation of personnel o $. (/JQ'TJ‘ &
K] -
Subsistence )
No. of travelers . No. ot days Daily rate
< $
A - 20 A O T gL <~ 400
i -~
2 20 SR OIEMN 20 YJo.
Total subsistence $ /’ & 7

Total trave! $

oW b AT e e A T e




B. Indirect Costs

Rate established by attached’ rate negotiation sgreemernit with Federal agency Amount
Rate % Bae S
INDIRECT COST RATE NEGOTIATION AGREEMENT MUST BE ATTACHED
X. CONTRIBUTIONS, GRANTS, AND REVENUES (FOR THIS PROJECT)
A. Contributions
1. Cash (do not include direct donations to NEA) Amount
$

2. in-kind Contributions {list each major item} .

S8 ATTARcH ED (JST7

Total Contributions

2/, 507

8. Grants {(do not list anticipated grant from NEA  OT NEH )

Amount

Totat Grants

C. Revenues

Amount

Total Revenues

Yotal Contributions, Grants, and Revenues

Xit. CERTIFICATION

We certify that the information contained n this apphication, induding sll attachments and supporting materials, is true and correct to the best of our knowledge.
AUTHORIZING OFFICIALIS) (IF DIFFERCNT FROM APPLICATION, DELEGATION OF AUTHORITY MUST ACCOMPANY

THE REVISED BUDGET)

Signature Date Signed
’ month day yoar
Tetephone: AC
Signature Date Signed
month day your
Telephone: AC

:

PROJECT DIRECTOR ('F DIFFERENT FROM APPLICATION, DELEGATION OF AUTHORITY MUST

ACCOMPANY, TLE

REVISED BUDGET) ]
Signature g Date Signed
. month day year
Telephone: AC -
PAYEE (if other than authorizing offical) (to whom grant payments wiil be sent)
Signatuwre Date Signed
month day yeosr



B. indirect Costs

Rate established by attached rate negotiation agreemerit with Federal agency Amount
Rate % Base S 8
INDIRECT COST RATE NEGOTIATION AGREEMENT MUST ®E ATTACHED
X. CONTRIBUTIONS, GRANTS, AND REVENUES (FOR THIS PROJECT)
A. Contributions
1. Cash (do not include direct donations to NEA) Amount
$
2. inkind Contributions {list each major item)
THE VASULKR SYSTEM (SEE ATTACHED (/ST ) /8,000
Ao SMITNS SCULPTURES [ SEE SAME 1iST) 3, $¢0
Total Contributions . 21, $CO
B. Grants (do not list anticipated grant fromNEA oY NEH) Amount
ALPL/E2 FOR . A8, 800

25,0670

CRANTED £y WNEA

Tota! Grants

2% 8§00

C. Revenues

Amount

Total Revenues

Total Contributions, Grants, and Revenues

.« 75,300

XH. CERTIFICATION

We certify that the information contained in this application, induding all attachments and supporting materials, is 1rue and correct to the best of our knowledgs.
AUTHORIZING OFFICIAL(S) (IF DIFFERCNT FROM APPLICATION, DELEGATION CF AUTHORITY MUST ACCOMPANY

THE REVISED BUDGET)

Signature § Date Signed

’ month . day yeot
Telephone: AC
Signature Date Signed
month day yoor

Yelephone: AC

B

PROJECT DIRECTOR (lF DIFFERENT FROM APPLICATION, DELEGATION OF AUTHORITY MUST

ACCOMPANY TLE

REVISED BUDGET) ¥
Signature Date Signed
N month day year
Telephone: AC -
PAYEE [if other than suthorizing offical} (to whom grant payments will be sent)
Signature Date Signed
month day year




2. Supglies and Materials {list each major type sepsrately) Amount

VIDZOTAPES « 1, $00
PROPS/COSTUMES 700
Total Supplies and Materials s 2 ] 2 0'0

3. Travel

Teansportation of Personnel

No. of Travelers from to Amount
. s
Tota! transportation of personnel s
Subsistence
No. of Travelers no. of days daily rate

2, e, v SAMTR FE. s

Total Subsistence S

Total Travel $

4. Special | ST ONLY EQUIPMENT COSTING OVER S300PER ITEM IN THIS SECTION

Amount
$
Total Special $
6. Other {list each major type separately)
Amount
K
$

Total Other s




Al

N A b1 )

£

o . PR ER S
S PARE
§Y Vasulka Corp.
i
' 0238584 / MA
CONF IDENT 1AL MEMORANDUM
REVISED BUDGET
IMPORTANT
YOUR APPLICATION TO THE NATIONAL ENDOWMENT FOR THE ARTS (NEA) HAS BEEN TENTATIVELY RECOMMENDED FOR
FUNDING IN THE AMOUNT OF § 25 000 TO BE APPLIED TO THAT SECTION INDICATED ON YOUR
PROJECT DESCRIPTION ON THE ATTACHED APPLICATION, PROJUECT REVISIONS MAY BE EITHER INCREASES IN
PRIVATE FUNDING, REDUCTION IN PROJECT COSTS, OR BCTH, |F PROJECT CCSTS ARE REDUCED, THE PERCENTAGE

OF NEA SUPPORT OF THE REVISED PROJECT COSTS SHOULD NOT EXCELCD THE FPERCENTAGE OF NEA SUPPORT REQUESTED
IN THE ORIGINAL APPLICATION, PRGPCSED PRGJECT COSTS MUST BE BALANCED BY ANTICIPATED CONTR!IBUTIGNS

AS SHOWN OY PAGE 3, SECTICN X, AND VHE RECCMMENDLD AMOUNT SHOWN ASCVE. TO EXPEDITE PROCESSING,

PLEASE COMPLETE TH!S FORM AND RETURN WITs ORIGINAL APPLICATION WITHIN 10 DAYS, DIRECT ALL QUESTIONS
To NEA GRANTS OfFfFice {202) &34 4216 iC PUSLIC AUSCUNICEMENT OF THE RECOMMENDED FUNDING OR LEGAL
COMM I TMENTS ARE TO BE MADE UNTIL YOU FAVE RECEIVED A GRANT LETTER,

i.  APPLICANT ORGANIZATION . PERIOD OF SUPPORT REQUESTED
' ) !
-
VASULKA CCRPOBATION| s _S 1/ £/ e _S / §£2
) . MONTM DAY YEAR MONTH DAY YEAR

V. ESTIMATED NUMBER OF PERSONS EXPECTED TO PENEFIT FROM THIS PROJECT
Vi, SUMMARY OF ESTHAATED COSTS (RECAPITULATION OF EULGET ITEAS BELC'W . TOTAL COSTS OF PROJECT

A. DIRECT COSTS {rounded 10 nearest ten dollacs)

SALARIES & WAGES s / 9, Y0D

FRINGE BENEFITS

SUPPLIES & MATERIALS ‘ 2,200
TRAVEL : /, ¥ o0

SPECIAL

OTHER ‘ s/ qw
TOTAL DIRECT COSTS ) S 75; 3(0

8. INDIRECT COSTS

”
» TOTAL PROJECT COSTS s 78 J Soo
VI, TOTAL AMOUNT RICCMIMLINIED s ZS’, o0

IX. BUDGET BREAKDOWN OF TOTAL ESTINATED COSTS OF PROJECT AS SUMMARIZED ASCVE
A. Direct Costs
1. Salaries and Wages

Titte and/or Type ~ No. of Annual or Average % of Timc Devoted
of Personnel Personnel Salary Range to this Project Amount
AeT/STS $ Y _MONTHS /6,000

. 22 MONTHS [, ov0
(-2 WESLS /1,200
2-3 [, 200D

AQ77S 7T
SoTASOMISTS
ASS/S 7TANTS

'IQ'Nl‘WQ

Total Salanes and Wages S /q Yl 700

8dd fringe benctity s

Totst Salaries and Wages including tringe benefits S /ql ‘/ w




2. Supplies and Materials (list each major type separately)

Amount

VIDsOTAPES s ). 500
LROPS / COS+UNMES 760
Total Supplies and Materials S 2 7 20_0
3. Travel
‘ Teansportation of Personnel
No. of Travelers from to Amount
s [ U
2 /e, vy SANTA FE, VM.
Totat transportation of personnel S
Subsistence
No. of Traveiers no. of days X v daily rate ]
2 _ 20 _4o s 800,-

Total Subsistence

Total Travel s /, Xo—o

4.  Special LIST ONLY EQUIPMENT COSTING OVER S300PER ITEM IN THIS SECTION

Amount

Total Special

S. Other *{tist each major type separately)

SPECIAL _AUDIG  EEEECTS _INSTRUMENTS

Amount

REMIAL 1S |, 07D

LLARDAST QUALITS (AMELA VTR,

LENAL é, G

SET BUILDING /STRAGE OVELHNSAD 2.900
SANCE —PNONE - NEAT —SLECTRIC/TY 4, cuo
LOOLEEPIN G Yoo

VAN RENVTA L 5T

S CULPTURES 3,000
AREANINIS INSTRUMENTS 600
oIV BIND " DINATIONS 21,500

POST PLrooucTonN Somom:  RENTAL |52, (5D

rorAse 51,900



B. Indirect Costs
Rate established by attached rate negotiation agreemerit with Federat agency Amaount

Rate % Base S s

INDIRECT COST RATE NEGOTIATION AGREEMENT MUST BE ATTACHED

X. CONTRIBUTIONS, GRANTS, AND REVENUES (FOR THIS PROJECT)
A. Contributions

1. Cash (do not include direct donations to NEA) Amount

£

2. In-kind Contributions (hist each major item)

THE VASULAA SISTEM  Jscr orracusp cisr LY. 00D
MR SHITHS Scucprurss 3 P )
Tota! Contributions . 2 !/, SO
8. Grants (do not list anticipated gram from NEA OT NEH ) Amount

APPLIEDP [Forro . 2%, . 8D

TYotat Grants H

C. Revenues Amount

Total Revenues

Totat Contributions, Grants, and Revenues 1 _5-0 . 3 UD

Xil. CERTIFICATION

We certify that the intormation contained in this application, induding all attachments and supporting materials, is 1rue and correct to the best of our knowledgs.
AUTHORIZING OFFICIAL(S) (IF DIFFERCNT FROM APPLICATION, DELEGATION OF AUTHORITY MUST ACCOMPANY

THE REVISED Buoct:*ri W ¢
Signature Date Signed " 2 8’
yoor

Telephone: AC fos 5_8'_3 month day
/PM MMW Oate Srgned L’ 2 .Y /
’ month day yasr

TYelephone: AC

PROJECTDIRECTOR {IF DIFFERENT FROM APPLICATION, DELEGATION OF AUTHORITY MUST ACCOMPANY, TLE
REVISED BUDGET)

Signature ' ' : Date Signed

month day year
Telephone: AC

-

PAYEE {if other than authonzing officat) {to wh;)m grant payments will be sent)

Signature_ Date Signed

month day yest



. Media Aris Organization Grant Application Form NEA-3 (Rev.)

Program

*Note: Applications under AFl/National Endowment for the Arts Film Preservation
Program should be mailed to the American Film Institute, John F. Kennedy Center
for the Performing Arts, Washington. D.C. 20566

Ail other applications must be submitted in triplicate and mailed to: Grants Office/MA,
National Endowment for the Arts, 2401 E Street. N.W.. Washington, D.C. 20506

LiApp:icér;i—éréan};ation W .
(name, address, zip) N :‘

: NEW ADIRESS
' TNE VASULKA Comrp

;. M. Category under which support
is requested:

[0 Media Arts Centers
O Film/Video Exhibition

i1l. Period of support requested: '

$3

§Starting 8 | ,
|

D Workshops and Residencies month day year
21’ M Film/Video Production
6 ’ e“ ,o o 3 AFI/NEA Film Preservation Program* Ending Y .3 I z ‘f
SRAAMTA FE O Services to the Fieid month

O Radio Projects dey  year

vy.Mm. £750¢

IV. Summary of project description

IN CONTINUATION OF EXPLORING THE ELECTRONIC NARRATIVITY.
WE, WANT TO TURN TO ApSTRACT PROBLEMS OF MEMORY AND ITS MODE OF
CONSTRUCTION AND EXPRESSION. THE CONCEPTS OF "ARTIFICIAL" MEMORY.
DESCRISED AS METAPHYSICAL SPACES CAN sE FOUND IN WORKS OF
CICERC» bRUNO» CAMILLO ETC.p AND CONTEMPORARILY, THE SUsJECT OF
MEMORY ENTERS THE EXTENDED CONCEPTS OF DIGITAL MEMORY.

TRE PROPOSED WORK,» "THEATER OF MEMORY" IS A SECOND
IN A SERIE CF OPERATIC GENRES AS PERFCRMED IN THE "COMMISSION"

("PAGANINI") 4 AND AS I "THE COMMISSION".

IS TO bE TOLD oY
IN THE FORI4
DYNAMIC, DEALING

"PRUCTAGONISTS" .

THERE ARE TWO bASIC APPROACHES.

WITH SEQUENCE CF

“"THE THEATER OF MEMORY"

ONE IS

11GVEMENT.

THE OTHER WITH

SEQUENCE OF SPACES.

VISUALLY ; HERE WE ANALYSE THE HUIMMAN

PRESENCE A5 A SET OF GESTURES AND THE SPACE THROUGh COMPUTER
GENERATED 1MAGERY. .

THE THEATER OF MEMORY IS A 30 MmINe VIDEC TAPE OF
sROADCASTAbLE QUALITY.

IV. Estimated number of persons expected to benefit from this project

VI. Summary of estimated costs (recapitulation of budget items in Section IX)

A. Direct Costs

Total costs of project
(rounded to nearest ten dollars)

Salaries and wages $ 19_. ¥Q0
Fringe benefits .
Supplies and materials I'LI Qo [«)
Travel R
Permanent equipment 2 a_. Q oo
Fees and other - 26.80Q
E Total direct costs S_ZQJ___QL_
B. Indirect costs $
Total project costs $ 7_0,_‘LO_Q_
Vil. Total amount requested from the National Endowment for the Arts S 3 5'1 ’/0 (o]

Most recently completed fiscal period

A. Expenses 1. 8§ b L
8. Revenues, grants & contributions 1. $

! VIll. Organization total fiscal activity

Estimated for current fiscal period

2. swg;w’_'l ¢ o
2. S

Do not write in this space




IX. Budget breakdown of summary of estimated costs 2

A. Direct costs P,

1. Salarles and wages

Title and/or type Number of Annual or average % of time Amount
of personnel personnel salary range devoted to this
project S
M.A. 20WEKS |
3 n A
S W 1.200

Total salaries and wages
Add fringe benefits
Total salaries and wages including fringe benefits

N h o

2. Supplies and materials (list each major type separately) Amount

VIBE0TRPES FoR_PROJICTION , PoST - PRollcrioN
| O/STRILUTION FA

:

Total supplies vand materials $ m_

3. Travel o
Transportation of personnel Amount
No. of travelers from to $ ’
i
. Total transportation of personnel  § M
Subsistence ~
No. of {ravelers ", No. of days Daily rate S

"~ 6§00
—3 38 28— 83

Total subsistence $ m—

Total travel  $




1X. Budget breakdown of summary of estimated costs (continued)

4. Permanent equipment (list each item separately) Amount
S
THE vASULEA SYSTEM (SEL ATTACH.LIST) | 20,000
Total permanent equipment S
5. Fees for services and other expenses (list each item separately) Amount
3
SAICIAL AUDIO CPFECTS INSTRUMENTS l. Goo
A SUA A/ VTR 6, 000
 SEY SUILPDING 1, sgg
[ STAGL OVERNEAD N 1, OO
[(pe0pUCcTION SPACE - PHONE- ELECYRICITY - HERT 4,000
1 PDRPORA ’ DVERXNEAL QO EL PIA/ § & | Y00
RENTA - RANSPOLT OF PLLsSonbiEL [ LQuE §00
COMPUTE y 2N Dering 1 A 7,83 o rlreiok 7, OQC
/0 2,000
Total fees for services and other expenses SW

B. Indirect costs

Rate established by attached rate negotiation agreement with

National Endowment for the Arts or another Federal agency Amount
Rate % Base$ S
X. Contributions, grants, and revenues (for this project)
A. Contributions
1. Cash (do not include direct donations to the Arts Endowment) Amount
s
2. In-kind contributions (list each major item)
TNEZ VASHLEA SYSTEM (SEE _ATTACHED LIST) 20, 6O
N Total contributions § M
B. Grants (do not list anticipated gr?nt from the Arts Endowment) Amount
E S

ANoT YET APPUED FOR

/0, oo

C. Revenues

Total grants

s 70,009 |
Amount

S

[ #LOADCAST +CLOSE CIRCAIT 0/ T&) 8u1/0N

5,0U0

Total revenues

Total contributions, grants, and revenues for this project




Xl. State Arts Agency notification
The National Endowment for the Arts urges you to inform your State Arts Agency
of the fact that you are submitting this application.

Have you done so? X Yes ___ No

XHli. Certification
We certify that the information contained in this application, including all attach-
ments and supporling materials, is true and correct to the best of our knowledge.

Authorizing official(s) g : ‘L‘J /‘~ 9 - ,)' . gz

Signature X _ Date signed
Name (print or type) M_Z&Lk.‘
Title (print or type) _PRESIOLN T
Telephone (area code) __Sos-. 4713 06/Y
Signature X Date signed
‘Name (print or type)
Title (print or type)
Telephone (area code)
Project director !
t 1
SRR
G Loy \)/‘ - - -_
Signature x Date signed 9 Iy ;gg-

Name (print or type) .——ELM—M

Title (print or type)
Telephone (area code)

*Payee (to whom grant payments will be sent if other than authorizing official)

Signature X Date signed

Name (print or type)
Title (print or type)

Telephone (area code)

*If payment is to be made to anyone other than the grantee, it Is understood that
the grantee is financially, administratively, and programmatically responsible for
all aspects of the grant and all reports must be submitted through the grantee.

BE SURE TO DOUBLE CHECK THE “HOW TO APPLY” SECTION ON PAGE 22 AND
THE SPECIAL APPLICATION REQUIREMENTS FOR YOUR CATEGORY FOR ALL
MATERIALS TO BE INCLUDED iN YOUR APPLICATION PACKAGE.

-

s

Privacy Act
The Privacy Act of 1974 requires us to furnish you with the foliowing
information:
The Endowment is authorized to solicit the requested information by
Section 5 of the National Foundation on the Arts and the Humanities Act of
1965, as amended. The information is used for grant processing, statistical
research, analysis of trends, and for congressional oversight hearings.
Failure to provide the requested informaticn could result in rejection of
your application.




FUNDING REQUEST TO NEa 35,400
MATCHING DONATIONS/GRANTS 15,8030
MATCHING EQUIPMENT/FACILITIES 20,000
TOTAL PROJECT COST T8,4080
ARTISTS' FEES: 19,4080
SUPPLIES AND MATERIALS 1,500
TRAVEL EXPENSES 2,700
MATCHING EQUIPMENT/FACILITIES 22,000
PRODUCTIUN/POST"PRODUCTION 26,800
TOTAL DLRECT COST 78,400
K]
r
- ST
— i\', P



SALARILS AND WAGES
ARTIST'S FEE: (WOODY VASULKA» PRODUCER)
ARTIST'S FEE: (STEINAs, PROJECT DIRECTOR)

ARTIST?S FEE: (MRe GUSELLA» FIRST PROTAGONIST)
ARTIST'S FEE: (MRe ASHLEY, SECOND PROTAGFONIST)
ARTIST'S FEE: (MSe. SASAKI, RESEARCH/COSTUMES)

THIRD PROTAGONIST
FOURTH PROTAGONIST
ASSISTANT (STAGE)
ASSISTANT (GRIP)

TOTAL

SUPPLIES AND MATERIALS

VIDEG TAPES (FOR PRODUCTION, POST-
PRODUCTION AND CCPIES)

TRAVEL EXPENSES

ROUNDTRIP AIRFARE FOR ROoERT ASHLEYs, ERNEST

GUSELLA AND TOMIYO SASAKI, SANTA FE/NEW YORK

PER DIEM FOR SAME IN SANTA FE
MOTEL FOR SAME IN SANTA FE

TOTAL

MATCHING EQUIPMENT/FACILITIES

THE VASULKA SYSTEM (SEE ATTACHMENT)

PRODUCTION/PUST-PRODUCTION

SPECIAL AUDIO EFFECTS INSTRUMENTS (VOCODER.
FLANGERs, DIGITIZER, FREQUENCY SHIFTER ETC.)
BROADCAST QUALITY COLOR CAMERA/VTR
COMPUTERIZED EDITING WITH TIME sASE
CORRECTOR AND TITLER (5-7 DAYS)

A FULLY EQUIPED AUDIO STUDIG (5 DAYS)

SET UILDING |

STAGE OVERHEAD

PRODUCTION SPACE/PHONE/HEAT/ELECTRICITY
CORPORATION OVERHEAD (BOCKEEPING ETC.)

VAN RENTAL (FOR TRANSPORT OF EQUIPMENT ETC.)

TOTAL

4,000
4,000
4,000
4,080
1,020
630
620
620

1,500

20,020

1,000
6,000

10,800
2,800
1,500
1,408
4,000

4080@
508

26,8020



Media Arts Organization Grant Application Form NEA-3 (Rev.)
' Program ‘

*Note: Applications under AFl/National Endowment for the Arts Film Preservation
Program should be mailed to the American Film Institute, John F. Kennedy Center

for the Performing Arts, Washington, D.C. 20566

All other applications must be submitted in triplicate and mailed to: Grants Office/MA, |
National Endowment for the Arts. 2401 £ Street. N.W., Washington, D.C. 20506

i App!icén's Organization 7 il. Category undar which support ik Period of support .'f.—:quested:”
i (name, address, zip) ’ is requested:
| [0 Media Arts Centers
O Film/Video Exhibition Starting
{1 Workshops and Residencies month day year

O Film/Video Production
[J AFI/NEA Film Preservation Program* Ending

[J Services to the Field

0 Radio Projects month day year

IV. Summary of project description

IN CONTINUATION OF EXPLORING THE ELECTRONIC NARRATIVITY.
1 'WANT TO TURN TO AsSTRACT PROpLEMS OF MEMORY AND ITS MODE OF
CONSTRUCTION AND EXPRESSION. THE CONCEPTS OF "ARTIFICIAL" MEMORY.
DESCRIBED AS METAPHYSICAL SPACES CAN msE FOUND IN WORKS OF
CICERO» BRUNOQO, CAMILLO ETC.) AND CONTEMPORARILY, THE SUbJECT OF
MEMORY ENTERS THE EXTENDELD CONCEPTS OF DIGITAL MEMORY.

THE PROPOSED WORhs "“THEATER GF MEMORY" 1S A SECOND
IN A SERIE OF OPERATIC GENRES AS PERFORMED IN THE “COMMISSION'
("PAGANINI'")y AND AS IN “THE COMMISSION", "THE THEATER OF MEMORY"
1S TO BE TOLD pY "PROTAGONISTS". ' '

IN THE FORMs, THERE ARE TWO sSASIC APPROACHES», CONE IS
DYNAMIC, DEALING WITH SEQUENCE OF MOVEMENT, THE OTHER WITH
SEWUENCE OF SPACES. VISUALLY, HERE WE ANALYSE THE HUMAN
PRESENCE AS A SET OF GESTURES AND THE SPACE THROUGH GCOMPUTER
GENERATED IMAGERY.

THE THEATER OF MEMORY IS A 3¢ MIN. VIDEOC TAPE OF
sROADCASTABLE QUALITY.

IV. Estimated number of persons expected to benefit from this project

VI. Summary of estimated costs (recapitulation of budget items in Section IX)
Total costs of project

A. Direct Costs (rounded to nearest ten dollars)

$

Salaries and wages
Fringe benefits
Supplies and materials
Travel

Permanent equipment .
Fees and other X

Total direct costs $

©®

B. Indirect costs

Total project costs $

Vil. Total amount requested from the National Endowment for the Arts $

VIIl. Organization total fiscal activity Most recently completed fiscal period Estimated for current fiscal period
A. Expenses 1.8 2.3
B. Revenues, grants & contributions 1. % 2. %

Do not write in this space




IX. Budget breakdown of summary of estimated costs (continued)

4. Permanent equipment (list each item separately)

Amount

THE  VAIULIA SISTEM (ST SuPPLEM. |KFO.)

Total permanent equipment

Sm_—

5. Fees for services and other expenses (list each item separately)

Amount

S

SPlciAL ﬁ“ﬁ/ﬂ ZFFEcTS NSTRUMENTS

A/ vTR

CoLOR G

Total fees for services and other expenses

B. Indirect costs
Rate established by attached rate negotiation agreement with

National Endowment for the Arts or another Federal agency Amount
Rate % Base $ $
X. Contributions, grants, and revenues (for this project)
A. Contributions
1. Cash (do not include direct donatgo;; to the Arts Endowment) Amount
$

2. In-kind contributions (list each major item)

TIHL VASALKA SYSTEM (ST PpTTACHLID ¢IST)

4 Total contributions

B. Grants (do not list anticipated grant from the Arts Endowment)
-

NOT APPLIZO POk YT

Total grants

C. Revenues

Amount

7 Z0ApcAsT ¥ _CLOSE CI&chiT __/STRIBUTIONS

$ o

Total revenues
Total contributions, grants, and revenues for this project

@”N »n




IX. Budget breakdown of summary of estimated costs (continued)
4. Permanent equipment (list each item separately)
‘ Amount

$

Set & OV IOIRECT COSTS 78 K7D DoVATTONS

Total special $
5. Other - (list each item separately) -
This section must be completed on every application. Amount
‘ ’ $
RENTAL OF COMPHRTELIZFD EDIFING WITH TEC, [0, D
CCMTAL OF FRritY FRUWIPLED AHEIO STALID B
\SOLEIAL FLEEFECTS AUPIO (MNSTFLUETELR TS 1, !
ALQRADCAST QUALTY Li28C CASLEIA 6, gD
SET AL 6 1§D
~STAGCE COUEPNEAD _ _ = L 1719)
VAN RENAL FOR TRAMSTORT OF EGUATVAGAT 1%
SUACL LENTARL. + HEAT /SLECTRICITY /PRONE Y. oo
CORPOKATION EXPLASES (AcCOUpTALT £1C ) :

Total other s X2e ¥ov0

Gl iy

B. Indirect costs

Rate established by attached rate negotiation agreement with National Endowment for the Aris or another federal

agency.

. Amount
Rate % Base $ $
X. Contributions, grants, and revenues (for this project)
A. Contributions
1. Cash (do not include direct donations to the Arts Endowment) Amount
$

FRont_TIHE TNSTITUTE OF £EglopAl IPUCATION (FLEDELD) & 00T

2. In-kind contributions (list each major item)

THE SANULKS [PIAGIIE JSYUSTiPA (SEE L7151 ' F oo
SLACFORD  SHATHS FACLITIES ANVD SCULITTURELS 3 3o
4 ' Total contributions $
B. Grants (do not list anticipated grint from the Arts Endowment) Amount
' = $
TO _&E _ALLLIE T [-OF 3, 00
. Total grants s 21, 50O
C. Revenues : ' ’ Amount
$

7

Total revenues

Total contributions, grants, and revenues for this project . $




. L @

—r

OMB-128-RO0

-‘e\.VV} . . . Po— N .- —
arn.zation Grant Applic b A =D 58‘;— 8(‘)‘ o * Note: Applications under AFI/Arts
jonal Endowment forthe___... ..

snould be mailed to the American Film
institute, John F. Kennedy Center
for the Perform.ng Arts, Washington, D.C. 20566

;'lications must be submitted in triplicate and mailed
the Grants Office/MA, National Endowmeni for the Arts,

'

: !

RN Eadowment Fiim Archival Program ‘

1 E Street, N.W., Washington, D.C. 20506 ]
|

- Applicant organization 1i. Media Arts: Fiim/Radic/Television
: (Vﬂ'(,name and address with zip) Category under which support is requested: ) ;
R VASULKA CORPONATIC M l
b LD PECOS TIHA it~ . {ll. Period of support requested  ° k
SAN TR F£5, pam F7501 Starting 7 / ¢/ Ending (- ST’ ‘
month day year month day year i
|
[

!
:
}
i

g/ IV summary pligoRt HesgPHOPAST LXPERIMENTAL WORK WITH ACTUAL SOUND- :
¥ : ACTOR-LIGHT EXPLORATICN Or THEATRICAL SPACE., WE HAVE GRADUALLY i
¥/ ARRIVED AT A DEFINITION OF ELECTRCNIC STAGE: A SYNTHETIC PRO-
‘mCT OF ELECTRONIC MEDI~ (SEE SAMPLER), USING SCULPTURE. LIGKT.
MCHANIZED CAMERA MOVEMENT AND ELECTRONIC IMAGE PROCESSING.
.} W& hOPE TO EXPRESS THIS IN 4 PRCPCSED DRAMATIC PIECE TITLED
4 "PAGANINI". C . o '
* 4HE SYNOPSIS INLICATE THAT A PHENOMENA OF PAGANINI IS .
SXPLCRED HERE IN A THOUKCUGH MEDIA CCNCEPT, AND IT'S hISTORICAL !
SETTINGS TRANSCENT INTC ELECTRONIC SPACEs IT USES A FEW LIFE

e e A

PROTAGONISTS MAINLY ERNEST GUSEiLAa IN THE TITLE ROLE (SEE
; QSELLA'S SAMPLER), PAGANINI®S SON AND HECTOR oERLIOZ. THE
i | CONCEPT AND DESIGN OF STAGE IS oY bBRALFORD SMITH (SEE SAMPLEL. .
{ | #=k VIDEC PRODUCTION/POSTPRCLUCTION INCLULING COMPUTER IMAGINC

AND SOUND WILL mE DONE IN OUR FACILITY.

, ONE"TH;NG THAT MAKES US CCNFIDENT ABCUT THE SCALE OF ;
THIS WCRk WITR ELECTRONIC NARRATIVITY, 1S THE ACCESS TO OUR '
Cwii COMPUTERIZELD IMAGE FACILITY, WHICH GIVES US UNRESTRAINLD |
WRK TIME. WE INTEND TC CREATE ONE 6@ MIN. WORI OF sROALCASTApLL
WAL.TY.

JREE. PSS S PO J S

V. Estimated number of persons expected to benefit from this project

Vi. Summary of estimated costs (recapituiatior. of budget items in Section 1X
ummary ¢ priuat 9¢ > ) Total costs of project !

VIil. Organization total fiscal activily ) Actuai most r/ecenl fiscal period Estimated 101 next,lis(ga} period

1
3 | A. Direct costs {roundea to nearest ten dollars)
i Salaries and wages $ sl i
1 Fringe benefits » 5,\ 7 f
Supplies and materials — ,\ p— i
Travel CLoxh |
g Permanent equipment - T !
i Other s - . ~ l
Total direct costs s 2 e |
B. {ndirect costs Seota st e AL t PR N e S b T $ w L |
‘ Total project costs s L5 ] _ ;
-~ —_— — _:‘[
g Vil. Total amount requested from the Nationa! Endowrnent for the Arts $ 1/T b’ GO gu
»
d

A. Expenses i $ AN S 2. % ‘
B. Revenues, grants & contributions 1. $ I, gro 2. % C e !

Do not write in this space l




NEA 2 {Rev.) OMB-128-RO001

Individual Grant Application Media Arts: Fim/Radio/Television
National Endowment for the Aris Category under which support Is requesied:
Appllcations must be submitied In triplicate and malled ; . -+

1o the Grants Office/MA, National Endowment for the Arts, VIS UAL QLTS

2401 E Street, N.W., Washingion, D.C. 20506

Name {last, first, middle nitlal} . U.8. Citizenship
STE/NA Yos No ¢ Visa Number 3
Prasent mailing address/phons Proteulm:lal field or discipline
] VO0s o
\I/ Birth Date Place of Birth
30 Ya JCELRA Ty D
Permanent mailing address/phone . Period of support requested
/T OLD FFeoS TRA/NL Starting Za ] ¥
SAATA FE, NV m §750/ “‘°‘;" - il
;o G¢3-5/2% - o -

Description of proposed activity
£ TO ConTiVUE MY Srpifs O “macHNirE ViSron ”

SE€ TAPE ,, URBAN eps50pE <

Z.1+9 Contipung EXPLORIN G D/e /Ty IMRGER.S

SEE TAFLE , CANTRL "

Amount requesied from National Endowment for the Arls § allocated as follows: i
Time $_5_<rz/C/ . —— Travel $ Materials §_S o/ /O -

Career summary or background

(i additional spacae is required, use supplemental sheets and staple to the application)




NEA 2 {Rev.)

OMB-128-RC00O1

Individual Grant Application
National Endowment for the Arts

Applications must be submitted in triplicate and mailed
fo the Granis Office/MA, National Endowment for the Aris,
2401 E Street, N.W., Washington, D.C. 20506

Maedia Arts: Film/Radlo/Televizion
Calegory under which support is requested:

vivée pky¥isy F SLLOWSHI P

Nama (last, first, middie initial) . U.S. Citizenship
STSINA Yes Ne X Visa Number; y
Present mailing address/phone Professional field or discipline
/oo ©OLD PecOS TRAIL Vidsd
SANTAR FE, V.M. g7570I Birth Date Piace of Birth
g3 8/2% t-30-4Y0  ICELAND
Permanent mailing address/phone ::;i::iﬂ:t support f-hd ! g/
month day year
Ending l 3 / S z
month day year
Description of proposed activity
oy - e —— - O TS

Career summary or background S &g |/ / 4

(If additional space is required, use supplemental sheets and slaple to the application)




THE VASULKA CORPORATION
168@ OLD PECOS TRAIL
SANTA FEs NeM. 87501

REPORT TO NATIONAL ENDOWMENT ON THE ARTS

LYY XYY T T R F Y ¥ R X T X X L X X L L L LA K L X A &4

BELOW IS OUR ANNOUNCEMENT/AD TO WHICH WE KEEP
GETTING RESPONSES. ALTHOUGH THE GRANT PERIOD IS OVER.
WE H;LL CONTINUE THIS SERVICE AS LONG AS DEMANDED.

AS A FINAL CONCLUSION OF A SERVICE-IN-THE-FIELD
PROJECT» FUNDED oY NEA FOR 19%@» WE ARE MAKING AVAIL-
ABLE TO ANYONE SERIQUSLY SEEKING IN DEPTH INFORMATION
ABOUT DIGITAL VIDEO AS ART. THIS INFORMATION INCLUDES:
DESIGN OF TOOLS», WAYS OF DIGITAL GCONTROL., COMPOSING
BASIC AESTETHIC STRUCTURES WITH THE AID OF A COMPUTER
AND OTHER PROSLEMS AND CONSIDERATIONS RELATED TO REAL
TIME MODE OF IMAGING IN VIDEO. THE MATERIAL INCLUDES:
VIDEO TAPES, DESCRIPTIONS, BLOCK DIAGRAMS AND SCHEMATICS.

CONTACT THE VASULKAS AT 1688 OLD PECOS TRAIL., SANTA FE,
NEW MEX1CO., 7581



THBE VASULKA CORPORATION
1688 OLD PECOS TRAIL
SANTA FE, N.M. 87501

SERVICES IN THE FIELD

SOFTWARE EXPENSES 1,897.33
MAlL/SHIPPING 38672
GRAPHIC MATERIALS 6418
COPYING ) 33343
PHOTOGRAPHIC MATERIALS 126.52
VIDEO TAPES ° 304465

2,999.83

BUDGET BREAKDOWN

SOFTWARE HELP

FEE/VIGTOR NOWICK INTHT
TRAVEL/VIGTOR NOWICK 736.24
TRAVEL/JEFFREY SCHIER 491.89
FEE/CHRIS VANSICLE 300.90

1,897.33

MAll
913

< 1865

. 1748

94.93

2524

122.93

18.42

386.72



GRAPHEQ MAT;R{ALS
365
3781
867
1435

64.18
COPYING

4.30
18788
27.48
7.25
74453
3354
4633

380.43

PHOTO MATERIAL

P

3883
4637
4] « 62

126.52

VIDEO TAPES .

384.65




Media Arts Individual Grant Application Form NEA-2 (Rev.)
Program

Applications must be submitted in triplicate and mailed to: Grants Office/MA,
National Endowment for the Arts, 2401 E Street, N.W., Washington, D.C. 20506

1. Name (last, first, middle initial) é Category under which support is requested:
Film/Video Production
VAS L{L-/(A ., _Wwoopy g 0O Services to the Field
2. Present mailing address/phone O Radio Production
Vasulka 5. U.S. Citizenship
1600 01d Pecos Trail O Yes X No (Visa Number: )
Santa Fe, N.M, 87501
505-983-8128 6. Professional field or discipline: V/ﬂ£0/60/77p1/f7'5£§
3. Permanent mailing address/phone 7. 8. Period of support requested:
/[-20-37 Starting 6 ! 82
Birth date month day year
CZECHeSLoREl R Ending S 3/ g3
Place of birth month day year

9. Description of proposed activity

SINCE 1976 1 HAVE SEEN INVOLVED IN COMSBINED MEDIA WORKS CON-
CERNING ELECTRONIC SOUND, VIDEO AND COMPUTER. I HAVE ORGANIZED AND
AND BUILT TWO GENERATIONS OF A DIGITAL SYSTEM, SUSTAINED AND OPERATED
AS AN INDEPENDENT ARTIST'S FACILITY. DURING THAT TIME, THE FIRST PHASE
OF AESTETIC WORKS WAS MADE, REFLECTING THE INNER ARCHITECTURE OF THE
MACHINES AND THE SET OF CONTROL MODES, THE MACHINE CONTAINS (SEE SAMPLE).

' THIS PROPOSAL SEEKS THE OPENING FOR THE NEXT PHASE, THE CON-

TINUITY OR COMPOSITION, THE PHASE WHICH IS NOT ONLY A SUMMARY OF
“ARTIFACTS»" BUT FORCES A DEVELOPMENT OF A SPECIFIC "FRAMES IN TIME"
CONSC10US LANGUAGE, POINTING TOWARDS THE IMAGE TRANSFORMATIONS AND
TOWARDS SPECIFIC,» APPLIED AND GENERAL NARRATIVITIES.

SINCE 1 HAVE ALL CONDITIONS FOR WORK SECURED., I SEEK SURVIVAL
H2UDGET c;NCLuﬁfnG 3£av§cts AND HELP)» FOR ONE YEAR'S OPERATION.

2
©
3

=y

2
©
<

10. Amount requested from National Endowment for the Arts: $

Allocated as follows: Artists Time$___ Materials$_  __ Travel $

11. Career summary or background

WOODY VASULKA WAS BORN IN BRNO, CZECHOSLOVAKIA AND STUDIED
METAL TECHNOLOGIES AND HYDRAULIC MECHANICS AT THE SCOOL OF INDUSTRIAL
ENGINEERING THERE. HE THEN ENTERED THE ACADEMY OF PERFORMING ARTS.
RMCULTY OF FILM AND TELEVISION IN PRAGUE, WHERE HE BEGAN TO DIRECT
AND PRODUCE SHORT FIlLM3e. HAE~ EMIGRATED TO THE UNITED STATES IN 1965, AND
mzmmcsb IN NEW YORK GITY AS"A FILM EDITOR FOR THE NEXT FEW YEARS.

‘ IN 1967, HE SBEGANSEXPERIMENTS WITH ELECTRONIC SOUNDS» STROwO-
SCOPIC LIGHTS AND (TWO YEARS LATER) WITH VIDEO. IN 1974 HE oECAME A
FACULTY MEMBER OF THE CENTER FOR MEDIA STUDY AT STATE UNIVERSITY OF NEW
YORK,» BUFFALO AND BEGAN HIS INVESTIGATIONS INTO COMPUTER CONTROLLED
VIDEO. BUILDING “THE VASULKA™ xuasxus svsrzn“. A PERSONAL IMAGING
MCILITY."

" 7 WITH STEINA, HE FOUNDED "THE KITCHEN"., A NEW YORK MEDIA
THEATER., AND HAS PARTICIPATED IN MANY MAJOR VIDEO SHOWS IN THE STATES
AND ABROAD, GIVEN LECTURES» PUBLISHED ARTICLES. COMPOSED MUSIC AND
MADE NUMEROUS VIDEO TAPES. HE IS A 1979 GUGGENHEIM FELLOW CURRENTLY
RESIDING IN SANTA FE» NEW MEXICO.

(!f additional space is required, use supplemental sheets and staple to application)




Organization Grant Application Form NEA-3 (Rev.)

*Note: Applications under AFl/National Endowment for the Arts Film Preservation
Program should be mailed to the American Film Institute, John F. Kennedy Center
for the Performing Arts, Washington, D.C. 20566

All other applications must be submitted in triplicate and mailed to: Grants Office/MA,
National Endowment for the Arts, 2401 E Street, N.W,, Washington, D.C. 20506

I. Applicant Organization it. Category under which support Hli. Period of support requested:
(name, address, zip) is requested:

wHE YASULKA CoePORATI ° N [0 Media Arts Centers
logo oLd PLcoS TRAIL O Film/Video Exhibition starting  / / $2

[ Workshops and Residencies month day year
SANTA FL, NMW. £759/ 0 Film/Video Production
O AFI/NEA Film Preservation Program*® | gnding /2 / Y2
' Services to the Field
0O Radio Projects

month day year

IV. Summary of project description

INSPIRED #Y SCORE-LIKE APPROACH TO VISUAL
OMPOSITION OF COLOR FRAMES ON FILM DEVELOGPED OVER THE YEARS sBY
FRUL SHARITS», THE POSSISILITY OF CREATING TECHNIQUES OF DIRECT
TANSLATION OF DIGITAL CODE TO FilLMs WAS DISCUSSED IN 1979
METWEEN WOODY AND STEINA VASULKA» PAUL SHARITS AND TONY CONRAD.

DURING THAT YEAR WOODY VASULKA wUILT THE MACHINERY TO
FRODUCE THIS IMAGING SYSTEM. TONY CONRAD WROTE A PAPER OUTLIN-
ING THE PARAMETERS INVOLVED IN CONTROLING SUCH A DEVICE, AND
MUL SHARITS DEVELOPED SCORES TO SE REALIZED ON THE SYSTEM
®PROCESS AND INSTRUMENTATION 15 DOCUMENTED ON VIDEO TAPE SUs-
MITTED).

IN PURSUIT OF THE REALIZATION OF SHARITS' WORK ON A
IARGER SCALE» WE ARE SEEKING FUNDS TO COORDINATE AND UNIFY THE
NECESSARY COMPONENTS OF THE PROJECT: THE LANGUAGE TO ORGANIZE
T™E COLOR CODE AND SYSTEM OPERATION., CALISRATION AND OTHER TEST
FROCEDURES» AND TO PRODUGE A FILM FROM A SELECTED SCORE TO
VERIFY THE SUCCESS OF THE PROJECT. (THE FILM WOULD AS A SOURCE
s INFORMATION AND WOULD HELP TO DISSEMINATE THE METHOD USED
HERE TO THE FIELD.

OUR INTERESTS IN THIS PROJECT IS TO INVOLVE OURSELVES
IN THE PROCESS OF DEVELOPING. YET ANOTHER CREATIVE TOOL. OUR
DAL 1S TO FACILlTATE THE POSSIUILITY GF EXTENDING THE PROPERTY

. Estlmated numberof persons expected to beneﬁt from this pro;c

VIi. Summary of estimated costs (recapitulation of budget items in Section IX)
Total costs of project
A. Direct Costs (rounded to nearest ten doliars)

Salaries and wages $ 2,600
Fringe benefits (9]
Supplies and materials v 3,060
Travel : LCoO
Permanent equipment .
Fees and other " 2%5/0

' .'.; Total direct costs 8470

B. Indirect costs - $ ()]
Total project costs  $ 17, €70

VI. Total amount requested from the Nationai Endowment for the Arts $ ?; ?70

A. Expenses 1. 8§ 2. $
B. Revenues, grants & contributions 1. % . = 2. 3

VIll. Organization total fiscal activity Most recently completed fiscal period Estimatg for current fiscal period

Do not write in this space

Organizations




" IX. Budget breakdown of summary of estimated costs (continued) 3

4. Permanent equipment (list each item separately) Amount

$

Total permanent equipment § -0~

5. Fees for services and other expenses (list each item separately) Amount
$
cnen PECATING UA 760
| LENT _ R 2Xe)
TELEPHONE, 200
LPOSTAGE / XEROXK/I NG - £SO

o0
c
0
= =
Total fees for services and other expenses § _&_X_LQ___ E
_ = —— ————
o
B. Indirect costs O
Rate established by attached rate negotiation agreement with
National Endowment for the Arts or another Federal agency Amount
Rate—— % Base $§ — s — Q

X. Contributions, grants, and revenues (for this project)
A. Contributions

1. Cash (do not include direct donations to the Arts Endowment) . Amount

$

2. In-kind contributions (list each major item)

SEL  SLPARATE  oNEET . 6, ouo
! Total contributions §$ _@, U
B. Grants (do not list anticipated grant from the Arts Endowment) Amount
:~- $
BUFFALO  FOUNIARHION (Afp/_./'éﬂ FOR ) NN smdn=)
Totai grants $ 3, ([TTO
C. Revenues , Amount
$
Total revenues § _— O -
Total contributions, grants, and revenues for this project $ i,._m___




THE VASULKA CORPORATION
1800 OLD PECOS TRAIL
SANTA FE» NeMe. 87531

ARTISTS' VISUAL NOTATION TO FILM

D D D R VD GP D N A CD AP S D D W D R AR P WP ST T D Wb WD AP W A D e WS w

SALARIES/FEES
SUPPLIES/MATERIALS (FlLM)
TRAVEL/PER DIEH

OTHER EXPENSES

TOTAL

SALARIES/FEES

WHITING 'SOFTWARE AND DOCUMENTATION.
PRODUCING A FILM (DAVID HELD)
ENGINEERING FEE

ACCOUNTING

SUsTOTAL

SUPPLIES/MATERIALS (FILM)
FILM STOCK/PROCESSING
MISC. FliM SUPPLIES

SUPPLIES/MATERIALS (COMPUTER)

FLOPPY DISCS ~ '~
PRINTING PAPER

MISC+ SUPPLIES

ELECTRONIC COMPONENTS

SUSTOTAL

TRAVEL/PER DIEM

SUFFALOJ NfYO/SAgTA FEs NeMe
SUSTOTAL

OTHER EXPENSES

PRODUCTION OF OPERATING MANUAL
RENT )

TELEPHONE

POSTAGE/XEROX;NG

SUsTOTAL

2.,200
3,363

430
2,818

6,478

2,029
158
50

2,282

2,348
45

763
1.800
200
53

2,810



THE VASULKA CORPORATION
1633 OLD PECOS TRAIL
SANTA FE» Nese 875081

ARTISTS' VisUaL NOTATION TO FILM

STATUS OF THE PROJEGT. SPRING 1981:

CONTRISUTIONS

IN KIND CONTRIsUTICNS

COLOR FIELD GENERATOR

(DESIGNED AND ENGINEERED sY WOODY VASULKA)

1é MMe INSTRUMENTATION CAMERA

(DONATED BY TONY CONRAD)

FIRST SET OF TESTS (FILM TRANSPARENCIES

AND DEVELOPMENT (THE VASULKAS)

COMPUTER TIME AT THE VASULKAS' IMAGING
FACILITY», BUFFALO NeYe 1979) =~ B
NUMEBRICAL INTERPRETATION OF COLOR

THEORY IN APPLICATION QOF THE COLOR FIELD
GENERATOR (TONY CONRAD) . ¢

WORK ON AN EXTENDED RANGE OF

CONRAD'S NUMERICAL INTERPRETATION (DAVID HELD)
PRODUCTION OF VIDEQO TAPE ON SCORES OF PAUL )
SHARITS (STEINA)

R

SUsTOTAL

GRANTS

sUFFALO FOUNDATION

TOTAL

2,990
1,223
533

1,233

243
443

3929

©,200

3,302

9.80802



IN SANTA FE
g 0CT~-1-1980
DEAR JAN. ) WOCDY AND STEINA

TC INFORM YOU., THIS IS A SUMMARY CF CUR KEW WORLD
EXPERILWCE SINCE WE HAVE MOVED TO ThE SOUTH WEST (INITIATED.
BY A GUGGENHEIM FELLOWSKIP).

CURRENTLY WE HAVE A PRODUCTIO& GRANT FRCM N.Ye STATE
COUNCIL ON THE ARTS AND NATIONAL ENDCWMENT FOR THE ARTS TC MAKE
TvO 30 MINe TAPES ON OUR WCRh.

ADD;TIONALLY, STEINA FINISBEL A KALF HCUR PROGRAM FOR
WET-THIRTEEN IN NEW YCRK CITY AND A & MINe SEGMENT "URBAN
B 1SOLES" ON KTCA-TV ST-PAUL., MINNESOTA.

MOST OF THE WCRK 1S LONE bY NCW. AND WE HAVE JUST
FINISRED SHOCTING 8 HCURS OF MATERAL CN. SCULPTCR BRAD SMITH AT
HIS STUDIOC ON CERILLOS RCAL. fo BE EDITED THIS WINTER. ALSOC,
STEINA 1S NOW PREPAIRING HER VIDEO INSTALLATICN FOR THE
ANNUAL SHOW AT THE ARMCRY.

SINCE OUR ARRIVAL, WE HAVE SHCWN A COUPLE OF TIMES
IN THE ARMORY (SUNDAY SERIES? ANL IN THE “DOWNTCWN GALLERY"

¥

IN ALBAQUERQUE.

TwO PROPOSALS ARE PEND;NC AT NEA FOR NEXT YLEAR:
12 A FELLOWSHIP PROPCSAL
2) "PAGAN;N;"

(bCTH PROPCSALS ARE INCLUDED?



ONE GF THE BASIC COGNDITIGNS IN VIDEG IS ITS pynamMic,
REAL TIME PERFCGRMANCE-

IN CCMPUTER WORK. LARGE FIELD CF KNGWLEDGE AND ACTUAL
IMAGING WORKS EAVE BEEN EXPLGRED AND ESTABLISEED, BUT TFHE
CUNDITION FOR MOUVING IMAGE AND ITS MCDE OF TRANSFGRMATION
IN REAL TIME, IS VIRTUALLY UNTGUCKED.

BEEING FCR SOME TIME INVCLVED IN VIDEGs 1 FAVE FAD
A GGGD CPPCRTUNITY TG LGCK INTC THE PRCCESS UNDERLYING
ELECTRGNIC IMAGING AND EAD ACCESS TC INDIVIDUALS -~ TGOL BUILDERS
AND COGNCEPTUALISTS. FROM WECM 1 LEARNED TFE R|RULES CF CONSTRUCT-
ING AND CPERATING THESE TGOLS AS AN INDIVIDUAL ARTIST.

1 RAVE CREATED N;M¢WN UNIQUE FACILITY AND BEGINNING
T¢ EXPERIMENT WwITE STATIC AND DYNAMIC IMAGES. WORK WFICF 1 AN
VERY EXITED ABCGUT. 1 WOULD NEED AN ASSISTANGE TO EXECUTE TEIS

DISCIPLINED AND TIME CONSUMING TASKe.

2

weLDY VASULKA

BUFFALG, GCTe

"y
[%]
.

-3
(94




UNDER A JUINT GRANT WITE WGCDY, FRCM NEA AND CPB WE FAVE NGV

CGMPLETED SIX HALF EGUR SEGMENTS FCR LGCAL BRCADCASTING. TFE
QUAD EDITING WAS DONE MANUALLY, AND TEE PRGCESS CF TRANSFERRING
SMALL FURMAT TG QUAD REVEALED TC ME TEE CCOGMPLEX ngBLEMS CF
BRUADCAST STANDARDS, TEE BLANKING WIDTE AND MISSING LINES CF
VIDEG. GUR OWN PRODUCTION FACILITY CAN PRGVIDE US WITE A COM-
PLETE SET OF GRIGINALS (374 INCF CASSETTE) GF BRGADCAST GQUALITY
SIGNAL, READY TG BE MASTERED (N BROADCAST FORMAT. 1 AM EAGER TG
CONTINUE MY EXPERIENCE WITE BRCADCAST, AND IN PARTICULAR TC BE-
COME FAMILIAR WITE TEE "CMX" EDITING FACILITY. TEE PRICRITY GF
TEIS PROPCSAL IS TC CREATE A DGCUMENTARY LIKE VIDEGTAPE ABGUT
CUMPUTER GENERATED IMAGERY LIRECTED TOWARD THEE TELEVISIGN AUDI-
ENCE. ALTKGUGE 1 WILL IN TEIS PRCJECT USE SGME GF THE PAST MAT-
ERIAL, 1 INTEND TC SPEND NEXT SEVERAL MCNTES CN PRODUCTIGON, AS
CUR VERSATILE IMAGE STCRAGE (VIDEC BUFFER) CGMES INTG USE.

TEE SUPPCRTING MATERIAL WILL THEREF(RE RATEER DEMONSTRATE MY

CRAFT IN GENERAL THEAN CGMPUTER VIDEG EXCLUSIVELY.

R

IN BUFFALG OGCT. l4. 157€

EINA



THE VASULKAS

257 FRANKLIN STREET
BUFFALO, N. Y. 14202

716-856-3385

UNDER A JOGINT GRANT WITKE WGCDY, FROM NEA AND CPB VE EAVE NCVW
COMPLETED SI1X HALF KGUR SEGMENTS FOR LOCAL BRGADCASTING. THE
QUAD EDITING WAS DONE MANUALLY> AND THE PRGCESS OF TRANSFERRING
SMALL FURMAT TO QUAD REVEALED TG ME THE COMPLEX PROBLEMS OF
BROADCAST STANDARDS», THE BLANKING WIDTH AND MISSING LINES OF
VIDEG. OUR GWN PRODUCTION FACILITY GAN PROVIDE US WITH A GOM-
PLETE SET OF ORIGINALS (3/4 INGE CASSETTE) OF BROADCAST QUALITY
SIGNAL, READY TO BE MASTERED ON BROADCAST FGRMAT. I AM EAGER TO
CONTINUE MY EXPERIENCE WITE BRGADCAST, AND IN PARTIGULAR TG BE-
CGME FAMILIAR WITE THE "CMX" EDITING FACILITY. THEE PRIORITY OF
TEIS PRGPGSAL IS TO CREATE A DCCUMENTARY LIKE VIDEGTAPE ABGUT
COMPUTER GENERATED IMAGERY DIREGTED TGWARD THE TELEVISION AUDI-
ENCE. ALTEGUGE I WILL IN THIS PRUJECT USE SOME GF TEE PAST MAT-
ERIAL, 1 INTEND TC SPEND NEXT SEVERAL MONTES ON PRODUGTIGN, AS
OUR VERSATILE IMAGE STGRAGE (VIDEG BUFFER) COGMES INTO USE.

THE SUPPORTING MATERIAL WILL THEREFGRE RATHER DEMONSTRATE MY

CRAFT IN GENERAL THAN COMPUTER VIDEC EXCGLUSIVELY.



PRCPGS AL
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GUUR WGRK FAS ALWAYS EVOGLVED IN CLOSENESS TC PRIMARY
LEVELS CF ELECTRONIC MATERIALS, MOSTLY APPLILD VISUALLY ThRACUGE
VILDEG AanD COGMPUTER. IN GENERAL, WE CCOCNSIDER OUR WORK FINAL
IN THE FORM, IN WEICE TFE MATERIAL ITSELF 1S STRUCTUREL.
ECWEVERs, TEE WOURK WE GENERATEs PRESENTS SEVERAL LEVELS
CF GCEALLENGES TO 1S, MCSTLY IN TFOSE TW0 AREAS:

1) EXPLOURATION GF NaARRATIVITY OF TRE ELECTRONIC LaNGU~-

ny

) WAYS TC PRESENT CUR WORK TG THE PUBLIC.

LAST YEAR WE PRCDUCEL AT TFEE PUBLIC TELEVISICN STATICN
RERE IN BUFFALG, SI1X EaLF ;éﬁRS GF T.Ve BRCADCAST CRIENTED WURK,
AN EXPERIMENT Itv GUR UNDERSTANDING OF TeVe GENRE (SEL TEE TAPE S
SUBMITTELD) .
AT TEE CTHEER END.,, WE EAVE BEEN EXPLORING A PUSSIBILITY
GF USING AN ELECTRUNIC STAGE; A SYNTEETIC PRCDUCT CF MANY CTEER
mEDIA, TERCUIIGE AN EXPEQ}MENT&L SERIE CF ACTUAL SPACE=SCGUND=-
ACTGRfLIG}TfDANCE EXPLO%QTIGN CF THEATRICAL STAGE. (
FROGM THOSE TWC AbCUE MENTIGNED ELEMENTS.
1) TEE TeV. GENRE CRIENTED TOWARDS MELIATION OF EXPERIf
MENTS I COMPUTER IMAGING TO THE TELEVISIOGN PUBLIC,
2) FINALIZED SYNTEETIC PRASE CUF TFHE ELECTRONIC STAGE
CCMPUSED FOR TELEVISICN SCREENS

WE INTEND TC CREATE TWC 142 LECUR LONG WORAKS CF BRCADCASTABLE

. 13
Ve YL
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MNATIONAL WARSHINGTOM -

ENDOWMENT D.C. 20506

FOR

THE ARTS Natronai Councs on the Arte, <

June 30, 1980
Dear Colleague:

I'm sorry to inform you that your application for an Artists'
Fellowship was not recammended for funding.

I realize that nothing I can say will lighten your disappoint-
ment, but I would like you to know that the review was a
careful one. Our panels loocked at 5,003 applications and
recommended 318 for fellowships.

The camposition of the panels changes every year. This

allows more artists to share the responsibility for reviewing
applications and recamending fellowship recipients. Also,

by rotating panelists, we hope to get many points of view
representing differences in esthetic positions and geographic
locations within the United States. How one group of panelists
sees and discusses work can be considerably different from the
way another panel will respond the following year. Decisions
are based almost entirely on the visual material submitted.
The review process is the best and most equitable that we've
been able to develop.

Aside from this disappointing news, I hope things are going
well for you. We were pleased to see your work.

Sincerely,
Jim Melchert -

Director <
Visual Arts Program

A}
@®
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: FOR SCOME YEARS., WE HAVE pELEN INVOLVED IN SYSTEMATIC
WRh IN ELECTRONIC IMAGING. AT FIRST WITH VIUEG AND NCW WITH
THE COMPUTER. EVEN IF CUR WORK 15 OFTEN LABELLEL AS EXPERI-
PENTAL, WE CONSILER IT TO bE ThE SUbSTANCE OF GUR EFFCRT IN THE
SENSE OF CONTENPCRARY ART. WHICH USEFULNESS IS UNIVERSAL.

, AT TIMES, OUR WORK IS LONE I PRIVACY., IN CCNLDITIONS
REQUIRING O EXTERNAL HELP, HOWEVER IN COMPUTER 1MAGING.,
THE ASSISTANCE CF OTHER PECPLE 1S STILL ESSENTIAL TC RESOLVE
THE COMPLEXITIES OF THIS NEW TOOL. ,

ThE LAST TWO YEARS., WE HAVE BEEN WCRhING IN A TEARN

OF FOUR PEOFLE., WHICH INCLUDES STEINA AND WOODY VASULKA.
blLL 5LACKhMAN, oEFF SCHIER. ANL CCCASICNALLY WALTER WRIGHT.
THE WORK, USUALLY OF bASIC GAINS IN CONMPUTER IMAGING., HAS
BEEN THE CONTENT OF GUR RECENT EXHInITICNS., LECTURES AND
Si0wS+ A POGRTION OF THIS WORh WILL APPEAR ON A LOCAL WNED-
TV CCLLABORATORY PROUECT: WE ALSO PRESUME THAT SOME' OF THE
New COMPUTER WORK WILL REPRESENT US AT CUR ALbRIGHT-KNCX
@LLERY SHOW IN OCTOokR [1978. ' _— ;
, PARALCXICALLY, A SUPPGRT FOR CUR COMPUTER WORL hAS sEEN
MINIMAL, IN FACT., WE HAVE MOT bEEN AbLE TC RAISE ANY MONEY |
- TOWARDS THIS ACTIVITY. GUR WORL IN VIDEQ AND TELEVISION HAS
tEEN SPONSOREDs oUT IN THE WORh WITh THE COMPUTER, WE ARE
SOLELY LEPENDENT O CUR INCOME FROM TEACHING. LECTURING ANLD
SHOWING. , - . '
. Wk FEEL, YHAT OUR WCRKL WITH THE COMPUTER IS NC LESS
SIGNIFICANT ARTISTICALLY AND 5CCIALLY, I FACT» THE SCALE CF
SUCH AN EFFCRT SURPASSES ANY PREVIOUS EFFCRT OF GOURS.

BULGET CLARIFICATION:

T LY N p—

le A SALARY FOR HARDWARE DEVELCPMENT (JEFFREY SCHIER).

2+ A SALARY FOR SOFTWARE DEVELOPMENT (oILL BLACKMAN) .

3+ A CONSULTANGE FEE (WALTER WRIGKT OR OTHERS).

4 A PUbLICATION ANL DISTRIBUTION OF ALL PROJVECT RELATED MAT-
ERIAL ON XEROX AND/CR VILEC .TAPE*.

*THIS PORTION OF THEE BUDGET IS TC ENAbLE THE PUnlLlICA-
TION ANL DISTRISUTION OF WRITTEN MATERIALS. RELATEL TO THE
PROJVECT., THRCUGH & NETWORh COF COMMUNICATIONS., WHICH HAS DEVEL=-
WPED AROUND IMAGE SYNTHESIS GRGUPS. WE HAVE ALREADY., IN THE '
ST FEW YEARS, EXCHANGED TAPES WITH AT LEAST 1/2 4 DGZEN ART-
ISTS INVOLVED IN ‘SIMILAR WORhs A TRENLy WE INTEND TO CONTINUE
AND bROADEN. : - ‘ , s

IN BUFFALC, NeYe FEs. £7. 1976,

STEINA AND wOCDY VASULKA




x A 1/2" VIDEGTAPE, ChA 20 WIN. LONG
** ThE JUNE ISSUE OF "AFTERIMAGE" ,
*#% ThE VASULKA IMAGING SYSTEN LGCUMENTATICN.

PART | AND g

* ThE TAPL nEFLLbTS CUR INVCLVMENT lw'oOmeTnR WCRAK

- IN THREER MﬁuOH AREAS 3

AiAThh PRIMARY SOURCE OF ELECTRONIC IMAGE - THE DIGITAL

FEEDBACH

b) IMAGL TRANSFCRMATICNS DERIVEL FROM & CAMERA.

(WHICKH 15 IN A LIRECT LINE OF WORL IN VIDEC Ih GENERAL)Y.

C) A GROUP OF, IMAGES pASED ON PRIMITIVE SCORES
EKPRLSSED ALGORITHNICALLY THROUGH A FORMULA-
*% (T ILLUNINATL FURTHER THE SUBCECT CF SCORESs WE PRESENT
AN ISSUE CF “AFTERIMAGE" cnowzma 1MAGE SCORES IN A
 STATIC FORM - STILLS, ANL AN INTERVIEW).
#*%  ADLITICWALLY, THERE aRE WO STAGha OF LCCUMEWTATION CF
QHE.VHSULhH S\STEH: FROM WHICH Tn& FIRST PART IS CGNPLETED: AND

THE ‘ND FAKRT (ThL IMAGE EthbIFIER) iS I A DLSIGN STAGE .




i

NOTES ON LISTRIBUTION:

Tﬁi DlSTR;;GTICN OF AL. OUR WRITTEN MATERIALS hAS oECOME
&N ESTAbLISHED PRACTICE; THE “VASULKA IMAGING SYSTEN® DESCRIP=-
'&;ON HAS BEEN DISTRIBUTED IN MORE TﬁAN:TH;RTY cop1£s TG ARTISTS
AND DESIGNERS MOSTLY WIThIN NEW YORK STATE. TﬁE<"IMAGE EMULSI-
FIER" DESCRIPTION WILL LILEWISE 5E LISTRISUTED UPON COWPLETION.
GUR COMPUTER TAPES HAVE BEEN SHOWN THIS YEAR (1976) AT
THE VISUAL ANTHROPOLCGY CONFERENCE IN PHILALELPHIA. AT HOMAL
NeYeCos GLODAL VILLAGE,'N.ch-; VIDEC CONFERENCE, TOKYG, JAPAN.
CGlMUNITY VIDEC CONFERENCE GODLARD COLQEGL: UT., PRENDEGAST
LIORARY, UANESTCKNs NeYe, ANL Off THLE S-Ueh-Ye CAHPUSES AT:

. . ' / :

PLATTSSURG, FRELONIA, oUFFALC, oRCCWPORT, LCCH SHELLRAKE.
SCHENECTADY ARD éGUthaﬁps;E. |

AN HALF HOUR SEGHENT OF CONPUTER IMAGERY IS BEING
FREPARED AS ONE OF SIu KALF hOURS, EDITED FOR oROALCAST AT THE

PUsiLIC TELEVISION STATION IN oUFFALO.

oUFFALC, oULY Z24. 1978.

STEINA AND. WOCDY VASULKA. .,




ENDOWMENT D.C. 20506
FOR
THE ARTS Natonai Couner on the Arte -

MNATIONAL WAHRSHINGTON N
@O

ARTISTS' FELLOWSHIP PANELISTS 1980

Painting/Sculpture Panel:

Tom Garver, Director, Newport Harbor Art Museum, Newport Beach, CA

Nancy Holt, Artist, New York, NY

Alex Katz, Artist, New York, NY

Nilda Peraza, Executive Director, Cayman Gallery/Friends of Puerto
Rico, New York, NY

Katherine Porter, Artist, Lincolnville, ME

Martin Puryear, Artist, Chicago, IL

Printmaking/Drawing Panel:

Anna Bliss, Artist, Salt Lake City, UT
Mike Kanemitsu, Artist, Los Angeles, CA
Howardena Pindell, Artist, Educator, New York, NY

Conceptual/Performance Panel:

Vito Acconci, Artist, New York, NY
Alexis Smith, Artist, Venice, CA
William Wegman, Artist, New York, NY

Video Panel: .

Jaime Davidovich, Artist, Director, Soho Artist Television, New York, NY

Gayla Jamison, Director, Image, Film & Video, Atlanta, GA

David A. Foss, Chiefi Curator, University Art Museum, University of
California, Berkeley, Berkeley, CA ’

Ira Schneider, Artist, Author, New York, NY




MNATIONAL
ENDOWMeENT
FOR

THE ARTS

WASHINGTON
D.C. 20506 -

A Federal agency advised by the
National Council on the Arts

April 2, 1991

Ms. Steina Vasulka
President

The Vasulka's, Inc.
Route 6, P.0O. Box 100
Santa Fe, NM 87501

Dear Ms. Vasulka:

We would like to remind you that our funding guidelines and grant provisions
require that all final reports be submitted to the Endowment not later than 90
days after the grant period end date.

On 06/09/88, The Vasulka's, Inc. was awarded Grant Number 88-5441-0176 through
the Inter-arts Program for $18,500. The grant period will end on 04/30/91;
thus, your final report materials must be received not later than 07/29/91.

We encourage you to submit these materials within the prescribed timeframe
since overdue final report(s) will prevent you from receiving subsequent
funding from the Endowment. Also note that unacceptable final report(s) will
jeopardize future funding.

A1l of the final reporting requirements for your grant, including necessary
forms, were provided to you in the Final Reporting Requirements enclosed in
your grant award package. Identified in this material were the specific final
reports and number of copies required. Please submit the final reports as a
single package to the address noted below, clearly identifying grantee name
and grant number. PLEASE DO NOT SUBMIT FINAL REPORTS AS PART OF ANY UPCOMING
APPLICATION PACKAGE. o

Grants Office/Final Reports Section, Room 204
National Endowment for the Arts

Nancy Hanks Center

1100 Pennsylvania Avenue, N.W.

Washington, D.C. 20506

IF YOU HAVE SUBMITTED THESE MATERIALS, PLEASE DISREGARD THIS LETTER. If we
can be of assistange or respond to any questions you may have, please contact
the Grants Office/Final Reports Section at (202) 682-5403.

Sincerely, ®

teene Ol

Laurence M. Baden
Grants Officer
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December 10, 1993

Steina Vasulka
RR6, Box 100
Santa Fe, NM 87501

Dear Steina,

On November 17th and 18th the Binational Selection
Committee for the United States/Mexico Creative Artists’
Residencies program met to choose ten artists and three
alternates for the 1994 residencies in Mexico. I am sorry
to inform you that you were not among those selected. The
committee carefully considered each of the sixty-one semi-
finalists, and with great difficulty recommended the final
ten.

Please accept my congratulations for having earlier passed
the highly-competitive artistic review by an Arts Endowment
panel which enabled you to be a semi-finalist for the
program. The applicant pool included many outstanding
candidates such as yourself who could not be supported
because of the limited number of residencies available.

Enclosed are the support materials submitted as part of
your application, along with the guidelines and application
materials for the next round of the expanded
U.S./Canada/Mexico Creative Artists’ Residencies Program.
Our new program will support 10 artists in Mexico and 10 in
Canada. Let me encourage you to re-apply. The application
post-mark deadline is April 1, 1994.

You should contact Allison Soffer at (202) 682-5422 in the
International Program if we may be of help to you in any
way.

I wish you the - very best as you continue your work.
Sincerely,

/" - ¢ o

Merianne Glitkman
Director
International Program
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Ms. Steina Vasulka
1600 01d Pecos Trail
Santa Fe, NM 87501

Dear Vasulka:

It is a pleasure to inform you that Grant 11-4111-761 through the
Visual Arts Program and the Media Arts: Film/Radio/Television
Program in the amount of $12,500 has been awarded to you. The
Endowment is pleased to be able to assist you. I am enclosing
instructions and information concerning your acceptance of this
Fellowship Grant.

I trust that this assistance from the National Endowment for the
Arts will be of value in furthering your work in the visual arts.

/

Livingston L. Biddle, Jr. ;

Chairman

ely,

Reference: )

Application No. A132100-81

Enclosures: !

1. Fellowship Acceptance Agreement

2. Return Envelope™

3. General Information and Instruction
4, Artist Fellowship Panelists
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Mr. Woody B. Vasulka
1600 01d Pecos Trail
Santa Fe, NM 87501

Dear Mr. Vasulka:

WARSHINGTOM \
D.C. 20506 ‘!!!!’

A Federal agency advised by the
National Council on the Arts

It is my pleasure to notify you that you have been awarded a
National Endowment for the Arts Visual Artists Fellowship Grant
of $25,000. The identifying number for this Fellowship Grant
is 21-4130-427. I am enclosing instructions and information
concerning your acceptance of this grant.

I trust that this assistance from the National Endowment for the

Arts will be of value

arts.

Sincerely,

in furthering your work in the visual

F. S. M. HODSOLL
Chairman

Reference:

Application A82-076299-52

K3

Enclosures: .

1. Fellowship Acceptance Agreement

2. Return Envelope -

3. General Information and Instructions
4, Visual Artists Fellowship Panelists

~
N
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July 16, 1982

Ms. Steina Vasulka

President

The Vasulka Corporation

1600 0l1ld Pecos Trail

Santa Fe, New Mexico 87501

Dear Ms, Vasulka,

This letter is to remind you that we have not received the
additional information requested in my February 4th letter to you
concerning your final descriptive report for your fiscal 1980 Media
grant in Services, (#02-3422-090).

The material requested was the in-depth information concerning digital
video as art, which includes design tools, ways of digital control,
composing basic aesthetic structures with the aid of a computer and
other problems and consideration related to real time mode of imaging
in video. This information should be submitted by August 31 in order
to officially close out your file for this grant.

Thank you for your help.

Sincerely,
Maria R. Goodwin, Program Specialist

Final Reports Division,
Media Arts: Film/Radio/Television

R



MNATIOMNAL WAHSHINGTOMN
ENDOWMENT DO.C. 20506
FOR

THE ARTS Natronal Couneton the Arte -

Ms. Steina Vasulka
President

Vasulka Corporation
1600 01d Pecos Trail
Santa Fe, NM 87501

Dear Ms. Vasulka:

It is a pleasure to inform you that Grant 22-3422-071 through
the Media Arts: Film/Radio/Television Program in the amount of
$3,000 is awarded to Vasulka Corporation. Grant funds are to
support research activities involving computer language and film
as outlined in your application (A205831-81) dated May 22,
1981. The grant starting date is February 1, 1982 and the grant
ending date is December 31, 1982.

The enclosed "Special Terms for Grants from the National
Endowment for the Arts" specifies the Endowment's regulations,
procedures and other requirements and references the Federal
Management and/or Office of Management and Budget Circulars
which apply to this grant. Please read them carefully. Special
Reporting Requirements, if any, are also enclosed.

The Endowment is pleased to be able to support your efforts.

Sincerely,

ke W/K.s.

F. S. M. HODSOLL | -
Chairman '

Enclosures =
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June 15, 1979

Dear Colleague:
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Artigeg: Fellowship Recipients 1979




NATIONAL
ENDOWMENT

The Federal agency
that supports the
visual, literary and
performing arts to
benefit all Americans

Arts in Education

Challenge &
Advancement

Dance
Design Arts
Expansion Arts

Folk &
Traditional Arts

International
Literature

Local Arts Agencies
Media Arts
Museum

Music

Opera/Musical
Theater

Presenting &
Commissioning

State & Regional
Theater

Visual Arts

The Nancy Hanks Center
1100 Pennsylvania Ave., NW

Washington, DC 20506
202/682-5400

September 1995

Mr. Woody B. Vasulka
Route 6, P.0. Box 100
Santa Fe, NM 87501

Dear Mr. Vasulka:

Your application for a Visual Artists Fellowship has been
reviewed by a panel from the visual arts field, by the National
Council on the Arts, and by Jane Alexander, the Chairman of the
Arts Endowment, and I regret that it was not among those
recommended for funding. This year 4,785 applications were
reviewed in the areas of Other Genres, Painting and Works on
Paper, and 58 artists will be receiving fellowships.

I would like to assure you that the fellowship application
process was a long and arduous one involving many difficult
decisions. The panelists who reviewed your work are listed on
the attached page. You should know that our fellowship panelists
only serve once so that there is a constant influx of new
perspectives into the decision making process. All visual
materials that you submitted were seen by the full panel during
the review process and, as indicated in the fellowship
guidelines, were the primary element in its deliberations.

I understand that this decision will be a disappointment to you.
What is even more disappointing to us at the Arts Endowment is
legislation pending in Congress to eliminate our ability to award
any grants to individual visual artists in the future.
Regrettably, this may be the last year of our fellowship

program. After 30 years, the NEA has given fellowships to over
4,000 visual artists. This is a legacy of which our entire
country should feel proud. In order to mark this time in
cultural history, we are launching an effort to contact former
fellowship recipients to secure their permission to include their
work in an archive. This archive will record the efforts of many
of the artists of the second half of the 20th century and perhaps
eventually justify the re-introduction of direct federal support
to individual artists in the future.

Meanwhile, I realize that this news does not alleviate your
situation much at all. I thought you'd like to know about a few
additional resources that might be helpful. The publication
Money to Work is a catalog of funding resources for visual
artists and is available for $12.20: to obtain a copy, write to
Art Resources™:International, 5813 Nevada Avenue NW, Washington,
DC 20015 or call them at (202) 363-6806. You also might want to
know about artists communities around the country that provide
living quarters and working space for visual artists as well as
writers, composers and choreographers. They will publish a
directory that will have a listing of communities and their
application procedures. You might want to drop a note to the
Alliance of Artists Communities and ask to be notified of its
publication next year at 210 SE 50th Avenue, Portland, OR 97215.




Enclosed are the visual materials submitted with your
application. Thank you for your interest in the National
Endowment for the Arts. I send you my personal best wishes for
future sucess in the development of work.

Jennifer Dowle

Djrector, MuSegm and Visual Arts Progyam

Sincerely yours,
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May 17, 1993

Mr. Steina Vasulka
President

Vasulka's, Inc.

Route 6, P.0O. Box 100
Santa Fe, NM 87501

Dear Mr. Vasulka:

Your application to the Presenting & Commissioning Program’'s
Interdisciplinary Projects category has been reviewed by a
multi-disciplinary advisory panel of artists and arts
administrators, as well as the National Council on the Arts and its
Acting Senior Deputy Chairman. This year 114 applications were
reviewed, and 18 were recommended for funding. The deliberations
were difficult, given our budget level, and unfortunately your
application (A-93-000115) was not among those recommended for
funding.

I realize that this decision will be a disappointment to you and I
want to assure you that your application was given thoughtful and
thorough attention throughout the review process. This process is
highly competitive, and therefore many worthy applicants must be
turned down in every round of grant awards.

The panel spent considerable time discussing each application,
reviewing the work samples and other materials you submitted, and
reached its funding recommendations through clear consensus. 1In the
first round of review the panel views and evaluates the artistry of
submitted work samples, with appropriate consideration given to the
context of each sample. Round II involves a review of the proposed
project, according to the stated review criteria, including the
originality of concept, the exploration of artforms and the strength
of the collaboration (if applicable). 1In the third round, remaining
applicants are evaluated again. Funding amounts are recommended
based on the available program allocation. Those selected for
funding excel in all areas.

The com9081t10n of the panel changes each year, and the rotation of
profe591onals from the field ensures a fair representation of many
viewpoints that reflect differences in aesthetics and geographic
location. Carol Warrell, the specialist for this category, can be
reached at (202) 682-5444. 1If you wish to discuss your application,
she will be available to do so in August and September.

1100 Pennsylvania Ave. NW

Washington, DC 20506
202/682-5400



The Presenting & Commissioning Program has undergone profound
changes in the process of becoming established in an era of
Spartan budgets. Our FY 93 guidelines (under which you applied)
had discussed the alternate-year availability of the
Interdisciplinary Projects and Partnerships in Commissioning
categories beginning in FY 94. However, upon the well-
considered recommendation of our Commissioning Overview Panel,
held in April, we have designed a new Commissioning Projects
category of annual support. Commissioning Projects will

combine elements of both the Interdisciplinary Projects and the
Partnerships in Commissioning categories in what we believe will
provide significant opportunities for the commissioning of new
interdisciplinary works based in performance.

You will be sent a copy of the new guidelines as soon as they
become available in July. Please read them carefully to
determine your project's eligibility. If you plan to apply you
must submit the Intent to Apply card by September 24 to enable
the staff to better assist you. The application deadline is
October 22. Be sure to call Carol Warrell if you have questions
about eligibility or about completing your application.

Thank you for your interest in the Presenting & Commissioning

Prograp 'nd pleas cept our best wishes for future success.

Lenwood O. Sloan
birector
Presenting & Commissioning Program
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;;Program :

i. Applicant (ofhcnal IRS name if an organnzauon]

STEINA

Address {(number and street}

RT. 6. BOx /06

Address (number and street)

m:nm:: rmmer

ZIP code

MUST EQUAL Total project coat (V. above)

'Vill. Description of proposed activities. Delcrlbo claarly and ooncluly how the requested funds will be spent. Be specific.
(Please DO NOT use a type size smaller than 10 point and DO NOT use photoreduction to fit more words into this space.)

. T am seeking funds for a multi-channel (four or more) video installa-
tion, tentatively titled "Elements“. The installation will have

: front/rear '‘projectipn screens arranged semi-randomly in a large, dark
space, with speakers adjacent to each screen, running in continuous 1/2
hour cycle. The viewer can choose to remain at one location or to walk
around the screens and speakers. The installation will be alchemical in
nature, descriptive of transformation of image and sound material, both
nature and man-made, somewhat similar to the sample tape: Water, shrubs,
mud springs, metals, wood, paper, liquids, ETC. The sounds elements will
. come from movements of the camera (on location), movement of elements on
. the screen (post production) and sounds of chemical changes: fire into
water, paper or wood to ashes, gases flaming in mid-air, etc. On

- location I will attach to my camcorder the "Sensorlab®, a musical device
that senses movement, voltage change, bio measurements, etc and
translates it into MIDI digital code. In post production I will use "Big
. Eye”, a signal detector that converts pre-recorded video to HIDI code
for further sound manipulation. Because of the complexity of the project
from location shooting to post production, which will essentially all be
done by me alone, T estimate I will need three years from inception to a
finished installation. *

“Organization tolal fiscal a

'.Mosi tacently completed fiscal period

Estimated for current fiscal period

. A, Expenses’ B 1.8 2.%
i 8. Conlributions, grants. &revenues Income 1.% 2.%
‘Authorizing Cfficial (see XV. on page 48): Project Director:
Name (type) CIMr. [IMs. Name (type) (IMr. [IMs.
Title (type) Title (type)

Telephone (area code)

Telephone (area code)

Fax Number (area code)

Fax Number (area code)
Date signed (month/day/year) r V I

/L]

(Signature) x

(Signature) x ____

Date signed (menth/day/year) I I/ | I/ | I

__ _

B



X. Budget breakdown of summary of estimated project costs
A. Direct costs

1. Salaries and wages

Title and/or type Number of Annual or average % of time Amount
of personnel personnel salary range exclusive  devoted to this
of incidentals project $

Total salaries and wages $
Add fringe benefits $
Total salaries and wages including fringe benefits $

2. Supplies and materials (list each major type separately)

Amount

_Mm“zv%us{

v —

Total supplies and materials $ 5 Q Q

3. Travel
Transportation of personnel Amount ,
No. of travelers from to $

VARIOUS LOCAr1oWS, CAR o RIK /r STUO

Total transportation of personnel $_/, (% U

Sursistence . E . S
No. of travelers ) ‘ : No. of days - Daily rate $

OGN E. Z0 5 7, 00

Total subsistence $ /, 78

Total travel $ 2., $T O

(Continued on next page)

ov
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X. Budget breakdown of summary of estimated project costs (continued) 3

4. Permanent equipment ($5,000 or more per unit) Amount
$

Total permanent equipment $

5. Fees for services and other expenses Amount s
(list each item separately) $

ELe (STZ/MA) 26,000
Sescine DESIGN SOFTWARE/NAROwAR & 2,000
2UCTION SNPPLIES /REPAILS 2,000
VIpEC CPROCESS IV & 2,500
SouNp PROCESSING 2,000
poSr-PROOUCTION (£0/T'MG ) 31,000
D/STRIRUTION / PROM O 0ON Soo
Total fees and other $ 31.‘ goo

B. Indirect costs (Individuals need not complete this section) Amount

Rate established by attached negotiation agreement with
National Endowment for the Arts or another Federal agency

Rate % Base $ $
Xl. Contributions, grants, and revenues for this project
A. Contributions Amount
1. Cash ' $
Total cash $

2. In-kind contributions (list each major item) |

Total in-kind contributions $
Total contributions $

B. Grants (do not list any Arts Endowment grants &nticipated or received)

Asterisk those that are already committed. $
K]

Totalgrants  §

C. Revenues $

Total revenues $
Total contributions, grants, and revenues for this project $

(Continued on reverse)



Xil. Final Reports 4
Have you submitted all required final reports on all completed grants from any Arts Endowment Program?

X Yes No  Ifno, and you have received previous Arts Endowment grants, please mail immediately, under
separate cover, to Grants Office/Final Reports Section to maintain eligibility. Do not includs with
your application package.

XlIl. Lelinguent Debt
Are you delinguent on repayment of any Federal debt? Yes X No
'f yes, provide explanatory information on a separate sheet.
XIV. Citizenship
If you are applying as an individual, are you a citizen of the United States?
DYes E No (MisSaNUMDer: 4 ~wr v 3 v 2 S Seers v
XV, Certification

“The Authorizing Official listed on the front page of the Project Grant Application Form NEA-3 (Rev.), and any additional Authorizing Official

listed below, certify that the information contained in this application, including all attachments and supporting materials, is true and cormrect
to the best of our knowledge, The Authorizing Official(s) also certify that the applicant will comply with the Federal requirements specified
under "Assurance of Compliance" on pages 53-55 in this guideline bocklet.

Authorizing Official (IF YOUR ORGANIZATION HAS ONLY ONE AUTHORIZING OFFICIAL, PLEASE LEAVE THIS AREA BLANK.)

Signature X _&_Af\ﬂ Date signed _ /0 -2 7 - q$

Name (type) Cime BIvs, STE 2 AR
Titte (type) i .
Telarghyc?:e (area code) YOS 97777y 'l

BE REJECTED.

BE SURE TO DOUBLE CHECK THE "HOW TO ARPLY" SECTION FOR YOUR CATEGORY FOR ALL MATERIALS TO BE
INCLUDED IN YOUR APPLICATION PACKAGE.

LATE APPLICATIONS AND APPLICATIONS THAT ARE DETERMINED BY THE PROGRAM AND PANEL TO BE INCOMPLETE WILL

Privacy Act
The Privacy Act of 1974 requires us to furnish you with the following information:

The National Endowment for the Arts is authorized to solicit the information in this application by 20 U.S.C. section 954 et seq. {the
National Foundation on the Arts and the Humanities Act of 1965, as amended), The information contained in the
application {including all supplementary materials, such as work samples, submitted with the application) is used in the grant review
process. All application materials may be subject to review by the National Council on the Arts in open meeting. The information in your
application also may be used for statistital research, analysis of trends, and for Congressianal oversight purposes. This information may
aiso be provided to the public upon request atter the conclusien of the Endowment's deliberative process, subject to certain exemptions
contained in the Freedom of Infarmation Act and, in the case of individuals, the Privacy Act (5 U.S.C. sections 552 and 552a, respec-
tively). By submitting a signed application, you are acceding to the conditions described herein. Failure to provide all requested
information may resuit in the rejection of your application.

-

"
Al
w
.

8y

-
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Production Supplementary Information Sheet
Fiscal Year 1996

Applicants under Film/Video Production, the National Endowment for the Arts Moving Image Production Grant, Radio/Audio Production,
The Arts on Television, and The Arts on Radio must include three copies of this completed form (both sides) in their application package.
Applicant name: __ ST/ NA

City: SA/NVIA FE State:_ A/ Ew MEXIED

Name of person completing this form: ___ ST £ 1 /xR Telephone number: (S $7) 411 21%/

I. PROJECT SUMMARY (Provide an gbbreviated description of the project for which you are seeking support. Indicate

_ﬁ[@samwwmkggwghm-rm@gjhmmmnmﬂmsmggmmm@mA,,vm - i -
A multi (4 or more) channel sound/video installation, using

as a compositional ploy musical forms of quartet (quintet,
octet ), of fugue, counterpoint, harmony/polyphony, etc. The
stages of image/sound gathering, composing for multiple
channels and finalizing into a spacial Installation will
take up to three years.

Film/Video and Moving Image Production Grant applicants | Radio/Audio Production, Arts on Television, and Arts on Radio
only: Indicate the category in' which you would like your applica- applicants only:
tion to be considered: # of programs in series
Animation Documentary length of each program
X _ Experimental Narrative # of stations currently carrying program
Il. Amount requested: $ 35, ogo Total project costs: $ X J T

If project is a work-in—progresé, how much has been expended to date? § y. 74

Ill. CAREER SUMMARY |[Briefly describe the professional background of the person(s) with primary adistic responsibility for this
project and specify the role of each in the proposed production. Complete in the space provided. Include one copy of their

résumé(s) to be made available if the advisory panel requests more detailed biographical information.]

.

.Ezma&_e,wszwm

Steina, born in Iceland in 1940, attended the Music ' ',
Conservatory in Prague from 1959 to 1963, and joined the-
Icelandic Symphony Orchestra in 1964. She came to the United
states the following year and has participated in the
development of the electronic arts since 1970. Her tapes
have been exhibited and broadcast extensively in the United
States and Europe. In the late seventies she did a series of
installations on the theme of "Machine Vision" which were
exhibited on both sides of the Atlantic ocean. She is an
NEA, Rockefeller, AFI and Guggenheim fellow, and has
received numerous other distinctions and awards.

since moving to Santa Fe, New Mexico in 1980, she has
produced several multi-channel video installations titled:
The West, Geomania, Vocalizations, Ptolemy, Borealis and
Tokyo Four, which is based on images of Japan from her six-
month fellowship stay there in 1988. Her latest installation
Pyroglyphs premiered in Stockholm in September of 1994, and
has since been shown in Tempe, Arizona, Amsterdam and the
Center for Contemporary Arts in Santa Fe, Alphaville,
Albuquerque and Palazzo delle Esposizioni, Rome.

In her interactive performances titled Violin Power she
controls the presentation of video laser disc images by
playing her midi-interfaced violin.

(This space is for Arts Endowment staff use only.) (Continued on reverse)
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Production Supplementary Information Sheet (continued)
Fiscal Year 1996

Applicant name: ST2. / jv 7Q

IV. SAMPLE WORKS:
A work sample for which you have the primary artistic responsibility must be included with your application.
List the work(s) submitted as part of your application package in the order in which you want them reviewed--preferaoly with
materials for works-in-progress first. NOTE: See page 19 (film/video) or page 24 (audiotapes) for information on submitting

sample works.

Work Sample A

Title of Sample Work: _JHREE ~ SRORT VISUAL ZXPiANATIONS TG TRIS ACPLICATION
Date Work Compieted: M/A Running time of complete work: __gz /Z A

Your production credit for the work sampie: Y

Other production credits for the work sample: _ TOM  JOYCE (SAmpPee 3)

Length of submitted sample: _/3 M/
Special instructions (if any):
S&L P2lownw

Work Sample B

Title of Sample Work: _ /. A SO p2su KA. 2.47/7TN
Date Work Completed: £, /993, 2. /987 . Running time of complete work: _/Q__AND [O

Your production credit for the work sample: _Qé&  MEDIA LROPUCTTION

Other production credits for the work sample:

eo ] ARA- -4 s ousp

2. 00k/)S CROS_
Length of submitted sample: _/Z. m.

Special instructions (if any):
SEE RELOwW

V. Additional information you wouid like the panél to know about your sample works, your work in general, or your artistic

Cﬁgyﬁmg%mple A and B are on the same tape:

Sample A is a visual explanation of the very short written

text of this application, and it would be helpful to the

review panel to view as much as possible of those thirteen

minutes. They are divided into three sections with a title

in between: .

1. The camera as a musical instrument - 3 min.

2. Two-sided (front/rear) projection, using image material
from the installation "Borealis® - 5 min.

3. Alchemy: These aré the closest kind of images to the ones
I intend to use in‘'the proposed installation — 5 min.

The tape then continues as sample B with two finished single

channel works: A So Desu Ka - 10 min., and Lilith - 10 min.

Vi. RETURN ADDRESS for sample works:

VRS 1
TE 6 BOX 100

SANTA FE NM 87501

For Arts Endowment Use Only:
Format: Logged: Returned:
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Steina
Route 6, P.O. Box 100
Santa Fe, NM 87501

Dear Steina:

WASHINGTOMN -
D.C. 20506 o

A Federal agency advised by the
National Council on the Arts

JUL 2% 1987

It is a pleasure to inform you that you have been awarded a
grant from the National Endowment for the Arts.

Grant Number: 87-3411-0177 Application Number: A87-000683

Sponsoring Program(s):

Amount Awarded: $20,000

Start Date: July 1,

MEDIA ARTS
1987 End Date: June 30, 1988

Grant funds are provided for the following purpose(s): To

support production of an experimental videotape, as outlined in
your application cited above and the enclosed project budget.

The enclosed "General Terms" for grants from the National
Endowment for the Arts specifies the Endowment's regulations,
procedures and other requirements and references the Office of
Management and Budget Circulars which apply to this grant.
Please read them carefully. Special Reporting Requirements, if

any, are also enclosed.--

All correspondence or inquiries regarding the administrative
requirements of this grant should be directed to the Grants

Office (202) 682-5403.

Sincerely,

Pkl Tederctfto

F. S. M, HODSOLL
Chairman

Enclosures



Mail directly to: Grants Office, Cash Request Section

Request for Advance
or Reimbursement

National Endowment for the Arts
Washington, D.C. 20506

1. Federal Agency and Organizational Element
National Endowment For The Arts

2. Federal Grant No. or Other
Identifying No.

3. Type of Payment Requested

4. Basis of Report [ % :mlal Payment Request

a. J Advance b. [J Final (J Cash
[J Reimbursement [J Partial [0 Accrued Expenditures
6. Employer 7. Grantee Account No. or 8. Period Covered by this Request
Identification No. Identifying No. month day year month day year
From To

9. Name of Grantee Organization

10. Name of Payee (if ditferent from Item 9)

Street Number and Name

Street Number and Name

City State Zip Code

City State Zip Code

11. Computation of Amount Requested

Programs—Functions—Activities

(1) (2)

(3 4 (5

Total

a. Total program outlays to date

(Asofdatey ____ .K
- of date 7@ s

. Less: Cumuiative program 0
income

¢. Net program outlays
{Line a minus Line b) m

7

d. Estimated net cash outlays for
advance period

o. Total of Lines ¢ and d

8000
/4, 070
. Non-Federal share of amount i
on Line ¢

. Federal share now requested
(Line g minus Line h) 4
L4

g. Federal share of amount on p

Line ¢ m
h. Federal payments previously

requested 4 m

J. Monthiy advance requirements:
(1) 1st month

(2) 2nd month

(3) 3rd month

12. Remarks (Attach additional sheets if necessary)

B

/FORJHEORMATION CAL ARR> TAUT STS-9%%-9%c

13. Certification :

Signature of Authorized Certitying Official

| certify that to the best of my knowledge and belief the data reported above is correct and that all outiays were made in
accordance with grant conditions and that payment is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of al terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to legally bind the grantee organization.)

Date Raport Is Submitted

Typed Name Typed Title

Telephone

Area Code Number Ext.

For Agency Use Only

Grants Office Reviewer

(Initials & date)
Approved

Grants Office Approval
(tnitials & date)

Date Approved

Program Director or Designee

WHITE - GRANTS OFFICE

Grents Office
Nationa! Endowment for the Arts

Grants Office




Mail direclly o: Grants Office, Cash Request Section

Request for Advance
or Reimbursement

Nationa! Endowment for the Arts
Washington, D.C. 20506

1. Federal Agency snd Ovganizstionsl Elsment
National Endowment For The Arts

2. Fodursl Grant Ho. or Other
identifying MNo.

§7-34//-0/177

3. Type of Payment Rogquasied

4. Basle of Report

5. Partial
Paymeni Roguast

a. [J Advance b. K] Final «F) Cash
[} Reimbursement { Partiai O Accrusd Expenditures 3
. Empieer T. lﬂ‘r:“ni'.;':;omlﬂo.ﬂ .. wwﬂ:un—u =
n . L maol
i rm PR 1S3 wiyn 30 B
8. Nams of Grantes Organizstion 10. Name of Payes (i difterent from Hem 9)
STENA _ VASU L KA
Straet Numbar and Name Straet Numbar and Name
__RE 6 KO /oD z _
ity State ip L] Clty Zip Code
QANTA FE “p M g 153]
11. Computation of Amount Requesied Programs—Functions—Activities
(1 {?) (3) (4) (5)
Total
8. Total program outlays 1o data 3
(Asofdate) | § i é[ azro $ t 3 | ] 3
b. Il:‘l:;_:‘.umullllu program 0 0 0 0 o 0

€. Net program outlays
(Line & minus Line b)

/¢, ¢U0

d. Estimated net cash ouliays for
advance period

¥ «yp

28 v70

e. Total of Lines € and d

18 ;l:rrj':.d:ut share of amount )_9

|._:¢I::r:| ahars of amount on 2.@; m
Il_ri:;;:ll .:I.}'Mll'lll previously /é‘ WO
-I;;é::r:l n:?:n:: mqu".“ . m

J. Monthly advance requirsments:
{1} 1st month 2y

(2) 2nd month

(3) 3rd month

12. Remarks (Attach additional sheets if necessary)

JE weoemorion 1S RIELDED , CALL

LARRy TAUR
SOs- 988 -9¥00

13. Centification i

accordance with

Signature of Auihorized Certitying wg’ f

| certity that to the best of my knowledge and belief the data reported above is correct and that all outlays ware made in

Typed Name

RTEIVR AU KA

Arsa Code Numbaer
SO -UYIR~QbIY

rant conditions and that paymenlt is due and has not been previously requested. Submission of this request
for payment constitutes acceptance of«all terms and conditions of the grant indicated above. (The person signing as authorizing
official below must have authority to ldqally bind the grantee organization.)
: Date Raport |s Submitted
] -r5 - €F
Typad Title Telephone
Ext,

For Agency Use Only

Grants Office Revi Grants Office Approval
{Initisls & date) {initials & date)
Approved Pis Aighasad
Program Director or Designes
Qranmia DWice
Mationa! Endowment for the Arts
WHITE - GRANTS QFFICE Grants Office




PROJECT BUDGET: National Endowment for the Arts

Grantee Steina

Grant § 87-3411-0177

Important Instructions: The budget set out below is derived from your
application, revised budget and/or other correspondence., Expenditures
on this project should be in general agreement with the budget.
Deviation without prior NEA approval will be limited to the standards
set forth in the grant and the provisions of circulars A-110 or A-102,
whichever is applicable. NEA's obligation will not be increased by any
of the above unless specifically agreed to in writing.

Contributions Cash
In-Kind
TOTAL Contributions §$
Grants NEA 20,000
Other
TOTAL Grants § 20,000
Revenues $
GRAND TOTAL $ 20,000

Reference: 5/18/87 Revised Budget

EXpenses

Direct Costs

Salaries and Wages $ 3,000
Fringe Benefits

Supplies and Materials 1,500
Travel

Permanent Equipment

Other ‘ 15,500

! TOTAL Direct § 20,000

Indirect Costs < $

TOTAL Project Costs $ 20,000

Notes:
Technician and Programmer moved to "Other."



'PP A _ Read application instructions and guidelines carefully before compieting. The complete submission must be received in the ITVS office (TVS, Attention:
ﬁ l&‘% Independent TV *94, 190 Fifth Street East, Suite 200, Saint Paul, MN 55101) no later than 5:00 P.M. on the April 18, 1994
O M deadline. Type your responses. Please read page 6 of the application instructions for information about supplemental written materials. Incomplete
o ) applications will not be accepted.

@ Applicant information (Please refer to eligibility guidelines on page 4.)

STE/MN yRASULKA . 7he vRsuL RS, [MMNe

Applicant name Name of production entity, if applicable

er 6, fo¥X /006 o

Permanent address

SANTA L€, npP _GIANO)

City, State and Zip
oS -7 TIE FAX sos¢ yIz 0814

Daytime telephone Other telephone

State of residence of co-applicant

Co-applicant name, if applicable

© Proposed proiect_infonpation 15 new production Length: ?Qﬁ:«w
LEACKSA TN . I o : or

Title ‘ [J work-in-progress {7 56:40

Format (%", VHS, Beta, 16mm, etc.) 3/‘ / ” 7 » Form (Drama, Documentary, Comedy, Animation, Experimental TV, etc.; if Mixed, please specify)
$ . $ U —
Total production cost (Cash and in-kind, if applicable) ITVS funding request

Brief summary of proposed project:

B In the first part of the program I follow blacksmith Tom
Joyce through building a large gate or panel from initial
planning to final product. He will talk about the planning,
drawing, welding, forging ETC. The program then leaves the
world of reality going increasingly into image and sound
processing, finishing with charring woods, old books ETC for

PR a gallery show of Tom’s works (He has one every so often).
© sample Work (Piease reler lo sample Work instructons on page 6.)

COMmeILATION = ClRy. from START. .. ElrsVAroR ,GJKLS"-,,‘[, Mive . LILITH, /O My £T &

Title of completed work submitted (Applicant)

Title of additional completed work sample (Co-applicant)
[Xl have included a sample of work-in-progress [or the proposed project on a separate lape.

LOOSE pso 1 reEd SAMPALES

© Production Schedule - :
o L MATE FALL /294
Anticipated/actual start date Dates of pre-production ) )
wou 5. sG9y o wwreR /995 -
Anticipated completion date Dates of production P ’
PEC 3/ /795  Summee fhle /7S
R Dates of post-production

@ Certification

ImmwmmhmawHWeMMMwmemmﬂmthwmhm1V94mwumwmm@ehﬁmsmwmAmmmmeMMmMMmmB
application, including all attachments and supporting materials, is true and correct to the best of my knowledge.

(—\ - /, o
Koy — fou M 7/ G Y
Signature of Applicant ’ Date Signed

Signature of Co-applicant Date‘S-igned

u m
ik

I Independent TV '94 replaces Open Call APPLICATION FORMN



New Forms Regional Initiative Grant Application FOrm _|rgistration (NFRIG use only)

Artist/Project Director (name: last name first; list only one person as Project Director) JOYC®. Tom
Phone Number(s) sStudio 505 982-0485 home 505 983-088C
Address Rt. 9 Box 73J
City 3anta Fe State New Mexico Zip 87505
Proposed Project Title CONTROLLED BURHN
Collaborators Involved (if any)
Name Steina Vasulka Phone 471-7181 Role videographer
Name Phone Role
Name Phone Role

Description of Proposed Project (Please concentrate on an informational, rather than philosophical, description;
use only the space provided; please type)

At the age of 16 in El1 Rito, New Mexico I quit school

and began my career as a blacksmith. For 21 years I have
designed and forged iron for architecture, both public and
private. (see slides 1-4) I have come to recognize the

importance of idéas still in shadow along the periphery of
this work. I want to address these ideas and begin pieces
for an 1installation that expands on this current body of

experimental work. (see slides 5-10) Steina Vasulka, a
video artist, will collaborate with me on this project and
has begun filming works 1in progress that reveal an
alternative understanding of this medium. (see sample

video) Finished works and image and sound processing bring
into focus the violent and unyielding intensity necessary to
produce objects who, by contrast, are gquiet in form, and
offer multiple references for contemplation.

I certify that the information contained in this application, | APPLICATION CHECKLIST

including all attachments and supporting material, is true | 1. Original typed application (signed)

to the best of my knowledge, and that I have lived in the 2. six copies of application (this form, both sides)

region at least one year immediately prior to the 3. sample work

application deadline. I acknowledge that MEXIC-ARTE 4. completed sample work form (on back of this sheet)
and DiverseWorks, Inc. are not responsible for any loss or | 5. support materials

damage to the sample work submitted with this 6. return postage and adequete packaging to accomodate
i ‘ the protection and return of materials

7. self-addressed, stamped postcard (if

_ acknowledgement of receipt is desired)

N
ignatyre - \ L
( T Lt ,‘YO q\{ \ DO NOT SEND ORIGINAL COPIES OF ARTWORK
Sate N/ /




-

FELLOWSHIP & INDIVIDUAL PROJECT PAYMENT REQUEST FORM
Please comiplete and return the first two copies of this form tor Granis Office, (nsh Reguest Seetion,

(Office ai Z02/682-5403.

o

Grantee: Ms. Steina __Fellowship X _Individual Project

Grant Number: $3-3411-0113 Sponsoring Program:MEDIA ARTS
Application Number; 73000771 Start/End Dates: July 1, 1993
Amount: 525,000 - Jure 30, 1995

A. I request that | receive grant funds in one or more parnents as follows:
% s
Date a6 (007 Amaount $ 50, 000 -

Date J QN ) "aY Amount $_5, yub. -
Date ___ Amount $
Date Amount §
T TOTAL $24, 000 = grant amount

SPECIAL HOTE FOR INDIVIDUAL PROJECT GRANT RECIPIENTS ONLY: If you have received

an individual project grant as noted above, your payment requests should be seheduled so that funds
are spent upon receipt. If you find that wnder your payment schedule you will not be able to spend
Ffunds upon receipt, please contact the Grants Office to amend your regquest. The Assurance as to

Labor Standards form must accornpany this payment request form.

B. The name/address to which the Endowment shouwld mall cheeks is:
{NOTE: If a wire transfer is desired, please provide the necessary information at the bottorm of this
form.}
ST VAR

Kz g, Rox (¢©
Shpsra FE. M ET570

LS

If this address differs from that listed in youwr grant award letter, please indicate whether thisisa
permanent or temporary address; if temporary, indicate how long.

PERMANENT \  TEMPORARY ___, if checked, from , to .

. To the best of my knowledge and belief the data reported above are correct and all
expenditures are to be made in accordance with grant conditions as set forth in the "General
Information and Guidance for Fellowship & Individual Project Grant Recipients.”

NPT (sl 705 RN K

Grantee Signature Telephone # Date

FOR WIRE TRANSFER, TYPE THE FCLLOWING FOR AGENCY USE DNLY

Name of Bank GO Reviewer:

City/State Initiais/Date

ABA # - -

Bank Account Numbe

FOR FURTHER WIRE TQ: (If Applicable) Release Date:

Name of Bank

City/State

Bank Account Number

OMB No. 3135-0031 Expires 8/31/03



Mail dlreclly to: Grants Office, Reports Section

-~ - - National Endowment for the Arts
| Financial Status Report ; Washington; D.C. 20506

1. Federal Agency and Organization Element to Which Report is Submitted 2. Federal Grant or Other identifying Page of - | 3. Name of Recipient Organization

National Endowment for the Arts Y "'3 =2 = 0/6F | ruges THL VAS kA 5 //VC«

¥ Employer identification Number 5. Recipient Accoum Number or ldentifying Number ﬁnnl Reaw'i‘ 7. Basis Street Number and Name
Yes o

g5 - 03000 25" Hoe | 00 ROUTE &, MA Fél

8. Project/Grant Period (month, day, year) (See mstmgm ns) 9. Period Covered by This Ro ort (month, day, year) State Zip Code

f rn 6= /9~ B9G ©5-30-9G] em6-/9-%9 v 30U 9/ A M £750

10. Programs—Functions—Activities (1) @ (3) @ (5) (6)

o ‘ - TOTAL
a. Net outlays previously reported s ‘257 m $ $ $ H $ I

b. Total outiays this report period C)

T ERRS U VR T

Less Program income credits 0 0 0 0 0 0 0

d. Net outlays this report period D
(Line b minus tine ¢)

e. Net outlays to date -

(Line a pus line d) QS, er
f. Less Non-Federal share of

outlays O

9. Total Federal share.of outlays -~ ; ' i

{Line e minus line ) 2) s m » !
; h. Total unliquidated obligati
&

i Less Non-FederaI share of
gations shown

g _onLine h.

}. Federai share of unliquidated
obligations

. k.- Total Federal share of outlnys
- and

I.  Total cumulative amount of
Federal funds authorized

ool |a o

m. Unobligated balance of Federal
funds

N . 11. Indirect Expenses 8. Type of Rate (Place “X" in appropriate box). b. Rate c. Base d. Total Amount . Federal Share
[ Provisional [] Predetermined [] Final [] Fixed

12. Remarks (attach additional sheets if necessary)

13. Certification—I certify that to the best of my knowledge and belief this report is correct and complete and that ali outlays and upaid obligations are for the purposes

set forth in the grant award documents. Submission of this request constitutes acceptance of all terms and conditions of the grant. (The person signing as authoriz- |
ing official must have the authority to legally bind the grantee organization). . ‘

9@” %Q"‘/LKZ@" Lo-/0-F] STEiws yASUIA PrsS/peuT S0S-'471-T1%4

Signature of Authorized Certitying Date Report Typed or Printed Name and Title Telephone (Area code,
Official Submitted number and extension)
For Agency Use Only - ;
Grants Office Revi Grants Office Approval Approval Date Approved____ -~ | B l E
: (Initials & date) (initials & date) Program Director or Designee : !

-
H
I

,% A : , STANDARD FORM 269 (7-76) - |
, | . s
© .. WHITE - GRANTS OFFICE YELLOW - PROGRAM OFFICE PINK - GRANTEE'S COPY Managoment ‘and Budget |




Mail directly to: Grants Office, Reports Section

National Endowment for the Arts
Financial Status Report Washington, D.C. 20506
1. Federal Agency and Organization Element 1o Which Report is Submitted 2. Federal Grant or Other Identitying

. Numb:
National Endowment for the Arts umber
[T Employer identification Number 5. Recipient Account Number or Identitying Number

Page of 3. Name of Recipient Organization

l Pages G
Street Number and Name City

6. Final Report 7. Basis
] Yes (1 No [0 Cash [J Accrual

8. Project/Grant Period (month, day, year) (See instructions) 9. Period Qovcrod by This ﬂopot! (month, day, year)
From - To . ) From .~ ~ - S To

State Zip Code
10. Programs—Functions—Activities (1) 2 (3) 7 (8) (5) (6)

TOTAL

a. Net outlays previously reported H $ $

b. Total outlays this report period

Less Program income credits 0 0 0 0 0

d. Net outlays this report period
(Line b minus line ¢)

®. Net outlays to date
(Line a pus line d)

f. Less Non-Federal share of
outiays

9. Total Federal share of outlays
{Line @ minus line f)

h. Total untiquidated obligations
i.  Less Non-Federal share of
liquidated obligati shown

on Line h.

). Federail share of unliquidated
obligations

k. Tota! Federal share of outlays
and unliquidated obligations

L Totat cumulative amount of
Federal funds authorized

m. Unobligated balance of Federal
funds

11. Indirect Expenses a. Type of Rate (Place X' in appropriate box). b. Rate ¢. Base

d. Total Amount e. Federal Share
O Provisional ] Predetermined (] Final [J] Fixed

12. Remarks (attach additional sheets it necessary)

13. Certification—I certify that to the best of my knowledge and belief this report is correct and complete and that all outlays and upaid obligations are for the purposes

set forth in the grant award documents. Submission of this request constitutes acceptance of all terms and conditions of the grant. (The person signing as authoriz-
ing official must have the authority to legally bind the grantee organization).

Si'?nnwro of Authorized Certitying Date Report Typed or Printed Name and Title Telephone (Area code,
Official Submitted ber and extension)
For Agency Use Only
QGrants Office Revi Grants Office Approval Approval Date Approved
(initials & date) (initials & date) Program Director or Designee
Grants Office ) STANDARD FORM 269 (7-76)
BLUE - GRANTEE’S COPY National Endowment for the Arts Grants Office Prescribed by Office of

Management and Budget



MNATIONAL WAHSHINGTOMN -
eENDOwumMenT DC 20506 o
FOR

THE RARTS National Counel on the Arts

Ms. Steina Vasulka

President

Vasulkas, Inc.

Route 6, P.O. Box 100 (JUN 1 9 1989
Santa Fe, NM 87501

Dear Ms. Vasulka:

It is a pleasure to inform you that your organization has been
awarded a grant from the National Endowment for the Arts.

Grant Number: 89-3411-0169 Application Number: A89-001881

Sponsoring Program(s): MEDIA ARTS

Amount Awarded: $25,000

To: Vasulkas, Inc.

Start Date: July 1, 1989 End Date: May 30, 1991

Grant funds are provided for the following purpose(s): For a
video/sound/performance piece by Woody and Steina Vasulka in
collaboration with composer David Dunn, as outlined in your
application cited above and the enclosed project budget.

The enclosed "General Terms" for grants from the National
Endowment for the Arts specifies the Endowment's regqulations,
procedures and other requirements and references the Office of
Management and Budget Circulars which apply to this grant.
Please read them carefully.

All correspondence or inquiries regarding the administrative
requirements of this grant should be directed to the Grants
Office (202) 682-5403.

Sincerely,

. - [ o
%vb\ét }SC». (],L(" L X (//V\./li/‘\/p//\,,.,—

HughvSouthern
Acting Chairman

Enclosures /ﬂyxzz;“ Lﬂ;f? + XZaﬂézdﬁy/

P v oyt

fis fiier 3 brdby



MNATIONAL WAHSHINGTON )
ENDOWMenT D.C 20506 oo
FOR

THE ARTS National Comnei on the Arte -

Mr. Woody B. Vasulka
1600 01ld Pecos Trail
Santa Fe, NM 87501

Dear Mr. Vasulka:

It is my pleasure to notify you that you have been awarded a
National Endowment for the Arts Visual Artists Fellowship Grant
of $25,000. The identifying number for this Fellowship Grant
is 21-4130-427. I am enclosing instructions and information
concerning your acceptance of this grant.

I trust that this assistance from the National Endowment for the

Arts will be of value in furthering your work in the visual
arts.

Sincerely,

s /s 7 ,
T wf A f

7 {

F. S. M. HODSOLL
Chairman

Reference:
Application A82-076299-52

Enclosures:

1. Fellowship Acceptance Agreement

2. Return Envelope

3. General Information and Instructions
4, Visual Artists Fellowship Panelists



W) DRTONRL A

o EnoowmenT National Council
FOR on the Arts
THE ARTS

Feb, 5, 1982

Dear Ms. Vasulka,

In addition to the information requested in
the letter, could you include the follow-
information:

1. Where you placed your
announcement/ad.

2. Some general statistics on the
responses you have received
concerning this ad.

Thank you.

Sincerely,

WQ Sbhodwe

Maria R. Goodwin



NATIOMNAL WAHSHINGTAMN N
ENDOWMENT D.C. 20506 oo

FOR -
THE ARTS Natronai Counci on the Are <

February 4, 1982

Ms. Steina Vasulka

President

The Vasulka Corporation

1600 01d Pecos Trail

Santa Fe, New Mexico 87501

Dear Ms. Vasulka,

Thig letter is to inform you that we have received your Final
Descriptive Report for grant #02-3422-090, awarded through the
Services category of the Media Arts Program.,

In your final descriptive report you mention that you are making
available in depth information about digital video as art, which
includes design of tools, ways of digital control, composing

basic aesthetic structures with the aid of a computer and pther
problems and considerations related to real time mode of imaging
in video. We would like to request a copy of that information fo .-
our own files. Please be sure to address the information to my
attention, and to include your grant number.

Thank you for your help.

Sincerely,

3, Spoduwe -

Maria R. Goodwin, Program Specialist
Research: Final Report Evaluation
Media Arts: Film/Radio/Television



MNATIONAL WASHINGTOMN -
eENpDoumenT D.C 20506 oe
FOR

THE ARTS National Counci on the Arts

Ms. Steina Vasulka

President

The Vasulka's, Inc.

Route 6, P.O. Box 100

Santa Fe, NM 87501 .

Dear Ms. Vasulka: -

It is a pleasure to inform you that your organization has been
awarded a grant from the National Endowment for the Arts.

Grant Number: 88-5441-0176 Application Number: A87-016243

Sponsoring Program(s): INTER-ARTS

Amount Awarded: $18,500

To: The Vasulka's, Inc.

Start Date: May 1, 1988 End Date: April 30, 1989

Grant funds are provided for the following purpose(s): To
support the creation of a collaborative work by photographer
Meridel Rubenstein, video artists Steina and Woody Vasulka, and
writer/performer Ellen Zweig, as outlined in your application
cited above and the enclosed project budget.

The enclosed "General Terms" for grants from the National
Endowment for the Arts specifies the Endowment's regulations,
procedures and other requirements and references the Office of
Management and Budget Circulars which apply to this grant.
Please read them carefully. Special Reporting Requirements, if
any, are also enclosed.

All correspondence or inquiries regarding the administrative
requirements of this grant should be directed to the Grants
Office (202) 682-5403.

Sincerely,

A R

o A

FRANK HODSOLL
Chairman

Enclosures



NATIONAL
ENDOWMENT
FOR

THE ARTS

WASHINGTOM -

D.C. 20506

A Federal agency advised by the
National Council on the Arts

June 30, 1980
Dear Colleague:

I'm sorry to inform you that your application for an Artists'
Fellowship was not recammended for funding.

I realize that nothing I can say will lighten your disappoint-
ment, but I would like you to know that the review was a
careful one. Our panels looked at 5,003 applications and
recommended 318 for fellowships.

The camposition of the panels changes every year. This

allows more artists to share the responsibility for reviewing
applications and recaommending fellowship recipients. Also,

by rotating panelists, we hope to get many points of view
representing differences in esthetic positions and geographic
locations within the United States. How one group of panelists
sees and discusses work can be considerably different from the
way another panel will respond the following year. Decisions
are based almost entirely on the visual material submitted.
The review process is the best and most equitable that we've
been able to develop.

Aside from this disappointing news, I hope things are going
well for you. We were pleased to see your work.

Sincerely,
Jim Melchert

Director
Visual Arts Program

A}
@O



