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Introduction

American Landscape Vide n- The ElectronicGrove is an
exhibition of seven video insicIlotion works by major artists
who use video as theirmedium and America's natural
landscape as a central aspect of their subject- Although these
works exemplifyan emphatically contemporary medium,
theyalso continue a majartradition of American art in
addressing themes that arise from nature .

Video as an art farm has always had strong connections
with work in other media . The use of technology and an
interest in audience interaction link video to conceptual art
activities such as performance, earthworks, and other
installation work . Video art's relationship to the more
trodilional forms of painting and sculpture becomes
especially evident in this exhibition because the works sharc
common themes, specific motifs, and artistic approacheswith
landscape pointirigs from the previous century,

In 19th-century landscapes, nature was a rich source of
metaphorforartis1s . America's sense of identity vvos
intimately linked with its wilderness, and this had a profound
effecton American cultural and artistic life . Naturewas
portrayed as an idealized vessel that contained moral lessons
and inspiration for the observer, and the landscape paintings
became a metaphor for Romantic notions of God and Nature
joined in a transcendent spirituality.

The video artists represented in this exhibition are now a
century removed frcm the age o{ Thomas Cole, Albert
Bierstadt and I-rederic Church, artists who epitomized the
American landscape school of painting . One hundred years
of cultural history and modemist a Ft have intervened, and the
artists in this exhibition are engaged with issues, both
personal and cultural, of cur present era . Nevertheless, these
video artists usethe natural landscape and its irnpact on the
individual as a frame of thematic reference . In this sense,
these works of video art provide more than isolated
contemporary perspectives presented vrith modern
technology ; they can be seen as on integral partof an
ongoing American landscapetradition .

M
rita is

The Allure of the Concentric. { 1985] evokes a mood of
introspection and conternplot ion and recall, tho quiet groves
and calm lake surfaces of many conternplolive 1 9th-century
American landscape paintings . With its mysteriously'loating
trees and the magical gleam o' its architectural elements, this
installation is like a recollection or a reverie which floats in and
out of consciousness . The images o4 Iondsccrpe and wildlih ;
on the fourmanitors have cn almost noiku-like spaFeness,
again suggesting fragments of men,.ory . At the physical and
conceptual center of this work , the dark pool- a reflcctirtg
pool in both senses of the ierm . Its smooth surace is disturbed
from time to time by the expanding ripples from a drop of
woterw1hch interrupts momemariiy the mirror-like reflection .
The fragmentary images and reflections closely a pp Fox imato
memory, inviting a closorexar-1inotion of self-In the almost
dream-like landscape .

Myers' video installations of the late 1970soften
involved furniture- like objects and video images which she
abstracted into geometricforms . These abstractiorm .s were
I!kearchitectural schema s and Iinguislicsiyn systems
suggesting human ritual and interaction . In IheAllure otthc
Cancenlric, the elements have becorr,e much less abstract,
much more individualized and Fe presentotionaI in their
associative functions . At the some time, Myers has
constructed a landscapewhich recalls the smaller, delicately
rendered 191h-century American landscape paintings in
which the contemplation of the painting also stimulated an
examination of self .
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Gil h`

nk

Ulm
Arrmsas ;. I9 /8) is narr,ed a11or`he seashore wilderness
rogion north of Corpus Christi, Texas, w'neru !l,c imeage=.; and
sounds vvere recorded . Thr; installation uses six rr,oni ;ors
fur_ing ir',1c :11,L: gallory, arranged alone and in pairs al the.: fQUI-
c.c:rdincal roinls of the corr,pass. `rah of t6T-six gapes has its
own dishncl charactcrr, sc-metimes concentrating (.,n o
detailed aspe~_tof na!lare, se:r+lcairr,c:~s delineating the broader
config'JraTions of the rqpnn. All of the tapes, however, sh:rrro
n rc " f'c" c:ti ""ete=mpo, like c conierr,plalivss pICCO of Music: .
Together, and plar_ed ra il,cy arc_" in the gal'.ery, the irr ,uges
aradl-1011Y r :voal c: I

	

arc,,fuIly o~c.hestrated re ;xeserl ",atiorl of
that landscape sP-`-` .
W[)( -.r) Gil' "--ttr turned from absircre' pcrirllirlc,: to video in

the late 19GUs, he wasespec ially intereated in taxonomy and
ecology. Giil .. scow c:c.oh;gy ,-a;a metapnor of human
p"~chological survivol, rrna taxonomy provided hirrr ; , ill,
way of classifying objects ana ideas by eslh!~e'ic than

scienii - ic associulion. Those c.nncepiswere evident ir", early
video works, such (is Tetrogrorriafon 41972;, and CQuidditas
~ 1974 ;, ca ; well as Aransas . At firs! :: "1countorii mfg%rt seem
that Aransos is con~eivcd as syste=ms of organization wirhouI
disc.e rnirale persona inflection . T'nisvideo work, however, , a
highly persr:nal rnodilrati :)n, invoking nature os the fbasis'or
reflur_'ion on rr,an' :. plaeo in tl-le world. In this sense Arurfsas
lir _, rliI-nctly in iheirod-tion of Arnericun Ir;nascapc art .

Vasulka
The Wesf ( 1983 c-ffers an electronic Iandscci[,e of the
Anlrrican Southwest: the,. colors ofthe t"vo channels of
muteriol havo been manipulated info (_:r, orchestratlor, of
video hugs which play boil narrnony and counterpoint to ihe
rich colors of the NrrN Me=xican mountains, desert, aIid

archiIecIural romnants . The over Iuppinc "., -novementof the
images echoes [lie Crculaf ccanfigumtion of the rr,onik)rs
which surround the vi(-,we r. Many of the images hr,vc heeen
recornJr :d with a motor-driven cnmr:ra looking directly inlo a
spherival mirror, creasing, in the cenierofthe recfungu'ar
image, a circular a,eca of optically t"ansiorrred spnc.e . From
timeto ti[T,u lorge radio telescope dishes, icons of modern
technology standing ire Iho anciont desert, cross the irnage - r,
concert wilt, !fir : circ :uIor'arms of the spherical mirror . The
re.suIIivideo lanc~, uace is both Fxrmr-di_,I altd futu-istic .

Barn in Icelarld, 5teina mceved to New York ir1 1955 to
pursue: lhc. " r musiccl co-eer . How,r"vcr, irI the eany 1970s she
and herhusband Woody, a Czechoslovakian writ (;r,
engineer, and filmmaker, Deco mr inc.rea singly interested in

video, then justernergirig as an art form . Irr the late 1970s
5teinn begcna series of traps, s and installations ,,vlr - r_h she:
termed "Innchine vision . 1n AflvNioT, {oxl-ihited ciThe
Carnegie Musc"c,m of Art in ' 982'1 and relcted'work .s snc
celebrated [Tie elogance and spatial compiex-1ies of

	

the
video modium through o variety (--)I aevicosthat r,-)t,,aed
co moras in front of mirrors, IT- onitors, andothercameras . The
MrstcIeorIy evolves from'hese earlier "macnir, e'rl.slon"
v.orks. However; ff,o eariic=rworks referred more d-rec'ly to
the electronic medium itself, U:hile TheV'/esf hc:s the=:
landscape of the 5oulhwesi as its primary frame of referefice .
In the ircdition r,fAlbc>rt Rierstadt, Thomas IMoran, and otlhr:r
191l,-c :entury~andscaoe painters of tree American V^Jest,
5teina has r_r_aptured the exfrilarat;ng yrandeur and D<-)undIPSs

vista; of Western space.



V bill

Room forSt . John of the Cross (1983) combines in a sin alc
work tv,,o very cl!Herent .statas o'Mind, orle turbUlerl1 andone
cit peace. 1 he title refers to a 1 Path century Spanish inyslic orid
poet wfwwas irntxisc:ned [and 1artured during the, Incui;ition .
St . .lohn wro^e F)rotaundly Sl]!riTU ;71 aclc :ms aooul soaring over
confining walls and mountains during moments of ecstolie
commurlioin v., ith God . In thC' Ylsta:!oticxl, the roaring wind
cirri gyrating images of mnuntniris in I---.-.dark room evoke not
orly the anguish of St . John's imprisonment, but olsc) the,
wildr:ess in his own heart 1hut refused to De subjugated . The,
;:ell in which St, lohn washold for dine rrlonlhs has ueen
rfJcrcoted to

	

arld curltairl .s homely furnlsnings and :'
pecceful vie'Jv of amountain On n smal' monitor, sVygeti'Ir1C]
the serenity which the saint found within himself. The rhythmic
whiscer of his c"cstatir croerrls read in Spanish reminds tar
V+evver thul only his Lody, not Ws sou " , was im.orisanf.'d .

Since, graauotinci Wlril a painting rJcyrc:cl iri 19/d, ViolcJ
has travelled frequently to foreign countries, interested ii)
gathering image; and unde,rstrindin9 othorc,JlhJres . Many of
his single-channel Tapes, rriade in the, lots! decade, reflect
these interests . Some of these hc..ve been landsccapc" .works,
like: the painrorly C ha11 of-Djer iCd (A f'ortraif in Tight and l leaf)
1979), vdih its mysteriously flickering forms ab;-roc-ocl by lllc

11er;1 of the Moroccurl desert . While Viola's sinc':le channel
tapes have a meditative intensity, f .i5 irlstallaiion works home a
mare physical, indeed con"rontational, presence which this
to rnlat firakes possible . Il' the neartof both, however; Iic ; a
concern with heightened cwarenes ; cind op-r~nne;s toward
inner Cxpcrior1Ccs . In RUUM far S1 . John of the Cross, landscape
is n primary vehicle for those cxpc:rionces . In 19th-century
Romantic- landscape pcl'ntings, notions of the sub-ime, u
spirituality to be experienced in narllro, could be, expressed
by the natural world in ether its quiet c.,nd meditative: orwild
and chootic aspects. Viola has co+nhinc:d I[ ie.s e Ivvo aspects
of nature 1e, Iead -he viewer to a deeper Icyerof awnre-necs .

He
More than any other work in this ox hibiIiorl, The Terrible
Urrceriainly of the Thmg Descr7bed (19871 recalls thc,
19th century notion of the apoccllypti "_ sublirrie, I lie concept
that nature in its terrifying powernnd destructivo pole r,huI
holds .spirituaI Iru11is . Hall Adds u rnodern dimension to this
concept by drawing anaIogie.; hMwocn avvesurTie powers in
nature and coinparclbk " 1U'Cf9 "o ".which man produces . The, six
monitors op id 111(-projocted video image in the installation
depict forest fires, tornadoes, midi ;torrns arscra in IercuI wi'h
industrial ilornes urld errunl sparks from high-voltrrlo
corn mcr(-iol inculatr rs . Wirhir) I lie [gallery itself, an nmi
stC'F,,I ff-.n(.e r:nc:Iof,es rli- 1 gCtucll, UVJUSOFT1e demonstration of ri

physicaI farce: from time to time, r1 Te-Icl [:rill her:s tir1
earsplitting clcctricaI dischorye at two oversized, stainlcss
steel high-bacKed chairs . The, overwhelrnirig, forces of nature
thus iiwado the vi!wv!;r's space iri lfie yaliery, making the,
terrifying phenomenon :art individual cxporiE.'rir-e .

Doug Hall c(-lrr ,e Io video from a backgrc)und in
anphropology as well LAS The studio arts . Du ririq Ihe" e[;rly
1970s, he wry; e -,pec.ially active, as r : perIorniance artist,
combining flamboyant theatricality with the, appearurlce of
e ,verydoy life . In th1-, 1980s Hall iurrled increasingly to thin.
retaking of objects and video ii-StrjIlations corlcerr1L'd with
personas of politicol powerand raut'nority . This vJUs cle(-7rIV
lf)ecuse irl lhree installations from 1984 : The, Tyrant's Lrar
fJrearrl, Nlar_hinery for lire Re educofion of ri Defingiionl
Dictator, and The Victims' Royrel jexlhibited ul f he Carnegie
MU;eum of Art in 1 98h~ . Hall's concerrl with images of power
(as wall as wish the interaction of theatricality clad
documenlationI is readily apparent in The Terr- ibfo kk7cerlarrlly
of tlTS:Thing Described. Hall's representation of the terrifying
uspecIs of rlalure evokes the apocalyptic sublime=. of the larva
and dramatic "grand opera" landscape puirllings by
19tf1-ce;rllury orksls like If- rederic Church gild Albert Bierstad1.
However, Hall has transformed that 19111-cerliury tradition to
reflect 20th century a pp rehenlion s and irorlics .



Symposium

Video Iar,dscopo : The Flk-ctronic Grove
Saturday, May 21

10:00 AM 3 :30 PM
Museurn of Art Theater

Member; : $10
Nor mernbers : $15

"1 ho Pastoral and Progros : 19th-&" nIury Notions of
Landscape and Technology"

Leo Marx, MIT

"Arl and Toc hnology : Rolotiorrafcips Between Ayr and
Technology in the 20th Century"

Jack Bu rnham, University of Maryland

"FieIdsof Vision : Revived Ir,terr,sl iri Laridscope At l in America
since 1960"

Shelley Rice, New York University

The ta Ik s will he foilnwcd by a Panel discussion with artist;
Mary Lur_ierond Doug Hall and Mw;etrm of At l CuruIur of
film and Video William D- Judson .

Lecture Series

Catalogue
Thc : catalogue published,)n tho occasion of this exhibition,
made possibly: by a generous grant from the Lucre' Fund for

Sc1holarship in American Arl, a prograrn of The Henry Luce
Foundahun, Inc . " , will iIIumrote the works as inslolled in tlii,
exhibition-This publication, to be ovuilablo in June, 1988,
contains essays by William D . Judson, Barbara Novuk,
David A- Ross, and John G . Honllordl, (7S well as
bibliographic and blagFol-11lical material on the cirhsls .

How to Girder
Fill out I lie lurrn below ond include your check or muney ardor
made poynhleto "The Carnegie Mijs~um of Art Shop ." You
may also charge your order to Mastr-., rCard, Visa OF American
Express . Send yourorder to The Ccirnegie Museurn Shups,
4400 Forbos Ave-, Pittsburgh, PA 152 13 ; or call
412 622-3320 .

Discounts
Wholesale discountsoi 40% arc_ available when 10 or more
copies are Ordered .
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Wed riesday, May 25-Frank Gillette
C
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Wednesday, June I Ritco Myers Vr 0 O x al

a

Mtrsf:um of Art Theater, 7:30 PM
w

s

Members : ,,6 ; (5 rh

Nor rnornb " ;rs : `=10
r.

E ' IJ o
Individual Lectures
Members : $4 [7 [rr
Nonmenbers : $6 F- n .
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